I'yMaHiTapHa OCBiTa B TEXHIYHUX BHIIMX HaBYalIbHUX 3akianax. Ne 32, Kuis, 2015

singles out the rejection of textocentrism, in other words the loss by the text of
its dominant function that dictate and correlate all others, as the key difference
between postdramatic theatre and all previous theatrical forms. The
postdramatic theatre has the text as equal element of the musical, visual or
mimical whole and interacts actively with plastic art and media. H.-T. Lehmann
shifts the emphasis from the «literary text» to «stage text» while studying the
Western theatrical experience of the last decades. He insists that «literary text»
can be and should be dropped revisiting the ritual as the performance act.

The artistic experiments of the modern playwrights are not limited to the
study of genesis of violence in society, «hyper-naturalism», everyday topics or
the usage of verbatim technique despite the genetic interrelation between «In-
Yer-Face Theatre» (Sarah Kane, Mark Ravenhill, Martin McDonagh),
«Pokolenie Porno» (Krzysztof Bizio, Michat Walczak, Pavel Jurek) and
«Novaya Drama» (Vyacheslav Durnenkov and Mikhail Durnenkov, Maksim
Kurochkin, Mikhail Ugarov). Another tendency in the dramaturgy of 90s—
2000s has been appealing to plastic arts, performance, music, cinema, TV and
so-called new media realized together with default ways of stage projection of
the dramatic text. In the meantime the mode and genre transformations
happening in the process of the interaction of the extra-artistic discourses are
related to the postdramatic theatre challenges.

Key words: drama, theatre, dramatic text, theatrical text, intermediality,
postdramatic theatre.

YAK 821.111
Ipnna KYHUIIBKA

KAHPOBA CBOEPIJHICTB IHTEJIEKTYAJIBHOTI'O
POMAHY (HA MATEPIAJII POMAHY T. MAHHA
«3AYAPOBAHA T'OPA»)

VY crarTi po3MNISHYTO NMUTAHHS BHUJIUICHHS >KaHPOBOTO PI3HOBHIY POMaHY
XX cTomiTTS, a caMe IHTeNeKTyalIbHOr0. IHTeNeKTya IbHII poMaH — [ie pi3HOBU
HaiOIIpII iHGOPMAIIMHO Ta IHTENEKTyaJbHO HACHYEHOTO MOJIEPHICTCHKOTO
poMaHy, B SKOMY IOCHJICHHH [ialori3M akTyami3ye IOHCKYpC COKpPAaTiBCHKHX
JianoriB i cepeqHbOBIYHUX (in0cO(CHKO-TEOTOTIYHUX TPAKTATIB, HANPUKIAL,
«Secretum» @panuecko Ilerpapku. Pimocodepki mianoru, ski HaOyBaroTh
0cOONMMBOI Bard B OKPEMHUX TBOpax JITepaTypu XX CTOJITTH, aKTyalli3ylOTh
¢inocodcrkuit AECKype, aje poOisiTh WOro, HAa BiAMIHY Bil CepeIHBOBIUYHHX
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aHaJIOTiB, CIIOCOOOM aBTOPCHKOrO CAMOBHPAXKEHHA. Y CTAaTTI BU3HAYAIOTHCS
JKaHPOBI KOHCTaHTH, CIIEMCHTH ITOCTUKH, BUSBISIETHCS CBOEPIIHICTD i€T (OPMH.

Karouosi cioBa: >xaHp, *aHpOBHUH PI3HOBH[, IHTEICKTYaJIbHUH pOMaH,
KAaHPOBI KOHCTaHTH, TUIIOJIOT .

Poman «3auapoBana ropa» € KJIaCHYHUM TBOPOM €BPONEHCHKOI
mitreparypu XX cr. Haifuacrime TpamiseTscsi >KaHpOBE BU3HAUCHHS
TBOPY K (iOocOPCHKOro poMaHy, DpiAlle — iHTENIEeKTyaJbHOro,
MepeBaKHO SIK CHHOHIM [0 Tonepeanboro. Hane 3aBganHs — 3HAUTH y
TBOP1 03HAKH MOJEPHICTCHKOTO POMaHy 1 pO3MEXyBaTH HOro 3 IHIIUMHU
pisHOBuaaMu. Haiinepuie migkpecinmMo, Mo MOHATTS «(inocoChKuit
poMaH» SIK JKaHpOBE O3HAYCHHsS HaM HE 3[Ja€ThCSl BUIPABIAHUM, X04ua
HIOW HE CcymepeyuTh ICTHHI, aJKe MIEeTbcs, SIK MPaBWIIO, MPO TBOPH,
CHpaBIi HacWYeHI He JIMIIe XyAOKHIM, a i mpsiMuM (y ¢popmax camoi
¢inocodii) ¢inocodpyBanHsaM. Arne, Ha kadb, MiJ Ile HIOM JOTiUHE
BU3HAYEHHs MOTPANUTh HAATO OaraTo TBOPIB Pi3HHX enox: Bix «/lon
Kixora» CepBanreca no «Biitnu 1 mupy» JI. Toncroro, abo HaBiTh 10
pomaniB  Y.Exo. [Ilompm ix ¢inocodcrky  HacuyeHicTh i
KOHLIENTYaJIbHICTh, [i TBOPH, BIHCAaHI y XyOOXKHI HampsMH Pi3HUX
nepiofiB, CYTTEBO BiAPI3HSIOTHCSA 3a CBOIMU YKAHPOBUMH O3HAKaMH.
OxpiM TOro, y HIMPOKOMY BXHUTKY HOHATTS «dimocodcpka TipuKa»
(oxomJroe Moe3ilo BiJ aHTHYHHMX YaciB 0 Cy4acHOCTi) 1 ¢imocodcrka
IpaMa Tak caMo ro3adacoBe sBuile. OUeBHIHO, IO Yy BCIX BUIAAKaX
MAalOThCsl HA YBa3i B IEPIIy Yepry 3MIiCTOBi aCeKTH TBOPY. 3pO3yMLIo,
110 3MIiCT BIUIMBA€E TAKOX 1 Ha (popMy, ajie B KOXKHOMY Yaci O-pi3HOMY.

Hocnigaukn TBOpYoro nopodoky Tomaca Manna (B. AaMowi,
€. Bomomyk, M. KyprinsH, A. Pycakora, T.Cineman, A. ®eaopos,
JI. Xanpmorina Ta iHIII) BKa3ylOTh Ha Te, IO BiH — MHCHMEHHHUK
¢inocoderkoro ckinagy, 6araTo yBarm NpHUAUIAIOTH HOrO MOTIsAaM i
KOHLIEMIIisIM, SIKi JISITK B ocHOBY TBOpYocTi. Cam T. MaHH 3ayBakyBas,
II0 Ha CTaHOBJIEHHS WOro CBITOINIAAY BIUIMHYIM TpH (imocodu:
®. Hime, A. onenrayep ta O. Hnenrnep. Y «Hapuci Moro »utTs»
MUCbMEHHHK 3a3HAYa€: «...5 HE XO04Uy MOBHICTIO 3aMOBYYBAaTH TIMOOKI,
BUpIlIaNbHI BpaXKeHHS BiJ] KHUT, IPOYUTAHUX MHOIO B Ti POKH [...] —
npo Te, mwo s nepexus, untaroun Hinme i Hlonmenrayepa» [5, c. 105].
JI. Xanporina 3a3Havae, mo a1 T. MaHHa XapakTepHi HEKJIacH4Hi
(GhopMH XYIO)KHBOTO MHCICHHS 1 ©CTETUYHOI CBIJIOMOCTi, aje Yy
MO€AHAHH] 3 0a30BUMH MPUHIUIIAMH KJIACHYHOI €CTETUKH.
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Poman «3awapoBana ropa» chopaBAi MICTHTh O3HaKH 1
TPaIULiHHOCTI, 1 MOAEPHOCTI, ane 3’SICyBaTH MPUHLMUIH iX MOEIHAHHS
BaYXJIMBO, aJKE B KOKHOMY pa3i MPOMOpLis TpaAulii i HOBATOPCTBA €
(hOpMyIT0I0 KOHKPETHOTO XyJOKHBOTO 300YTKY.

Poman He € oueBmmHO MoxaepHicTchkuM TBopoMm (H. B. €Buenko,
MiZICYMOBYIOYHM JUCKYCii 3 LBOr0 MPHUBOLY, po3Millye MaHHa «MDK
peanxisMOM 1 MOJEpPHI3MOM»), OCKUIBKM MOTO HapaTHB HAATO
TpaJUIIHUHI, OMOBiaY BiJ] TPEThOI OCOOU, SIKUI JTUCTAHIIIOETHCS BiJ
repos i Bele Jiajor 3 4YuTadeM, MOAIOHWMI YacoM Ha BCEBINAKOYOro
HapaTopa peaiicTiB, iHOAl Haraaye ipOHIYHOTO OMOBifada MPOCBITHHUKIB
1 pomanTukiB. [loxii B poMaHi onucaHi 31 CKpyILyJIbO3HOIO AE€TaBHICTIO,
HacH4YeHi MOOYTOBUMHM 1 HaBiThb HATYpaliCTHYHHUMH  pHUCAMH
KOHKPETHOTO0 ICTOPUYHOTO 4Yacy, ICTOpisl Tepos TeX JOCTaTHBO
BMOTMBOBAaHA 1 JOCTOBipHa. Y pPOMaHi HEMae >KOIHUX OYEBHIHO
YMOBHHUX 00pa3iB, HEMa€ MOACPHICTCHKOI'O AKLEHTYBaHHS CTHIBOBUX
MPUHOMIB. Harowmicts MPOJAEMOHCTPOBaHA MaiCcTepHICTh
ncuxojorizamii Ta iHAWMBigyamizalii IEPCOHaXIB, XapaKTepHa JUIs
peanictiB. ToOTo Ha mepmid morisAy «3a4apoBaHa ropa» — TBIp JOCHTD
TpaJUIiiHUN, HIOM TPOMOBXKECHHS XKAHPOBUX TPAAMIIN TOMEPeTHBOT
ernoxu. B ocHOBI croxeTy — icTopist repos, foro nepedyBaHHs IPOTATOM
CeMH pOKIB Yy TIpCBKOMY CaHaTopii, iCTOpis MOro >KUTTS (AKIIO
BpaxyBaTH PETPOCIEKTHUBHE 300pa)KeHHs), MOro XBOPOOM 1 KOXaHHA.
Mosxna Oyi0 0 HaBiTh cKa3aTH, IO L€ ICTOPiA TUIIOBOTO MpEICTaBHUKA
CBOI'0 KiIacy (3aMOXHHUX HIMEIBKUX OypiKya) Ha IIHPOKOMY TJIi €IOXH —
nepen Ilepmioro CBITOBOIO BiifHOIO, TOOTO BH3HATH, CIIJIOM 3a
PaAsSHCHKUMH JIOCHiJHUKAMHM, L0 TBip, HE3BAKAIOUM Ha ITOCHUIICHHUH
¢inocodizm, HanexuTh A0 peanismy. Ane... Ilogiii y pomani, siki 6
posropraimcs Ha o4ax y 4MTaya, HagToO Majo, 3 OINIALYy Ha HOro Jyxe
Benukuii obcsr. Lle mepmie, mo yBOAWTH pOMaH y IOJIE€ MOACPHI3MY:
«IK» 300paKEHO OYEBHIHO MIEPEBAKAE TE, KIL0» 300paKEHO.

XapakTepHUMH  O3HaKaMHd  TBOPYOTO  CTHJIIO  BHUAATHOTO
MUCbMEHHUKA MOXKHA OJpa3y BiA3HAYUTH HEKBAIUIMBICTH PO3IMOBiNI Ta
Iy’)Xe JeTaJbHUM OMHUC TPOLECY OCATHEHHS PO3YMOM AIHCHOCTI, IO
CTHONY4YaloThCA 3 aQHAIITHYHUM MiAXOAOM, €JIeMEHTaMH IpoHii Ta
EMOLiIHICTIO.

[IpuBomoM no HamucaHHs poMaHy Oynu BigBiauHu Tomacom
Mannom npyxxuau Kati ManH, 1o Ha Toil yac nepedyBaia B caHaTopii
JaBoca. 3a yac cBOro TPUTHKHEBOro mepeOyBaHHs B caHaTopii Tomac

146



I'yMaHiTapHa OCBiTa B TEXHIYHUX BHIIMX HaBYalbHUX 3akianax. Ne 32, Kuis, 2015

MaHH 0COOMCTO TIO3HAWOMUBCS 31 IMOJACHHUM JKHUTTAM «HAropi», mpo
SKe B)KE€ JOCUThH 0arato 3HaB i3 YHCIEHHUX JHCTIB ApyXuHU. Crepiry
BiH MaB HaMmip HamucaTH CaTHUPUYHY HOBENy, SIKa BUTIIAAala Ou SK
MPOTHIIEXKHICTE 10 HOoBenH «CMepTh y BeHenii».

PoGory Hag «3auapoBaHoto roporo» Tomac ManH mouaB y 1913 p.,
Opu IbOMY MNPUIMHWUB pPOOOTY Hax iHmMM pomanoM, «CHoBiab
apepucra Denmikca Kpyms». [lepma cBiroBa BiliHa 3Mycuna ioro
3yMUHUTH po0oTy. 3a pomaH BiH 3HOBY B3sBcsA nuime B 1920 p.
[Tonepennro 3amaanoBaHa HOBENA pPO3pPOCIAcs 10 ABOTOMHOTO pOMaHy.

Kputukn nucanu, mo y OinmpInocTti cBoix poMmaHiB («3adapoBaHa
ropa», «Mocun i ioro 6patuy», «Jokrop Paycrycy) Tomac Maun
3aJIMILIAETHCS B KOMI KYJIbTYPHO-ICTOPHYHHX 1 ICUXOJIOTIYHUX MPOOIIEM.
®inocodchbKUM 1 €CTEeTHYHUM CyIepedkaM, L0 BeAyTb HOro repoi,
MUCbMEHHHK TparHe HaJaTd eMivYHOro po3Maxy, He3Ba)Kalouu Ha Te, 110
nond icropii popMyeTbes HE TYT, HE B IbOMY BY3bKOMY CBITi, A€ JIIOIH
HE JiI0Th, & MIPKYIOTb.

Poman cknamaeTbes 31 BCTYIy i CEMH TJ1aB, KOKHA 3 SIKMX MICTHTB Y
co0i HEeBeNWKi po3aiid 3 okpeMuMHU HazBamu. OIOBiNb BEICTHCS Bif
TpeTboi 0co0HM. Y BCTYMi A0 KHUTH HApaTOp MOBIIOMIIAE YUTaya, IIO
foro icTopist Oyzne po3noBigaTUCh y BCiX AETaNsIX, HABITh 3aleBHSE, 110
caMe Taka CKpYIyJbO3HA OMHCOBICTH MOXE OyTH 3aXOIInBoOiO. Lls
OIOBiHA MaHepa, SIKy aBTOp BiABEpTO MaHi(ecTye, BiACHIIa€ YuTaya J10
JiTepaTypu HOBOI'O TUIy — THUX TBOPIB, AKi JCAKTYalli3yIOTb CIOXKET,
MEPEMHUKAIOTh YHTAIbKEe CIPUUHSATTS 3 TOro, MPO IIO PO3MOBINAETHCS
(monii i KOHUIIKT, SIKUI pyXa€ CIOKET), Ha Te, SIK po3noBinaeTbes. Taka
HAcTaHOBa ofjpa3y AO3BOJISE 3allaHyBaTH CyO €KTMBHOMY IMOIJIAAO0BI Ha
CBIT camoro aBTopa. Tak Bene onoBiap Hapatop M. [Ipycra, P. Ponana,
. Ixotica, B. Bynd i 6ararbox inmmx mozpepHicti. Lo x BupizHse
omosigs T. Manua?

Cioker y Horo pomaHi po3ropTaeTbcsi MOCTYIIOBO, Y HHOMY HEMA€
0cOONMBUX TONIH, ajle BHUMAaJbOBYETbCS IKHUTTENHC Tepos. Ilomii
BiIOYBaIOTHCS y MEBHIH MOCTiIOBHOCTI, BMOTHBOBAHIN XPOHOJIOTIYHO, a
3aCTOCYBaHHS PETPOCIEKIIii, KOIU T'OJOBHUH Tepoil 3rajye mpo mofii,
AKi BiIOyBanucs mi yac HOro HaBYaHHS y LIKOJI, PO JKUTTS 3 AidyceM
micnst cMepTi OaTbKiB Ta iHINIE, IO3BOJISE CHOPMYBATH IOCHTH IIOBHE
VSIBJIIGHHSI PO €TamM >KUTTS repos. [oJ0BHA mopis TBOpY — 1€
nepeOyBanns [I'anca Kacropma B TripcbkoMy TYOEpKyIbO3HOMY
caHaTopii, KyIu TOJIOBHUH Tepoll — IOHAK, SKWAW MIOHHO 3aKiHYHB
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YHIBEPCUTET, MPUDKIDKAE HA TPU TKHI BIATOYNTH 1 3a0[IHO BinBimaTu
CBOT'O CEpi03HO XBOPOro ABOIOpimHOro 6pata Moaxima IliMmcena. Omnak
y Tpomeci CBOro KOPOTKOro Iepe0yBaHHS «TyT, Haropi», SK
BUCIIOBIIOIOTECSL manieHTH, ['anc Kactopnm mnoTpoxy 3apa)aeThes
0co0nMMBOI0 arMoc(eporo, IO MaHye MK JKHTTSIM 1 CMeEpTIo, —
atMocheporo (i3MYHOrO HEpOoOCTBa Ta IHTENEKTYaJbHOrO HACUYCHHS
KHUTaMH 1 pO3MOBaMH, CIIOYATKy 3 iTamilichKuM rymanicroM JlomoBiko
CerreMOpiHi, a MOTIM 3 HOro0 APYroM 1 OMOHEHTOM €BPEEM-€3YITOM
Jleo Hadroro. [lo Toro x y I'anca Kacropna BusBisi€ThCSI HIOUTO Jierka
¢dopma TyOepKylb0o3y (MOro aiarHO3 Tak JO KIHIM 1 3aJHIIUTHCS T
CYMHIBOM), 1 BiH 3aJIMIIA€ThCA B CaHATOpil IIe Ha AESKUH Yac, MOTIM
11e, epeKMBa€e CaMOBLUIBHUH Bif i3] 1 MOBEpHEHHS CBOTO Ky3eHa, HOro
CMepTh, TaK caMo, SIK i CMEPTh 0araThOX CBOIX CYyCilliB MO CTONy B
pecropani. IlpuixaBmm nHa Tpu THxHI, ['anc Kactopm mnpoxkuBae
«Haropi» B LiJIOMy CiM pokiB. ['opa BUSBIA€ETHCS YapiBHOIO y Maibke
Ka3KOBOMY CEHCi: repoil MOTpamuB y LAPCTBO, MPOTUJIEKHE CBITOBI
«BHH3Y», Y HBOTO 1HIIII 3aKOHH, 1HIIHNH Yac.

I'anc Kactopn 300pakeHuii BUITYCKHUKOM YHIBEPCHUTETY, IOHAKOM
3 OCTAaTHBHOIO (HIHAHCOBOIO MIATPUMKOIO, HE3BAXKAIOUM HA Te, IIO0 BiH
cupora. ['aHc cOBHEHWH TU1aHIB Ha MallOyTHE, fioro Oa’kaHHs BHBYATH
CcynmHOOymyBaHHS — II€ peaji3aiis Mpii JUTUHCTBA, OCKUIBKHA BiH
noJro0JIsIB KOpabJIi, YacTo MaltoBaB iX.

Moro sxurrs Oyno Hamepe] BH3HAYEHE, YiTKO MPOKPECIICHE
OCBITOI0, BUXOBaHHSM, KOHCEPBATHBHOIO POAMHOIO, fKa Iepeiimanacs
OUCTAHIIOBAaHHAM  IIOAO MPEICTaBHUKIB  HIDKYMX  IPOILIAPKIB
CycHinbCTBa 1 Haii0inpmie n0aja Mpo TMO3IPHUH apHCTOKPATHU3M
MOBEIHKH 1 OyAb-SIKOro BYMHKY. ['aHC MaB CTaTh CIyXHSIHUM, YEMHUM 1
VCIIIIIHMM ~ BUKOHaBLEM pOAMHHOI  BOMi, TOOTO  iHXKEHEPOM
KopabneOynyBaHHS, OCKUIBKM JKHUTH Ha OIHY JIMIIE pEHTY BiX
0aTBKIBCHKO-I1IIBCBKIX 30€peKeHb HOMYy HE BHITaJayio, Ta W Impars B
uiil poouHi qyxe manysanacs. Lle HOB1 apucTokpaTH, siKi BUOpaiucs Ha
BEPXHIO CXOAWHKY CYCIIUIBHOTO KHUTTS 3aBISKH BIIACHIA KMITIMBOCTI Ta
mpane3aaTHOCTi. BakIMBUIT MOMEHT MOJISIra€ B TOMY, IO B JUTHHCTBI
I"anc mo6uB MamioBaTH Kopabii, aje HIXTO He PO3LIHMB 1I€ 3aXOIICHHS
AK MPOSIB TOETUYHOI HATYPH, K HaXMJI A0 MaJIOBAHHSI, JIHILIEC BU3HAYMB
ImKeHepHy creunianizanito. [Ipore meit emizon Moxe MPOSCHUTH, YOMY
l'aHC Tak Jerko 3aTpuMaBcsl Y BHCOKOTIPHOMY caHAToOpii, (hakTH4HO
CHMYJIIOBaB 3 JIONOMOror0 Jikapsi bepeHca 3axBOpIOBaHHS Ha CyXOTH.
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Bin Ha mo4aTtKy CTOMJICHWH, HaBiTh BHCHa)KEHHH, ajic BKa3aHa JIMILE
OlHa MPUYMHA TAKOTO CTaHY 30POBOI MOJIOAOI JIIOAUHHN — CKIIaJaHHS
ex3ameHiB. HacmpaBni crae oueBuaHo, mo [‘aHCc He mocrimae
MOBEPTATUCh YHU3, 00 HIXTO floro TaM 0coOIMBO HE YeKae, a caM BiH He
CIONIBAETHCSA HA IIOCH HOBE i IikaBe. MOMy HaaHO WIAHC 3POOMTH
nay3y mepei BCTYIIOM y T€ JKUTTS, sike O MaJio 3 TOYHICTIO TTOBTOPUTH
JKUTTS OaThbKa, Aija, BCIX IHIIMX YWICHIB POJUHHU IO YOJNOBIYiM JIiHIT
(xy3en Moaxum — 3Bemennmii 6par, y Hboro inma kpoB). ¥ Ianca He
Oynmo Hi Hamipy, Hi JyYMKH, Hi CHJIM BOJIi MPOTHCTOATH 3aBEICHOMY
nopsiIKy. Aje Haropi oMy 3axOTiocs MOXHUTU AOBIIE, 00 B I[LOMY
CBITI BUIIPAaBIAHOTO HEPOOCTBA 1 MOCTIMHOI MPHUCYTHOCTI CMEpTi BiH
BiJUyB IOCH OiMbII BaxkiMBe, HUK (piHAHCOBI UM Kap’€pHI ycHixXu, sKi
yekanu Horo BHH3Y. [lompu OigHIiCTh MOXiH, MEIIKaHII CaHATOPIIO
BEIyTh OUIBII IHTEHCHUBHE, HANPYXEHE U MO-CBOEMY 3aXOIJIMBE JKUTTSL.
I'ancy Kactopmy 3Han00miiocs Hijiux ciM pokiB, aOH MPOMTH CHPaBKHIO
IHIIiaIit0, TOAOPOCIIIIATH, CTATH THM, KUM BiH MaB CTaTH, BiOWBIIUCH
BiJl pOIMHHOT KOJTii.

[Ipsamo um omocepenkoBaHo, ane ['aHC MOCTIHO Bexe PO3MOBH,
BUSICHSIE CTOCYHKH B TIEPLIY Yepry 3 0aTbKOM i JiJ0M, IIEPEOCMUCITIOE iX
HACTaHOBH, HAMAra€eTbCsl MPOTUCTOATH M. He BumagkoBo foro apy3sMu
1 HACTaBHUKAMH CTAIOTh YOJIOBIKM, OJM3BKI 32 BIKOM A0 OaTbKa 1 miga,
BiH, OKpiM OpaTa, He CIIUIKYEThCS 31 CBOIMH POBECHUKAMH.

Icropiss mepeOyBaHHS Tepost B caHaTopii — me icTopis Horo
HaNpy>XeHUX MOLIYKiB CBOTO JIIOACKKOTO MIPU3HAYEHHSI.

VY pomaHi MOXHa BHAUIMTH AEKLTbKAa IMEPCOHAXIB, SIKi 3irpain
BUpIIANBEHY poiib y opMyBanHi HOBOI1 ocobuctocti ['anca Kacropma.
e, y mepury uepry, JlomoBiko CerremOpini — miTepaTop, TyMaHICT,
HacTaBHUK ['aHca Ha mepmomy erami, Jleo Hadra — eBpeii, wien opaena
€3yiTiB, Apyruii HacTaBHUK ['aHca, 3’ABNSETHCS caMe TOAl, KOJHU
«HaB4yaHHs» y CerreMOpini Buuepnano cede. Ha Tperbomy erami obox
yuuteniB ['aHca BincyBae Ha Ipyruil IjiaH mie OOUH MEPCOHAXK, SKUH
3’sBigeTbca pasoM 3 Kiapmiero micns i Apyroro moBepHEHHS B
caHartopiil, — HeciopiBanuii cynepuuk [ anca. Jlirepatop CerreMOpiHi —
TUTIOBUH TYMaHICT PEHECAHCHOr'O THITy, JIOAMHA MisUIbHA, 3aHYpeHa B
KUTTA. {751 HbOro nepedyBaHHs B CAHATOPIl € MPUKPICTIO, TAMYACOBHM
3MYIIIGHUM BiJXOJOM BiJl )KUTTEBOI Maricrpamii. BiH HamaraeTbcst 1aTh
IpyxkHi mopamu laHcy, 3actepirae Big HeOe3NeKH, paauTh HeEraiHo
3amuImUTH  JlaBoC, TPHUCBSITUTH CBOE JKUTTA OUIBII  BEIHKHM,
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TYMaHICTUYHUM IIJISIM «TaM, BHU3Y». BiH BiguyBae, 10 repMETHYHHNA
CBIT CaHATOPiI0 € BEIMKOI0 CIIOKYCOIO Ui IOHaKa, BBaXKae, IO Le
HeOe3neuHo Ajs Horo craHoBieHHs. ['aHC He MOYYB 3acTepexeHb, Ha
YapiBHIi ropi BiH Mo0auuB iHILIE KUTTA, BiAUyB HOrO MPHUTATAIBHICTD,
BUILIYKaHICTh 1 HABITh CBOEPIIHY Kpacy.

Omnonent CertemOpini Jleo Hadrta mnpencrasnsie KoHTIIoOMepaT
ineit, moB’a3aHux i3 CepeqHbOBIUYSAM, BiH MPOMOBITHUK 1 CKENTHK, Y
HBOMY € TIOCh JeMoHiuHe. ['ymanictmunmii ineanizam CerTeMOpiHi
HAIITOBXYETbCS Ha BOWMBYY IpOHII0 1 capka3Mm €3yira, CXWJIBHOTO
OLIIHIOBATH MPHUPOAY JIOAMHM SK 3JISKHY 1 HIKUEMHY, BiH CIIOBHEHHI
3HEBaru 70 JIoAed i Ay)Ke Mallo Harajaye peniriiiny moauny. Hagra
3’BI€ThCA HIOM 3ymucHe, m00 miamatu cymHiBy cBitoryisia ['aHca,
AKHA yxe mo4aB (opmyBaTHCa BHacHimok BriuBy CerteMOpiHi.
KoBunwmii Hirinism Hadtu BigmroBxye, ocoOIMBO 3 OrfsiAy Ha HOTo
JIIO/ICBKY HENMpHUBaOIIMBICTb, MOTBOPHY, HE3BAKAIOUM Ha BHIIYKAHHUH
OJIIT, 30BHILIHICTE. AJIe CBOEPIIHOIO LIIOCTPALIEI0 i OMOCEPEAKOBAHOIO
miaTpuMko0 KoHuenuidn Hadtu € came 110, Ha skoMy BemyTbCs
PO3MOBH: HEBIIMHHE BMUPAHHSI JIIO/ICH, CIOTBOPEHUX XBOPOOOIO.

loppatr bepenc — mikap, 3aBigyBau JiKyBaJbHOI YacTUHH
canaropito, i KpoKkoBcbkui, IiKap-IICHXOAHATITHK, TPAalOTh POIb
cBoepiganx anentiB Hadtu, 60 momHs HIOM MHiATBEpIKYHOTH HOro
MPaBOTY, BOHU IIIe OUTHII IIUHIYHI 1 3HEBAXKIIVBI 0 JIFOAWHH, HIK €3YIT.
Are TMHIYHUN CBITOTJISA BiTIITOBXYEThCS MooaicTio ['aHca, 1 KoM
HapewTi 3’aBuiacs OIS HBOrO CUJIbHA JIIONWHA, CIOBHEHA
JKUTTENIO0CTBA, BiH Ofpa3y BiguyB i MarHeTn3Mm. BuHUK TpeTiil muisx,
MalOyTb, TOH, sIKMi HalOibII iMrionyBaB ['ancosi. [lepexxuBum po3pus
3 KOXaHOIO 1 BTpaTy JIIOJWHH, sIKa CIpaBWiia Ha HHOrO UM HE HAHOLTBIINIA
BILUINB, ['aHc, 3pemToro, Jocsr Tiei craaii popMyBaHHS, sIKa JO3BOJISIIA
oMy MOBEpPHYTHCS BHHM3 1 HTH IO KUTTIO BIACHUM HUIsXOM. HaBiTh
AKOM HE CTaocs «3eMJIETPYCy», TOOTO MOYaTKy BiitHH, ['aHC HaBpsA YK
TUIIUBCS O 1 Jajii ®HUTH B caHATopii, IKWH y)Ke Ha TOM yac BHKOHAB
MpHU3HAYEHY HOMY POJb Y KUTTI reposl.

Oxpeme micne y ¢opmyBanHi ['anca 3irpana Kmasgis Illoma —
poCisiHKa 3a TOXOPKEHHSM, XKiHKAa, SKa cTrajia Horo riauOOKuM i
TPUBAJMM KOXaHHSM, 4Yepes3 sike (He B OCTAaHHIO Yepry) BiH 3aTpUMaBCs
B canaropii. baratema pucamm KnaBmiss nHaragye oOpa3 ¢artanbHOi
KiHKM, 3BaOnmBoi 1 HemocspkHOi. Came BOHa MpOOYMKYye B TeEpOEBI
CEeKCyaJIbHi TIOTSTH, CIIOHYKA€E MOJ0IaTH YHCIEHHI CTPaxH 1 KOMIUIEKCH,
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3aKiaZicHi BHXOBaHHSM, MPOBOKYE (OPMYBAaHHS UOJOBIYHMX SIKOCTEH,
JOJIaHHS IOHAUbKOI 1H()aHTHIIFHOCTI. 3a HEI0 TEeX NpOorAfae MEeBHHUN
BapiaHT XHUTTEBOTO IUIIXY, Bepcis BHOOpY. UM HE KOXKEH Mali€eHT
CaHATOPII0 BUPAXKA€E CBOEIO ICTOPI€I0 SKYCh Te3y, OO3BOJISIE Ha i
migcTaBi mock 3po3yMiTu. KokeH 13 mawieHTiB caHAaTOpiIO Bidirpae poib
CBOEPITHOTO pyrnopa MeBHOI MO3UIlii, Bi/IIOBiIa€ 32 OKpeMHuii pparMeHT
CBITOYCTpOIO, BCi pa3oM BOHHM (OPMYIOTH TaKy LiKaBy W BayKIUBY UIS
I"anca atMocdepy CBITOTIAIHOrO MOIMIYKY i aKCIOIOT1YHOrO po3MaiTTs.
l'onoBHE 3ITKHEHHS CTOCYETHCS BHOOpY MDK [IiSUTBHOIO Y4YacTio i
MACUBHUM CIIOTJIAIAHHSAM >KUTTEBUX NPOLECIB, MK BIPOIO B ifeaid i
UUHIYHUM 1X 3alepedeHHsM. Y caHaTtopili € CMepTeNbHO XBOpi
«MOpiOyHIycH», sIKI HaBiTb HE BUXOAATH 3 KIMHAT, Yy SKHX
TPOKHBATOT. € nerko XBopi 1 Taki, SIKMX XBopo6a Iie He 3axomuia
NOBHICTIO. € IyKe SICKpaBi, OCBIYCHI IHTEICKTYAIH 1 HE HAXTO PO3YMH,
JIETKOBaskHi. AJle BCi BOHM IIpHpEYeHi. X BaroMmicTh i 3HAYMMICTh UM
JIOAChKA  TPUBAOMMBICTE Y  CBITJIi  BCENEPEMOXHOI  CMEpTi
CHOpUAMAIOTHCS 1HaKme. YcCi MepcoHaKi HAMOBHIOIOTH KHUTY CBOIMHU
MEepeKUBAaHHIMHU, IyMKamu, ¢inocodieto. IlocTymoBo OKpecmoeTbes
rmubokuii 3MicT Tiel ¢inocoperkoi cucremu, siky Tomac Manu
HaMaraeThes MepeaTH YUTaueBl.

P. ®ae3i Ha3BaB «3auapoBaHy Tropy» HOBow «Omicceero», 3i
coimu Crommioro i Xapubmoro, 31 cBoero llipieeto B ocobi Kmapmii
omra, 31 cXOmKeHHsSM Yy «mapctBo MepTBux». Lle «Omicces»
OyXOBHUX, a He reorpagiuHuX MpUroA, L€ MaHIpiBKa Yy CBITi
IICONOTIYHUX CYyMepedoK, KOHQIIKTIB 1 KoHUenmin d¢imocodii
XX cr. BaxniuBo, mo po3MOBH, 0 SIKMX, 3JA€ThCA, 3BOAUTHCS
MEepeBa’KHO BCA [isl TBOPY, 3PCLITOI0 BHSIBISIOTHCS 3ITKHEHHSIM HE
TUTBKY CBITOTJIHUX KOHIICIMIIIN, a ¥ JIFOJChKUX ocoOucTtocter. Jlyenb
Cerrem0Opini 3 Hadtoro, sika 3aBepmmnacss TpariyHuM camoryOCTBOM
OCTaHHBOTO, — II€ Ayelb HE MPOCTO JIIOJCH MPOTHUICKHHUX TOTJISIIB
(BoHH Bce KHUTTA Oylu ONOHEHTaMH, aje 1€ He 3aBaXkalo iM
TOBApHILYBaTH), & BHUSIB KOPCTOKOI O0poThOM 3a aymry ['anca. Koxen 3
HUX Ha ['aHCOBI mepeBipsie >KUTTECHIPOMOXKHICTH CBO€i imeosorii i
BOJIHOYAC peatizye Te, L0 paHille 3peanizyBaTH He Baajocs. KoxeH 3
HUX TPETEHAYE Ha POJIb 0aThKa, 1 B HBOMY 3aX0BaHO 0araTo HECBIIOMHX
1 YCBIIOMJIEHHX IICHXOJIOTiYHUX mpobieM. CaiTornsaHa 6opots0a, ska
CIOYaTKy Haragye CXOJNAacTHUHY Tpy-3MaraHHs, 3pemTolo HalOyBae
Hampyru peanbHUX mnpuctpacted. JletanbHe 300pakeHHS >KUTTA 1
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CMEpTi XBOPHX CaHATOPil0 — II€ TJIO, 3aBASAKH SIKOMY CBITOIJISIIHI
CYTHYKH OTPHUMYIOTH JOJATKOBE 3HAUCHHS, IHAKIIE CIPHUMAIOTHCS
yuTtayaMu. HenprBaOnuBe IIOACEKE BMHpPaHHS 3arocTpIO€ MPOIEC
MOLIYKY CMHUCIY >KUTTSL.

«3auapoBana ropa» Tomaca ManHa — cBoro poay ¢inocodcbkuit
TpakTaT, 0cOONMBO Jpyra 4yacTWHA, J€ BECb TEKCT BUTPAYAEThCS Ha
TpuBadi ¢inmocoderki mucnytu. Kondmikt 1 croxer TBOpy — 1€
iHTeneKkTyanbHuil BuOip repos. 3a ['ancom Kacropmom HeBaxko
PO3IJIEAITH Ba)UIMBI CBITOTJIAOHI TOIIYKH CaMoro asTopa. laHc
Kacropn Garatema pucamu repoil aBroOiorpadiuHuil. Aje HaWOUIBII
HaOIKae LBbOTO reposi OO OMNOBiaya i aBTOpa Te, IO caMe IbOMY
MEPCOHAXKEBI aBTOP Bi/IIa€ CBOIO IEHTPAIbHY (LT0CO(CHKY KOHIICIIIIIO,
amKe «3agapoBaHa ropa», 3a TBepIKeHHsIM camoro Tomaca ManHa, —
ne TBip mpo uwac. KokeH po3min pomMaHy NOYMHAETHCS PO3IOTHM
MipKyBaHHSIM NP0 MapaZoKCH Yacy, Mpo HOTr0 YMOBHICTB, BiIHOCHICTB,
BCEBJIAJHICTD, Cy0 €KTHBHICTb. Ta i ciM pOKiB, HEMOMITHO MPOXKHTI HA
YapiBHiH ropi, — e CIOXKET PO Yac, SKUid 0araTo 4uM MeperyKyeThes 3i
3HaMeHUTUM pomaHoM M. [Ipycra «VY momykax BTpaueHOro yacy» (e
TEX POMaH Mpo «BTpavyeHHi» yac), a 6araTo B 4OMy 3 HUM IOJEMi3ye
(BimHaiineHnit yac He B MUHYJOMY, K y Ilpycra, a B momanHi Biaau
muHynoro). ['anc Kacropn HagineHui He JHIIE aBTOPCBKUMH pHUCaMH
Oiorpadii, xapakrepy, 30BHIIIHOCTI, & i HOro CBITOBIOUYTTSM, aJDKe
camMe HOro oyMMa 4YuTad CIIOCTEpirae 3a KUTTSAM HPUPOIH, MOMIvae
TOHKI JeTaji, omiHioe i BiguyBae. ['anc Kactopnm — me aBTOpchKHiA
crnoci0 iHTeneKkTyaJbHUM 3yCHIIISIM BUPILIMTH TOJOBHI MUTAHHS JKUATTS
1 CMepTi.

[HTenekryanpHUll poMaH — JOCHTH PiIKiCHE SBUILE B JiTEpaTypi,
Xo4a mocepea TUX poMaHiB XX CT., SKi 3a3BUYall XapaKTepU3YIOTHCS
JOCHiTHUKaMHA AK  ¢inmocodcbki (3 UYMUCICHHHMH  O3HAYECHHSIMH
YTOUHIOIOUOTO XapakTepy), MOXKHa BUIUIUTH XaHPOBY QopMy, sKka
CYTTEBO BIJPI3HAETHCA Bil pOMaHiB, HacHYeHUX QinococbkuM
3micTtoM. Ile poMaHu, y SKUX TIOCHIJICHUH J1aJiori3M aKTyalli3ye TUCKYpPC
COKpAaTiBCbKUX JIaJIOTiB 1 cepeqHbOBIYHUX (iI0COPCHKO-TEOTOrTUHIX
TpaKTaTiB, Hanpukiag, «Secretum» Opanyecko [lerpapku. [Ipo Te, mo
TaKU# Aianori3M Mae KaHPOTBIPHUH MMOTEHIIal, CBITYaTh KaHPOJIOTi4Hi
JOOCHIIPKEHHST  JesKuX pomaHiB XX cT. 30KpeMa, JIOCHiTHHIS
A. Mariifuak, aHami3yroun >KaHpPOBI XapaKTEPUCTHKH poMaHiB Afpic
Mepnok (TmepeBa>kHO BXHBAIOTHCS TEPMiHH «(ditocopchKuity, abo
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«(hinocopChbKO-TICUXONOTTYHAN» POMaH, 1HOAI «IHTEIEKTYaJIbHHUI»),
3a3Havae, MO poMaHy MepooK «BIAacTUBI O3HAKH OaraTboX >KaHPOBHX
Pi3HOBUAIB (TOTUYHWH, POMAaH-BHNPOOYBAHHS, EMiCTONSPHUN, POMaH-
OpuTYa, comianbHO-MoOyTOBUH)» [6, c. 144]. Ha wmili mingcrasi
JOCHIHUL CTBEPUKYE TOMMOPGHY JKaHPOBY MPHUPOLY PpOMaHy
A. Mepaok «The Good Apprentice»: «CriopaaniHi 03HaKH, IpUTaMaHHI
JaBHIM JiaJOTiYHUM KaHPOBUM (opMaM, BHUKOHYIOTH (YHKIIiO
CTPYKTYpHO-CKJIaZIOBUX (EPMEHTIB poMaHy NHChMEHHHUII. OCKiIbKU
XyAOKHI miaxin y Mepaok copsMOBaHO Ha MOCTaHOBKY ITEBHUX
CBITOTTIS,AHO-PIOCOPCHKUX MUTaHb 13 MO3ULIT MOpaibHOI ¢inocodii,
JUaJOTIYHICTE ~ JKAaHPOBOI ~ MaTpwii 1i pOMaHy  CKEPOBYEThCS
XPUCTUSHCHKUM peNiriiiHo-¢inocopcbkuM BeKTOpoM. BiguyTHuit
BIUIMB IHIIMX JKAHPOBHX (OpM, 30KpeMa NPHUTUi, MIIKPECTIOE
iMaHeHTHY MpPHUCYTHICTb Yy il poMaHi MOpajJbHOTO KOMIIOHEHTA.
dinocodcrka EKIEKTUKA CHPUHAMAETHCSA SK XAaHPOBA JOMIHAHTA,
npuTamMaHHa JeTepMiHoBaHil Qinocodicro momiMopdHiid dopmi ii
TBOpY» [6, c. 148]. Lle xapakrepHa cuTyalis B >aHPOJOTIYHUX
JOCTIPKEHHSIX MOJEPHICTCBKOTO POMaHy: YM HE MPO KOXKEH 3 HUX
MOXHa CTBEpAUTH TMOAiIOHEe, TOOTO BHSIBUTH HOro MONIMOpGHY
npupopy. Ane 1me y OilbpIIOcTi BHNAAKIB CyHEpedyUTb LiJiCHOCTI
aHalli30BaHMUX TBOpiB. ImeTbcs mpo kaHpoBy QopMy, sKa
HApOIDKYEThCSI BHACTINOK TOro, IO AaBTOpCbKa CyO €KTHBHICTH
neperyiaBisie 1 3’€AHyEe y HOBY ITICTh Pi3HI XaHPOBI IUCKYpPCH.
dinocodepki amiamoru, siki HaOyBalOTh OCOOMMBOI Bark B OKPEMHX
TBOpax Jiteparypu XX CT., aKTyaJi3yloTh (inocodcekuil AUCKype, aje
poOIIATH #oro, Ha BiAMIHY BiJ] CEpEMHBOBIYHUX AHAIOTIB, CIOCOOOM
AaBTOPCBKOTO CaMOBHPa)KeHHA. BiacHe iHTENEKTyaJlbHUX pOMaHiB B
icTopii MoZepHI3My MO>KHA Ha3BaTH HE Tak OaraTo.

OTxe, IHTENEKTyaJbHHH pOMaH — 1€ pI3HOBUJ HaHOUIbII
iHpOpMaLifHO Ta IHTENEKTyalbHO HACHYEHOIO0 MOJAEPHICTCHKOTrO
poMaHy, B SIKOMY ICTOpisl Teposi € ONOCEPEIKOBAHUM BHPaKEHHAM
ABTOPCHKOTO CBITOTJISIIHOTO TMOIIYKY, a XaHPOBHUM HPOTOTHIIOM €
nianoriudi ginocoderki Tpaktath AHTHUHOCTI Ta CepeIHbOBIYYSI.

CITMCOK BUKOPUCTAHOI JIITEPATYPU

1. Bomomyk €. @pann Kadxa i Tomac Mann: aBa Tumm
MOJICPHICTCHPKOTO  XYAOKHBOTO MHUCIEHHS («IUCTapMOHIMHOTO» 1

153



I'yMaHiTapHa OCBiTa B TEXHIYHUX BHIIMX HaBYalIbHUX 3akianax. Ne 32, Kuis, 2015

«rapMoHiiiHoro» / €. Bomomyk // BcecBiTHs yiTepatypa B CEepemHIX
HaBUYaJIBHUX 3aknagax Ykpaiu. —2007. —Ne 10. — C. 54 — 57.

2. €Buenko H. B. «3auapoBana ropa» T. ManHa: Mix peamnizMoM i
monepuisMom / H. B. €Buenko // JlirepaTypHuii TBIp: ULUISXU
nmochimkerHs moeruku. — XKuromup, 2006. — C. 56 — 68.

3. Mann T. 3auapoBana ropa / Tomac Mann; [mep. 3 HiM.
P. Ocamuyxka]. — K.: FOniBepc, 2008. — T. 1. —424 c.

4. Mann T. 3auvapoBana ropa / Tomac ManH; [mep. 3 HiM.
P. Ocamuyxka]. — K.: FOniBepc, 2009. — T. 2. — 488 c.

5. Mann T. Ouepxk Mmoeit xu3nu / Tomac Manu: Cou. B 10 1. —
M.:T.9.-105c.

6. Mariiiuak A. Poman A. Mepmok «The Good Apprentice» /
A. Mariityak // IlutanHs JiTepaTypo3HABCTBa: HAYKOBUH 30ipHUK. —
Yepnisui: YepHiBeupkuii Hai. YH-T, 2012. — Bum. 86. — C. 142 — 149.

7. Moxnuns M. XKanposa crnenudika MOAEPHICTCHKOrO poMany /
M. Moxknuus. Betyn go nitepatypo3HaBcTBa: HaBY. noci6. — JIympk:
Bug-so BHY im. Jleci Ykpainku, 2011. — C. 238 — 250.

8. Mokmuust M. MogepHi3Mm y TBOpYOCTI NHCHMEHHHKIB
XX cromitrs / M. Moknuis. — JIynek: Bexa, 1999. — Y. 2. 3apyOixna
mitepatypa. — 181 c.

H. KYHULIKAA

KAHPOBOE CBOEOBPA3UE HHTEJ/UVIEKTYAJIBHOT' O
POMAHA (HA MATEPHUAJIE POMAHA T. MAHHA «BOJILLIEBHASL
T'OPA»)

B crartee craBUTCS BOIPOC O BBIACIEHUHM XAHPOBOM PAa3HOBUAHOCTU
pomana XX cToneTusi, a MMEHHO HHTEIUIEKTyalnbHOro. MHTennexTyaibHbli
pOMaH — 3TO Pa3HOBHAHOCTH HanOosee MH(GOPMAIMOHHO W MHTEIUICKTYaJIbHO
HACBIIEHHOTO MOJEPHUCTCKOIO POMaHa, B KOTOPOM YCHJIEHHBI IUAJIIOTHU3M
aKTyanu3upyeT JOUCKYpC COKPATOBCKHX JUAJOrOB M CPEJHEBEKOBBIX
¢umocohcko - TEOJIOrHUECKUX TPAKTaTOB, HAIIpUMep, «Secretum» dpandecko
Ierpapku. @unocodckne 1uanoru, KOTopble MpHoOpeTalT ocodoe 3HaYeHHE B
OTAENBHBIX  IPOM3BEACHMSAX JMTeparypbl XX BeKa, aKTYaJIHM3UPYIOT
¢unmocockuit AUCKYpe, HO JENaloT €ro, B OTIMYUE OT CPEIHEBEKOBBHIX
AHAJIOrOB, CIOCOOOM aBTOPCKOTO CaMOBBIpaXEHHsA. B craTbe ompememnstorcs
JKAaHPOBBIE KOHCTAHTHI, 3JIEMEHTHI MOITHUKH, BBIABIISETCS CcBoeoOpasme 3Tor

(hopMmBI.
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Kntouesvie cnosa: *xaHp, XKAHPOBBIA BUJA, UHTEIUICKTYaJbHBIA POMAH,
’KaHPOBBIE KOHCTAHTHI, THUITOJIOTHSI.

I. KUNYTSKA

GENRE ORIGINALITY OF AN INTELLECTUAL NOVEL
(«The Magic Mountain» by Thomas Mann)

Along with the deployment of modernist programs the literary feature in
novels is being enhanced, and so is the intellectualism of literature. Serious
scientific interests of writers are becoming more common, many of them
combine the activities of a writer and a scientist. The new psychologism and an
open form made it possible for numerous modifications of the classic novelistic
form. The most revealing among these modifications is the intellectual novel.
This form is a result of a literature intellectualisation process.

The intellectual novel is quite a rare phenomenon in literature. These are
novels, where an intensified dialogism actualise a discourse of Socrates'
dialogues and medieval philosophical and theological treatises, for instance
«Secretumy by Francesco Petrarch. The philosophical dialogues, which acquire
particular importance in certain works of literature of the twentieth century,
actualise philosophical discourse, although unlike the medieval analogues, also
make it an author's way of expression. However, there are not many intellectual
novels in the history of modernism.

«The Magic Mountain» by Thomas Mann is a classic novel of European
literature of the twentieth century. The most common definition of this work’s
genre is a philosophical novel, sometimes it is described as intellectual, mainly
as a synonym to the previous one. Our task is to find the signs of a modernist
novel in this work and to differentiate it from other forms.

The novel «The Magic Mountain» contains traditional features as well as
modern, but it is important to figure out its combining principles, because in
each case the proportion of tradition and innovation is a formula of the specific
artistic achievement.

The novel is not an obvious modernistic work (summarising the
discussion on this subject, N.V. Yevchenko puts Mann «in between realism and
modernismy), since its narrative is too traditional; third-person narrator, who
distanced himself from the hero and carries on a dialogue with a reader;
sometimes is similar to the omniscient narrator of realists; sometimes reminds
of an ironic narrator of enlightenment philosophers and romantic authors. The
events in the novel are described in scrupulous detail and are full of domestic
and even naturalistic features of a particular historical time. The hero’s story is
also quite motivated and reliable. There are no obvious conventional images in
the novel, as well as no modernist stylistic accents. Instead of it, a mastery of
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character’s psychologisation and individualisation is demonstrated, which is
typical for realists. At first, it seems like «The Magic Mountain» is a very
traditional novel, as if a continuation of genre traditions of the previous era. In
the plot there is a story of the main protagonist, his seven-years long stay at a
mountain sanatorium, the story of his life (given the retrospective image), his
illness and love. One could even say it is a story of a typical representative of
its class (wealthy German bourgeoisie) on a broad background of the era,
before the First World War, which means to recognise, after Soviet scientists,
that despite the increased philosophism, this work belongs to realism.
However... There are very few events that are developing in front of a reader,
considering the significant content of the novel. This is the first thing that
brings the novel into the sight of modernism: «how» it is described clearly
dominates «what» is described.

Very distinctive features of the writer’s creative style are the story
deliberation and the thoroughly detailed description of the process of the
mind’s reality understanding, which are combined with the analytical approach,
elements of irony and emotion.

«The Magic Mountain» by Thomas Mann is a kind of a philosophical
treatise, in particular its second part, where the entire text is spent on long
philosophical debates. The conflict and the plot are the intellectual choice of the
main character. Behind Hans Castorp's personality it is easy to notice some
important viewpoints of the author. Hans Castorp by many features is an
autobiographical character. Although, the closest thing that brings Castorp
closer to the narrator and the author is that the author gives him his central
philosophical concept. Hans Castorp not only has the author's biography traits,
character, appearance, but also his world view, because it is through his eyes
the reader observes the life of nature, notices the subtle details, estimates and
feels. Hans Castorp is the author’s way to solve the main questions of life and
death using the intellectual efforts.

The intellectual novel is a kind of the most informatively and
intellectually saturated modernist novel, where a character’s story is a mediated
expression of the author's philosophical search and its genre prototype is
dialogic philosophical treatises of Antiquity and the Middle Ages.

Key words: genre, genre’s type, intellectual novel, genre’s constants,
typology.

156



