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THE DISTINCTIONS OF LITERARY-CRITICAL DISCOURSE OF
ARTISTIC UKRAINIAN MOVEMENT (SUNTESIS OF CULTURAL-
HISTORICAL AND HISTORICAL-CULTURAL PARADIGMS)

The article is devoted to analysis of main tendencies of literary-critical
movement formation during the period of development of artistic Ukrainian
movement abroad and its preconditions, among them — not only the necessity
to solve cultural tasks, but also enheritated from previous generations of literary
critics unsolved ideological tasks.
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NEPIIOCTHUXISI BOJAWM Y TBOPYOCTI XAPTA
KPEMHA

VY crarTi mpoaHa i30BaHO OCHOBHI aCMEKTH BHKOPUCTaHHS 00pasy
Boan y mipuni Xapra KpeitHa, BU3HA4Y€HO Pi3HI MiIXOAH IO TPAKTyBaHHS
00pa3y Bomu.

Karwu4oBi cjioBa: oHIpH3M, MOTHUB BOJIH, TICHXOJIOTiSI BOMIH.

Hocnimxyroun niert acriekt TBopdocTi Xapra Kpeiina, mu Oymemo
cnuparucsi Ha Teopiro mnepmoenemenTiB ['actona banmspa. ®inocod
3a3HayaB, IO JIOPEYHO TOB'A3yBaTH YOTHPH CTHXil 3 YOTHpMa
OHIpUYHMMH  TeMmIepamMeHTamu:  «(XOJNEepUKH),  MEJIaHXOJIKH,
(dbnermaTHKM) i CaHTBIHIKM XapaKTEPHU3YIOTHCS BIITOBITHO BOTHEM,
3eMJIel0, BOJIOIO Ta TIOBITPAM. YCi YOTHUPU CTUXii MarOTh CBOiX
MpuOIYHKKIB, 00, TOYHIIIE, KOXKHA 3 HUX — TITMOOKO W MaTepialbHO —
YK€ € CHCTEMOIO ITOETHYHOI JOCTOBIpHOCTI»[2;12].

AJle OKpiM BIIMOBIIHOCTI CTUXIi Ta OHIPUYHOTO TEMIIEPAMEHTY,
MU MOBHHHI C(OKyCYyBaTHCS Ha TOMY, IO Tepimoctuxis Bomum — me
CTHXIiS XKiHOYa, MPUTAMaHHA KIHOYiH «IICHXO0JI0rii MarepiajabHOl ysIBH
Bomu». 3BepHeHHs1 KpeiiHa 10 1miei cTuxii BKadye Ha #oro
rOMOCEKCYyalbHICTh. 3a Teopieto 3irmyHna Ppoiiga, oaHuMm i3
YUHHUKIB TOMOCEKCYaJbHOTO TMOTATY € HEMOAOJNAHUH «eIiMiB
KOMIUIEKC» — HiXKHa JIF0O0B 710 Marepi Ta HenroOoB o Oarbka. 11100
MiIKPECITUTH TIOTAT 1 JIFOOOB JI0 MaTepi, BiH HABITh MaTepUHE MPi3BUIIE
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XapT B3sB c0o0i 3a TBOpUHH 1ceBaoHIM. [li3HiIe HIXKHICTB 1 JTFOOOB 10
MaTepi IEepPeHOCHTHCS Ha TOBAPHIINIB-OTHONITKIB YOJIOBIYOI CTarTi.
Biorpadiuni ¢axtu roBopsTe mpo Te, mo Kpelin 3poctaB y ciM'i, ae
gacTo Martd 3 OaTbKOM 13 CBapKamMM BHpPIIIyBald CBOi CTOCYHKH,
He3Bakaroun Ha Mayoro [apompma. KpeitH 3amxam craBaB Ha Oik
Matepi. Moro 6aTeko GyB 3aMOXHHM (HabPHKAHTOM, TOMY BiJ CHHA
BUMaraB BCUIIKMX BHM3HAa4HUX JOCSTHEHb. HecnpoMOXHICTh TiHO
CylepHHYaTH 3 6aTbKOM, HEHABHCTD 1 B TOH )K€ Yac CTpax Iepe HUM i
migmroBxHynn KpeitHa 10 roMocekcyanizmy.

I'. Bamusip HEMOKOiTbcA THUM, IO 0araTo MHTLIB HEXTYIOTh
KBIHTECCHIII€I0 BOJM, BXKWUBAIOTH ii 00pa3 JwmIne s TpaldIuBHX
OIHCIB, HE 3aTTTUOIIOI0YUCH y MIHCHY 1i cyTh. Mu MaeMo co0i Ha MeTi
JnoBecTH, 1m0 XapT KpeliH HEeBMOPSIKOBAHO HAIUIE CTHXIIO BOIU
PI3HOMAaHITHUMH pHCaMH, IO CIYr'ye TIMOOKOMY BHUPa)XCHHIO
HiICBIIOMUX 1HCTHHKTIB.

BiamoBigHO 10 TOMOCEKCYaIbHOTO CHPHUHATTS HiHiCHOCTI, XapT
aCoIlIil0€ BOJIHY CTHXIIO 3 )KIHKOIO, MOpE B HOT0 Bipimax — Ii¢ BoHa. AJie
3BepTAaEMO yBary Ha Te, M0 y MOeTa Boja — HempuOOpKaHa, Tpi3Ha
cruxiga. 3a I'. bamusipom Boma OypximBa abo Ta, sika THIBa€ThCA,
3MIHIO€ CBOIO CTaTh i TAKMM YHHOM Ha0yBa€ 4OJIOBIYOI imocTaci.

CBOE€ KUTTSI MMCbMEHHHK TOKiHYMB CaMOI'yOCTBOM, KHHYBIIHCH 3
6opra kopabis «Opizaba» y Bonu MekcukaHCbKoi 3aToKH. bepyun 3a
ocHoBy Teopito I'.bamusipa, o6pa3 Bou NpOyKye apXeTHIT YHCTOTH,
OUMIIICHHs, Karapcucy. Boma — jkiHOYa, MaTepHHCHKA, OCKIIBKH
3aBISKH 1 «OpYHBKYIOTBHCS IAPOCTKU Ta 0’I0Th pkepena. Boga — me
TaKuil BUI MaTepii, SKUH BCIOOM MOXXHA OauyuTH NPU HApODKEHHI Ta
npopoctaHHi. J[kepeno € HemojojaHe HAPOIKEHHS, HAPOJIKCHHS
OesnepepBHe»([2;18]. 3aHypeHHsS y BOIy — aKT OMMBaHHS,
1M0o30aBIIeHHs BCiX TPiXiB, a00 HaBITh XpeIeHHs. 3aNIOBHEHUH BOJIOIO
MPOCTip I0ICTOPUYHKX YaciB y 6aratbox miax mpo CTBOpEHHs CBITY €
JDKEPEJIOM YChOTO JKUTTS, ajie OJTHOYACHO ACOLIIOETHCS 3 PO3UNHEHHSM
Ta 3aHYpPEHHSM y Hel. PuryasnbHi KynaHHA BiloMi B 0araTbox JaBHIX
KYJIBTYPaXx, IKi CIIyTyBaJlll CHMBOJIIYHOMY OYHILEHHIO.

A OCKUIBKM BOJIa — II€¢ MaTH, TO CMEPTh y BOJI CHMBOJI3YE
MOBEPHEHHS A0 MAaTEPUHCHKOTO JIOHA, OYiKyBaHHSI HA HOBUH MOYATOK.
VY «lIponozi» a0 moemu «MicT» aBTOp OIKCYE camoryous, M0
KHJA€ThCS B BONy, 3amuTyroun: «CamoryOcTBo — uM 1ie K xiba He
Bianoriae/ Comomy Ta I'omoppi?»[1, €. 3] (nmepexnam mii — A.K.).
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Otxe, «BoAa — II€ 3aMPOIICHHS 0 CMEPTi; 0 0COOINBOI CMEPTI, IMiCIIS
KOTpOi MU 3HOBY OTPUMAEMO NPUXHICTOK y MaTepialbHIN CTHXii»[2;
73]. Otxke, B IKOCTiI OJTHOTO 3 CJIEMCHTApHUX CHMBOJIB BOJa JIBOSIKA,
00, 3 0gHOrO OOKY,0KHUBIISIE W MPUHOCUTH IUIOJIOYICTh, & 3 IHIIOTO
0OKy, € HATSIKOM Ha 3aHYpPEHHS 1 TIOTHOETIb.

OmauMm 13 HaliBU3HAYHIMUX TBOpiB Xapra KpeitHa € moema
«Mict», mpucssueHa bpykiiHCbKOMy MocTy. Alle, HE3BaKalO4YM Ha
JMIOMIHYIOYH 006pa3 MOCTy, ToeMa HacH4YeHa PEMIHICIIEHITiSIMU BOTH.

VY gacTtuHi mig Ha3Bow «ABe Mapis» KpeitH 300paxae moty
CTHXII0, sIKa YMHUTH Tepenonn KomymOoBi Ha muisixy no Hosoi 3emii.
VY moesii TakuM 4MHOM IMILTiKyeTbcs 0Opa3 Hos, mo mykas 3emiro
Oo6iToBany. «TeMHi Bogm» CYrecTyIOTh BaXKy OPOTY 10 Ka3KOBOTO
CBITY (10 «aMepUKaHCHKOI Mpii»). ABTOp 3BEPTAETHCS JIO CTHXIil 5K 10
neitopatuBHoi: «O Tu, XTO cnuUTh caMa/ MOMEpPeK NOPOTH CMEPTi Ta
HApOPKEHHS/... XTO JIaMa€e BECIO Ta O’€ThCS i3 MayTOW/ Yy KEPTBY
MPUHOCHUTH Kopadumi» [1, €. 7 J(mepexman miit — A.K.).

Cama Ha3Ba mie ojHi€l yacTuHU — «Pika» — HaJalITOByE YMTa4a
Ha OCHOBHUH JeiltMoruB po3giry. Xapt KpeilH mno3umioHye
Micciccinmi (came Tpo IO piuKy Wae MOBa B IOeMi) K iCTOPHYHY
nam'aTb AMEpPHUKH, HAIUIAIOYH TaKUM YMHOM BOJY TiJIOM, AYIICIO Ta
nam’sITTo. Pika KOHJIEHCYE B CBOIX 3rajikax BCIO iCTOPir0 KpaiHH, BOHA
Oaumia # yci cTpaxkJaHHS, TMEPEIIKOAW, 1 PagocTi Ta 37T00yTKH.
OCHOBHOIO 03HAKO IMEPIIOCTUXITT B 11 YaCTHHI TIOEMU € TUIMHHICTh
— sIK caMol BOJH, Tak 1 4yacy. Lle Bxe He arpecuMBHa Cuiia, a CIOKiliHa,
3Myd4eHa, MenaHxolliiHa: «Pika migiiiMaeThCs 3 MIOBTOTO JIDKKA,/
Iixxom 3piBHOBaXKEHa 3 Mpi€to, TipunyHUM >xapom/ Katye ictopis,
JIMIIIAETHCS TUIbKU ojHe — tuBTU!» [1, €. 18](nepexnan miit — A K.).

[le omna yactuna mpucesueHa «Karri Capk» — ocTaHHBOMY 3
BEJMKUX KIIMEepiB, MmO CcTOiTh y ['piHBiYi B CcyxoMmy jgomi Ta
BUKOPUCTOBYETBCS SIK My3ei. Y IbOMY pO3IiIl TMOEMH HEMae
KOHKPETHHX 3BEPHEHb YW 300pa’keHb BOJM, € JIMIIE ITOCHJIaHHS,
3aaHraXoBaHI HaTAkW Ha 1 npucyTHicts. llepmoctuxis Boxm
PO3TIIAIAETHCS 3 TOUKH 30py KopalJisi, 0 He Ma€e BXKE 3MOTH IUIABaTH,
aye mam’siTae BCl cBol MaHjpu. Boma cuMBoITizye co00I0 HEOCSKHY,
HE3A1HCHEHHY Mpil0, BOHA TIOCTAE SIK GKUBa» BOJIA, 37aTHA TIOBEPHYTH
Kopabdenb 10 KUTTS: «O KUTTS — 1e reisep — rapHe — Moi Jereni —/ Hi
— 51 e Moy xuTH Ha cymri — ! » [1, . 28](nepexian miit — A.K.).
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VY Bipmii «JIto6oBHI et MO€i 6abyci» cTuxis HaOyBae GopMu
TOIy, IKAH CTyKa€ 10 Jaxy, HaraJaylodd Mpo KOJHIIHE: «...I momy Ha
naxy/ Hade 3BykHM HIXKHOTO JKaJicIIMBOTO cMixy» [1, C. 66](nepekian
Mmiit — A.K.). JoMiHytounM MOTHBOM Iii€l moe3ii € HOCTalbris, TOMY
BOJAa MOBHHHA CIYTyBaTH 30yJHHKOM CIIOTaJiB MHHYJIOTO, a JOMI €
dhopmoro, sika HAMOLTBIT HMiAXOAUTD TS IIHOTO 3aBAAHHS.

VY mnoesii «[liBniyauit JlaGpagop» 300paxkyeTbcsi MOBYA3HHI
MOXMYPHH MOHYMEHT, IIO 3aCTHTI y CBOiX (pparMEHTapHHUX CIIOrajax,
KHJIAI0YNCh y BiuHICTh. KpelH 3MmanboBye Oe3komipHUil, Oe3mukuit
netizax. DopMa JbOAY BTUIIOE COOOI 3aCTHUIIICTh, OC3KHUTTEBICTH:
«...Hl BeCHW/ Hi HapOJPKEHHA, Hi CMEpTi, Hi yacy, Hi HaBiTh COHLS/ Y
BimmoBiab» [1, C. 78](mepeknan miii — A.K.).

[Moesis «IIporynsHka» MoOKa3ye MEPIIOCTUXII0 BOAU B PYCi.
Crioyatky 11e Mope, JI0 SIKOTO MPHUCIyXa€eThes JipuuHuid repoit. Yu He
Briepmie y TBOpi KpeitHa Boma TOBOpHUTH, aje Tepoil HE MOXKe
3pO3yMITH YM TOYYTH ii, 00 B KiHII HOMY 3aMiCTh MOpPS 3JAOThCS
¢donranu. | mipuynuii repoit 3anutye: «Ski xx ¢ponTtanu st wyB?» [1, C.
87](mepexnan miit — A.K.). Jlani aBTOp aKkieHTye Ha OE3TMKOCTI BOJIH,
TOBOPSYM MNpPO Te, IO JOII BHUCHXAaB Ha MIOKax Oe3 3amaxy, He
3aJIMIIAI0YN HABITH HISIKUX CIIIIIB.

Jyxe 3HAKOBOKO JUIS JIOCIHI/DKCHHS TMEPUIIOCTUXIl BOJM € TOe3is
«Ha mormm Mesinna». Boma Buctymae B poii abCTpakTHOI CTHXIl
YIIOKOEHHSI, OCKUIBKM Hacmpapli * MeJBULT MMOXOBaHWI Ha CyIi.
JloMiHaHTHUM € pO3yMiHHS BOJIH SIK BOJIU, K [1aM’ATa€ PO MEPTBHX:
«Y 3eneHi xBuWib BiH OauuB, sk OopcaroTbcs/ [loasiiiHi mecTipku
moaCchKUX Koctei» [1, €. 100](mepeknan miii — A.K.). A nam BoHa Bxe
cama i € cMeptio, KpeifH Ha3zuBae i1 «eqporo vamer cMepTi». Ale
3arajibHOIO 1/Ie€r0 BipIa € ifiesl maM’sTi: i cama Moe3is HMpUCBsSYeHA
mam’sTi moeTa, AKuii 000KHIOBaB MOpE, 1 3MICT 11 poOUThH aKIEeHT Ha
yBiKOBiueHHI nofiil: «TiHb JIereHAapHHUX BIiKiB HE PO3CisUIach JIMIIE B
OKEaHi».

CBo€piiHUM TOKJIOHIHHAM BOJI MOKeMO BBakaTu IukJ Kpeiina
«[lomopoxi». Bomy aBrop HasuBae He iHakme sk Cruxis,
MIIKPECIIIOYN OJIaroroBiHHS 1epes] Hew. Boga B 1boMy UKL €
HENpUOOPKaHOI0, HaBiTh HAcKpi3b 31010: «lligcTymHa i Oe3xaicHa
MOpCbKa IMy4MHa», sKa MOTJIMHAE B cebe i crmoraau, i mpUcTpacTsb, i
Mpii, i crpaxu. «CrokiiiHe MOpe OXOILTIOE panToBa JIOTh. | 0cb BOHO
rapuuth 1 peBe. BoHo Oepe cobi Bci meradopu JIHOTI, BCI CHMBOIIU
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TBapUHHOTO CKaxkeHCTBa» [2;106]. Jlipuyamid Tepoit 3 CMYyTKOM
3BepTaeThes 0o mMops: «O, Bama enpicts! Temunx cun Cruxis! — /
besnymna myunHa qaBHix yapisy [1, €. 104](mepeknan miii — A.K.).

VY HacTynHOMY pO3Iiii LUKy aBTOP MOPIBHIOE II0 BEIHYHY
CTUXII0 3 JIOOOB’I0 , TaKOK X OYpPXJIMBOIO W TOAEKYIOH 3JI0F0:
«lIpoBichmkamu 31a € 3aBuBaHHid Crtuxii/ Ham ©0imo miHHEMH
BomoTamu,/ TpUBOXKauu CIyX, BCENAIOTH *Kax y Aymii;/ 3MimaHHs
mobpa i 3ma momibue no// IligcTymHOi HIDKHOCTI JTFOOOBHHX Y3».
«/lo3BONE MEHI TNIMBTH, JIFOO0B, 0 Tede y ToOI» [1, C. 106](mepexnan
Mmiit — A.K.). Ane nompu Bce Boa He BiATYKY€TbCS HA IIPOXaHHS, CBOIO
Bi]MOBY BOHa JIEMOHCTPY€ 4Yepe3 YHJiH, [0 HACMiXaloThCs 3 JT000BI:
«CB0{ 3aKOHHU BCIM JTUKTY€E MOPEY.

I Bamsippa ocHoBi 00pa3iB yHAiH, Hasinm, HiMG 1 T.O.
chopMyItoBaB Tak 3BaHM KoMIulekc HaBcikai, 1mo siBisie co0oro
Bi3yallbHy INTY4YHY CEKCyali3allito. 3MICT IIhOr0 KOMILIEKCY MOKHA
PO3TISHYTH Ha SICKpaBOMY IpuKiaai moesii «KymansHuti»:

Mosoune mope. .. I Tia 1BOX XiHOK KOJIbOPY
CrnoHoBOi KOCTi. ..] mepnuHKa CBITaHKY
bnnmae, cTBOpIOIOYM (GOH IJIS CHITYeTy
XpeOra. BuminHs 1€ uu e AUBO?

Ane HeMae Bianosial. TUIBKY A1Ii1 J1IHUBO
[lepeOuparoTh Oprki — IX HAMHCTO PUMXITHBO
JIsrsio Ha TPYIU MOJIOYHO-017101 3aTOKH.

Mu kaxkemo: 3 Mops Buiinuia Adpoita —
BxomKkeHHs IiBH B JIOHO BO/IW 3a0YIIH JIIO/IH,

I moBepHEHHS MU CHIPUIMAEMO SIK HAPODKEHHS
[NoeqHanux Kpacorw 00KECTBEHHOCTI i MaHU.

I'. Bauutsip 3aneBHsi€ HAC y TOMY, IO B YHCTOMY BUTJISII, TaK SIK
300pakaroTh MHUTIII, KIHKY, II0 KYITA€THCS HA JIOHI TPUPOAH 3YCTPITH
HEMOXIIMBO 3aBJIIKM TPUCTOCYBAaHHIO MiClb JJIsl KyMaHHS IS
3araJibHOr0 BXXHUTKY. «Jlo TOro * caM mepiioodpas, o0pa3 >KiHKH, 110
KymaeTbcs, o0pa3, sAkuid BimoOpaxkaeTbCsi B BOJi, (aNbIIMBUHA.
Kynansauns 36anamyuye Boay i po3OuBae cBiii BaacHuit o6pas. Toid,
XTO KYMA€ThCs HE BIJJOOPAKAETHCSA y BOAI. 3HAYMThH, ysBa MOBHHHA
3alI0OBHUTH T€, YOTO HE BUCTAaYa€ B JIHCHOCTI. Y TaKUX BHIIAJIKax BOHA
BUKOHYE TaKe Oa’kaHHS.

Orxe, sika X cekcyalbHa QyHKOiS piku? Bockpemartn B
MIJACBIZOMOCTI JKiHOYY Haroty. <...> OTxe, KIiHKa, SKa KyMNaeThCs,
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Oyzne 61010 Ta ¥0HOIO; BOHA Oyne ronoro. OKpiM TOTO, BOAa HaBIilOE
3raJiku Mpo HPHUPOAHY HATrOTY, SIKA, MOXKJINBO, IHOTIMBA. Y cdepi
VSIBHOTO TOJI ICTOTH 3 UyAOBHUMHU JiHISIMH QirypH... 3aBXId
BUXOJISITH 13 Okeany»[2;31].

30BciM IHIIMI AeceKCyari30BaHUi 00pa3 KIHKH, IO SBISETHCS
3 Boau, Mu Oaummo B moesii «Jlo cBoGomm»: «I3 Opm3y ¥ KpuKy
vaitox/ Ha Geper sBnena muoo xiBa,/ Ii Bomoccs — mMepTBi Gpuski./
Cwmimno im, o s 3apydaro/ [i 3 MopenaBiem i3 meprBux» [1, C.
113](nepexnan miit — A.K.). Came meir oOpa3 cakpalbHHA, BiH
CHUMBOJI3y€e Take co0i OO0XecTBO MiABOIHOTO MPOCTOPY, KHUTENb
MiJIBOJTHOTO Paro, PO KUK MOBA HTHUME ITi3HIIIIE.

3 moesiero «KynanpHUI» TOB'SI3aHUI 1€ OAWH BHUJ BOIH —
Bonu-MaTepi. BoHa moB’si3aHa 3 MeTadopaMu MOJIOYHOTO MOpsSI Ta
rpyaei MonouHo-0inoi 3aToku. Bona, sik 1 MarepwHCBKE MOJIOKO,
KHMBUTb, CIIOHYKA€ J0 POCTY BCE XKHMBE, BOHA i € KOJIHMCKOIO BCHOTO
KUBOTO. «Pimka CTHXis TOCTae TOMI SIK YIBTPAMOJIOKO, K MOJIOKO
Mmarepi MaTepiB»[2;81].

IIle B cBoix «Ilomopoxax» KpeilH BUCYHYB NpUITyLICHHS IPO
migBomHUN pait: «Mopcbki TBapi cmoctepiraloTe pai» Ta B
«Po3TpomeHoMy XpaMi» TOBOPHB PO YCHMalbHI 03ep. A y Bipmii
«...1 paiicbki OJKONM) aBTOp AETAIBLHO 3MANILOBYE palayKHUH paii
min  Bomow. «/lms  eBpomeichkoi  KapTHHH  CBiTOOQueHHS
HENpUTaMaHHHUI 00pa3 MOTOWOIYHOTO CBITY SIK ITiJIBOJHOTO 1ApCTRa,
sk Oyno mnpuitHATO B IwieMeH Maiis Ha lOxartani (IleHTpanbHa
AMmepuKa), Cys19M BUKIIOYHO 3 PO3MKCY HA TIIMHSIHUX €MHOCTEH. Y
arTeKiB pait Oora gomry Tmanoka HasuBaBcs TnanokaH i OyB 3HAYHO
MPUEMHIIIMM MICIIEM, HIX MiJ3eMHUH CBIT MiKkTiaHa, KOTpHil OyB
MiciieM niepeOyBaHHS 3BUYAHUX JTFOJIEH Micist cMepTin[S].

[Moesis «IlocTCKpUNTYM» € CBOEPITHUM BHYEPITHUM ITiICYyMKOM
Temu BoAu: «QDOHTaHM BHYEPHANNCh, 1 JIMIIE MpU IiepOdaToMy
MmicsiieBi/ OCTaHHI Kparuli Ha MalsX KOJW-HE-KOMH 3a0JHINaTh
[1,c.155](mepexnan miit — A.K.). IlepedpasoByroun cioBa moera, Mu
MOYKEMO CKa3aTH, L0 aBTOp MaB Ha yBa3i B 00pa3i Boau icTHHY, sKa
B Taki «OypeMHi» 4acu He OyJyia Bce3arajibHOIO Ta JyXoBHOIO. OTXKe,
MH MOKEMO MiJICYMYBaTH LI€I0 MOe3i€0 BCi MeTaMOp(O3H BOIU ax
1o i 3aTuxaHHs y TBopyocTi Kpeiina.

Mu MoxeMo 3a3HauMTH, MO0 y TBOpdocTi Xaprta Kpeiina
NEPUIOCTHXIsI BOJIU HE € JOMIHYIOUO0, TIOPSIJT 3 HEIO CIIBICHYIOTh Y
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Woro moesii i BiTep, 3eMJIsi, BOTOHB, IOBITPSA. AJie camMe Bojaa
JO3BOJISIE 3PO3YMITH BHYTPIIIHIM CTaH aBTOpa, WOTO MiACBimOMI
Oaxanns. [, six crBepmkye ['. Banuisip, koxkeH noeTnuHuid 00pa3 Mae
CBill BNAacHMH IUHAMI3M, SIKUM MU W TPOCTIIKYBaJd B JaHii
PO3BiIII.
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A KOJIMCHUYEHKO
MEPBOCTHUXHUSA BOJbl B TBOPYECTBE XAPTA KPEMHA

B crarbe MMpoaHaJIM3UPOBAHbBI OCHOBHBIC AaCIICKThI HMCIOJIb30BAHUA
obOpaza Bonbl B Jupuke Xapta KpeiiHa, yCcTaHOBJIECHBI pa3Hble MOIXOJbI K
aHamu3y o0pasa BOJEI.

Kniouegvie cnosa: OHUPU3M, MOTHUB BOAbI, ICUXOJIOTH BOABI.

A. KOLISNYCHENKO
WATER ELEMENT IN HART CRANE’S WORKS

The article considers main aspects of water element usage in Hart
Crane’s works, the ways of water symbol analysis.

Key words: oneirism, water motif, water psychology.
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