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Detalized descriptions of human body, which was damaged physically, are
the key factors of making reader follow the genre. Dead human organs, parts of
human body and the body itself as an object that proves death show authors’
individual tendencies in representing death as genre-determined characteristic.

Genre-determined lexical units demand from a translator a successful
choice of translation technique, with the help of which the target text won’t lose
its structural and compositional character. The research shows that 33% of
lexical units are not rendered into Ukrainian as a result of stylistic elimination,
while 20.4% demonstrate stylistic emphasis, that shows a thorough study of
source text by translators and the stylistic correspondence occupies the
dominant position which is 46.3%.

Lexical units which represent the cognithemes set a problematic task for
translators. Referring mostly to stylistic correspondence translators show high
level of cognitive competence and strong will of saving all the genre-
determined elements in the target text.

Key words: concept, cognitheme, death, stylistic correspondence, stylistic
emphasis, stylistic elimination, translation.
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OCHOBHI ACIIEKTHU BUBYEHHS HIMEIIbKOI MOBU
SAK APYTOI IICJISI AHTJIIMCBKOI

VY crarTi BU3HAYEHO 3MICT MOHSTTS «Jpyra iHO3EMHa MOBa»; BHSBJIICHO
OCHOBHI JITHTBICTHYHI IIapaJiesti Ta po301>KHOCTI aHTIIIHCHKOI Ta HiIMEIBKOI MOB;
JIOCII/PKEHO  (paKTOpH, SKi BIUIMBAIOTh Ha pe3YJIbTATHBHICTH BHBUYCHHS
IHO3EMHUX MOB; PO3MITHYTO NPOOJIEMH Ta NPUHIUIN BHBYCHHS HIMEUBKOI
MOBH SIK 1HO3EMHOI IIICJII aHTJIHCHKOi; HaBEICHO 00’ €KTHBHI NPHYUHH,
3aBJIIKH SIKUM OOHMPArOTh HiIMEIbKY MOBY JUISl BUBUCHHS SIK IPYTy iHO3EMHY.

KoarouoBi ciioBa: HiMelpKa SK iHO3EMHA, IIepIla iHO3EMHAa MOBA, Jpyra
1HO3eMHa MOBa, JICKCHKa, TpaMaTHKa.

TunoBuM Jyist OUTBIIOCTI CTYJCHTIB YChOT'O CBITYy, SIKi BHBYAKOTh
HIMELBKY K IHO3EMHY, € BHBYEHHS Ili€l MOBH SK JIpyroi abo TpeThoi
1HO3EMHOT micIst aHIIIICHKOI. Hacaigkom CIIOPITHEHOCTI,
MPUHAIEKHOCTI aHTTIHCHKOI Ta HIMELIbKOI MOB 10 OZIHi€T MOBHOI Ipynu
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4acTO € TO3UTHBHHNA TpaHC(ep, ane 1HOAI 3HaHHS aHTIIHCHKOI CTae
MPUYMHOIO ITPOOJIEM TPpY BUBYCHHI HiMENbKOT [7].

Y MeroaMili BUBUCHHS MOBH IOHSATTS «Ipyra MOBa» O3HAuae, IO
CTYICHT B)XE BHBYAB NpUHANMHI OmHY iHO3eMHY MOBY. KoxHy
HACTYITHY IHO3€MHY MOBY PO3TJISIa€MO SIK IPYTY iHO3EMHY.

PisHnMm acmektamMu MeTomuku HaBuaHHdg JIIM  3aiimanmcs
BiTUM3HsIHI ¥ 3apyOikuai Haykosmi: [. bim, M. BapumHikoga,
H. l'anbckosa, b. Jlanigyc, 1. Iyoko, G. Neuner, B. Hufeisen Ta in.

Opnak, nporiec HapuaHHs J[IM, BuOip BiIMOBIAHUX METOIUYHHUX
MNPUHIUIIB  MOTPEOYIOTh  YAOCKOHAJEHHSA, IO  CBITYUTH  IIPO
aKTyalbHICTh JaHOI mpoOieMmaTtwku. IIpemMeToM HmaHOI CTaTTi €
HIMEIIbKa MOBa SK Jpyra iHO3eMHa, 00 €KTOM — IPOIeC OBOJIOMIHHS
JIPYrol 1HO3EMHOI MOBOIO ITiC/sS aHIIKHCHKOI. MeTa cTaTTi moJirae y
BHSIBJICHHI OCHOBHHMX Tapajieieid Ta PO30DKHOCTEH HIMEIBKOI Ta
AHTIIHACHKOI MOB, a TaKOX JOCTIKEHHI (DaKTOpiB, sSKi BILTMBAIOTH Ha
pe3yabTaTHBHICTh BUBUCHHSI IHO3EMHHUX MOB.

Hocsing suknaganus [IM, a came HIMELBKOI, CBIIUUTH MPO T€, IO
MPOIEC OBOJIOJIHHS JPYTOI0 iHO3EMHOIO MOBOIO € 0araToacreKTHUM
SBUIEM, sSKE CKJIaIacThcd 3 0araTboxX B3aEMOIIOB’sA3aHUX (DaKTOpIB
(FTHTBICTHYHMX, TICUXOJOTITYHUX, COLIIOKYJIBTYPHHUX), & TAKOX BIKOBHX
Ta IHIWUBiTyaJIbHUX 0COOINBOCTEH.

Panimre BBakaJiocs, IO IiJ Yac BHBUEHHS JBOX 1HO3EMHHX MOB
MOTPIOHO OUIKYBAaTU HEraTUBHMX HacHiakiB. OJHAK OCTAaHHI ABaALSAThH
POKIB HAYKOBIIi BBa)KAIOTh, II0 «KOHTAKT» JBOX IHO3EMHHX MOB Mae€
MMO3UTHBHI PE3yJIbTaTH, OCKIIBKH MYJIbTHIIHIBAJIbHE HaBYaHHS HeCe B
co0i TOTEHIal pO3IIMPEHHS MOBHOI Ta METaMOBHOI CBiOMOCTI.
JlocBim BHMBYCHHS TIIEPIIOi IHO3EMHOI MOBH CIIPHSIE PO3BUTKY
PEIeTITUBHMX 1 MTPOAYKTUBHUX YMIiHB Mij 4ac onanyBaHHs [{IM (apyroi
1HO3EMHOI MOBHW), IO 3HAYHO MOJIETIIYE CEMAHTH3AII JIEKCUYHOTO
Matepiainy [3].

BasximnBoro, Ha HaII OIS, € MOKJIMBICT IIPOBECTH Hapajielli Mix
TMIEpIIO0 iHO3EMHOIO MOBOIO 1 HACTYITHOI, 200 HABMAKUA — MPOCTCKUTH
BiIMIHHOCTI. 3 JOCBiIy BHUBYCHHS IEPINOi iHO3EMHOI MOBH CTYICHTH
BXKE 3HAIOTh, SK 3arajJioM BHBYAaTH IHO3EMHY MOBY, MalOTh CBOIO
CTpATerTito 3armaM’STOBYBaHHS JICKCHYHUX OJIHHUIIb.

Pe3ynbraTuBHICTH BHBUYGHHSI APYroi iHO3EeMHOI MOBHU, Ha HaIly
JYMKY, 3QJICKHUTh BiJl CYKYITHOCTi TakuX (haKTOpiB:

- e(eKTUBHOCTI IPOBITHOI METOJMKHN BUKJIaIaHHS,
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- aJCeKBATHOI OIIHKMA LLIHOBOI ayAauTOpii Ta i moTped momao
BHBYCHHS iHO3EMHOI MOBH,

- TMO3UTHBHOTO IICHXOJIOTIYHOT 0 HACTPOIO,

- MOTHBAIIIi CTYCHTIB,

- KUIBKOCT1 HaBYQJILHUX TOJIHH,

- B3aemomii moB (€senko O. B.) [1].

OT1xe, MOXHa 3pOOMTH BUCHOBOK TIPO T€, IO BUKIAJAHHS IPYroi
1HO3eMHOT MOBH Ma€ BifIOyBaTHCS Ha OCHOBI THX CaMUX MPUHITUIIIB, SKi
BHKOPHCTOBYIOTHCS TIPU OBOJIOIIHHI IEPIIOK 1HO3EMHOK MOBOIO, aje
BOJIHOYAC He 3a0yBaTH MPO Te, IIO:

1) yepe3 oOMekeHy KiTbKiCTh TOAMH TeMIl 3aHsTTA 3 J{IM mae OyTu
Habarato MIBHAIIMM, HDK 3 TEpLIOi 1HO3eMHOI MOBH, a pobora i3
BIIpaBaMU — iHTEHCUBHIIIIO;

2) TOSCHEHHS HOBOIO TpPaMaTUYHOTrO Marepiany wmae OyTu
MaKCHUMAaJIbHO JIAKOHIYHUM 1 CTHCIIHM;

3) JNOpeYHWM € 3acTOCYBaHHsS TpaMaTUYHUX Ta JIGKCUIHHUX
mapaenei 3 Mmeplior iHO3eMHOK MOBOK. 3aBIaHHS 1 BIPAaBH MarOTh
OyTH Opi€HTOBAaHMMH Ha TIOPIBHSHHS Ta OOTOBOPCHHS aHAJOrIHd i
pO30DKHOCTEH, MeTa SIKMX TOJSATae y BCTAaHOBJICHHI 3B’SI3KiB Mik
PLIHOIO MOBOIO, TIEPIIIOD Ta APYTOK0 iHO3EMHOIO.

YceninmHoMy OBOJOAIHHIO APYrOl0 MOBOIO Ha MOYATKOBOMY eTami
CHPUSIOTH TaKi GaKTOPH SIK:

- TeHeTHUYHA CIOPITHEHICTh HIMEIBKOI Ta aHIJIiHIChKOI MOB;

- JaTWHCHKA CHOPITHEHICTH;

- JIefAKi CHiIbHI MOMEHTH Y BUMOBI;

- HasBHICTh CIUIBHOTO IUIACTY JICKCUKA T'ePMAHCHKOTO
MOXOJKEeHHSL. J[J1s MBUAKOro 30aradeHHs JCKCUYHOTO 3aImacy CIIiJ
BHKOPHUCTOBYBATH TAOJIHIlI i CTUCKHU BiJIIOBITHOCTI CXOXKHUX CIIB Y
AHTIICHKIN 1 HIMELBKIH MOBax;

- aHaJOriyHi TpaMaTH4Hi SBHIIA, OJU3bKI 32 CTPYKTYPOIO Ta
3HAYCHHSM;

- CXOXI MOBIIGHHEBI 3pa3Kd, SKi BHUBYAIOTHCS  Ha
ITOYaTKOBOMY PiBHi.

OTxe, 3HOBY MOBEPTAEMOCS JIO TEPMiHA «B3a€EMOJSI MOBY, SKUH
y3araJlbHIOE yCi TICTh BUINE3a3HAYCHUX MYyHKTiB. BoHa BinmOyBaeThcs
Ha JIIHTBICTUYHOMY, TPaMaTHIHOMY, (POHETUYHOMY Ta MCUXOJIOTTIHOMY
PIBHSX, a TOMY Ba)XJIMBO 3HAWTH caMe TOH NPOIIApPOK B3aEMOJII, SIKUI
J03BONIUTH HallepekTuBHIIIE MOOyayBaTH Hpotec BuBYeHHs J(IM.
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VY TakoMy KOHTEKCTi BapTO PO3TIASHYTH 00’ €KTHBHI (hakropu, sKi
YCKJIaTHIOIOTh MPOIIEC 3aCBOEHHS IPYTOi IHO36MHOT MOBH:
- BEIIWKa KUTBKICTh CTYJICHTIB Y IPYIIi;
- HaJMIpHE HaBaHTa)XCHHS BHKJIAQJayiB, IO HE Ja€
MOXJIMBOCTI B TOBHOMY 00CS31 pO3BUBATUCS, IIiIBUIYBaTH
KBauTi(hikailiro, CTBOPIOBATH HOBI MiJPYIHUKH;
- TMOCTiiHE CKOpPOYEHHS KIUIBKOCTI TOOMH HA BHBYCHHS
Ipyroi iHO3eMHOI MOBH;
- oOMexeHa MaTepialbHO-TEXHIUHA 0a3a;
- TEpPEHACHUYEHICTh CTYJCHTIB PI3HOI'0 POAY 1IH(POPMAIIEIO.
Jyke 1ikaBolo, Ha HAIIy TyMKY, € TOYKa 30py npodecopa XaHca-
IOprena Kpymma, skuii 3aliMaeTbcss TUTaHHAMU OaraTOMOBHOCTI,
KpaiHO3HABCTBA, MOBHOI TMIONITUKK. BiH BBaxkae, mo mpoodIemMy
CKOPOYCHHS KIUTBKOCTI TOIWH MO)KHA BHPINIUTH IIIIIXOM BHUKJIATAHHS
IHIMX MEPCHEKTUBHUX IUCIHUILIIH IHO3EMHOK MOBOIO (ifeThbcs came
PO APYTY iHO3EMHY MOBY) [6].

Mu BBaxkaemo, 110 kounenilis X.-l0. Kpymma € parioHanbsHOO Ta
Ha TMPaKTHIIl MOXE JIEMOHCTPYBaTH TIO3MTHBHI pe3yibTaTH. AJie
BOJIHOYAC XOUEMO 3BEPHYTU yBary Ha INe OAWH BaXKJIIMBUW MOMEHT.
[Ipaxtuka Buknamanus JIIM mporsrom 12 pokie y BH3 cBiguuth mpo
T€, 10 HEraTMBHUIN IICHUXOJOTIYHHA HACTPIii € OCHOBHHUM 0ap’€poM y
BHBYCHHI MOBH, 30KpeMa HiMeIlbKoi. Cepe/l OCHOBHUX YMHHHKIB MOXHA
BUIUIMTH HACTYITHI:

- TpaguIliiHO BBa)KalOTh, IO AHIJIIHChKA MOBA € JICTIIOIO
MOPIBHSHO 3 HIMELBKOIO;

- aHriiicbka MOBa SIK HaWNOIIMpeHima y CBiTI moTrpedye
HabaraTo OUTBIIOT yBaru, HiXk Ipyra iHO3eMHa MOBa;

- HIMEIbKY MOBY CHPHIMAIOTh SK Iy)K€ BaXKKy 4Yepe3 Ti
rpaMaTU4HI SBUINA, SKi BIiICYTHI B aHTJIWCHKIA MOBi, Ta
BHKJIMKAIOTh TPYAHOII, 0OCOOJIMBO HA MIOYaTKOBOMY €TalTi.
3HauHi TpyAHONI Ha OyAb-KOMY PiBHI OBOJOJIHHS HIMEILKOIO

MOBOIO BUKJIMKAIOTh TaKOX TaKi TpaMaTU4HI TEMH SIK:

1) BXKMBaHHS apTUKJIS Ta BiJIMiHIOBaHHS IMCHHUKIB;

2) BiIMiHIOBaHHS IPUKMETHUKIB;

3) yTBOpEHHS i BXKMBAaHHSI TACUBHOTO CTaHY JIi€CIIB;

4) yTBOpEHHS 1 BXXUBaHHS ()OPM YMOBHOTO CIIOCOOY;

5) HMOpSOOK CIIiB Yy HIMEOBKOMY pEYEeHHi, OCOOMMBO Y
CKJITHOIIIPSTHOMY.
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OxpiM TOTO, CITiJ] 3BEPHYTU yBary Ha MOAIOHI 3a 3By4YaHHSIM a0o
HaIMCaHHIM CJIOBA, SKi MAlOTh MPOTHIICKHE 3HAYCHHS, 2 TOMY MOXYTh
OyTH HEmpaBUILHO BXKUTI a60 posmizHaHi (bekommen — become, toll —
tall, fast — fast, offen — often, Mist — mist) [2].

OTxe, BpaxOBYIOYM BHUINE3a3HAYCHE, MOXEMO 3pOOHUTH Taki
BHCHOBKHU:

1. HaBuaHHS HIMEIILKOT MOBH, SIK IPYTOi iHO3EMHOI, 3il{CHIOEMO
3a JIOTTIOMOTOI0 3BYKIB Uepe3 yCi BUIU MOBJICHHEBOI JTisSITLHOCTI.

2. Hapuanns J[IM  3pilicHroemo Ha  mopiBHSHHI  a0o
MIPOTUCTABJICHH]I (JOHETHKH, JIEKCHKH, TPAMAaTUKH PiTHOI MOBH, MEPIIOi
Ta Ipyroi iHo3eMHOo1 MOB. Le o3Hauae, 1o ciif BpaXxoByBaTH 3HAHHS 1
JocBiz, HaOyTi MPH BHBYEHI NeEpIIOi iHO3eMHOI MOBH, a TaKOX piBEHb
3HaHb PiIHOI MOBH.

3. BaxnuBy poiab mpu BHBYCHHI HIMEIBKOI MOBHU Bijirpae
OBOJIOJIHHSI TPaMaTHKOI. Y 3B’SA3Ky 3 [UM (DOHETUYHHH acmeKT
MOBJICHHS TIOTPIOHO 3aCBOIOBAaTH OE3MOCEPEAHBO Y TPAKTHUHIN
OISUIBHOCTI I Yac OBOJIOAIHHS TEMATHYHHUM, JEKCHYHUM 1
rpaMaTUYHAM MaTepianoM. 3TiIHO 3 KOMYHIKATUBHUM IIiJXOIOM [0
HaBYaHHS HOBUM MOBHHI Marepiad (JEKCHYHUN 1 TpaMaTHYHHN)
MOJTAETHCSI B TIEBHOMY KOHTEKCTI, & BXKE IMOTIM aKTUBI3YETHCS B YCHOMY
1 THCEMHOMY MOBJICHHI 3a JOIOMOT'OIO BiAIOBIIHKUX BIIPaB 1 3aBAaHb.

Yacto CTyIeHTH CIPUIMAIOTh HIMEIBKY K JIepUBaT aHTIIHCHKOI
MOBH, OTXE BaXJIMBOI 33/1auci0 BHUKIAJada HIMEIBKOI SK Jpyroi
1HO3EMHOI € JIOTOMOra CTYACHTaM B YCBIJIOMIJICHHI IILOrO (PEHOMEHY,
PO3KPHTTI, YHAOYHEHHI Ta ONAHyBaHHI THX MOBHHUX SIBHIN, SKi
JIOKOPIHHO BiIPi3HAIOTHCS BiJl aHTTIHCHKOT MOBH.

Y 1bOMy KOHTEKCT1 JIOPEYHHM € 3BEPHEHHS JI0 TBOPYOCTI Mapka
TBena, sKuWii 3 CaTUPUYHOI TMO3UIlI HAIBHOrO MOHOJIHTBAPHOTO
aMepUKaHIA TIy3ye 3 HIMEIBbKOIi MOBM 1 BOJHOYAaC 3 TEHJCHITIT
CIPUHHATTSA PigHOI MOBY sK imeanpHoi. Y TBopax Mapka TBeHa €
JIOCUTH CTOPIHOK, SIKi MOXKYTh CIIPUSATH YCBIJOMJICHHIO CTYCHTaMHU, 1110
BHBYAIOTh HIMEIBKY MOBY SIK IPYTY HiCIs aHTIIHCHKOI, CHHTAKCUYHUX
Ta MOP(OIOTTYHUX BIAMIHHOCTEH HIMEIBKOI Ta aHTIiHCEKOI MOB, 1110, Y
CBOIO 4YEpry, MOXE CTaTH BiIIPaBHUM ITYHKTOM JUIS JUAaKTHYHUX
3aHSITh.

SAx npuxnag Mmoxxemo HaBectu ece «The awful German language»
i3 Buganoi TBeHoMm y 1880 p. kauru «A Tramp Abroady. ¥V mux psimkax
00’exToM xapTiB TBeHa € paMKOBa KOHCTPYKIiA HIMEIIBKOT MOBH:
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An average sentence, in a German newspaper, is a sublime and
impressive curiosity; it occupies a quarter of a column; [...] it treats of
fourteen or fifteen different subjects, each enclosed in a parenthesis of
its own, with here and there extra parentheses which re-enclose three or
four of the minor parentheses, making pens within pens: finally, all the
parentheses and re-parentheses are massed together between a couple
of king-parentheses, one of which is placed in the first line of the
majestic sentence and the other in the middle of the last line of it - after
which comes the VERB, and you find out for the first time what the man
has been talking about; and after the verb - merely by way of ornament,
as far as I can make out, - the writer shovels in «haben sind gewesen
gehabt haben geworden sein,» or words to that effect, and the
monument is finished* (Twain, 2000, 433-434; Hervorhebungen des
Originals).

VY pomani M. Teena «A Connecticut Yankee in King Arthur's
Court» 3ycTpiuaeMo Taki pO3AyMH Ha TEMYy PAMKOBOI KOHCTPYKIIil
HIMEIbKOT MOBH:

«Whenever the literary German dives into a sentence, that is the
last you are going to see of him till he emerges on the other side of his
Atlantic with his verb in his mouthy (Twain, 1981, p. 123).

Pin miMenpbkux iMeHHHMKIB i1 M. TBeHa TakoXk € DKepelIoM
BECEJIOIIiB, a /IS TIOCHJICHHS KOMIUYHOrO eQeKTy BiH Ha 3pa3oK
aHTIiichKoi MOBH 00’ emHye Genus i Sexus B oHE 1IijIe:

Every noun has a gender, and there is no sense or system in the
distribution; so the gender of each must be learned separately and by
heart. There is no other way. To do this one has to have a memory like a
memorandum-book. In German, a young lady has no sex, while a turnip
has. Think what overwrought reverence that shows for the turnip, and
what callous disrespect for the girl (Twain, 2000, p. 438) [4].

Oco0nMMBO BaXXIMBUM [Tl Yac BUBYEHHS HiMenbkol sk JIM €
mig0ip cydacHOro i ayTEeHTUYHOTO Marepialy, IO CHpPHSIE PO3BUTKY
MOTHBAIlii Ta CBIiUUTH TMPO aKTyaJbHICTH OOpaHOi MOBH, il
MONYJIAPHICTh. JIOPEYHUM 1 aKTyaJbHHM € BHKOPUCTAHHSA MaTepialiB
Himenpkoi xBuai (Deutsche Welle, DW). 3ampomonoBani DW
HABYAJbHI MaTepiaii € METOIUYHO BIATUMHU. BOHU MICTATH BIPAaBH 3
JIEKCUKH, TpaMaTUKH, ()OHETUKU JUIS PI3HUX PIBHIB HaBYaHHS — Bif Al
no C2. BomgHouac HecyTh MOyK€ BEIMKWAHM BHUXOBHUH ITOTCHINIAN,
OCKITBKM B OCHOBY TOKJIQJeHO KpalHO3HABUHI MaTepialsl, IO CIPHUSE
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PO3BUTKY KpYro30py Ta MDKKYJbTYpHOI KOMYHIKallii, a TaKoxX
MTO3UTHBHO BIUTMBAE HA MOTHBAIIIFO.

Hanpuknan, wa caiiti DW y py6puri «Bandtagebuch» my3uxkanTtu
rpymu «Einshochsechsy min yac momopoxi HiMeuurnHOO po3noOBiIalOTh
mpo pi3HI MicTa KpaiHW, MOXJIMBOCTI TapHOTO BiJIMIOYHMHKY, CBSTa,
0COOIMBOCTI HIMEILKOIO MEHTANNTETY Ta HiMelbKo1 ocBiTH. (Y 2014 p.
MY3UKaHTU JaJId JCKUIbKAa KOHIIEPTIB B PIi3HUX MicTax YKpaiHu).
Boanodac rpamMaTHyHI BIIpaBH JTO3BOJSIOTH 3aKPIMUTH paHilie 3100yTi
rpaMaTUYHI HABUYKH 3 PI3HUX TEM:

1.  Nebensitze (Ub. 4, Folge 25 )

Wiéhle die richtige Konjunktionen, Frageworter  und
Relativpronomen aus.

bevor / was / wenn / als / obwohl / nachdem / weil / dass/ der / die /
welcher

Miilltrennung ganz einfach

In Deutschland gibt es niemanden, (1) seinen Miill nicht trennt.
Zumindest glauben das viele Menschen,  (2) im Ausland leben. Aber
nicht jeder Biirger weil so genau, (3) Miill in welche Miilltonne
gehort. Und das,  (4) vor jedem Haus mehrere verschiedenfarbige
Tonnen fiir die verschiedenen Miillsorten stehen. ..

2. Perfekt (Ub.4, Folge 17)

Wie heif3t das Partizip II der folgenden Verben? Schreibe die
richtige Form in die Liicken.

Vorweihnachtszeit

Als Kind habe ich die Vorweihnachtszeit besonders
(lieben). Am schonsten war es, mit meiner Mutter Pliatzchen zu backen.
Die Zutaten fiir den Teig hat sie auf den Tisch (stellen), und wir
durften alles zusammenmischen. Natiirlich haben wir auch immer
wieder vom Teig (probieren), wenn meine Mutter nicht

(hinschauen) hat....

3. Trennbare und untrennbare Prifixe (Ub. 4, Folge 11).
4. Passiv (Ub. 5. Folge 19).

5. Mehrteilige Konjunktionen (Ub. 5, Folge 26) [5].

[To3uTHBHUM € TaKOK 3aCTOCOBYBaHHS Iif 4ac oBoioAiHHS [[IM
Metony yuTanHsa Ll @panky, mo cripusie eeKTUBHOMY OBOJIOIHHIO
Ta 3aCBOEHHIO JICKCHUKH.

HesBaxaroun Ha BCi CyO €KTHBHI Ta 00 €KTMBHI TPYAHOIIl IPH
BHKJIaJIlAHHI HIMEI[bKOi MOBH Ta ii OBOJIOMIHHI SIK APYTO iHO3EMHOIO,
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X04YeMO 3a3HAYMTH, IO OUIBIIICTh CTYACHTIB MAalOTh BHUCOKHI
IHTENEKTYaJbHHH Ta JIHTBICTUYHHHA IOTEHIIIA MO0 BHBYCHHSI MOBH.
VYV cBo1o uepry, mHed (akT MM PO3IISJAEMO SK BAXKIUBUH CTHMYI IO
BIIOCKOHAJICHHS BJIACHUX 3HaHb Ta MOTHBAIil Yy mpodeciinii
nistibHOCTI. ITpoTe OCHOBHE 3aBIaHHs BOa4aeMO HE Y BUBUCHHI IEBHOT
CYKYyIHOCTI TpaMaTHYHHUX SBHIN Ta JEKCHUYHUX OJUHUIL, a B
MpOOY/PKEHHI i pO3BUTKY IHTEpECY 10 MOBH, KpaiHU, KYyJIbTYPH.
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M. XKEJIYJEHKO, A. CABUTOBA

OCHOBHBIE ACHEKTbBI U3YYEHUA HEMEINKOI'O A3BIKA
KAK BTOPOI'O HHOCTPAHHOI'O IIOCJE AHI'JIMACKOTI'O

B cratpe JAAaHO OIPCACIICHUC IMOHATHIO ((BTOpOI\/'I HHOCT‘paHHLII}'I SA3BIK»,
BbISIBJICHBI OCHOBHBIC JIMHTBUCTUYCCKUC MMAPAJUICIIN U pa3JInvus AHTTIUACKOT0 B
HEMCHUKOI'0 A3bIKOB; PACCMOTPCHbI HpO6H€MLI U  TOPUHOUIIBI H3YUYCHUS
HEMCHKOI'0 sA3blka KaK HWHOCTPAHHOI'O IIOCJIC aHFHHﬁCKOFO; HUCCIICAOBAHbI
(1)aKTOpI)I, BJIMAIOIINC HA PC3YIIbTATUBHOCTL M3YUYCHUA MHOCTPAHHBIX SA3BIKOB;
MPUBCACHBI 00BEKTUBHEIC IMPUYUHBI, 6nar0z[ap;{ KOTOPbIM BBIﬁI/IpaIOT
HGMCHKI/Iﬁ SA3BIK UIA U3YUCHHS B KAYECTBEC BTOPOI'O HHOCTPAHHOTO.

Knrouegvle cnosa: HeMeUknil Kak WHOCTPAHHBIM, MEPBBIM MHOCTPAHHBII
SI3BIK, BTOPOI MHOCTPAHHBIN S3BIK, JIEKCHKA, IPAMMAaTHKA.

M. ZHELUDENKO, A. SABITOVA

THE MAIN ASPECTS OF LEARNING GERMAN AS A SECOND
FOREIGN LANGUAGE AFTER ENGLISH

German as a foreign language is learnt after English (GaE) in the majority
of cases; typically as a third or further language; by native speakers of English
sometimes as a second language. Transfer from English to the learner’s
German interlanguage is frequent due to the close genetic relation between both
languages, and often positive. However, there are instances where English
patterns are hindering rather than fostering the acquisition of German
structures, such as German morphosyntax. Seen from the viewpoint of English,
German is in danger of being stereotypically perceived as a «difficult»
language with a complex syntax and a plethora of cumbersome morphological
structures such as inflectional suffixes. Mark Twain’s witty remarks about the
«awful German language» are a testimony to that stereotypical perception,
gently mocking the German language and at the same time the naive approach
to it by English speakers. Both in its rigid SVO sentence structure and in its
complete equation of grammatical gender with sex, English is not only different
from German, but actually the «odd one out» among all Germanic languages.
So in the case of GaE, the problem and a possible way of overcoming it does
not so much lay with German, but with English as a base from which German
is learnt. A simple and memory friendly didactic method can make learners of
GaE aware of the differences and help them to develop the respective German
structures in their interlanguages. With the visual help of a bridge, the syntactic
bracket structures of German main and subordinate clauses can be
demonstrated. The part grammatical gender plays for noun brackets in German
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can also be illustrated by the bridge model, thus providing an explanation for
the existence of grammatical gender in German to learners of GaE and
motivating them to learn the gender together with each German noun,
understanding it as a tool to organize syntactic and textual structures. Thus the
advances linguistic theory has made in the last decades in analyzing the
fundamental bracketing structures underlying Deutsch nach Englisch:
Didaktische Briicken flir syntaktische Klammern 99 much of German
morphosyntax can be applied in form of a didactic tool facilitating the learning
of German, particularly of GaE.

Key words: German as a foreign language, first foreign language, second
foreign language, vocabulary, grammar.
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Onena KOBTYH
Tersina ZKYPABEJIb

OCOBJIMBOCTI IEPEKJIALY ABIAIIIMHOIL
HAYKOBO-TEXHIYHOI JIITEPATYPU

CraTTsl npuCBsYeHa JOCII/KEHHIO 0COOJIMBOCTEH Iepekiany aBialiifHoi
HayKOBO-TEXHIYHOI JITEpaTypH 3 aHIJIHChKOI MOBH YKpaiHChKOIO. OcOOIHBY
yBary NpHIUICHO NepeKiIay CKIaJHUX TEPMiHIB Ta TEPMiHiB-CIOBOCIIONYYEHb.

AHamiz TpUKIAgiB  HAyKOBO-TEXHIYHOI JIiTepaTypW IIOKa3aB, IO
Haifyacrime mijx 9ac podboTH 31 CKIaIHUMM TePMiHAMH NepeKianadi BAAIOTHCS
0 TaKWX CHOCOOIB Tepekiaxy: [OCHIBHMHA Tepekiaax 3a JIOIOMOroio
YKpaiHCBKUX CIIIB 1 BUpa3iB; MepeKiiaj i3 BUKOPUCTAHHSAM POIOBOTO BiIMIHKA;
TiepexyIa MiIpsIHAM 03HaYaJIbHAM PEUECHHSM.

KnarouoBi ciioBa: HayKkoBO-TeXHIYHa JliTeparypa, TEpMiHH, CIOCOOH
TIepeKIIamy.

Temn pO3BUTKY HAayKH Ta TEXHIKM Yy CY4YacHOMY Iporeci
rnobamizamii 3pocTae 3 KOKHAM JHEM, AaKTHBI3YIOUM MDKHAapOIHi
3B’3KH Ta 00 €IHYIOYM IHTEpPHALIOHAIBHUX BYEHUX 1 TEXHOJOTiB Ha
MDKHapOJHUX TMPOEKTax 3 JEMOHCTpAlii TEXHOJOTIYHHUX IOCATHEHb.
AxTHUBHa ydacTb YKpaiHM B pi3HUX cdepax OISUIBHOCTI Ha
MDKHapOAHOMY piBHI BHUKJIHMKajJa TIOTJUONEHE BHBUYEHHS HAayKOBO-
TEeXHIYHOI JiTepaTypd, Yy TOMYy 4UHCHi aBiamiiHoi, 0e3 Kol
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