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Caitiana MAPKEJIOBA
JAPAMATYPI'TA ABCYPY: OCOBJUBOCTI ’KAHPY

JocmimkeHo OCOOMMBOCTI KaHPY aHIJIOMOBHHX IT€C TeaTpy adCypay.
IToka3zaHo, MmO OCOOJUBOCTI ITLOTO JKAHPY BHU3HAYAIOTHCS 1HHOBAI[IHHUMH
MiIX0MaMH Y crtoco0ax aBTOPCHKOTO OMaHyBaHHS AidcHOCTI. [TpoanamizoBaHO
Taki JKaHPOBI O3HAKU: CBiIOMa BiJOKPEMJICHICTH aBTOpPa TEKCTY BiJ
penuIieHTa, crenudika KOTHITHBHOTO HCOHAHCY B TIPOILECI CIPUUHATTS
a0CypAMCTCHKOI ApaMy, BHHHUKHCHHS BiIKPUTOTO PSAY MPECYMO3MINHA TOIIO.
Po3rnsgHyTO TaKOXK UCTHHKTUBHI PUCH KBAa3iIiAJIOTiB Ta XPOHOTOITY.

Koarouosi caoBa: npamaryprist abcypny, ajorism, aipecaTHiCTh TEKCTY,
iH(pOPMATHUBHICTb.

Jlirepatypa JOBaAUSATOrO CTONITTS BiI3HAYA€TbCA TBOPYUMH
MoUIyKaMd HOBHX (OpM  aBTOPCBKOro BHpaxkeHHs. OmuH 3
HalSICKpaBillMX MPHUKIAAIB — Le JliTepaTypHa Tewis abcypau3My, II0
BUHHUKIA y CepeAMHi MHUHYNoro croiirts y Ilapwxki, micui, 1o, sK
BiJOMO, OyJO 1 3aJMIIA€THCS «EKCIIEPUMEHTAIBHOI0 JTabopaTopieroy
PI3HUX XyIO0XKHIX raimy3eid TBOPUOCTi.

Abcypam3Mm icHye SK y mpo3i, Tak 1 y Apami. Jlo Iboro HanmpsmMKy
BiHOCSTBCS TBOPHU Takux aBropis: E. Monecko, A. Anamosa, XK. XKene,
M. ®pimra, I'. I'pacca, A. Kopmita, H. Cimncona, I IlinTepa.
Haiimepma npama, mo aictana Ha3By aOCypAMCTCBKOI — L€ IT’eca
«OuikyBanns ['ogo» C. bekkera.

Abcypau3M sIK JIiTepaTypHHH HampsM 3alepedye peasiCTHUYHHUHI
miaxix y 300pakeHHi M0AMHU Ta CBiTy. [lucbMeHHHMKH-abcypaucTu
BUHAMIIIM HOBI 3aco0M XyIOXKHBOIO OMNAaHyBaHHS [JIMCHOCTI Ta
repeaadi CBOIX MOTIISIIIB 1 BTUICHHS i1eH, SIKi JOKOPIHHO BiIPi3HSAIOTHCS
Bin TpamuniiHux. Came ToMy m’ecH Tearpy alOcypay € CKIamHi i
HEOJHO3HA4YHI K y CIPUUHATTI, Tak 1 y iHTepmperauii. JlocmimKeHHs
oco0nMBoOCTEl KaHpy Apamaryprii adcypay, aHalli3 HUIAXIB peaizamii
KaTeropii TEKCTy Ta BXHMBaHHS CTHJIICTHYHHX 3aco0iB 10O3BOJHTH
y3arajJbHUTH I1X CHUIBHI PEKypeHTHI 3MiCTOBO-pOpMaibHI O3HAKH,
rIuonie MPOHUKHYTH Y CYTHICTh LBOTO JITEPaTypHOrO HaIpsAMY,
COpUSATHME PO3MH(POBLI «ITOSTHYHOTO KOIY» a0Cypau3My.

Hame 3aBmaHHs monsirae B aHai3i AUCTHHKTUBHUX PHUC JKaHPY
IpaMaTyprii abcypay, TOOTO 0COOMMBOCTEH IHHOBALIHUX MIAXOIIB 110
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XYIO)KHBOI'O TIPEACTAaBICHHS BHYTPIUIHBOTO CBITy JIOAWHU Ta
iHTepnperanii AiMCHOCTI y »kaHpi Teatpy abcypay. HochmimKyroThcs
HOBaTOPCHKI XyJOOXHI 3ac00M Ta MPUAOMH, IO 3HAWILIIN BTUICHHS Y
m’ecax LBOrO HampsiMy. AHANI3YIOTbCA TaKi JKaHPOBI O3HAaKM Ta
KaTeropii TeKCTy JApamaryprii aOcypoy SK aJiori3M, aJpecaTHICTb,
iHpOpPMATHBHICTb,  MIATEKCT, XPOHOTON, a TaKOoX >KaHPOBA
MapKOBaHICTh XYyNOXHIX 00pasiB Ta miajorie Ttomo. Ilopsn 3
BHU3HAUYECHHSIM JOMIHAHTHHX O3HaK >KaHpy JApamaryprii alcypay
OPOCTiAKOBAHO TEBHI 3B’SI3KM 3 TMOMEPEOHBOIO  JITEPaTypHOIO
TpPaguLicio IbOro, Ha MEepIIMi MOTJsAN, OCOOIUBOrO, HE CXOXKOro Ha
1HIII KaHPH.

3a3HauMMo, M0 JaHe JOCTIDKCHHS 0a3yeThCs Ha HU3I
MoTepeIHiX HaykoBuX po3Bifok. lle mocmimkenns M. Eccrhina, skuit
OOHMM 3 TEpIIMX 3alpoNOHYBaB IHTEpHperauilo abcypausmy y
TepMiHax JiTepaTypo3HaBcrBa [7], B. A. 3BerinmeBa, SKuil MOSCHUB
0COOJTMBOCTI B32€MOJIii MOBH 1 MOBJICHHS B a0CYPJMICTCHKHX Jiaiorax
[3], a Takoxk  BiTum3HsAHUX gocmigHukiB O. bapaban ta M. Mokwiti,
AKI TpoaHaNi3yBall Pi3HI AaCMeKTH JITepaTypd MOAEPHI3MY Ta
noctMonepHisMy XX cromitts [1; 4]. 3a cmoBamu M. Mok
30CepeKEHICTh Ha eK3UCTEHIIaIbHOCTI T4 CAMOBHPAKEHHI 3HAXOAUTH
BTUIEHHS Yy copobax Oe3mocepesHboro 00’€KTUBYBaHHS y TBOpi
BHYTpIIIHBOTO CBiTY aBTOopa [4, c. 24]. OTxe, peamizamlis LiIbOBOT
HACTaHOBU HAa OHECEHHS A0 peuumieHTa (Tisnada, Yutada) JyMKH IIpo
ippamioHaJbHICTh OTOYYIOUOTO CBITY, O€3MEepCHEeKTHBHICTh JIOJICHKOTO
ICHYBaHHS, HECIIPOMOJKHICTh O KOMYHIKallii peasi3yeTbCsl Ha piBHI
caMoro TEKCTy a He Ha piBHI HOr0 OCMHUCIEHHS, AK Le BiIOyBaeThcs y
TpaJUIiiHIi apami.

Oco0nuBOCTI XaHPY Apamaryprii abcypay He HiCTaad BUYEPIIHOI
iHTeprperanii y TepMiHax JIHTBOCTUJICTUKH, HE OyB 37iliCHEeHHMI
KOMITJICKCHUH aHalli3 AOMIHAHTHHX J>KaHPOBHX O3HAK CTHJIICTUYHHUX
3aco0iB. OO0’€KTOM HAIIOr0 IOCIHIKEHHS € aHIJIOMOBHI IT'€CH
C. bekkera Ta I'. IlinTepa, y SIKUX SICKPaBO MPOSBUIMCS PUCH LIBOTO
HOBaTOPCHKOTO HampsiMy. Matepian AOCHiKeHHA ckianae 15 TBOpiB
WX aBTOPIB.

Sx BimOMO, NMCTUHKTHBHUMH pHCAMH I€C TeaTtpy abcypry €
BIZICYTHICTh JIOTiKM Yy PO3BHUTKY MOAIH, He3po3ymina TpaHchopmaris
SBHIL Ta TOHITH, HEBMOTHBOBAHICTh Aii MEPCOHaXiB, HEBU3HAUCHICTD
npoOIeMaTHKH, HASBHICTH ICHUXOJIOTIYHOTO Ta COLIaJILHOTO BaKyyMmy,
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He31aTHICTh MEePCOHaXIB 10 cIiKyBaHHA. OTKe, TOTaJIbHUHN aJori3m —
e puca, o NpuTaMaHHa ApaMatyprii adcypay. CyTHICTH anorismy sik
CTHJIICTUYHOT'O TPUHOMY TOJSTAaE Yy LUIECHPSIMOBAHOMY MOPYIICHHI
JIOTTYHHX 3B’SI3KIB Y XYAOKHBOMY TEKCTi 3 METOIO0 JOCATHEHHS TIEBHOTO
CTHJIIICTUYHOTO  eeKTy. AOCOMIOTH3allis [bOr0  CTHIICTHYHOTO
npuiioMmy, TOOTO MoOyaoBa WIJIOr0 XYAOKHBOI'O TBOPY Ha allori3mi
CHUTYallill, BUMHKIB, JiaJOriB Ta 00pa3iB JIEKUTh B OCHOBI aOCypau3My
K XyIOXXKHBOTO HallpsiMy B JIiTepaTypi. ¥ Takuil croci® 3IiHCHIOETCS
peaizailis MiTbOBOI HACTAHOBY Ha JOHECEHHS JI0 peIUITieHTa (TIsi1aua,
ynTaya) AyMKH ~TIPO  IppaliOHaJbHICTh  OTOYYIOUOTrO  CBiTY,
Oe3HaJIMHICTh  JIIOACBKOTO  ICHYBaHHSA,  HECIIPOMOXHICTH 10
KOMYHIKallii, 0 BTLTIOEThCA Oe3M0CcepeAHb0 B aOCYpIHOMY TEKCTi SIK
TaKoOMy, TOOTO peajli3y€eThCa Ha PiBHI TEKCTY.

Omxe abcomoTH3allis alori3My — OJHAa 3 OCHOBHHMX J>KaHPOBO
MapKOBaHMX pHC, W0 NpUTaMaHHa JApaMaTyprii abcypay. Lle
MPOSIBIIIETECS B OCOOIMBOCTSX CIOXKETY IT'€C TeaTpy abcypay, ToOTo y
croco0ax po3BUTKY NOJIM y XyAOKHEOMY TBOpi. Y TpaguuildHii mpami
JOCTaTHBO MIBUJKUI PO3BUTOK MOJIH € )KaHPOBOIO 03HaKOI0. HaTtomicTb
y ’ecax TeaTpy aOCyplly CIOKET He AiCTa€ PO3BUTKY Y TOMY CEHCI, II0
nofii, SKIIO BOHM MalOTh MiCIle, HE MPOCYBAIOTh CIOXKETYy. 3aMicTh
LBOTO Yy IT’€cax iCHye cuTyalis (4acTto abcypAHa 3 caMoro MoYaTtky), 3
SKOi HEMa€e BUXOAY, a OyIb-Ki HamaraHHs WIOCh 3MIHUTH TiTbKU
noripuryrots mo curyauito. Hanpukian, y m’eci I. Ilintepa «Kimnaartay
TOJIOBHI MepCcoHaxi — moApy>kHs napa Posa i bepr. Poza nyxe Garato
TOBOPUTh, a ii YOJIOBIK BECh Yac MPAKTUYHO MOBUYHThH. YCi il ITOBTi
PO3MOBH 3BOISITHCS 10 TOTO, 110 BOHA OOITHCSI BTPATUTH CBOE 3aTHUIIHE
MOMEIIKAHHS, X04a JJISl LbOTO HeMae >KOMHHMX mincras. PanTom BoHa
3ycTpidae Jofed, W0 IIYKalOTh KBapTHPY. IM MOBiIOMHIHM, IO
kBapTHpy Po3u MoxHa BuHaiHATH. Po3a moBepTaeThes 1o40My, pantoM
3’SIBIISIETHCS JIIOJMHA, [0 MPUHOCUTH il 3BICTKY Bij OaTbKa Mpo Te, L0
BiH Xoue i1 OaunTu. Aje 3 momepenHix po3moB Po3u 3po3ymino, mio ii
Oatpko momep. Pantom bepT mounHae OMTH LBOTO YONOBIKA 1, BPEIITI,
BOuBae iioro. Aine Po3a He 0auuTh OO, BOHA OCIIIIA. 3 HaBEAEHOI'0
npukiIanxy 6adyumo, mo adCypIUCTChKIM IT’€Ci MpUTaMaHHA BiACYTHICTh
JIOTIKH y PO3BHUTKY MOJid, HEBU3HAUEHICTh MPOOIEMATUKH, HAsSBHICTDH
TICUXOJIOTTYHOTO BaKyyMy.

SAx Bxke 3ragyBayiocs, I'ecH TeaTpy aOCypAy HEMOXIIUBO
IHTEpIpeTyBaTH y palioHaJpHUX TepMmiHax. Te, mo aOcypaucrcpka
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m’eca JIMMIAETBCS «Piudi0 y co0i» AN pelumieHTa, A00pe BimoMo ix
aBTopam. ['. [liHTep BHCIOBUB CBOE PO3yMiHHS MPUPOTHBOTO OaKaHHS
JOAWHY O0AYNTH Ha CLEH1 3p03yMilli o1, THM HEe MEHII aBTOP CBIIOMO
He 30upaeThcsl poOUTH CcBOI TBOpH OinbmI 3pozyminumu [8, c. 15]. Lle
BUIUIMBAE 3 aBTOPCHKOTO PO3YMIHHS CYTHOCTI XYIOKHBOT TBOPYOCTI: T€,
IO aBTOp NHILE, HE Ma€ BIAHOLICHHS Hi 0 4Oro, OKpiM caMoro cede:
«fl He Hecy BiINOBIZANBHOCTI aHi Mepel ayAUTOpi€r0, KPUTHKaAMHU,
MOCTAaHOBHUKAMH, PEXUCEPAMHU, aKTOpaMH — B3araji Hi mepex KuMm, a
yunre nepen camoro mecoro» [8, ¢. 10]. LlikaBo, mo moniOHa mymka
Oyna BHCIOBJIEHa POCIMCHKOIO MOETECO0 AHHOIO AXMAaTOBOIO ILOIO
cBoro TBOpy «Iloema ©Oe3 repos». ['oBOpsuM Mpo TepoOiHIO MOEMHU
Konom0iny, aBTOp CTBEpAXKYye, IO L€ HE MOPTPET KOHKPETHOI 0coOu,
noapyru A. AxmatoBoi O. CyzeiikiHoi: «[ 0BOpsIlYM MOBOIO IIOEMH, 1€
TiHb, IO OTPUMAaia OKpeMme OYyTTA 1 3a SIKy HIXTO — HaBiTb aBTOp — HE
HEece BiINOBiNANBHOCTI» [1UT. To 2, ¢. 233] (mepeknax miid — C. M.).
CBimoma BiICTOPOHEHICTh aBTOpa Bill TEKCTy TBOPY MPHU3BOIUTH [0
PO3MHUTICTI Takoi BaKJIMBOI KaTeropii XyIOOKHBOTO TEKCTY SIK
aZlpecaTHICTh, sIKa 3yMOBIIOE TAPMOHI3aMiI0 CBIAOMOCTI penumieHTa (y
HAIIOMy BHIAAKy — Tisgadya abo yWTavya I'€CH) 1 3MICTY TEKCTY.
OcobnuBicTs peanizamii i€l OCHOBOIOMOXHOI KaTeropii 3yMOBIIOE
LTy HU3KY JUCTUHKTUBHUX PHC )KaHPY TeaTpy adcypay.

Hianoru m’ec TeaTpy abcypay HaraaylOTh BHUIIAJKOBO IMiACTyXaHi
PO3MOBH, SIKI BHUAAIOTHCS HE3PO3YMIIMMH, ab0 HaBiTh O€3rTy3IUMH
yepe3 Opak iHdopMarllii mpo CHUTyallifo Ta MOMii Ui iX aJeKBAaTHOL
iHTepnperanii. Y pe3ynbTaTi MPOTAroM Lol I'€CH peluIlieHTa He
MOJMIIAE BiUyTTS, IO BiH HE 3HAE YOTOCh CYTTEBOTO, IO JO3BOJHUTH
oMy 3posymitu yce mo kiHus. Hampukman, xto takuii ['omo i womy
fioro o0oB’a3koBo Tpeba mouekarucs (C. bekker «Ouikyroun ['omo»),
yomy CTeHsi maHiyHoO O0iThCs, IO HOro 3HaHAYTh, 1 XTO Taki ['onadepr
MaxkKen (I'. Ilintep «JleHp HapoOMKEHHS»), IO MPHU3BEIO 0
MopanbsHoro i ¢izmunoro 3yooxinas Kpenma (C. bekker «Ocrannii
samuc Kpenmay). Llel mepenmik MoXHa TPOJOBXKYBAaTH O€3KiHEUHO.
CyTTeBUM € Te, 0 iH(pOopMaIliiiHi JaKyHH JHIIAIOTHCS HE3aIOBHEHUMH,
10 IPU3BOJNTH /0 BHHUKHEHHS e(DeKkTy abcypaHocTi. BiamosigHo Opak
iHpopmanii 17 BHUYEpPHHOI iHTepmperanii m’ec Tearpy adcypay
MPU3BOAUTE 10 BUHUKHEHHS BIJKPUTOIO PALY MPECYMO3MILIN, a TaKOX
IO PI3HUX MIATEKCTIB y pi3HMX peuumieHTiB. Jlianmorn m’ec Tearpy
abcypay 4acoM HaOHWparoTh BUTJISAY XOMAIHHS MO KOJMY, KOJIHM y KiHII
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PO3MOBH  CHIBPO3MOBHHKH OIUWHSIOTbCS Ha 11  MOYaTKy, TOOTO
KOMYHIKaTUBHUHN e(eKT BiICYTHIN:

Lenn: Do you believe in God?

Mark: What?

Lenn: Do you believe in God?

Mark: Who?

Lenn: God.

Mark:God?

Lenn: Do you believe in God?

Mark: Do I believe in God?

Lenn: Yes.

Mark: Would you stay that again? 8, c. 111].

VY npianorax m’ec TeaTpy aOCypAy 3a3BHYall MOPYLICHWH MEBHHM
acriekT KomyHikanii. e Moke OyTu crminkyBaHHS 0e3 ypaxyBaHHS
CHUTyaTUBHHX  MOTpe0,  Oe3MpegMeTHICTb  pO3MOBH,  MOCTilHa
OesmigcraBHA 3MiHA TEM, MATOJNOriYHA BIICYTHICTH peakuii Ha cloBa
cmiBOecimHiKa ab0 HamaraHHs 3aMacKyBaTH CIHPABXHI TOYYTTS
MOPOKHIMHU clloBaMH. HaBememo mnpukiaj CHOUIKYBaHHS 3 ITOBHOIO
BIZICYTHICTIO peakiii Ha cJoBa CIiBPO3MOBHHKA:

Duff: Anyway...

Beth: My skin.

Duff: I am sleeping all right these days.

Beth: Was stinging.

Duff: Right through the night, every night.

Beth: I’d bee in the sea.

Duff: Maybe it’s something to do with fishing. Getting to learn
much about fish.

Beth: Stinging in the sea by myself.

Duff: They are very shy creatures. You’ve got to woo them. You
must never get excited with them. Or flurried. Never [10, c. 182].

CrnoBa BTpayaloTh CBii CEHC, YHCJIECHHI MOBTOPU IPHUXOBYIOTH
30BCIM iHIII TyMKHU Ta IICHXOJOTiYHI CTaHH, PO SIKi MM MOXKEMO TiTbKH
3[0ralyBaTUC:

Estragon: What do we do now?

Vladimir: While waiting.

Estragon: While waiting.

Vladimir: We could do our exercises.

Estragon: Our movements.
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Vladimir: Our elevations.

Estragon: Our relaxations.

Vladimir: Our elongations.

Estragon: Our relaxations.

Vladimir: To warm us up.

Estragon: To calm us down [6, c. 76].

LikaBo, mo BugatHuii TearpanbHuii pexucep K. CranicnaBchbKui,
PO3KpHBatoun ocoOnuBocTi ’ec A. UexoBa 3ayBaxye, IO IiH0BI ocoou
MPOMOBJIAIOTE CJIOBA, SIKIi HE HECYTb CMHCJIOBOIO HABaHTAXEHHS, 3a
SIKUMH XOBAIOThCS 30BCIM IHIIN JTYMKHU: «... JIBOE JIOJCH — YOJOBIK 1
JKIHKa — MEPeKUIAI0ThCA Maike HIiYoro He 3HAuymuMH (pasamu, sKi
3acBiAUYIOTH Xi0a 110 Te, 0 BOHU TOBOPSTH HE T€, IO BiIUYyBAIOTHY, 1
nofae: «YexiBCbKi J0AM YacTo poOisTe Tak» [S5, c. 328]. (mepekiax
Miit — C. M.) OTxe, OKpiM LIKOM iHHOBaLIHHUX 3ac00iB IpaMaTypru-
abcypIuCTH  BHKOPHCTOBYIOTH  TBOpYI  3HAxXiKd  IOMEPEAHIX
JTepaTypHHUX TPaIULIiH.

3ayBakuMO, MIO 3B'SI30K TeaTpy abOCypay 3 TMOMEpPeaHbOI0
Tpaauiiero BinzHauas M. Ecciin [7], BOauaroun BUTOKM aOCypau3My He
JMIIE B JITEpaTypi CydyacHOCTI, ajie 1 y TaKOMY CTapoIaBHBOMY BHII
MHUCTENTBa SIK KJIOyHaJa Ta CepeJHbOBIYHA apiiekiHiaga (3 iX
TPOTECKHICTIO Ta TOETHAHHAM CYMHOTO Ta CMIIIHOTO), a TaKoX Y
NapaJoKCaJbHUX BHCJIOBIIOBAHHSAX LIEKCHIPIBCBKUX OnasHiB. Sk
JoKepeno alOCypau3My aBTOp 3rajye TakoXK IUTSIYy JITepaTypy
nicenitHuui Exsapna Jlipa ta TBopm Jlroica Keppona: amxe moauny
MpUBa0IIIOE HE3PO3YMIJIICTh Ta HE3’ SCOBAaHICTh, OCKUTBKU 3aJ0BOJICHHS
Bif 0e3riy3as Mae B CBOIM OCHOBI MOYYTTSI CBOOOAM y Pa3i MOAONAHHS
TICHUX PaMOK JIOTiKH.

[MucbMeHHUKH-a0CYypIUCTH CTBOPHWIM CBIT (aHTasii, CTpalrHux
CHIB Ta HE3PO3YMUIMX MEpEAdyTTiB, sIKi MPUTaMaHHi JTIOANHI. Y 3B’S3KY
3 uuM M. Eccrmin roBoputs npo BmiuB l6cena, a takox CapTpa Ta
Kamto, a ocobnuBo Kadku Ha popmyBanHs miTepaTypu adbcypausmy [7].

OCKibKM  CHIIKYBaHHSI TEPCOHAXIB y aOCypAMCTCHKHX I’ €cax
Habupae (GopMH KBa3igialioriB, y SIKMX CIIOCTEPIra€ThCsl MOPYLICHHS
MIEeBHUX acIeKTiB KOMYHiKallii, yBara, 10 IeBHOT MipH, HiOM 3MILTyEThCS
Ha [ii TEpCOHaXiB, SKI BHUAAIOTHCSA, HA TMEPUIMM TOTIISAN, OUTBII
pealbHUMHU 1 JOTTYHUMHU. AJie, BpEIUTi, Jii BHUABISIOTbCS TaKHUMH K
abcypaHumu, sK 1 [glamorn. Hampukiazx, mepcoHaxaMm —4acTo
NpUTAMaHHUHA HAJUIMIIOK OJHOMAHITHUX Mid: L€ PpO3B’A3yBaHHI —
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3aB’si3yBaHHs WHYpiBKU (C. bekker «Ouikyrouu ['omoy), po3zyBaHHS —
B3yBaHHs (C. bekker «Ocrannii 3amuc Kpenma»), MeToandHe
pospuBanns razeru (. Ilintep «ZleHp HapomkeHHs»). OcobmuBO
MpPUTAMaHHUMH € JIOBTi, O€3MepCIeKTUBHI MOLIYKH SIKOTOCh IpEeaMeTa.
Ha mouatky m’ecu «Ocranniii 3anuc Kpenmax. Ilepconax 3mificHioe
ciMECAT YOTHUPH TOCTIOBHI Jii, OMUC SKUX 3aiiMa€e JBi CTOPIHKH.
Jeaki nii TOBTOPIOIOTBCS KibKa pasiB: BiH BUCYBa€ Ta 3acCyBa€
WyXJIAO ISTh pasiB, 3a3upae y HHUX TpU pasd, LIyKae MIoCh
HABIOMAIKM YOTHPH pa3H, KilbKa pa3iB TIMOOKO TO03iXa€, YBa)KHO
pO3IIIiAae KOXKHY pid, 3aBMUPA€ YOTHPH pasH, MOBOJI ouMIIa€ i 3’imae
nBa OaHaHu 1 T. 4. B omuci psgy Takux Aid TPOSBISETHCS IEBHA
HATYpaJiCTUYHICTh, KOJMM TOTpiOeH dac, 00 3HAHTH SAKYCh pid.
[IpeacraBneHa y KOHIIEHTPOBAaHOMY BHUAI cepis OZHOMAHITHUX il
CTBOPIOE BpaKEHHS 0e3riy3m0ocTi  JIIOACBKUX — 3yCHIIb i
0C3MepCIeKTUBHOCTI HaMaraHb 3MIHMTH curyamiro. Omxke, il
BUSIBIISIIOTBCS TAKMMH K O€3TITy3AUMHU 1 aOCypAHUMH, K 1 CIIUIKYBaHHS.
[opsim 3 miamoramwu, IO 1MO30aBJICHI TMEBHOTO AacCIEKTy KOMYHIKaIlii,
Oe3nepcneKTHBHI HaMaraHHsI IEPCOHAXIB 3MIHUTH CUTYalil0 CIIPHUSIOTH
MOTTHOJNICHHIO 3araJibHOro e()eKTy a0CypIHOCTI.

Edexkr aOcypmHocTi TOTrIHONIOETBCS TaKOXK 32  PaxyHOK
ocoOnuBocTell  peamizamii Karteropii XpoHOTONy, sKa BH3Hayae
XyAOXKHIM Yac Ta Miclle MOAii. 3a3Bu4Yaid, m’ecaM TeaTtpy adCcypay
MpUTaMaHHa BiICYTHICTh TaK 3BaHOTO MaKpOIPOCTOpPY, TOOTO MOBHA
a00 yacTkoBa BiACYTHICTH 3B’SI3KIB 3 OULIBII IIMPOKHM KOHTEKCTOM.
3BY)KGHHSI TPOCTOPOBUX MEXK NPOSBISETHCS SK BUXOIJICHICTH 3
KOHTEKCTY 3arajbHOi peasbHOCTi. XYAOXKHI MpOCTip 3aMUKAETHCS
MIKpPOIPOCTOPOM, a caMe — KOHKPETHHM MICIIeM MO, Ae MepcoHaxi
3a3HAIOTh (PI3UYHUX 1 OYHMIEBHUX CTPakKJaHb, 3BIIKM BOHH HE MOXYTb
a00 He XOUyTh BUpBaTHCA. Y OpaMaTypriB-abCypAnCTIiB CKIIANMCS MEBHI
ycraneHi o0pasu Miclls MOJIii, 10 MOBTOPIOKOTEC y 1’ecaX. lle obpas
goporn Oe3 moYaTKy 1 KiHHIA, a TakoX oOpa3 HamiBIOPOXKHBOT
3aHen0anoi kiMHatu. OcCOONMBO YacTO Taki KIMHATH 3’SIBIISIOTHECS Y
m’ecax I'. TlinTepa.

Bucoka 4acTOTHICTb TOSBM  HAaMiBIOPOXHBOI KIMHATH B
a0CypAMCTCHKHX I'€caX JO3BOJSIE po3IrisimaTH  Led  oOpas sk
CTHJIICTUYHUN TpUHAOM, IO MiAKPECIIOE CaMOTHICTh 1 3aHexOaHIiCTh
moauHU y cBiTi. HamiBnopoxniii abo mopokHil iHTep’ep MOrInOIIoE
Bpa)KEHHS BHYTPIIIHBOI CITYCTOILIEHOCTI, a BiJOKPEMJICHICTh KiMHATH
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(MikpompocTopy) Big  HABKOJHMIIHBOIO CBITY (MaKpONpOCTOPY)
CHMBOJII3y€ CAMOTHICTb JIIOAWHU Y CBITi.

[HIWMit mapamerp XpoOHOTOIY, Yac MOJii, TaKOX JicTae OCOOTMBOI
peamizamii y mmx m'ecax. [I’ecam TeaTpy abcypay mnpuTaMaHHa
MPaKTUYHO TIOBHA HEBM3HAYEHICTHb 4Yacy MPOTiKaHHs Xii. 3a3BHuail y
TPaIULIHHUX I1’€cax 4YacoBi MapaMeTpH IMO3HAa4YeHi B IHTPOMYKTUBHUX
aBTOPCBKUX peMapkax a0 € 3pO3yMUIMMHU 3 TOAAJIBIIOTO KOHTEKCTY.
30BCciM iHIIE crocTepiraerbesi y TeaTpi aOCypAy: 4Yac HIKOIH HE €
BU3HAUeHMM a00 3pO3yMuIMM, IO € OE3YMOBHO Ba)KJIHMBOIO
JUCTUHKTHBHOIO JKaHPOBOIO O3HAKOIO a0CYPIMCTCHKUX I1'€C, OCKIIBKU
CHUTYalii mpeacTaBieHi K BUXOIUIEH] 3 AilicHOCTI ¢pparmMeHTH 6e3 Oynab-
SAKHX PETPOCHEKTUBHUX ab0 MpoclneKTUBHUX 3B’s3KiB. LlTyuyHa
130JIbOBAHICTh B Yaci BUCTYMAE K XYAOXKHIN MPUIOM, IO MiIKPECTIOE
HE3MIHHICTh  JKAIIIOTIIHOTO CTaHy JIFOAWHU. Bigrak  MOHATTA
XYZOXKHBOTO 4yacy (KaTeropii, 10 BU3HAYAETHCSI PO3BUTKOM CIOXKETY Ta
BIJMIOBiAHOI0 3MIHOIO CTaHIB MEPCOHAXKIB) MPAKTUYHO BiACYTHE. Y
MPOIIECi PO3TOPTaHHS I1’€CH HE BiI0OYBAa€ThCS 3MiH, SKi O BIUTMBAJIN Ha
cutyanito. Hanpukman, m’eca «OuikyBaHHass ['01o» mOYMHAa€eTHCS 1
3aKiHYYETHCSI CTAaHOM OE3MEePCHEKTHBHOTO OYIKYBAaHHS HEBIIOMOTO
I'omo.

[loHATTA XYHOXHBOIO 4Yacy B3BYXKYETbCI [JI0 KOHKPETHOTO
BUXOIUIGHOTO 3 MAIHCHOCTI MOMEHTY, IO HE CIHiBBIIHOCHTBCS Hi 3
MUHYTAM, Hi 3 MaiOytHiM. ToOTto B Tearpi abcypay BiaOyBaeThcs
a0coNIoTH3aLlis TAaKOro AacleKTy KaTeropii KOHTHHYYMY TEKCTy SIK
CTarHamis, IO MPOSBIIAETHCA B YIOBLIbHEHHI a00 MpU3yNUHEHHI Iii
XYZOKHBOTO TBOPY 3 MEBHOIO METOIO, Ta € OLIbLI MpUTaMaHHE MPO3i.
JlominyBaHHS cTarHamii — Ie IIe OJHa »XaHpPOBA O3HaKa Jpamaryprii
adeypay.

OO0pa3u mepcoHaxiB Mmec TeaTpy aOCyply € TakoXX >KaHPOBO
MapkoBaHMMHU. lle TposABIA€TbCI HE TUIBKM Yy TOBENIHII Ta
BHYTPILIHBOMY CTaHi MEPCOHaXIB, ane ¥ y iXx 30BHimHOCTI. PizuuHi
BaJy, HEOXaWHICTh, OTMUIMBI PUCH 30BHILIHOCTI MPUTaMaHHI OaraTboMm
reposiMm ux 1m’ec. Lle aBoe oOmapnanux Bomouior (m’eca «OviKyBaHHS
I'ono» C. bekkera), onuH ciinuii, Apyruid mapanizoBaHU — KaJIIOTiAHI
nepcoHaxi (m’eca «Teatp I» C. bekkera), HiMHI TpogaBeLb CIpHUKIB,
10 BTpavae 3JaTHICTh CIpUHAMATH HaBKONMUIIHINA cBiT (1’eca «CrnaOKuii
o6ine» [I'. TIlinTepa) Tomro. Jledaki mepcoHaki HaBiTh HaOyBaloOTh

164



I'yMaHiTapHa OCBiTa B TEXHIYHUX BHIIMX HaBYalbHUX 3akianax. Ne 32, Kuis, 2015

TBAapUHOMNONIOHOTO BHUIIIALY, Hampukiaa, Bimm 3 m’ecm C. bekkera
«IlacnuBi aHI».

Ix sxaxmuBuil Qisuunmii 1 MopanbHME CTaH HiKONIM  He
MOJIINIIYEThCS, 4, HaBIaKH, MOTIPIIyeThCa. PamToBa Oe3mifcTaBHa
BTpaTta 30py, pO3yMy, 3racaHHs yciX (yHKUill opraHiamy A0 ITOBHOTO
(hi3MYHOTO y PO3YMOBOrO KOJarcCy IPEACTaBJICHI y 0araThox I’ecax
OBOr0 HAIpPSIMKY. XapaKTepHO, IO O3HAKU CTapiHHA, (i3MuHI Bamy,
HEOXAWHICTh  Mif0OYUX OCI0 TOJAIOThCI 3  HATYPaTiCTUYHUMHU
NOAPOOHISIMU, Y TakHil CIIOCi0O MHUCBMEHHHMK aOCypIUCTH NepeaaloTh
0e3MepCeKTUBHICTh JIIOACHKOrO iCHYBaHHS, IO HEMHUHYYE Bele A0
(i3UYHOTO CTapiHHA, MOPAJIBHOTO 3yOO0XKIHHSA 1, BPEILTi, CMEPTI.

HesposyminuMm mpeacTaBiseTbcss MUHYINE TIHOBUX Oci0, a Takox
MPUYHMHY, IO MPU3BEIH [0 IXHBOTO IPOTECKHO-KATIOTiIHOTO CTaHy. 3
ogHOoro OOKy, MepcOHakaM INpUTaMaHHE TinepTpodoBaHE TMOUYTTS
CaMOTHOCTI, TMEpPemyyTTs sAKoich Oimu Ta Oe3MiACTaBHI CTpaxw,
(nampuknaza, nporsiroM ninoi m’ecu [. Ilintepa «KimHata» Po3y He
MOJHIIAIOTh OE3MiACTaBHI CTpaxy BTpaTH NMOMEIIKaHHSI), a 3 iHIIOI —
HEMOTHBOBaHa >KOPCTOKICTh, HEBMIHHS 3pO3YMITH IHIIMX JIOJIEH Ta
3arajqpHy CUTYyallilo (HampHKIad, MOBYa3HUM 4onoBik Po3m 3 miei x
II’€ECH PanToBO OE3MiJICTABHO BOWBAE JIOAMHY, IO MPHUNUINIUIA 0 HUX i3
3BicTKOIO Bix OaThka Po3m). KpiM Toro, mepconaxi, sk mpaBuio, JiOTh
B a0CypIHHMX CHUTYaLlisIX Ta CIUIKYIOThcA 0e3 ypaxyBaHHSI CUTYaTHBHUX
notped. OTxe 00pa3u MepcoHaXiB i3 HE3MIHHICTIO CTAHIB BiqUyKEHHS,
HEMOTHBOBAHICTIO A1l Ta HECTPOMOKHICTIO J0 CIIJIKYBAaHHS € KaHPOBO
MapKOBaHMMHU B a0CypAMCTCHKHX I’ec. BoHn HaOyBaloTh XyHOXKHBOT'O
y3arajibHEeHHs aOCypOHOCTI Ta Oe3MepCHeKTUBHOCTI  JIIOJICBKOTO
ICHYBaHHSL.

Sx 0auuMo, NAUCTUHKTUBHI pUCH KaHPY Apamatyprii abcypay
0a3yroThcsi Ha OCOONHMBHX cIloco0ax peamizamii KaTeropiii TeKcTy: ix
po3MHUTOCTi, abcomoTu3auii abo MOpYLIEHHS NEeBHHUX acmekTiB. Lle
CTOCYETBCSL KaTeropiii aapecaTHOCTi, iH(QOPMATHBHOCTI, MPECYNO3ULIi
Ta MiATEKCTYy. BHacCHimoK 1pOro >kaHpoBOi MapKOBaHOCTI HAOMParOTh
OCHOBHI €JIeMEHTH JIpaMu a0Cypay: CIOKET, XpOHOTOII, & TAaKOX 00pasu
MEpCOHAXIB, CHOCOOM iX KOMYyHIKalii, MoBeniHKa, BHYTPIIIHIA CTaH
TOILO.

OT1xe, 0coONMMBOCTI KaHPY IpaMaTyprii abcypay BU3HAYAIOThCA
IHHOBAI[IfHUMHU MiAXOAaMU y CI0c00aX aBTOPCHKOI'O OINaHyBaHHS
IIMCHOCTI, IO MPOSBISIETHCS y Pi3HUX acmekrax. Cepex MpOBITHHUX €

165



I'yMaHiTapHa OCBiTa B TEXHIYHUX BHIIMX HaBYalIbHUX 3akianax. Ne 32, Kuis, 2015

OesnocepenHs MpoeKis iaei abcypIHOCTi 0TOUYIOYOTO CBITY Ha PiBEHb
TEKCTy, 10 BH3HAYa€ OCOOJMBOCTI aJPECaTHOCTI TEKCTY (CBimoma
BiJOKPEMJICHICTh aBTOpa XYJOXHBOTO TEKCTY BiA pEUUII€HTa),
HasBHICTh 1H(OpMamIHUX JaKyH, IO NPU3BOAUTH OO KOTHITUBHOIO
IUCOHAHCY Yy TpoIleci CHpUHHATTA aOCypauCTChKOI OpaMu  Ta
BUHUKHEHHIO Ha I OCHOBI BIOKPUTOrO PsAy MPECymo3Umin i,
BiMIOBiAHO, PI3HUX MiATEKCTIB Y PI3HUX PELHITIE€HTIB, 8 TAKOXK CIIOCOOU
MpPEACTaBIEHHs  XPOHOTONYy Ta  OCOOJIMBOCTI  KBaszimianoriB 3
MOPYIIEHHSM MEBHHUX AacleKTiB KOMYHiKalii, CBOEpITHMMHU oOpazamu
MEPCOHAXIB, IO € BTUIGHHSAM CYLUIBHOTO a0CypHay JIIOJCHKOTO
icHyBaHHs. He3Bakaroun Ha 11e, >KaHp IpamMaTyprii abcypay mMae meBHe
KOpIHHS HE TUIBKH Yy JiTepaTypi OBaALSATOrO CTONITTA, ajie W y
BiJIaJIeHii monepeHil TiTepaTypHil TpaauLii.
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C. MAPKEJIOBA
JAPAMATYPI'UA ABCYPIA: OCOBEHHOCTH KAHPA

HCCJ’IGZ[OB&HLI 0COOEHHOCTHU JKaHpa aHI'JIOA3BIYHBIX IIBEC TCaTpa a60yp,ua.
HOKa?)aHO, YTO OCOOCHHOCTH 3TOrO JKaHpa OHnpeACIAr0TCd MHHOBAIMOHHBIMUA
noaxogaMm B crocobax aBTOPCKOIr'o 0TO6pa)KGHI/IH HCﬁCTBHTCHLHOCTPI.
HpoaHaHI/ISI/I'pOBaHLI TaKHuC JKaHPOBBIC 0COOEHHOCTH: CO3HaTCJIbHAsA
OTACIICHHOCTb aBTOpa TCKCTa OT PCHMIIMCHTA, CHGHI/Id)I/IKa KOTHUTHUBHOI'O
JAUCCOHAHCA B IMPOLECCEC BOCHPHUATHA a6cypZ[PICTCKOI>'I ApaMbl, BOBHUKHOBCHHUC
OTKPBITOI'O psaaa npecynnomum‘/i. PaCCMO’I‘peHBI TAKKC TUCTUHKTUBHBIC YCPThI
KBa3uuajJoroB U XpoHOTOIIA.

Kniouesvie cnosa: npamatyprust abcyp/a, aapecaTHOCTh TEKCTa, aJOTH3M,
nH(POPMATHBHOCTS.

S. MARKELOVA
THE DRAMA OF THE ABSURD: GENRE FEATURES

The paper provides a study of genre features of the Absurd drama. The
aim is to analyze innovative ways of communicating the authors’ message. The
Absurd drama cannot be interpreted in terms of reason. Direct incarnation of
the idea of the Absurd at the level of the text is the source of the overwhelming
effect of the Absurd.

In traditional literary texts there is always a kind of concordance between
the author of the text and it potential reader which is believed to be achieved
through the so-called addressing program built into the text. This program
optimizes perception and interpretation of the literary text by the addressee
through harmonizing their consciences. In such a way the author’s message is
successfully communicated to the reader. The situation is quite different with
the Absurd drama. The Absurd writers are not inclined to make their dramas
understandable. According to H. Pinter the play is to be «the thing in itself».
Surprisingly enough, a similar idea was expressed by a Russian poet Anna
Akhmatova. Pragmatic disconnection with the audience is a very important
feature of the Absurd drama which underlies some other features.

Another important genre feature of the Theatre of Absurd is constant lack
of information for understanding situations and dialogues. The spectator feels
as if not knowing something essential for adequate interpretation of what is
going on. In the long run informational gaps remain unfilled which leads to an
open number of presuppositions about the situation. Informational gaps also
underlie the phenomenon of permanent cognitive dissonance, a state of
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psychological discomfort of the recipient of the Absurd plays, because of not
being able to reach concordance of thought in the process of drama perception.

One more strongly genre marked element of the Absurd drama is its
dialogue. The Absurd dialogues are based on distorted aspects of
communication: complete ignoring situational needs, absence of the topic of the
conversation, constant groundless change of topics, total absence of the
reaction to the interlocutors’ words as well as attempts to cloak real feelings
with senseless words.

Absence of logic is one more genre marked feature of the Theatre of
Absurd. It manifests in many aspects. First of all, it is seen in characters of the
plays. Besides being unable and unwilling to communicate, they act quite
illogically. As a result actions turn to be futile attempt to change their miserable
situations. Moreover, the situations tend to get worse. Most characters are
marginal persons, miserable tramps, disabled people. Their appearances are
unpleasant, even repellent. Dressed with carelessness, old and ugly, they are
presented with naturalistic details. The general tendency of characters’
development is physical and moral collapse. Groundless loss of sight, mind or
other functions of the characters is quite frequent.

Absurd dialogues in this genre of drama are accompanied by absurd
actions of the characters. In some cases these may be monotonous actions:
doing or undoing up shoes, putting them on and off, tearing paper, futile
endless searching for something. The last case bears some naturalistic touch
when it takes time to find a thing. Alongside with the dialogues deprived of
some aspects of communication, endless actions symbolize futile efforts to
change the depressive situation.

Another feature of the Absurd drama is a peculiar way of presenting time
and place of the events. The place is usually separated from the rest of the
world. The images of an empty shabby room as well as an endless road are
characteristic to the genre. The category of time manifests in the domination of
stagnation of plot development. One more feature is the absence of prospective
and retrospective links. That is why the reasons for miserable state of the
characters are never known. Nothing is also known about their groundless fears
and the roots of characters unexpected cruelty.

Thus, the genre features of the Absurd drama are based on peculiar ways
of basic categories actualization: their absolutization, vagueness and distortion.
As a result some elements of the Absurd drama are strongly genre marked: the
plot, time and place of action, images, ways of characters’ communication,
their actions as well as inner state. Innovative ways of reflecting reality and
presenting authors outlook determine the genre features of the Absurd drama.

Key words: the Drama of the Absurd, addressivness of the text, illogic,
informativeness.
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