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B crathe mnpoaHaTM3UpPOBAHBI OCHOBHBIE HAIpaBIEHUS HCCIIEIOBaHUSA
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BIATBOPEHHS KOHUEITY DEATH/CMEPTH Y
MEPEKJIAI (HA MATEPIAJII AHIJIOMOBHOI
JITEPATYPH KAXIB)

VY crarti po3risHyTO MpobiieMy BiATBOpeHHs KoHIEnTy «death/cuepmo»
y aHIJIOMOBHIH JiTepaTypi ’kaxiB. BHokpemiieHO Tpu Mojeni, 3 JOMOMOIOI0
SKHX TPOXOJUTH BepOati3allis KOHIENTy. 3a3Ha4eH] NepeKialalbKi TAKTHKH Y
BiATBOpeHHI KoHuenty «death/cuepmo», a Takoxk BiaMmiveHi nepexiaganbki
YCIIIXH Ta ITOKpYYi.

KuiouoBi cioBa: >kaHp JIiTepaTypH XaxiB, NMEPEKIal, KOHIICTT, SApO,
OommxHs iepudepis, nanpHs nepudepis.
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CyuacHa COLiOKYJbTypHa Ta EBPHCTUYHA CHTYyallli aKTyali3yloTh
3HAYYIIICTh KOTHITUBHOI MapajurMu (GyHKIIIOHYBaHHS MOBHUX SBHII. 3
MO3MLINA KOTHITUBHOI JIHIBICTHKM 3pOOJNEHWI WiNWA psAn yCHiIIHUX
cpo0 OCMUCIHUTH crienudiuHy ¢ikcaliio KyIbTypHO-3HAUYLIIUX SBHIL Y
¢opMi MOBHMX 3HaKiB, IO OOYMOBIIOE aKTyallbHICTh Ta
MEepPCTIEKTHBHICTH BUBYEHHSI MOBHOTO KOHIIETITY.

KoskeH KOHIIENT € CBOEPITHUM, 1 HOro creru@ika MOsSCHIOETHCS
KyJIbTypHAUMH JOMIHAHTAMH TIOBEAIHKH, ICTOPUYHO 3aKpIINICHUMHU
KYJIbTYPHAMHU I[IHHOCTSAMH, IO € XapaKTePHUMH JUIsl KOHKPETHOI
MHrBOKyIpTypH.  Komment — «death/cuepms» B aHTIIOMOBHI#
JIHTBOKYJIBTYPI MPEICTABIIAE TEPCIECKTUBHY c(hepy AJIs JTIHIBICTUYHUX
Ta  TNepeKjajalbKhX  PO3BIMOK.  3BEpPHEHHS  JO  KOHIICNTY
«death/cmepmpy» 3ymMOBIeHE TOCTIHHOIO 3aliKABICHICTIO JIFOIUHH
OHTOJIOTIYHUMH NHUTAHHAMHU. ChOTOJIHI, IIIMPOKO PO3MOBCIOIKECHUMH €
TEMH, IO TOPKAIOTHCA MOMEHTIB CMEpTi, MOXJIHUBOTO >KHUTTS ITiCIISA
cMepTi. B cydacHOMy CBITI CMepTh HEpPO3PHUBHO IIOB’s3aHa 3
MaTepialbHUM TPOILIECOM TiJIECHOTO PO3Maay, a TaKoX SK CTaH, IO
PO3ALIISE TIIOEH.

Mu, crimom 3a JI. lllectak, po3risgaeMo KOHIENT SK «MEHTAIbHE
YTBOPEHHSI TIOJBOBOI CTPYKTypH 3 1HBAapiaHTHOIO KOJICKTHBHO-
PO3pOOJICHO 1 TMOHATIHHO-CTPYKTYPOBAHOK SJICPHOI0 YACTHHOIO 1
IHIUBIIyaIbHOIO acoliaTuBHOIO mepudepiero» [3, €. 165]. V crarti six
pobode BHU3HAYCHHS KOHIENTY, MH BHKOPHUCTOBYEMO HACTYITHE:
KOHIIETIT — KOTHITHBHE YTBOPEHHS MOJBOBOI CTPYKTYPH, IO TTOETHAHE 3
SKUM-HEOYb  SIBHIIEM,  VSIBICHHSM,  3HAHHAM,  acoIlialli€ro,
MepeKUBaHHIM, YaCTHHA 3 AKHX YTBOPIOIOTH PO3POOJICHE 1 MOHATIHHO-
CTPYKTYpOBaHE sJ[po, a 1HII — IHIUBIIyaTIbHO-ACOLIaTHBHY TIepUdepito.

XyIoXKHIM KOHIENT — e(PEeKTHBHUI IHCTPYMEHT, 3 JOIIOMOTOO
SIKOTO JIOCIIITHUK OIMCYE XYIOXKHIM CBIT aBTOpa 1 Kpi3b CHCTEMY
BUSIBJICHUX HUM KOHIICNTIB Ii3HA€ OCOOJMBOCTI  aBTOPCHKOTO
CIPUIHATTS 1 PO3YMIHHS CBITY. 3aBJIaHHS BJIBiUl YCKIIQJHIOETHCS, KON
nepes;, HaMHM II0CTa€ 1 NepeKiajanbka iHTepoperamis. XyIoXKHiH
MepeKIIa]] siBJisi€e COOOK0 OCOOJIMBUN BHUJ TBOPYOCTI, B SKOMY IMOBHHHI
OyTH BpaxoBaHI HE JHWIIE JIHTBICTHYHI, ajie¢ 1 JITepaTypo3HaBdi
aciektu TekcTy. ChemiaimicTh B Taly3i XyOOXHBOTO MepeKiIaxy
CTBEPAXKYIOTh, IO €KBIBaJCHTHUM MOXXE BB)KATHCS TAKHH IEpEKIas,
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IO Tepefia€  aBTOPCHKHMHA 3amyM, SK B XyJIOXKHbOMY, TaKk i B
JMIHTBICTHIHOMY  acleKTaX, akKTyali3ye yci CMHCIOBI  BIOTIHKH
opuriHally, a TakoX 3a0e3nedyye TOBHOIIHHY (OpMajbHy Ta
CTHJTIICTUYHY BiJIIOBIHICTh HOTO HA YCiX CTPYKTYpPHHX PiBHSIX MOBH.

AHajiz MaTepiady TOCHTIKEHHS JaB 3MOTY IIWTH BHCHOBKY, IO
aHTJIOMOBHA JIiTepaTypa >KaXiB HaJidye y CBOEMY apcCeHall YiTKO
CTpYKTypoBaHy KoHIentochepy «death/cmepmoy, mo ckmagaeTses 3
OCHOBHOTO IuTacTa (SApo) Ta KOHIENTyalbHOI nepudepii. Po3rimsaemo
KOHIIETIT y CYKYITHOMY PO3pi3i i cnocoOu foro mepeadi B IepeKIaii.

Konnent  «death/cmepms» B aHIIIOMOBHIN JiTepaTypi JKaxiB
pealli3yeThes B TAKUX MOJICIISAX:

® OIINC TBapHHU;
e OIINC TIJIa;
® BOCKpECIHHS.

PosrnsaeMo mepmry 3 HUX — omuc TBapuHH. I[IpoanHaizoBaHmMit
Marepia JOCIiPKEeHHsI BUSBUB BUKOPHCTAaHHS aBTOPaMHU TEPIIOTBOPIB
ONKCY TBAapWH, IO NIPOpOYaTb CMEPThb. TaK, PO3MJITHEMO NEPIIUI
TIPUKIIA;

Early this morning a large dog, a half-bred mastiff belonging to a
coal merchant close to Tate Hill Pier, was found dead in the roadway
opposite its master's yard. It had been fighting, and manifestly had had
a savage opponent, for its throat was torn away, and its belly was slit
open as if with a savage claw [4]. Cvo200mui pano-eépanyi 3naiiuiiu
MepMmeUM 8eAUK020 CODAKY, W0 HALeHCA8 MOP208Yesi 8y, NOOAUZY
Tem Xinn, Iip, na 0opo3i npomu deopy tioeo eocnodaps. Biu i3 kumoce
noobueca, i mabymo, 3i CKAMCEHUM CYRPOMUBHUKOM, OCKLIbKU 20pi0
nca 6yno posipsane, a uepeso po3nopome HeHaye GeIUUEIHUMU
naszypamu [1, c. 85].

VY mpuknani 0aduMo JeTadbHUR OIMHMC MepTBOI cobaku, mo Oyia
3HalijieHa Ha Bynuimi. JlekcMuHa peaiizallisi KOHIIETITY CMEPTh MOXe
OyTH MpOCTeX)eHa y BUKOPUCTAHHI HACTYIHHUX JIEKCUYHHUX OJMHHIIb:
fighting, savage opponent, torn away, savage claw. Ha mouaTky ypuBKY
0aumMo, MO aBTOp 3a3HAYA€ MOPOAYy coOaku Ta il po3Mipu, IO
acoIliaTUBHO BHKJIMKae HeOe3MeKy Ha JaIbHIN mepudepii, a Takox
aBTOPOBE BUKOPUCTAHHS COMATH3MIB IS OMUCY CKAJIYEHOTO Tijla Ta
¢iznunux pan. [puxnan Hamiuye i sapo konuenty dead. B mepexmani,
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BepOami3alliss KOHIICNTY HE 3HAWIIa CBOTO ITOBHOTO BiJTOOpaXKEHHS,
gepe3 eIiMIHAII0 TepeKiajadeM IIeBHUX OCOOMWBOCTEH, IO €
CJIEMEHTAMH  KOHIENTy. HenanekornsaHuM BBaXXAEMO  PIllICHHS
MepeKiagada eliMiHyBaTH MOPOAY COOaKH, TOJI SK aBTOp MEPIIOTBOPY
HaBiTh HAroJoIIy€e Ha TOMY, III0 BOHA OyJjia HaIliBIIOPOIUCTA. Y Ci perra
€JIEMEHTIB BIITBOPEHI ameKBaTHO, 3AEOLIBIIOTO0 METOAOM KOPEIIAIIil
BiJIMOBITHUKIB, IO € CKJIAJHUKAMH KOHIICTITY.

Hacrymauit Bubip aBTopa - kaxanw. [Itaxm, 1o BIill[yIOTh CMEPTH €
BaYKJTMBOIO CKJIAIOBOO KOHIIETITY:

Can you tell me why in the Pampas, ay and elsewhere, there are
bats that come out at night and open the veins of cattle and horses and
suck dry their veins, how in some islands of the Western seas there are
bats which hang on the trees all day, and those who have seen describe
as like giant nuts or pods, and that when the sailors sleep on the deck,
because that it is hot, flit down on them and then, and then in the
morning are found dead men, white as even Miss Lucy was?" [4]. Yu ne
ModHcew mu CKa3amu, 4omy 8 namnacax, ma t 8 iHuUX MiCcysx, Hcugymso
MmakKi Kaxgcawnu, sxi npuiimarome YHOUi, RPOKYWLYIOmb 8eHuU Xy0odu i
KOHell ma 6UCMOKMYIOMb i3 HUX Kpoe? Yomy Ha OesaKkux ocmposax
3AXIOHUX MOPI6 ICHYIOMb KAHCAHU, AKI YINICIHbKUMU OHAMU GUCAMb HA
depegi, - xmo bauus ix, 2060pumy, Wo BOHU 3A60OLTLUIKY 3 2IeAHMCLKULL
20pix abo cmpy4okK, - a 3a0yuaueoi HOYi, KOau Mampocu CHismb HA
nanybi, 60HU HAKUOAIOMbCSA HA HUX, | NOMIM...a NOMIM HACMYNHO20
PAHKY 3HAX00AMb MEPMEUX JII00ell, makux dxce onioux, sx Jhoci? [1, C.
181].

Ilopsin 3 KaxkaHaMU aBTOp BHUKOPHCTOBYE I OAWH Ba)KIIMBUN
eJleMeHT TiepudepiiHOT 30HH KOHIIENITY — COMAaTHU3M GeHu. B ypHBKY
MOJKEMO CIIOCTepiraTy HOMIHAIliF0 TTaxiB, supo KoHrenty (dead men)
Ta KOJBOPOHA3BY, IO BiHOCHUTHCS 10 mepudepii (white) ta moznauae
KOJIp JIIOJICBKOTO TiJla Ticlsi cMepTi. Y TepeKnaji CrocTepiraeMo
yTOUHEHHS 3 OOKY Tepekiamaya, o BBaxkaeMo gopeunum suck dry their
Veins — sucmoxmyioms i3 Hux kpos. YCi eIeMEHTH KOHIICTITY aJeKBAaTHO
BinTBopeHi B [1T.

HactymHoro, d9acTo BXXHBAaHOI HA3BOIO TBapHUHHU, KOO
MOCTYTOBYIOTBCSI aBTOpM TEPIIOTBOpPIB y mpoueci BepOamizamii
koHienty «death/cuepme» € mypu:

Van Helsing threw back the covers to find a swarm of squealing,
filthy rats tearing at his skin, gouging out bloody chunks. They
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crawled all over his body. He kicked and howled, slapping the rats
away. A white rat, its red eyes glowing, teeth bared, ran up his chest,
aiming for his neck. He grabbed the verminous creature and flung it
across the room, where it smashed against the wall, exploding in a
spray of blood [5]. Bau I'envcine iokunys koopy — i 6ussus nio Hero
KYnYy HUCKYYUX O2UOHUX NAUIOKI6, W0 OCAMAHING Kycaau ilo2o,
eupuearouu 3 mina cxkpueaeneni wimamku. Bin kpuuae i eonae,
PO3Kuoawuu nozamu ma aynyiowouu pykamu. OOun oinuit wyp 3
DodHCcesUMU OUUMA MA GUUIKIDEHUMU 3Y0amu 6UOepCcAa 1HOMY Ha 2pyou
i nauinuecs na wuio. Ilpoghecop yxonue ocuone cmeopinna i uiocuau
weup2onye uepes ximunamy. Ilaytox zynnyeca o6 cminy i eudyxuye
gponmanom kpoei [2, c. 284].

Y 1npoMy YpUBKY MOXKEMO CIIOCTEpIiraTd JIaylbHIO mnepudepiro
KOHIIETITY, 1[0 BEpOAIi3yeEThCS 3 JOTIOMOTOK OIMUCY OTHUIHHUX CTBOPIHB
— MamroKiB. Y Tpoleci omucy aBTOp BHKOpHCTOBYe atpubytH filthy,
verminous, mienpukMeTHHK Squealing Ta miempuciiBHEK gouging.
ATpuOyTH 3HaXOJATh CBOE BTUICHHS B TEKCTI MEpPEKNany SK O2UOHI.
JlienpuKMETHUK ~ BIITBOPCHUH  TPUKMETHUKOM  MUCKYYUX, @
JTIEMPUCTIBHUK  JI€NPUCIIBHUKOM  QuUpugaiouy. 3yCUIIsl  Irepos
M030aBUTHCH OTHIHHWX CTBOPIHB MOJaHi Kpi3h JieciaoBa pyxy (crawled,
kicked,, flung, smashed). Bim3naunmo mepekiaaabKy eqiMiHaIlO, SKa
€, Ha HAIly AyMKYy, BumnpaBaaHoro. Peuenns They crawled all over his
body zarymosano y mepeknaii, oaHaK YpPHUBOK A€ MOBHE PO3YMiHHS
TOTO, 110 LIYPH MOB3AJIX IO JIOAMHI 1 3HAXOIWINCH HA 11 Tili. ABTOp
OpUTIHANYy J1a€ JNeTallbHUI ONMUC OAHOTO 31 MIypiB 3ayIsl KOHIIEHTpAIii
yBaru Ha oruaHux cTBopiHHsax. ComaTHyHa jekcuka (eyes, teeth, chest,
neck), 1m0 gomomarae mepenaTH IKOPCTOKHE 3MICT TOro, Mo
BinOyBanocss Ta siki (i3WYHI paHW CHOPUYMHWIO, BJAJO BiJATBOpEHA
nepexiagadeM. llpukinang Takoxx Hamiuye OmmkHIO —nepudepio
konmenTy blood — kpos.

HactymHoro BaXkJIMBOIO CKJIamoBor0 KoHienty «death/cuepmey» €
ornuc Tina MeprtBoro. Kpise mpusmy XyZ0KHBOI TiIECHOCTI aBTOPH
nepeaaoTh BCIO MNMOWHY KOHLENTY. Po3risineMo neprinii npukiia:

I tried to stir, but there was some spell upon me, and dear Mother's
poor body, which seemed to grow cold already, for her dear heart had
ceased to beat, weighed me down, and | remembered no more for a
while [4]. A npobysana nosopywumu pyxot, are nepebysaia nio
BNIIUBOM SKO20CbL HAKIVHCMBA, [ KpiM moeo, mino Mmoei 0opozof,
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Hewyacnoi mamepi, sKe 30a6anocs, e6dce Xoaono, 060 ii cepue
nepecmaino oumucs, MUCHy10 HA MeHe C8OEI0 8a20M0, I 51 HA OesAKUll 4ac
3nenpumomnina [2, . 142].

VY 1mpoMy mpukiani BepOanizoBaHa NaibHs nepudepis KOHICTY.
Bapro Bif3HaYMTH aBTOPOBY CKJIAOOBY KOHIENTY: POOr body — mino
HewjacHoi Mmamepi Kpi3b TepeKIamanbKy TMpu3My. BiarBopeHHS
nepudepii KOHIENTY BUKIMKAE IEBHY NEPEKIA03HABYY KPUTHKY.
ABTOp TIEpIIOTBOPY POOWTH aKIEHT caMe Ha HEIIACHOMY, CIa0KOMY,
00€3CHIICHOMY TiJTi MaTepi, OpraHd SKOro Bke OyJId HE B 3MO3i
MOBHOLIIHHO (YHKIIOHYBaTH, a He Ha craHi ii aymi. Toami sk
MepeKyianady HajJ IHTEPIPETYE OpPUTIHAI HaB’SI3yHOUM YHUTA4YEBl CBOE
OaueHHs cuTyarii. 3ynmWHKa CepreOUTTS, a TAKOXX 3HEIPUTOMHIHHSA €
TaK0X O3HAaKaMH TOTO, IO JIFOMHA TOTYETHCS 10 CMEPTI.

Posrngaemo HacTynHUM MPUKJIIAL ONTUCY HOMEPIIHUX:

How shall | describe what we saw? On the bed lay two women,
Lucy and her mother. The latter lay farthest in, and she was covered
with a white sheet, the edge of which had been blown back by the
drought through the broken window, showing the drawn, white, face,
with a look of terror fixed upon it. By her side lay Lucy, with face white
and still more drawn. The flowers which had been round her neck we
found upon her mother's bosom, and her throat was bare, showing the
two little wounds which we had noticed before, but looking horribly
white and mangled [4]. Ak s sam onuwy, wo mu nobauuu! Ha nixcky
aexcanu 06i xcinku, Jloci ma ii mamu. Ocmanns nexcana oai 6i0 Hac i
Oyna Hakpuma 0iiumM RPOCMUPAOTIOM, KPAll IKO20 BIOKUHYE 8imep, Uio
8pueascs Kpizb pozoumy wubKy, e6i0Kpuearouu Oine sAK Kpeiioa
cnomeopene 00auuYa 3 6i0OUmMKOM nepexcumozo cmpaxy. bina nei
aexcana Jhoci 3 onioum i wie dinbuie cnomeopenum ooauuuam. Keimu
YACHUKY Jledcanu Ha epyosix mamepi, a wiusa JIwoci oyna ozonena, i Ha
Hill 6UOHINUCA 06] MAIEHbKI PAHKU, MAKI cami, K I paHiule, MiTbKU ix
posipeani Kpai Oynu scaxaueo birumu [1, . 145].

Onuc aBTOPOM JBOX TPYHiB OYB CTBOPEHUH 3 JOMIOMOTIOK OiJIoro
KOJBOPY Ta aTpuOyTy CMEpTi — MpOCTUPaIa. ABTOP 3MaIbOBYE OLTUM
oOyn4usi JIBOX MepTBHX JKiHOK. OjHaK mepeknaiad, 31 cBoro OOKy,
BUpILIyE BHECTH Yy TEKCT MepeKyafy IOpIBHAHHS Oine, AK Kpelioa
00uyus. BBaxkaeMo Take HOAaBaHHS JTOPCYHUM, JUISl YKPAiHCHKOT MOBH
CTHJIICTUYHO TPHUMHATHUM Ta HE 3BHHYBadyeEMO TIIepekjazada y
BTOPTHEHHI B IepmoTBip. HacTymHa 0COOIMBICTD, IO OMUCY€E KOHIIEIIT
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— 1e omkc aBTopoM pau (throat was bare, showing the two little wounds
— wus Jhoci 6yra oconena, i Ha Hitl UOHINUCS O8I MANEHLKI PAHKU,
horribly white and mangled- ix posipsani kpai 6yau scaxnuso Ginumu).
PaHu, 110 9acTKOBO 1 CTaJIM MPUYMHOKO cMepTi JIroci neTanbHo onucaHi
aBTOpoM. Bim3HaumMo BHady KOHTEKCTyalbHY 3aMiHy IepeKiaaada
throat — wus. Yci cKIaHUKA KOHIENTY BiITBOPEHi aJeKBaTHO.

ABTOpM  TICPUIOTBOPIB  JIOBOJII YacTO OMHUCYIOTh  KOHIICTT
«death/cmepTs» Ha manmpHiIN nepudepii onucyroun (Gi3MIHUN CTaH Tija
MEpPTBOTO:

Beneath it lay the ravaged body of Jonathan Harker sprawled on a
white enameled cast-iron gurney. After the wooden spike, forty feet high
and four inches in diameter, had been removed postmortem, the man'’s
face had collapsed in on itself. Jonathan Harker’s hollow, misshapen
body had begun to decay as Cotford waited two days before contacting
his widow. The corpse’s skin had become a greenish blue, which looked
even worse under the hydrogen lamplight. The stench billowed out into
the morgue the moment Cotford pulled back the sheet [5]. ITio num,
po3npocmepuiucs Ha  OIIOMY — eMalbOBAHOMY  B03UKY,  JEAHCATO
nowuigeuene mino /orconamana I'aprepa. Konu tioco — nicns cmepmi —
3HAAU 3 COpoKa hymogoi nani, 20108a 3a2ubN020 HeHade NPOBAIUNIACS
cama ¢ cebe. Poznyxne oezgpopmue mino /[piconamana Iapxepa eice
nouano eHumu, 60 Komgopdy oOosenocs uexamu 08a OHI, NOKU He
npuixana édoea newjacroeo. Illkipa mpyna cmana cipysamo-3eyeHoio,
a nio 600HEBOI0 TAMNOIO BUSNIA0ANA We Heaxausiwe. [1]oiino incnexkmop
3ip8ag npocmupaoo, K Ha y8ecb MOp2 NOWUPUECS HYOOMHUI CMOPIO
[2, c. 151].

Y HaBejeHOMY TpHKIaMi OayuMO ONUC Tia MepTBOTro. 3
JIONIOMOT0r0  aTpuOyTiB aBTOp Xapaktepusye Tpym: ravaged, hollow,
misshapen body — nowuiseuene, posnyxie, 6es3gopmue  mino.
Komnboponassa greenish blue — cipysamo-3enena Baano xapakrepusye
KOJIp IIKIpM MEPTBOrO, BUKJIMKAIYM Y HAc BIAMOBIAHI acorarfii.
AconiatuBnuit psa to decay, widow, stench, morgue BigHOCHTE Hac 10
omwkHpoi mepudepii konuenty. J[ampHs Ta OmwkHS nepudepis
KOHIICTITY BiITBOPEHi a/IeKBaTHO.

e onuH npuknan onucy Gi3MIHOTO CTAaHY MEPTBOTO:

Cotford smiled as the two men walked over to the body of the dead
woman lying beside the river’s iron railing. Her hair was soaked, but
she was clearly a red-haired woman, as Lucy Westenra had been. The
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face would have been quite pretty if it were not locked in an expression
of absolute horror. Her dead green eyes were frozen wide-open,
staring blankly at Cotford. Her neck had been gouged away, nearly to
the bone. The wound looked more like the bite of an animal than
anything a human could inflict [5]. Komgopo ycmixuyecs, i éonu yosox
nioiiwiy 0o 3azubnoi, saxka Jnexcana 0Ol 3ani3HO20 napanemy
nabepesicnoi. Ii eonoccs 6yno moxpe, ane, nonpu ye, 60Ho 6y10 pyouM,
Ak xoauce y Jloci Becmepnu. Ob6auuus 66umoi HciHKU MOdXiCHA O
Hazeamu 2apHeHbKUM, AKOU He 3acCmuiuii Ha4 HbOMY 6upas
abconiomnozo0  6cenoiuHadozo ycaxy. Mepmei 3eneni  oui
nopodcuvo ousunucsa wa Komgpopoa. lllus sncepmeu dyna posiopana
Mmaitce 00 kicmku. Pama cxudanaca paowie Ha yKyc meapumu,
Hecxodce Oyi0, wo it 3ae0ana aodcvka icmoma [2, €. 193].

VYpuBok MicTuth sapo koHuenty body of the dead woman, dead
green eyes. Y BiITBOpeHHI MepeKiiajageM MEPTBOTO Tijla CIIOCTEPIraeMo
BJlaJIe BHKOPHCTAHHS TEHepawizallii 3aeuOia Ta BIMHOCHOT KOPEISIii
BIIMOBIAHUKIB Mepmei 3eneni oui. JlanbHsa nepudepis KoOHIENTY
BepOasi3oBaHa 3 JOMOMOror coMartu3MiB Neck Ta bone, a rtakox 3
JIOTIOMOT'00 HeraTUBHO-3a0epBiIeHNX iMeHHUKIB horror ta wound. Siapo
Ta nepudepis KOHIENTY 3HAWILIM CBOE aJieKBaTHE BITOOPaXKECHHS B
TEKCTI NepeKIIaay.

brmwkao mepudepito  KOHIENTYy 3HAXOAUMO Yy HACTYITHOMY
MPUKIIAI:

Countess Elizabeth Bathory stood upon the green copper dome
opposite the ruins of the Lyceum Theatre. Smoke rose, carrying to her
the intoxicating aroma of seared human flesh [5]. I'pa¢uns Bamopi
CMOANA HA 3e/leHOMY MIOHOMY Kynoali Hanpomu pyin meampy «Jliyeiy.
Y nosimps 30itimasca oum, Oomocauu 00 ii Hi30pi6 MPUEMHUI ma
niooaovopaueuil 3anax 20pinoi r0dcvkoi naomi [2, . 330].

[Tepenaya aBTOpOM 3amaxy ropijoro JrACHKOrO Tija CBIIYUTh PO
(dartanbHi HacligKky. Bukiukae mnepekiago3HaBuuii iHTEpec arpulyT
intoxicating, 1mo B TmTepekiaml BIATBOPEHHH SIK NpUEMHUL Md
niobaovopausuti. llepeknanay BpaxoBye OCOONMBICTH JKaHPY Y
BiATBOpeHHI KoHienTty «death/cMepTh» Ta KOHTEKCTYaJIbHO YCHIIIHO
BTLIIOE€ HOTO B TEKCT MEpeKiary, maM’sITaloduu Ipo Te, JIOAChKE TiJIOo, a
caMe HACHYCHHS JIIOACHKOI0 KPOB’I0 IJIsl TEpOiB JKaHpy JiTepaTypH
JKaxiB — 1€ KUATTSL.
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HactymHoro Mopemmo  Kpi3b  SIKy  peasli3yeTbcs — KOHIIETIT
«death/cmepTh» € Bockpecinus. OCh MEPIIHiA IPUKIIAL;

Days after her death, she had risen from her grave. She was now a
vampire and was feeding on the blood of small children [5]. Yepes
KinbKka OHi8 nicis ceoei emepmi Jlioci eockpecaa i euituina 3 MOUIU.
Bona nepemeopunacs ma eammipa i scusunaca Kpos’o MaieHbKUX
oimaaxie [2,C. 7] .

Snpo konnenty death — cmepmes, a Takox #oro mepudepis had
risen from her grave , vampire, blood BkasyoTh Ha BOCKpeCiHHS
JIOMHYU 3 MEPTBHUX Ta YKHUTTS MICJIsi CMEPTi 32 YMOBH HACHYEHHS CBOTO
opraHisaMy kpoB’to. Ilepeknamay, B TpoIlleCi TBOPEHHS TEKCTY
nepekiany, Baascs 1o goxasanus had risen from her grave - sockpecia
i sutiuia 3 Mozuny, WO, Ha HAITy TYMKY, KOHTEKCTyalbHO 3yMOBIICHO
Ta JONOMAra€e INUpIIe PO3KPUTH 3MICT KOHIENTY Ta HE CTBOPIOE
nepeKIafanbKuX MOKPYyYiB.

HactynHuit npukian moiae cTaH BOCKPECIHHS 3 JIOTIOMOTOO sifpa,
ONMKHBOI Ta JanbHBO1 epudepii KOHLenTy :

The time had come for her to die in his arms and be reborn. In
ecstasy, Mina closed her eyes forever to her human life [5]. Hacmas
yqc nomepmu 8 #ozo obiumax — i giopooumuca. Bnaswu 6 excmas,
Mina Hazaexcou 3anauwuna o4i Ha Cc80€ cMepmenbHe JII00CbKe
scumma [2, ¢. 422].

Crnocrepiraemo npsiMmy HOMiHaIli0 Bockpecinus be reborn, sapo to
die, a TakoX IMIUIIUTHY TMOJa4y CMEpTI aBTOPOM Ta JalbHIO
nepudepiro closed her eyes forever. Yci ckinanoBi KOHIENTY BiATBOPEHi
aJIeKBaTHO.

[IpoBeneHe MOCHIKEHHS Jajd0 3MOTY JIHTH BHCHOBKY, IO
koHuent  «death/cuepmey» B aHrIOMOBHIN  JiTepaTypi  JkaxiB
peari3yeTbcs B TAKUX MOJENISIX: ONKC TBAPHHH, OIHUC Tijia, BOCKPECIHHS.
Jnst nanbHBOI Ta OJIMXKHBOI Nepudepil KOHIIENTY XapakTepHa Oinblia
YacTOTHICTh BXXHBAaHHS, HIX JUIA siapa. [lepCcrieKTHBH TOJabIINX
JIOCITiPKEHb BOAYaeMO y JOCHIKEHHI iHIIMX KOHIENTIB aHTJIOMOBHOI
JiTepaTypH *KaxiB Ta iX BIATBOPEHHS B EpEKIai.
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A. Patu

INEPEJJAYA KOHUEIITA DEATH/CMEPTH B IIEPEBOJE
(HA MATEPHAJIE AHT'JIOS3BIYHOU JIMTEPATYPbI
YXKACOB)

B crartbe paccMoTpeHa npobiema nepenaun konuenra «Death/Cmepts» B
AHIVIOS3BIYHON JIUTEpaType Y>KacoB. BbIOeNneHsl TpH MOJENH, C MOMOILBIO
KOTOPBIX TPOUCXOIUT BepOanm3aius KoHuenTa. OTMeueHBl IMepeBOIYECKHE
TaKTHKH B mporiecce mepenayun kouienta «Death/CmepTsy, a Takke OTMEUSHBI
NIEPEBOIYECKUE YCIIEXU U IIPOBAJIbL.

Knrouesvie cnoga: »aHp TUTEPaTyphl YKacoB, MEPEeBOJ, KOHLEINT, SO,
OMKHSS epudepus, TambHss mepudepus.

A. Rati

RENDERING OF THE CONCEPT DEATH IN TRANSLATION
(ON THE BASIS OF ENGLISH HORROR LITERATURE)

The article deals with the problem of rendering the concept death in
translation of the English horror literature. There were singled out three models
due to which the verbalization of the concept takes place. Translation tactics,
translation success and failure of rendering the concept death were emphasized.

Key words: horror genre, translation, concept, nucleus, close periphery, far
periphery.
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