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VJIK 82.801
Antonina MYHTSH
EBOJIIOUISA TOTUHYHOI'O POMAHY

CraTTs TpPUCBSYCHA AaKTYalbHIH TPOOIEeMi JOCHIIKCHHS EBOJIOIT
TOTHYHOTO poMaHy. B Xoai NOCHiIKeHHsS aBTOPKOIO NPOAHATi30BaHO HH3KY
TOTHYHUX POMaHIB 3 MOIIsAY TpaHcopMalii >kaHpy MiX BIUIMBOM 4Yacy Ta
3po0JIEeH0 BUCHOBKM, 1IN0 HAampHKIHIOI 19 CTOMITTS TOTHYHMII pomaH
BU/IO3MIHIOETBCS: TOTUYHA aTpUOyTHKa cTae (OHOBOIO, HA T NMPUCMEPKY Ha
TP TIaH BUXOAATH (inocoderki mpodiemMu, a 3 mpuxoaoM 20 CTOMITTS
TOTHKA BTpayae MO3MIIii JOMiHYBaHHS B JIITEPATYpi.

KurouoBi ciioBa: rotnyHnii pomas, Tpancdopmaliis xaHpy, JiTeparypa,
CIOXKCTHA JIiHIS, TOYyTTS

F'oTHyHMM pOMaHOM HA3WBAIOTh POMaH, B SKOMY Ha MEPIIVA IJIaH
BUXOJATH €MOLIil Ta MOYYTTS repoiB, a came crpax Ta ax. Lli emoumii
MPOBOKYIOTHCSI TAEMHUYUMH Ta HAATIPUPOTHUMH MOIISIMU, Y9aCHUKaAMU
SKUX CTaroTh repoi pomany: «The term Gothic is used to designate
narrative prose or poetry of which the principal elements are violence
horror and the supernatural» [1, c. 16]. Takoxx BapTUM yBaru € aHaji3 He
JUIIEe CIOBa «TOTUYHHN», a W clloBa «pomaH». B ykpaiHChKiid Ta
pociiicekiii MOBi cioBa «NOVEl» Ta «romance» mnepeKianarThCs
OJIHaKOBO, a OT)KE 3HAUCHHS KOXXHOT'O 3 TEPMIiHIB HIBEIIOETHCS, YHTAY
HE BiJ9yBa€ Pi3HUII YU TO Yepe3 0COOTMBOCTI MOBH, YH TO Yepe3 pealil,
0 He XapakTepHi A KyJabTypu clioB’siH. [Ipore B AHIImi 1e pi3Hi
nonstTs. Kimapa PiB, aBTrop mepmioro B AHIIIIi TpakTary MpHUCBSYEHOTO
pPOMaHHOMY JKaHpy, CTBepKye, 1o «The novel is a picture of real life
and manners, and of the times in which it was written. The Romance in
lofty and elevated language, describes what has never happened nor is
likely to» [5, c. 27]. Tepmin novel moB'3aHMii 3 peaTiCTUYHOO
HOBEJIOIO iTaliiickkoro PeHecaHcy, B TOHW 4ac, KOJIM TEpMiH romance
MOB'SI3aHUH 3 JINIIAPCHKUM POMAaHOM, SIKUH, B CBOIO Yepry, MaB B OCHOBI
(anTazyBaHHA. Y JTUIAPCHKOMY pOMaHi 300pa)KeHO ieaIbHUX TepoiB,
aki Opanu ydacTh y QanTacTuuHuX nofisx. CrokeTHa JiHig romance
TaEMHMYAa Ta HEHMOBiIpHa, CIOKETHa JiHisA NOvel, B cBow uepry,
BipOTiIHA Ta JOCUTH peEaJiCTHYHA; [O0MaNCe XapaKTepU3YyEThCS
CHMBOJI3MOM, a Juis NOVel XxapakTepHi JHIIe TIICUXOJOTI3M Ta
1HAMBIoyani3M; 1 HAMTOJOBHIIIE — TEMaTUYHUM (PoKycoM i romance
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crae MicTUYHE Ta imeanpHe, a miug novel — comianbHe, Te, MO0 Mae
BIJHOIIEHHS 10 IpoMaiu. ['OTWYHI pOMaHM TPAKTYIOTBCSA CaMe SIK
romance 3a cBOiM ceMaHTHYHUM 3abapBieHHsM — The Romance of the
Forest (1971) Enn Peaxnid Ta inmi [4].

[TepmM AificHO TOTHYHHM POMAHOM TPUHHATO BBaKATH POMaH
«The Castle of Otranto» (1764) I'opamis Yommona [8]. Lle#t poman
HAIIOBHEHUH JKaXOM IEpeciliyBaHHs JeMOHIYHIM repoeM MaHdpenom.
ATpuOyTHKa Ta OTOYEHHS B pPOMaHI € CyTO TOTHYHUMH B HOTO
KIIACHYHOMY pO3yMiHHI. Bci Tpormm B poMaHI HampaBieHI Ha
BUMAalTbOBYBAaHHSl CEpPEJIHBOBIYHOI KapTHHH — 3aMOK, IIi3eMeIis,
JeMoHiuHa atpuOyTHka, Tomo. Hampukman: «The lower part of the
castle was hollowed into several intricate cloisters: and it was not easy
for one under so much anxiety to find the door that opened into the
cavern» [8, c. 69]. OxpiM (i3UUHUX TPEAMETIB, TAKHX SK 3aMOK abo
meuepa, MO0 MOBEPTAOTh uMTada B TeMmHe CepeaHboBiUYs, aBTOP
BUKOPHCTOBY€E TIEBHI JIEKCEMH, JIEKCHYHI OHITH Ta pi3HOMAaHITHI
CTHJIICTHYHI ~TPONHM JUIi CTBOpPEHHS arMocepu  HEBiIOMOCTI,
TAEMHUYOCTI Ta HarHiTaHHs crpaxy. Ommcu Yomnmona 3MyHIyIOTH
YHTa4ya BIIUYTH XOJOM, CTPaxX Ta Big4ai, y AKOMY 3HaXOAUTHCS TE€POTHS
pomany I3abema: «An awful silence reigned throughout those
subterraneous regions, except now and then some blasts of wind that
shook the doors she had passed, and which gratting on the rusty hinges
were re-echoed through that long labyrinth of darkness. Every murmur
struck her with new terror; - yet more she dreaded was to hear the
wrathful voice of Manfred urging his domestics to pursue her» [8, c.
73]. Ane okpim octpaxy mnepen Gpi3udHUM O0JIeM, HAHCTPAITHIIITUM IS
repoiHi € HEBIJOMICTh, BOHA HE 3HAE, 1110 11 UeKae, 3yCTpiHe BOHA BOpora
4y JIpyra, 1ei AymeBHui ocTpax € HabaraTo CHIIBHIIIWKN, HIXK OcTpax
nepex ¢izuuHO0 posmnpaBoro. CTBopeHHs L€l HeBimomocTti Oyio
HAWTOJIOBHININM 3aBJaHHAIM JUIS aBTOPIB TOTUYHOTO POMaHy, aBTOP MaB
3pOOUTH I}0 HEBIJIOMICTh BIIYYTHOIO, YUTa4 MaB (Di3MYHO BiuyBaTH
HEBiIoMe, epEeKMUBAIOYY NOil poMaHy pa3oM 3 HOoro reposiMu. Y oJros
TaKMM YMHOM OIIMCYBAB IEPEXHUBaHHS repoiHi cBoro pomany: «Words
cannot paint the horror of the princess’s situation. Alone in so dismal a
place, her mind imprinted with all the terrible events of the day,
hopeless of escaping, expecting every moment the arrival of Manfred,
and far from tranquil on knowing she was within reach of some body,
she knew not whom, who for some cause seemed concealed thereabouts,
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all these thoughts crowded on her distracted mind, and she was ready to
sink under her apprehensions» [8, c. 77].

Hactynaum npukmagom rotudHoro pomany € «Vathek» (1786)
Binmessima bekdopna [14]. lleit pomaH CHUMBOJI3yE TSOKIHHS [0
TOTUYHOTO B TOEAHAHHI 3 €K30TWYHHM 13 TOYKH 30py MICIS MOAIN Ta
TEXHIKH OIOBiJaHHA. B nmaHoMy BHNajKy MoBa ¥#Jlie MPO CTBOPEHHS
cxigHoi 3aragkd. bekdopa Ham3BUYaHO IiKaBUBCA  peyaMu
MOB’I3aHUMH 3 apXiTEKTYypOI, TOMY HE BUKIHKA€E MOAWBY, MO HOTO
POMaH HOCHTh JICCKPHUIITUBHUHN XapaKTep, aBTOp 0araTo yBaru npuaiise
OKCYy JeTajell MOB’s3aHUX 3 apXiTeKTyporo Ta iHTep epamu: «The
Caliph and Nouronihar beheld each other with amazement at finding
themselves in a place which, though roofed with a vaulted ceiling, was
so spacious and lofty, that at first they took it for an immeasurable plain.
But their eyes at length growing familiar to the grandeur of the
surrounding objects, they extended their view to those at a distance, and
discovered rows of columns and arcades, which gradually diminishes,
till they terminated in a point radiant as the sun when he darts his last
beams athwart with the ocean» [14, c. 38]. Ilpore 3Ha4Ha KiJIbKIiCTH
OIUCIB, TIOB’SI3aHKX 3 CYTO apXiTEKTYPHUMH JACTAIIAMH, HE 03HAYAE, 110
pOMaH 1Mo30aBIeHUI TOTHYHOTO aHTYPaXKYy. ﬁOMy IIpAUTaMaHHa Taka X
roTu4yHa aTpuOyTHKa, sK 1 pemri TBopam mporo vacy: «Vathek and
Nouronihar, frozen with terror at a sight so baleful, demanded of the
Giaour what these appearances might mean, and why these ambulating
specters never withdrew their hands from their hearts?» [14, c. 49]. V
ILOMY pOMaHiI TaKOX € TAaEMHHUYICTh, HEBIJIOMICTh Ta XaX, IO
MpUTaMaHHi BCiii roTHYHi JiTepaTypi.

Hanpukinni 18 cromitrs B 1796 poi cBiT mo6ayns poMaHn MeThio
JIstoica «The Monk» [10]. Lle#i pomMaH KOPUCTYBaBCS BEIMYEC3HOIO
MOMYJISPHICTIO, MK 1HIIUM HOTO MOMYJSIPHOCTI CIIPHUSAB 4ac, a PO3KBIT
TOTHYHOTO pOMaHy IMpHIaB caMeé Ha KiHemb cToniTTs. OpnHieo 3
MPOBIIHUX TEM pOMaHy € TeMa TaJliHHS Tepos, TPo Iie BKe WIIia MOBa
paHilie; AOCHTH MOIIUPEHUM SIBHLIEM JJsl TOTHKH € TpaHchopMalis
repos, SIKOTO JIOBOJI YacTO MPEACTaBICHO K Juxofis. OKpiM MOTUBY
TOJIOBHOT'O T€POSI-TIMXO/Iis POMaH HAIIOBHEHUH TOTUYHOIO aTPHOYTHKOIO
— B JaHOMY BUIAJKy LEPKOBHOIO aTpHOYTHKOIO, IO ACOLIIOETHCS 3
CepenHbOBIYYSAM, 2 TUM CaMUM i3 roTHyHuM: «The night was now fast
advancing. The Lamps were not yet lighted. The faint beams if the
rising Moon scarcely could pierse through the gothic obscurity of the
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Church» [10, c. 114]. Ha ¢oni 0e3yMOBHO TOTHYHOI aTPHOYTHKH,
4yopHOi Marii, caraHi3My, TONm[0O B TOTHYHOMY pomaHi «MoHax»
MiAHIMAIOTbCA ~ JACUI0  HETOTHYHI  MWTAaHHS, 30KpeMa IMHTaHHS
CEKCYalbHOIO HACHWJUIA, 1HIIECTY Ta MOETHKH cHy. [IpoTe me € aemio
CYNEpewINBUM [HTaHHSAM, aJKe CeKCcyallbHe HAaCWIII MOXHA
TPAaKTyBaTU 3 TOYKH 30py «KpalHbOI MipW» MOYYTTH, L0 O€3MepeqHO
npUTaMaHHe Uil TOTUYHOIO POMaHy, sIK JKaHpy, o (opMyBaBcs Ha
MO3MLISAX €CTETHKH IepeapoMaHTu3My. Illo crocyerbcst moeTuku cHy,
TO XapaKTEPHOIO PUCOI0 TOTUIHOTO POMAHY € B3a€EMOIiA 3 TOTOHOIYHUM
CBITOM, 3ITKHEHHS PEAIbHOTO CBITY 31 cBiTOM TiHel. COH — 1e MeaiaTop
MK CBITaMH peanbHOCTI Ta TOTOHOIuusa. CucTtema CHY B pPOMaHi
«MoHax» € IOCHTh PO3Trally’KEHOI0, Pi3Hi repoi 0auaTh pi3HI CHH, SKU
TUM YW I1HIIUM YWHOM, PI3HOK Mipolo € ToB’si3anuMu. OHipH4HI
MOTUBH poMmaHy «MoHax» po3raiyKeHi, MpoTe MOMIXK HUMH IiCHYE
TIEBHUH 3B'S30K. XapaKTepHOIO PUCOI0 CHIB B I[bOMY POMaHi € HEJiTKa
MeXa II0YaTKy Ta 3aKiHUYeHHS CHY; pealbHICTh Ta 1ppeabHICTh
3MIIIYIOThCS, TepOi MOJOPOXKYIOTh MIXK CBITOM pEajbHOTO Ta
HaanpupoaHoro. lmio3is Ta MaHa — TeX QyXe XapaKTepHi BU3HAYCHHS
nporo pomany: «The calm of the hour and solitude of the place
contributed to nourish Lorenzo’s disposition to melancholy. He threw
himself upon a seat which stood near him, and abandoned himself to the
delusions of his fantasy» [10, c¢. 129]. Ille omHMM TNPHKIAIOM
TOTHYHOTO POMaHy, B SIKOMY NPHIUISIETHCS yBara CHy Ta OHIPHYHHM
motuBaMm € poman Eun Penxmidp «The Mysteries of Udolpho» (1794)
[3]. Leit poman cknamaeThest 3 YOTUPHOX YACTHH; BCI YACTUHU POMAaHY
HATIOBHEHI OaraTWM OMHCOM IeH3axiB, CIMEHHOI JpaMu, 10 MEXKYE 3
MOE3i€10 Ta CIICHAMH TEMHOT0 kaxy. THUIOBOIO JUISi TOTHYHOTO POMaHY €
JIOKaIlisi — TOTUYHUHN 3aMOK, 10 HAIMIOBHEHWH TAEMHUISIMH, SIKI B CBOIO
Yepry miJBOJATh YUTAua 10 PO3YMIiHHS TOTO, IO TaM OYyJI0 CKOEHE HIOCh
*axymBe. B pomaHi € Bcs aTpuOyTHKA, TUIIOBA JUISi TOTUYHOTO POMaHY:
MOXMypi Jicu, 3a00pOHEHa XiTh, TEpOTHs, SKa 3HAXOJUTHCA Yy JyXKe
BAXKIil cuTyalii, KOXaHHS, 0 MPUYHHAE O, BUPYIOYa >KOPCTOKICTh
Ta BCIOAMCYINUH uxomii [3, ¢. 162]. Ha Hamr normnsy, B iboMy poMasi
Enn Peknidp BuBIIbHMIA CBiM MOTEHIaN 1, BIAIAIIOBIIM BiJl HOPM
pOMaHy CEHTUMEHTalli3My, 3Halluia cebe y JKIHOYOMY TOTHYHOMY
poMaHi.

Bigrykom nHa poman «The Monk» crama po6ora Eun Pemxmidd
«The Ttalian» [2]. Lleit poman, Ge3mepedHO TOTHYHHMN, THM HE MEHII €
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3HaYHO M’SKIIAM Bif pomMaHy Mertbto Jlproica, mpoTe BiH TakoX HE
mo30aBjieHnii KaxiB, HarHiTaHHis Ta HeBimomoro: «Vivaldi again
examined the walls, and as unsuccessfully as before; but in one corner
of the vault lay an object, which seemed to tell the fate of one who had
been confined here, and to hint his own: it was a garment covered with
blood. Vivaldi and his servant discovered it at the same instant; and a
dreadful foreboding of their own destiny fixed them, for some moments,
to the spot» [2, c. 134]. Tyr BiguyBaemo HampyxeHy atmocdepy,
HE3pO3YMLIICTh, TIEBHI 37]OTaJIKH Ta iHII (i3W4Hi aTpUOYyTH TOTHUIHOTO,
TakKi sIk KpOB, MiCII€, I KOTOCh B3sUIH B MTOJIOH, TOIIO.

OxpiM Mpo3u, TOTHKA Mana BUpakeHHS 1 y moesii. ¥ 1816 pomi
3’sBisieThest podoTa Camroens Kombpimka «Christabel». T'omoBhwuid
MEepPCOHaX — 3JI0BICHO-TaEMHHYA, ajie BoJHouac npuBadiauBa Christabel
[13]. ¥V Bipui migiiMaeThCcs TeMa CIOKYCH Ta BTPAaTH HEBUHHOCTI Yepes
(akTop wMarii, mo € roTmyHUM BUMipoM. CTBOpPEHHA TOTHYHOL
aTMocepy  JTOCATAEThCSI BHKOPHUCTAHHS TPOMIB, IO CTBOPIOKOTH
MOXMYypy atMocdepy, TSDKIHHS, TAEMHHYICTb.

Is the night chilly and dark?

The night is chilly but not dark.

The thin gray cloud is spread on high,

It covers but not hides the sky.

The moon is behind, and at the full;

And yet she looks both small and dull.

The night is chill, the cloud is grey:

‘Tis a month before the month of May,

And the Spring comes slowly up this way.

The lovely lady, Christabel,

Whom her father loves so well,

What makes her in the wood so late,

A furlong from the castle gate?

She had dreams all yesternight

Of her own betrothed knight;

And she in the midnight wood will pray

For the weal of her lover that’s far away [13, ¢. 57].

Crokyca Ta HEBHHHICTB — TeMH, SKI XapakTepHi Ui
nepeapoOMaHTU3My Ta poMaHTH3My. HeBHHHICTH — Le o0pa3 JIoAWHH,
sIKa € YUCTOI0; YHCTOI0 Y PO3yMiHHI HE 3aIUIIMOBAaHOIO CIIOKYCaMH
*kuTTs. OOpa3 HEBUHHOCTI y MEPEApPOMaHTHIHOMY, POMAHTHIYHOMY Ta
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TOTHYHOMY NIPOTHUCTABIISIETHCS IHTEJIEKTyaIbHOCTI; YyTTEBE
IIPOTUCTABIIAETHCA iHTCJ’ICKTyaJ'H)HOMy.

Kpacy, 1mo 300paxyeThCsi CIIOKYCIUBOK Ta OMAHJIMBOIO B CYTO
TOTHYHIN Tpanuiii, 3Haxoaumo y Bipuii J[xona Kurca «La Belle Dame
sans Merci» (1820) [7]; Bipmi, mo Ha gymMKy moetra Pobepra ['peiiB3a €
pempesenrarieto «Love, Death ... and Poetry all at oncex», nipo 1o Bin
sucioBuBes y The White Coldness (1948)

I saw pale kings and princes too,

Pale warriors, death-[ale were they all;

They cried — ‘La Belle Dame sans Merci’

Hath thee in thrall!’

| saw their starved lips in the gloam,

With horrid warning gaped wide,

And | awoke and found me here,

On the cold hill’s side.

And this is why I sojourn here,

Alone and palely loitering,

Though the sedge is withered from the lake,

And no birds sing [11, c. 48].

I'oBopsiuM mpo TBOPU TOTUYHOTO >KaHPY HEMOXJIIMBO OMHUHYTH
yBaroto Bipm Egrapa Ilo «The Raven» (1845) [6]. Leit TBip €
KPpUYYIIUM TPHUKIAJOM TOTHYHOI Tpamulli, 00 € TbMSHUM 3a
3a0apBIIEHHSIM, TAEMHHYHM, 3 MIPUCMAKOM MPUPEUYCHOCTI, Ma€ BiJITIHOK
CHY-MapeHHs, Ta B TOH )K€ 4Yac € JMBHO NPUBAOIUBUM, TaKUM IO
BaOuTh. OMOBIL BEEThCS Bijl MEPIIOi 0co0H, 0 POOUTH BipIll 3HAYHO
IHTUMHIIIAM, HDK TONEpeqHi TBOpH, M0 Oyl 3a3Ha4yeHi B HAaIIii
po0orTi.

Once upon a midnight dreary, while | pondered, weak and weary,

Over many a quaint and curious volume of forgotten lore — While |

Nodded, nearly napping, suddenly there came a tapping,

And of someone gently rapping, rapping at my chamber door ‘Tis
some

Visitor,” | muttered, ‘tapping at my chamber door —

Only this and nothing more.’

Ah, distinctly | remember it was in the bleak December;

And each separate dying ember wrought its ghost upon the floor.

Eagerly | wished the morrow; vainly | had sought to borrow From

my
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books surcease of sorrow for the lost Lenore —

For the rare and radiant maiden whom the angels name Lenore —

Nameless here for evermore [6, c. 12].

[ToBepratounch 10 MPO3H, 30KpeMa TOTHYHOTO POMaHy, MOTPiOHO
moBepHyTHCh Yy Yaci g0 1818 poky, xomu Mepi lllemm Hammcana cBiit
poman «Frankensteiny, Ge3mepedHo OmMH 3 HANBIZOMIMIMX TOTHYHHX
pomaniB: «It was on a dreary night of November that | beheld the
accomplishment of my toils. With an anxiety that almost amounted to
the agony, | collected the instruments of life around me, that | might
infuse a spark of being into the lifeless thing that lay at my feet. It was
already one in the morning; the rain pattered dismally against the panes,
and the candle was nearly burnt out, when the glimmer of the half-
extinguished light, 1 saw the dull yellow eye of the creature open; it
breathed hard, and a conclusive motion agitated its limbsy» [9, c. 116].
Came wpeld poMaH BaXJIMBUU HE JHIIE 3 TOYKH 30py TOTHYHOI
aTpuOyTHKH, aje ¥ 3 eTHYHOi CTOPOHW NHUTaHHA. | OTHYHE BHICTYyIae
TJIOM, Ha SIKOMY MocTae OimbIn Tauboka mpobiemMa XapaKTepHa s
poMaHTH3My. B TOTHYHOMY pOMaHI HEMOSCHEHE Ta XaXJIHBE Mae
ippaliioHanbHy TPUPOAY, BOHO CTBOPEHO BHUIIMMH CHIIAMH, HOTO
iCHyBaHHS CHpuUiiMaeTbcs sk akcioma. B pomani Mepi Ilemni y
HE3 SICOBHOTO Ta JKaxXJIMBOTO € KOHKPETHUH peaJbHU TBOpPEIlb.
ABTOpKa Ha MEpIIUN TUIaH BUBOJUTH TEMY MHUCTENTBA, TEMY TBOPIHHS,
BITHOCMHM MDXK TBOpIIEM Ta HOTO CTBOPIHHSAM 3aiiMalOTh KIIIOYOBI
nmo3ullii B pomani. [Toctae nmuTaHHs €TUKH, a caMe SIK JaJIEKO Ma€ MPaBo
3aiTH JIFOIMHA Y CBOEMY MHCTEINTBi, Ta Y Ma€ BIiINOBIIATH 3a
HACJIIJIKH, TIOB’sA3aHi 3 11 TBOpiHHAM. MuCTENTBO € (hopMOrO aOCOIOTHOL
cBOOOAM, JIMINE y MHMCTELTBI, Y NpOIECi TBOPIHHA JIIOJAMHA CTa€
BUIbHOO. [l TOro mo0 KWTH, JIFOJAMHA Ma€ TBOPUTH, BOHA IMOBHHHA
MaTH IiJib, a JIOCATHEHHS MeTH 1 € mpoiec TBopinusa: «The different
accidents of life are not so changeable as the feelings of human nature. |
had worked hard for nearly two years, for the sole purpose of infusing
life into an inanimate body. For this | had deprived myself of rest and
health» [9, c. 129]. JlocuTp wikaBUM € MOMEHT <«IIPUMIpSIHHS PO
TBoplist», JIOAMHA KHAA€ BUKIMK HAAMPUPOIHOMY; BTIJIMTH JKUTTS,
JIUILE KUTTS, YU TAKOXK BTUTUTH AYIIYy — K JaJE€KO MOXE 3aiTH JIF0ANHA
B CBOEMY TBOpiHHI, YW € MOHSTTS Iyl Ta iCHYBaHHsS TOTOKHUMHU — Ha
Il MATaHHS YUTaqd Ma€ 3HAWTH BIACHY BiAIOBIIb.
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Tum He MeHII, SIK BKE 3a3HAYaloCh, TJIO POMaHy 3aJHIIA€ThCS
TOTHYHUM, Ta BiH B KOJHOMY pa3si He BTpayae rOTUYHUA KosopuT: «Oh!
No mortal could support the horror of that countenance. A mummy
again endued with animation could not be so hideous as that wretch. |
had gazed on him while unfinished; he was ugly then; but when those
muscles and joints were rendered capable of motion, it became a thing
such as even Dante could not have conceived» [9, c. 141]. Okpim,
BJIACHE 3p03yMisoro hOrror mos’s;3aHoro 3 MPoIEecoM TBOPIHHS MOHCTpPA
Ta HOTO 30BHINIHIM BHIJISIIOM, YMTAa4 TOYMHAE BiJYyBaTH 1 TMEBHUHN
terror, ockijbKU 30BCIM HE 3pO3yMIJIO SIK MOBEJEe ceOe I iCTOTa, SIKOH
BOHa Oyze, 1o Oyne poOuTH, Ta SKUMH OyIyTh HACTIAKA BCHOTO LIBOTO.
st ctBopeHHs edekty horror ta terror B mpoMy MOMEHTI pOMaHy
«Frankenstein» Mepi Illeni Takok amnearoe 10 3HAHHS YATaveM poboTH
anTe, 1110 101IOMOKe HOMY Bi3yasi3yBaTH BiIIOBIIHY KapTHHY.

IcTopiss  TBOpiHHS,  MHCTEITBa, TMIi3HAHHA Ta  BHUKIHKY
MIPOJOBXKYETHCS Yy TOTHYHOMY poMaHi kaxiB Pobepra Jlproica
Crisencona «Dr. Jekyll and Mr. Hydey, 1o mo6auus cBit y 1886 [12].
Le#t pomaH po3moBiae iCTOPirO 3yCcTPidi BUHAXIITUBOTO TOKTOPA, KU
JIEIO BiPI3HSIETHCS B cBOro monepennuka dpaHkeHIITeiHa, 3 HOro
JIBIHHUKOM MicTtepoMm XaiimoMm. BiH roToBHMII Ha Bce 3apaju
EKCIIEpUMEHTY, I[Ieé caMeé Te€, MPO IO TOBOPSATh POMAHTHKH, JIHIIEC B
MHCTELTBI JIIOOAMHA BUIbHA BIJ BCHOrO, JIMIIE B MUCTENTBI MOJKHA
BiJIHATH piBHOBAry, HaBiTh PU3MKHYTH BiacHUM UTTsM: «| hesitated
long before | put this theory to the test of practice. | knew well that |
risked death; for any drug that so potently controlled and shook the very
Fortress of identity, might be the least scruple of an overdose or at least
inopportunity in the moment of exhibition, utterly blot out that
immaterial tabernacle which I looked to it to change» [12, c. 94]. Bapto
3pOOMTH aKIIEHT Ha TOMY, IO Ha il cTajil TOTHYHUI pOMaH 3a3Hae
NeBHOT TpaHcopMailii; BIH PO3BEPTAETHCS  BiJl  HE3PO3YMLIOTO
NEPBUHHOTO CTpaxy JO JOCHI/PKEHHS TICHXOJIOTIYHOTO; TIepecTae
Opi€EHTYBaTHUCh Ha 30BHILIHE ippalioHaJbHE 1 3BEPTAETBHCA 10
ippalioHaTbHOTO BHYTPILIHBOTO; 3’SBIISIETHCS i€s iICHYBaHHS JIEMOHIB
He 30BHI, a Bcepemuni moauan: «l must here speak by theory alone,
saying not that which | know, but that which | suppose to be most
probable. The evil side of my nature, to which I had now transferred the
stamping efficiency, was less robust and less developed than the good
which | had just deposed. Again, in the course of my life, which had
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been, after all, nine tenths a life of effort virtue and control, it had been
much less exercised and much less exhausted. And hence, as | think, it
came about that Edward Hyde was so much smaller, slighter and
younger than Henry Jekyll» [12, c. 117]. I[IpoTe, Ha Ham moOIIL,
MIOHSTTS, IO, T€, YOTO JIFOJUHA PO ce0e He 3HAE HEOAMIHHO Mae OyTH
TEMHHM € JICTO CIPOIICHNM, a OTKE BIIHOCUTHCS 0 TOTUYIHOTO, B HOTO
MEPBUHHOMY pO3YMiHHI — [0 CEpeJHBOBIYHOTO Ta 3a0000HHOTO.
Hampukiami 19 cTomiTTS roTHYHWUN poMaH BHIO3MIHIOETHCS, II€ CTA€E
oueBUAHNM Buxomsun 3 poOiT Mepi lleni ta Pobepra CriBeHcoHa,
roTuyHa arpulOyTuka ctae (OHOBOIO, Ha T MPUCMEPKY Ha MEpIIHi
IJIaH BUXOAATH (PiTocO(ChKi MpoOiieMu, a caMe HaMaraHHs 3pO3yMITH
MOOUHY SK €THUYHE CTBOPIHHS, SK CTBODIHHA, IO XUBE B CHCTEMI
MEBHUX MOPATBbHO-CTUYHUX [IHHOCTEH.

3 mpuxoxom 20 cTomiTTs, y BikTopiaHChKy e€noxy rotuka BTpadae
MMo3uIIil moMiHyBaHHS B JiTepaTypi. [IpoTe, HE3Baxkaroun Ha 11e, TPOIIH,
XapakTepHi AJsl TOTHYHOTO MUChMA, 3AIUINAIOTHCS HA CBOIX MICISX.
Haragaemo, mo 10 TOTHYHHX TpPOIMIB BiAHOCHUTHCS CTBOPCHHS Ta
Bi[MyBaHHS TICUXOJIOTIYHOTO Ta (I3UYHOTO KaxXy, TAEMHHI Ha
HAJNPUPOIHE; CHH Ta MapeHHS, 00KEBIIUIsI; POIOBI Ta iHIII MPOKIATTS,
HasBHICTh 1ppeabHUX JIEMOHIYHUX ICTOT, TOM[O. BCi roTWuHi Tpomu
OKpEeMO 4YHM B TICBHHX KOMOIHAIIfSIX 3aJMIIAIOThCS B JiTepaTypi
BikTopiancekoi mobu. BikTopiaHCbKa TOTHKa BiAXOIWUTH BiJl TEM Ta
MOTHBIB TPAJMIIMHO T[OB’SI3aHUX 3 TOTUYHMM, — 3HAYHO pijlIe
BUKOPUCTOBYIOTHCSI 00pa3u pyiH cepeHbOBIYHUX 3aMKiB, O€3MOMIYHUX
repoiHb-TIPUHIIEC Ta JMXOJIIB — a TMPOMOHYE YUTAuYeBi 3YCTpid 3
HQAMPHUPOJHIM Ta THM, IO HE MOXIWBO MOSCHUTH Yy 3BHYHIN
00CTaHOBIII.
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A. MYHTSH
IBOJIOIUA TOTHYECKOI'O POMAHA

Crarpst MyHTSIH A.A. TOCBSIIEHa aKTyaJbHOHW MpobieMe HcCiIeaoBaHus
SBOJIIOLMM TOTUYECKOr0 poMaHa. B Xxozme uccienoBaHMs aBTOp aHAIU3UPYET
psn roTudecknx PomMaHOB ¢ TOUYKM 3peHUs TpaHC(HOpPMAIMU >KaHpa 0]
BIIMSIHHEM BpeMeHH. MyHTSH A.A. IpUXOAWT K BBIBOJAM, 9TO B KoHIE 19 Beka
TOTHYECKUI POMaH BHIOW3MEHSETCA: TOTHYECKas aTpUOyTHKa CTaHOBUTCS
¢oHOBOW, Ha (oHE CcyMpaka Ha TEpBBIM IUIAH BBIXOAAT (UIOcOoPCKUe
npobieMsl, a ¢ mpuxoaoM 20 BeKa TOTHKA TepsAeT MO3UINN JTOMUHUPOBAHUS B
JUTEpaType.

Kniouegvle  cnosa: rotHdeckuii pomaH, TpaHCOpMAIMsA  KaHpA,
JIUTEpaTypa, CIOXKETHas IMHUA, 4yBCTBA
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A MUNTIAN
THE EVOLUTION OF THE GOTHIC NOVEL

The given article by Muntian A.O. is devoted to the issue of the evolution
of the Gothic novel. In the study, the author examines a number of Gothic
novels in terms of genre transformation under the influence of time. Muntian
A.O. concludes that in the end of the 19th century the Gothic novel modified:
gothic paraphernalia is restricted to the background and on the background of
darkness and horror the philosophical problems are on the forefront; and with
the advent of the 20th century the Gothic novel lost dominance in the literature.

Key words: gothic novel, transformation of genre, literature, story line,
feelings

VK 821.161.2+821.161.1
Oxcana OI'YJIBYAHCBKA

CBO€EPIJHICTD XPOHOTOIIY Y TBOPAX IBAHA
OPAHKA «1JI51 JOMAIIHBOI'O OI'HULLA» 1
OJIEKCAH/PA KYIIPIHA «SIMA»

VY crarti 3po0sieHO crpoOy aHamizy 4YacOmpOCTOPOBUX MEX MOBICTEH
I. ®panka «J/lns momammuboro oruuma» i O. Kympina «fmay». JlocmimkeHo
B332€MO3B’SI30K 30BHIIIHHOTO/BHYTPILIHEOTO XPOHOTOIY, 3’5ICOBaHO (YHKIIT
Yy)XOTO MPOCTOPY Y TBOpax. BU3HA4YeHO pPOJIb pETPOCHEKLIl SIK CKIIaJ0BOT
XPOHOTOIY; [TPOAHATI30BaHO B3a€MO3B 30K BHYTPINIHHOTO CTAHY MEPCOHAKA 1
TO/Iii, 110 BiIOYBAIOTHCS y TBOPAX.

KarouoBi cioBa: xpoHOTON, TOBICT, 00pa3, CIOKET, IEPCOHAX,
XYIOKHIH Yac, XyI0XKHil MpocCTip.

JocmipkeHHsT  XpOHOTOITy Jiefiayii  Ollbllle MpHBEpPTae yBary
JiTepatypo3HaBiiB. HaykoBili  BHAUISIOTH  KAHPOBI  PI3HOBHIU
XpOHOTOIY, TOBOPSATH NP0 HOT0  3aKPHUTICTH/BIIAKPHUTICTH, PO
tornorpaiyHui,  MCHUXOJIOTIYHWMH  XPOHOTONH, TPO  XPOHOTOIN
aBTOpa/lepCOHaXka  TOIIO. Takui MIMPOKUH CIEKTp MpoOJeM Ja€e
MIJCTaBM CTBEPIKYBaTH, IO M Hajalli € CEHC JOCTIPKyBaTH TaKy
BaXJIUBY CKJIaJOBY TIIOCTUKM XYyIOXXKHBOI'O TBOPY SAK YacOHpOCTIp.
O0’eKTOM KOMIMApaTHBHOTO aHaji3zy oOpaHO TBOPH, CXOXi 3a TEMOIO,
iIeWHUM 1 CMHUCIIOBHM HaBaHTaKeHHAM. Ha Hamry JymKy, came
JOCHTIDKEHHSI 4acONPOCTOPOBUX KOOPAMHAT Ja€ 3MOry TIJuOrre
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