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to its intellectual characteristics. The main theses of the research which is
intended for finding out «nonrandomnesses» in lingual meanings verbalization
were specified.
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XYAOXKHA CIIEIUPIKA TA IEPEKJIATO3HABYI
OCOBJIMBOCTI AHI'JIOMOBHOI JIITEPATYPH KAXIB

Y craTTi pO3MIAHYTO MPOOJIeMy BHOKPEMJICHHS THIIOJOTIYHHX O3HAK
JKaHpy JITepaTypu JKaxiB, a TaKoXK IX peaizamiio Kpi3h IMEpPeKIaalbKy
npusMy.  IIpoimiocTpoBaHO  SIK  THIIOJNIOTIYHI  O3HAKW  MIATAIOTh
MepeKIafalbkuM TaKTHKaM Ta CTpaTerisiM Ta 3a3HaueHO, [I¢ Mepekiamad
3MIACHUB HECAHKIIIOHOBAHE BTOPIHEHHS B OPUTIHA.

KawuoBi cioBa: »xaHp JiTepaTypd XKaxiB, IEpPEKiIaj, CTpax, XKax,
XPOHOTOII, THIT TepPOsI, XYI0XKHIH kKax.

XYIOKHIH TEKCT SK HAA3BUYANHO CKIAIHHH 00 €KT 3yMOBIIIOE
HEOOXIIHICTh PO3POOKH IJIOTO KOMILICKCY METOJMIB HOro aHamizy i
nepeabadae B3a€MOJIIO 1[I0 HWU3KH AUCHUILIIH, SKi CIyTYHOTh
HayKOBOIO OCHOBOIO Y TIPOIIECi HOTo iHTepIIpeTalii.

OnHUM 3 HaWHOUTBII BAXJIMBHX Ta TPOJYKTUBHHX HAIPSIMIB
BUBUYEHHS XYAOXHBOI'O TBOPY SBISETHCS KAHPOBO-CTUJIICTHYHA
MPUHAIEKHICT, Ta >kaHpoBa Tumoiorizamis. Ilix wac BUBUEHHA
THUTIOJIOTI] JIITepaTypHUX JKaHPIB BAXKIIUBO 3HANUTH HaMilHI KpUTEPii 11
BiJIHECEHHSI TOTO YX TOTO XY/I0KHBOTO TBOPY JI0 NIEBHOTO YKaHPy. YUeHi
BHOKPEMITIOIOTH Pi3HI THITOJIOTIYHI O3HAKH B 3aJIE)KHOCTI BiJI MIAXOMY 110
PO3TIIsiAY BHINE3raaHoro (PeHOMEHA, a TAKOXK IEBHOTO aCIEKTy Kpi3b
MPU3MY SKOTO aHai3yeThCs JKaHp. PO3risgarouu THITONIOTIvHI KaHPOBI
O3HaKd B paMKax JIHIBICTUKM TEKCTy Ta IEPeKaJ03HABYOI TEOopii,
OCTaHHI  JIBa  acCHeKTH JAyXe  CKIQJHO  BiIOKPEMHTH  BiX
JITepaTypO3HABYOT0, OCKIIBLKH yCi JKaHPOBI O3HAKH (POPMYIOTH €IHHE
3aBEpIICHE ITijIe.
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VY piuntii cygacHuX (iJ0JOTIYHUX PO3BIAOK, YiIbHE MICIIE ITOCITae
BUBUCHHS (HYHKIIOHYBaHHS JKaHPY SK CYKYIHOCTI TEBHHUX O3HaK ¥y
TBOpIi, OAHAK (DEHOMEH KaHPY JIiTepaTypH KaxiB MOTpedye MOJaIbIIOro
BUBYCHHS, 30KpeMa y TepeKafo3HaBcTBi. [lepeknano3HaBunii morsin
Ha TIpo0eMy BHBUYCHHS (DYHKITIOHYBaHHS JXKaHPY JITEpPaTypH JKaxiB €
0COOJMBO  aKTyadbHHUM, aK€ CBOTOMHI IEepeKIago3HaB9l CTyHil
TSOKIIOTh IO PO3POOKH CTPATEriil i TAKTHK BiITBOPEHHS TOTO YH TOTO
SIBUIIIA XYI0XKHBOTO TEKCTY.

Mera 11i€i CTaTTi — BHOKPEMHTH THITOJIOTIYHI O3HAKH >KaHPY
JITEpaTypy JKaxiB Ta JOCHITUTH TEePEKIaJ03HABYMNA ITOTCHINIAT
OKPEMHX 13 HHX.

OCHOBHI THTIOJIOTIYHI JKaHPOBI 03HAKH XYA0KHBOTO TBOPY MOXYTh
OyTH npecTaBlIeHi y Takui crocio:

MPUHAIEKHICTH JO IEBHOTO (DYHKIIOHAJIBHOTO CTHITIO;
MPUHAIEKHICTH IO TIEBHOTO JIITEPaTyPHOTO POY;
MPUHAIEKHICTB 0 TIeBHOT popmu;

HasIBHICTH €CTETUYHOI CKJIa0BOI;

THUII IPOOJIEMaTHKH TBOPY;

TEMaTHKa;

THUTI Teposi;

TEeMaTHKa OCHOBHOTO KOH(]IIIKTY;

0COOJIMBOCTI CIOKETY;

XPOHOTOTI

CHUCTEMA I[IHHOCTENH;

HACTPIii, eMoIliliHe 3a0apBIICHHS;

0COOJIMBOCTI CBITOCTIPHIHSTTS aBTOPIB;
MparMaTuvHa HalPaBJICHICTh;

TUTIOJIOT1YHI XapaKTepUCTUKU POPMHU TBODY;
0COOJIMBOCTI MOBH 1 CTHITIO.

Posrnsimaroun  TUMONOTIYHI  XapaKTEepUCTUKUA — came  JKaHpy
JiTepaTypu KaxiB BapTO 3a3HAYUTH, L0 KIIOUOBOI OCOOJHUBICTIO
KaHpYy, sKa BiApI3HSAE HOrO BiJl IHIIUX HPUTOJHUIBKUX IKAHPIB €
CTBOPEHHS IEBHOTO HACTpor y TBOpi. Sk 3a3nauaB I.@. JlaBkpadrt:
«OCHOBHHMI KpHUTEpii, SKWH [I03BOJsIE BIOHECTH TBIp [0 JKaHPY
JiTepaTypu KaxiB € He KOHKPETHHH CIOXET, a CTBOPEHHS IEBHOTO
HACTPOIO y dYHTada — TIMOOKOrO0 BIMUYTTA CTpaxy I dYac
KOHTAaKTyBaHHs 3 HeBimoMuMHu cuiamm» [6, C. 16]. T'onoBHOIO MeTorO
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aBTOPIB, IO TPAMIOIOTE y IBOMY JKaHpPI € CTBOPEHHS BiAIOBITHOT
atMoctepu, mpodecioHaTbHE Ta  TICHXOJIOTIYHO  OOTpyHTOBaHE
HAarHITaHHS CTpaxXy Ta iHTepecy J0 KOi3il.

Iepm 3a Bce, *aHp JITEPaTypu KaxiB BU3HAYAETHCSA 31 CTOPOHU
Woro BIUIMBY Ha 4YMTada. J[oCHmiKyBaHWH >KaHp UTIOCTPYE HACTYITHY
KOHIICIIITIIO: GI02yK uumauie = emouii nepconaxcie. CaMme eMolis
CTpaxy Ta J’Kaxy CTBOPIOE XapakTepHy Ta BIAMIHHY BiJ 1HIIUX
0co0IMBICTE kaHpy. 3rigHo 3 aymkamu H.Kepposra, aMmeprukaHCbKOTo
IOCIITHUKA JKaHPy JKaxiB, eMOIIIMHWN  BIUIUB, BHKJIMKAHUN
BHUIIE3raJIaHUM KAaHPOM MOJYKHA BH3HAUUTH SK «XYIOXKHIH »kax» (art
horror) [5, c. 27]. Beaxkaemo Bmamumu posaymu H. Kepposa, BoHM
BIIYYHO IEPEJal0Th OCHOBHY i7ICF0 aHPY. ABTOp, 3 JOMOMOTOI CBOT'O
BIacHOro TepMina (art-horror) cmpoOyBaB TEpEKOHJIMBO TOSCHUTH
JTUBHY, HA TEPIIUN OIS, MOMYJSAPHICTh JKaHPY Cepell YMTadiB, HE
3BaXKAIOYW HA TE, [0 CTPaxX 1 KaX BBAKAKOTHCSA HETATUBHUMH EMOITiSTMH.
CaMe «XymoKHIH ax», KU Ha BIAMIHY Bij ’Kaxy CIPaBXHBOTO, IIIO
BUKJIMKAaHUH HANPHUPOJHIMU CTBOPIHHSAMH 1 SIBUIIAMU HE TOB'SI3aHUHN 3
HeOe3nekor. «XyIOoXKHil kax» Mae B CBOEMY apceHalli 30poro, IO
3/1aTHA IPUEMHO JIOCKOTATH HEPBH 1 MPOOY/KYBAaTH HEAOUSIKY IiKaBiCTh
JI0 TOT'O, IO OIHCYETHCS.

TakuM YUHOM, JIOXOJMMO BHCHOBKY, II[0 OCHOBHA IparMaTHYHA
HATpaBJICHICTh KAHPY I[I¢ HArHiTaHHS aTMocdhepu CcTpaxy Ta
HAMpY>KEHOTO  O4YiKyBaHHS  (SUSpense). OCKiibKH, aBTOpH, IO
Mpalio0Th Y BHIIE3raJlaHOMY JKaHPI TOPKAKThCI  (LI0COPCHKOT
MpOOJIEMaTUKH, TO JKaHp (OKYCYeThCS TaKOXK Ha PO3IIUPEHHI
Kpyro3opy 4rMrtaya Ta Ha 3aXOILTUBICTb.

OauuM 13 BaXJIMBUX  TUIOJOTIYHHMX  JKAHPOBUX  O3HAK
JOCIIJPKYBAHOTO JKaHPY € THI Tepos. s KaHpy JITepaTypH >KaxiB
MOXHa BHJUINTA HACTYIHHA Ha0lp THUIOBUX TEpOiB: HAAMPHUPOIHE
cTBOpiHHA (MONSter), mpuBHI, AESMOH, BaMIip i T.I.; 3J10iHA-BOMBII,
MaHisIK; MO3MTHUBHUN TI'epoi, 10 OOPEeThCS 3 CHUIIAMU 3J1a; CKEHTHK —
JIOJIMHA, SKa CIIOYATKy HE BipUTh B HAJIIPUPOJHE, ajie 3roJIOM cama
CTa€ CBIJIKOM 1 Y4aCHUKOM HaJANPUPOJIHIX SBUII, MEJiyM — JIFOJIUHA, KA
CIpUiiMae HAANPHUPOAHI SBHUINA 1 NPUXOIUTh Ha JOMOMOTY TEpoOIo;
repoiHs — jAiBuMHA ab0 MOJOJa JKiHKa, Ky Tepecliaye 3701iid abo
YyJOBUCHEKO. BigMIiTUMO  Ba)xJIMBY  OCOOJHMBICTH:  0OOB’S3KOBa
MIPUCYTHICTh YyJOBHUChKa ab0 MOHCTpa, ab0 OyIb-SIKOTO CTBOPIHHA,
ICHYBaHHS SIKOTO 3aIlepeuyeThest Haykoro [5, €. 12]. UynoBuceKka HasBHi
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1 B IHIMUX JIITEpaTypHUX KaHpax: B Ka3Il, B Midi. OgHak, Ha BIOMIHY
Bil Ka3K{, B JKaHpPi JITEpaTypH axiB UYyJAOBHCHKO HE SBISETHCS
3aKOHOMIPDHOI)  YaCTHHOIO  BCECBITYy, BOHO PO3IVISAJIAETBCS 5K
MapaHOpMalbHE SBHIIE, [0 TOCUITIOE e(DEKT Kaxy.

PosrasHeMo, K MPUKIaAH LTIOCTPYIOTh BHINE3ragaHi TEHICHITT Ta
9u MOKe OyTH 3BUHYBau€HHUI Mepekiafad y JesKUX HECaHKIIOHOBaHUX
BTOPTHCHHSX B OPHTIHAIL

Ochb TepImii MPUKIaT:

It represented a monster of vaguely anthropoid outline, but with an
octopus-like head whose face was a mass of feelers, a scaly, rubbery-
looking body, prodigious claws on hind and fore feet, and long, harrow
wings behind. This thing, which seemed instinct with a fearsome and
unnatural malignancy, was of a somewhat bloated corpulence, and
squatted evilly on a rectangular block or pedestal covered with
undecipherable characters. The tips of the wings touched the back edge
of the block, the seat occupied the centre, whilst the long, curved claws
of the doubled-up, crouching hind legs gripped the front edge and
extended a quarter of the way clown toward the bottom of the pedestal.
The cephalopod head was bent forward, so that the ends of the facial
feelers brushed the backs of huge fore paws which clasped the
croucher’s elevated knees. The aspect of the whole was abnormally life-
like, and the more subtly fearful because its source was so totally
unknown [7]. V tekcti nepeknany (maii I1T) BiATBOPIOETHCS JeTAIbHUI
omnuc nepcoHaxa: «306pasicene YyQ0BUCLKO MANO 00pucu, 6I00ANEHO
nOOIOHI 00 JH00CbKO20 mina, aje 20108a 1o20 Oyna cxoxnca Ha
80COMUHO2A, O0AUYYS CKIAOANOC 3 KVNU WYNAALYIE, JIYCKAme miao
CKUOANIOCS HA 2YM08€, 3A0HI 1l NepeOHi HO2U MAAU 4yO0epHaubKi Kiemi, d
no3ady 30iumanucs 0oe2i _2ycmi kpuaa. IL{a icmoma, cnosneua,
30a6a10Cs1, Hecamosumoi i Henpupoonoi eracmugocmi, byna onacucma i
cudina HABNOWINKU 6 3A2PO3IUGIU NO3L HA NPAMOKYMHIU Opui
n’edecmany, 6Kpumomy Hesidomum  nucbmenamu. Kinyi  xpun
MOPKANUCS. 3a0Hb020 Kpalo Opuau, cudila 6oHa 6 yeHmpi, a 0062l
NOKDYYEHI Ki2mi_CKIA0eHUX YO08iul CMUCHYMUX HI2 8XONUNU_NepeoHil
Kpau [ npomsicHYIUCA 8HU3 iwe Ha yeepmb sucomu n’cdecmainy. 1 onosa
cnpyma 0yaa Haxuiena enepeod, maxk wjo KiHyi wynaivyie i3 ooauyys
3a4inany MuibHUL OIK 8eIUYE3HUX NEePEOHIX AN, K CIMUCKAIU NIOHAMI
Koaina _meapwoky. Buensd yvoeo cmeopinna 6y8  HeUMOBIpHO
AHcUmmenoOionULl i, 00 MO0 JHC, OCKLILKU NPUPOOA 1o2o 6y1a 306cim He
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sposymina» [1, c. 143] T.®. JlaBkpad)T BUKOPUCTOBYE 30BHIIIIHI PHCH
MpUTaMaHHI TPEACTaBHUKAM JKUTEIIB MOPCHKOTO [THA, a came
BOCBMHUHOTY, a0W JeTali30BaHO OIUCATH CKyJbOTYpY ¢irypu, 3
JIOTIOMOTOI0 KOi, I 3 YaciB KOJIM BOHA OyJia KUBa, MPOBOIMIN 00psiA
KyJnbTy BynQy. HeratTuBHO-3a0apBiieHa JIEKCHKA, 10 BUKOPUCTOBYETHCS Y
omuci dvymoBHChKa «monster, scary, fearsome, unnatural, evilly,
abnormally, fearful, unknowny, d4acTkoBO yTBOpeHa 3 JAOMOMOTOIO
HEraTuBHUX Cy(iKCiB 4M TMpediKCiB CTBOPIOE CIOKETHE HAMPYKEHHS
THM CaMUM CTBOpIOIUYM atMocdepy cTpaxy. ComaThdHa JIEKCHKa,
aBTOPOBI aTpuOyTH HA IO3HAYCHHS MIipH, a TaKOX TirmepOostizaiis
yacTuH Tija «a mass of feelers, long, narrow wings, long curved claws,
huge fore paws» Bukopucrani B TO a8 sKOMOTa TOYHIIIOTO
BepOaIbHO-Bi3yalbHOTO TIPEACTaBICHHA 4YyJOoBUCBHKa. [lepeknamau
aJICKBaTHO BIATBOPIOE yCi KAHPOBO-KOHCTUTYEHTHI OCOOJIMBOCTI
o0pa3y, He HiBETIOIOYH YKOJHOK JETaJUTI0, IO B PE3yNIbTaTi MOPOIKYE
SIKICHUH TTepeKIagaibKuil MPOIyKT.

IIponorxkyioTe cxoxuii onuc morsopu J.Crokep Ta A.l'ont y
cBoeMy TBOpi «/lpakyma. [loBcTaHHS MepIIiB», BHKOPHUCTOBYIOUH CXOXKI
aTpuOyTH Ta AeTai:

The monster, swooping low out of the clouds, finally revealed itself.
The gargoyle roared, exposing gory rows of sharp teeth, and flashed its
glowing red eyes. Its skin was scaly like that of a lizard, and horns
curved out of its temples. From its back sprouted two massive leathery
wings, and its long muscular tail was serrated and razor-sharp,
chiseling bits out of the stone buildings and street as it whipped about.
Its talonlike hands opened wide as it sped toward him, ready to embrace
him in its vile grasp [9]. Homsopa, wyzonyewu enus iz xmap, Hapeuimi
nokasana cebe. Cmpaxoucbko 3apesno, 3a20MuUsuil psaou 20Cmpux
3)0i6 ma_OJUCHY WU JHOMUMU_KPUBABO-YEDEOHUMU OYUMA. Hozo wKipa
Oyna 1yckamoio, K y SWipKu, d Ha0 CKPOHAMU BUOHIIUC KPUBL | 20Cmpi
poau. 3i_cnunu cmupyanu 080€ MACUBHUX WKIDAHUX KPUT, d 0062ull
MYCKYIUCMUU X8icm Ma8 HA KIHUL 20cmpi, M08 Vv nuaku, 3voui. [lomeopa
3MAXHYAA XB0CMOM — [ NOCUNANUCL VIAMKU KAM SHUX CHOpYyO ma
opykiexu. Illupoxo posuenipuswiu ceoi nasypi, 60HA CRIKIPYSAId HA
iHCneKmopa, HAMIPUBUCH YXORUMU 11020 Mepmeum xeamom [4, c. 364].

Bauumo, mo THUIOBE MOPIBHSAHHS MOTBOPH 3 JIyCKATOI TBAPHUHOIO
TIPOCITIIKOBYETHCS 1 y BUITIE3rafaHOMy YpHUBKY. HeratusHO-3a0apBiicHa
Ta COMaTWYHA JICKCHUKA, aTpUOYTH Ha MO3HAYCHHS BIATIHKIB KOJIBOPY
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CTBOPIOIOTH 00pa3 TumoBoro reposi. Oruja, mo CTBOPIOETECS aBTOPOM
opuriHaly 3 IOMOMOIOI0 JIEKCeM «Monster — nomeopa, gargoyle —
CMpAaxoeucvbkoy», OCTaHHSI 3 SKUX BHUKINKAaE HeaOWsKUil iHTepec
nepekiano3HaBuoro xapakrepy. Jlekcema «gargoyley, mo B nepexnani
03HAYAE «2op2yibsay», TOOTO TPOTECKHA (irypa TOIUHHW YW TBAPUHH, a
camMe B TOTHYHIA JiTepaTypi, NMPEeACTaBHUKOM >KaHPY SKOi € TBIp,
YPUBOK 3 SKOTO Miansarae anamizy. Toai SK mepekiagad BiITBOPHB
JeKkceMy «gargoyle — cTpaxoBHCHKO», IO TPH3BEIO 10 MOCIAOICHHS
(YHKITIOHATHPHOTO HAaBAaHTAXKEHHS JIEKCEMH B TEPEKNIai Ta YacTKOBOL
eiMiHaIii KaHPOBUX OCOOJIMBOCTEH OmUCy 00pasy repos. Yci pemra
€JICMEHTIB ONHUCY afekBaTHO BinTBopeHi B [1T.

O06pa3 repost € KaHPOBO-KOMITO3UIIITHOIO CKJIaIOBOIO JIITEPATypH
JKaxiB, eNMiMiHaLis SKOi, B CBOIO Yepry, NPU3BOJAUTH 1O HIiBEIIOBAHHS
aBTOPCBHKOTO 3aJyMy Ta BTpaTH apXiTeKTOHIKM TBopy. HaBememo
TIPUKIIA;

There lay the Count, but looking as if his youth had been half
restored. For the white hair _and moustache were changed to dark
irongrey. The cheeks were fuller, and the white skin seemed ruby-red
underneath. The mouth was redder than ever, for on the lips were gouts
of fresh blood, which trickled from the corners of the mouth and ran
down over the chin and neck. Even the deep, burning eyes seemed set
amongst swollen flesh, for the lids and pouches underneath were
bloated. It seemed as if the whole awful creature were simply gorged
with blood. He lay like a filthy leech, exhausted with his repletion [8].
Ilepeoi mnorw nesxcas epag, ane 3HauHo MOIOOWIUL, OCKITbKU U020 CcUBe
sonoces i eyca nomemuinu. [lJoxu 30asanucs nosuivumu, a nio 6aidoio
WKIPOIO _Npoceiuyeas pym sneuv, 2y0u 1020 OVyau  AcKpagiwii, Hidc
36UHalHO, 60 HA HUX we 30epeanucs CeIXNCi Kpanii Kpoei, wo Kanauu 3
KymuKie poma i cmixaiu no niobopioow na wuio [3, €. 58]

ABTOp ommcye 30BHINIHICT Tpada pakynu. B meit pa3 ronosHuit
repoii J[xoHaraH 3HaimoB Jlpakyny y HBOrO B KIMHATi, Jie¢ BiH
BiMO4rBaB B TpyHi 3 3emier0. OOpa3 rpada 3a3HaB HEBEIMKHX 3MiH
micist npuitomy ixki. JlkoHaraH mob6aunB Ha ry0ax rpada ciigu Kposi i
0aunB SK KpOB CTikaja mo Horo mimbopimmio. llepexmamad TodHO
MIepeIa€e OMUC, OHAK BBAXKA€E BJIAJIMM BUKOPUCTAHHS ETiMiHAIIIi, 110, Ha
HAaIl TIOTJISIMT, HE J03BOJISIE IOBHICTIO PO3KPUTH XYJIOKHINA 00pa3 repost.
ABTOp ommcye naaroun o4i Jlpakymnu, po3ayTi MOBIKH Ta T1JI0, MO OYII0
MEPEIIOBHEHE KPOB’10, MOPIBHIOE rpada 3 MEP3CHHOI II’SIBKOKO, IO
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BHCHA)XCHA IepeHacHYeHHsAM KpoB’to. Y IIT B3aram eniMiHOBaHO
OCTaHHI JIBa PEUYEHHS, IO € TPyOOI0 IOMIIIKOIO IIepekiagada Ta
BTOPTHEHHS B aBTOPCHKUI 33yM, IIOPYIICHHS dKaHPOBO-KOMIIO3UIIIHHOT
CKJIaJ1I0BOI TBOPY. TpOoXH Jaiti o TEKCTY:

Within, stood a tall old man, clean shaven save for a long white
moustache, and clad in black from head to foot, without a single speck
of colour about him anywhere. He held in his hand an antigue silver
lamp, in which the flame burned without a chimney or globe of any kind,
throwing long quivering shadows as it flickered in the draught of the
open door [8]. Ha noposi cmose eucokutl cmapuii i3 YUcmo 8uU0ieHUM
ni0bopidoam i 0082UMU CUBUMU 8YCAMU, 0OSACHEHULL 8IH OVE 3 20108U 00
Hiz y 6ce uopHe. Y pyyi cmapuii mpumas cmapo8uHHy cpiOHY 1AMy, 8
AKIU NOAYM sl 8LIbHO 20piNo Oe3 06Y0b-AK020 CKAA Hu mpyou i Kuoaio
00621 mini, wo mpinominu 6io episroz2o eimpy [3, C. 22]

OcobOmuBocti  omucy rpada [pakyaum bpemom Crokepom
BIIPI3HAIOTHCS BiJl 1HIIMX aBTOPIB THUM, IIIO aBTOP 3HAHOMHUTHL YHTaYa 3
IrepPOEM TPOTIrOM YChOI'O TBOPY, AOJA04M yce Oijibine 1 Oijblie
neraned. [IpuiioM «pO3KUAAHOTO» OMKCY MOPTPETY BUKOPUCTOBYETHCS
aBTOPOM JIJIsl JIOCSATHEHHS OLNBIIOr0 e(heKTy CHOKETHOTO HAMPYKCHHS
Ta 3auikasiieHocTi untaya. CoMaTUyHa Ta BECTUAJILHA JIEKCHMKA BXKUTA
ABTOPOM JIJISl OITMCY MEPCOHAXKA B JCTAJIAX. YCI €JIEMEHTH ONUCY rpada
mmepekjagadeM  BIATBOpEHO, OJHAK € JesAKi  HECaHKIIOHOBaHI
BTOPrHEHHs B opuriHaji. Onucyroun oasr pakyiu, aBTOp HAroJoIIye
Ha TOMY, 0 KOJIip BOpaHHs OyB MMOBHICTIO YOPHUN HE MAIOYH JKOJHOT
wisiMd a00 KparmmuHKH KosibopoBoro. Y IIT moBHICTIO eniMiHOBaHO
JIPYTy 4acTUHY PEYCHHs, 110 €, Ha HAIlly TyMKY, HEJOPEUYHUM, TOMY IO
caMme IIeil YPHBOK i3 TBOPY Ja€ HaM 3pPO3YMITH B IMOAAJIBIIIOMY OJIHY 3
OpUYMH  TOro, dYoMy Trpad He BimoOpaxkaBcs B J3epKali.
Cnosocnonyuyenns «in the draught of the open door» BiaTBOpEHO
TepexyiagadeM SK «8id epizHo2o gimpyy», MO HEaJeKBATHO Ta HETOYHO
PO3KPHUBAE PELUIIIEHTY MICIIe, 1€ 3HaX0AUThCs rpad. Borous, 1o ropis
y CTapoBHMHHIH cpiOHii nammi rpada Ta KuAaB TiHI BiA OpOTATY, LIO
YTBOPHUBCS ~ BHACIHIJOK BIiJIKPDUTHUX JBEped B 3aMKy, JI¢ BIJIACHE 1
3HaXOAMBCSA Tpad, ajle aX HisIK HE depe3 TPI3HUM BiTep, KU OyITyBaB
Ha mnoaBip’i. IlomiOHi mepexnamanpki HOKPYYl  MOPOKYIOTH
BUKPUBJICHHSI CIO)KETHO-KOMITO3UIIIHHOT €JHOCTI Xy I0’)KHEOTO TBOPY.

AHaI3yI0OYd THUIOJOTIUHI KAHPOBI XapaKTEPHUCTUKH >KaHPY
JiTepaTypu jKaxiB HEOOXITHO BIAMITHUTH BaKJIMBI OCOOJIMBOCTI HMOTO
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xpoHororry [l, c. 254]. XapakTtepHOIO OCOOJHBICTIO XPOHOTOITY €
3aMKHYTHH TipocTip. Lle Moxke OyTr 3aMOK, MOHACTHpP 4H abaTCTBO, IiM
3 MPUBUAAMU, CTapUil roTeibh ab0 X 3BUYANHMI OYJIUHOK, € MarTh
Micue Haza3BuyaiHi noxil. Ham3sBuuaiiHo BaXkIMBOIO € cama 1maes
3aMKHYTOTO TIPOCTOPY HACHYEHOTO YacoM. PosrissHeMo BuIe3a3HaueHe
Ha TIPUKJIaaax:

1) Suddenly, I became conscious of the fact that the driver was in
the act of pulling up the horses in the courtyard of a vast ruined castle,
from whose tall black windows came no ray of light, and whose broken
battlements showed a jagged line against the sky. Panmom s siouys, wo
mu synununuca [8]. Mu 6yiu na nooeip i naniespyiinosano2o 3amKy,
BUCOKI 8IKHA AK020 OVIU MEeMHI U NOXMYDI, a obiamani 3y0uacmi cminu
npU Cc8IMAL MICAYS BUMASHYIUCA 8 3U23a20Nn00iony ainir. [3, C. 21]

2) Then he took my traps, and placed them on the ground beside
me as | stood close to a great door, old and studded with large iron
nails, and set in a projecting doorway of massive stone [8]. ITomim sin
npumocmue moi pevi Oijisi MeHe HA BUKAAOECHOMY MACUBHUM KAMIHHIM
MAUOAHYUKY, HA AKUL  GUXOOWIU GeauyesHi cmapi o0eepi, o0bbumi
senukumu 3anisuumu yesxamu. [3, . 21]

3) The whole place was thick with dust. The floor was seemingly
inches deep, except where there were recent footsteps, in which on
holding down my lamp | could see marks of hobnails where the dust was
cracked. The walls were fluffy and heavy with dust, and in the corners
were masses of spider's webs, whereon the dust had gathered till they
looked like old tattered rags as the weight had torn them partly down.
On a table in the hall was a great bunch of keys, with a time yellowed
label on each [8]. Bce nasxono 6yno expume moscmum wapom nuny. Ha
niono3i 1020, 30A6A10Cs, HA30UPANOCS AXC HA OEKIIbKA CAHmMUMempis,
34 GUHAMKOM _MUX_MICUb, 0e GUOHIIUCA CEIdICI Cciou 3 8iobumkamu
yeaxie iz wupoxumu eoniexkamu. ILle s po3pisHus, 0ceimiuu
3ameepoiiull nuil _ceocto aamnoykor. Cminu OVviu makoxic YKDUumi
Wapom nuiy, a no Kymkax euciio bazamo nasymunu. Y 3ani na cmoii
JIeJHCANLA BeUKA 36 A3KA KIIOUI6 3 APIUKAMU, WO NONCOBKAU 810 uacy. [3,
c. 234]

VYpusku 3 TBopY b. CTokepa «[pakynay imocTpyroTh TOIOC 3aMKY,
ne npoxkuaB ['pad pakyna. Sk 6aunMo, B epIioMy IpUKIal B OMUCI
3aMKy TpUCYTHi# rotnunmnii ctuib: «tall black windows came no ray of
light, and whose broken battlements showed a jagged line against the
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sky», mo B IIT BIATBOPEHO «BUCOKI GIKHA AKO20 OYIU MeMHI 1l NOXMYPI,
a obnamani 3ybuacmi cminu npu CEIMIAL MICAYA BGUMASHYIUCT 8
3U23a20n00iOHY NiHII0», TIPEACTABHUKOM SKOTO 1 € JOCHIKYBaHUH TBIp.
HactynHi mpuknmagy JEMOHCTPYIOTh OIMC IHTEP €PYy Ta €KCTep’epy
3aMKy 3 JIOTIOMOTOI0 HETraTHBHO-3a0apBIIEHOi JIEKCHKH, CTBOPIOIOYH
HaJ3BUYAHO MOXMYypy Ta cipy armocdepy. Yci emementu B IIT
BiJITBOPEHI aJICKBAaTHO.

Pazom 3 moxmyporo atMocdeporo XpOHOTOITY aBTOP BBOIUTH i
MIPOTHJICKHI 9aCOBO-TIPOCTOPOBI KOOPJUHATH, SIKi BKa3yIOTh HAa CTATOK
Ta Kpacy, HapuKIaz;:

He insisted on carrying my traps along the passage, and then up a
great winding stair, and along another great passage, on whose stone
floor our steps rang heavily. At the end of this he threw open a heavy
door, and | rejoiced to see within a well-lit room in which a table was
spread for supper, and on whose mighty hearth a great fire of logs,
freshly replenished, flamed and flared [8]. Bin nanonic na céoemy, nonic
MOT ROACUMKU KOPUOOPOM | NIOHABCS BENUKUMU 2GUHIMOBUMU CXO0AMU,
36I0KU MU NOMPANUTY 8 THUWUT WUPOKUN KOPUOOD, Oe HAWL KPOKU 2YYHO
GIONVHIOBAAU 6I0 Kam sHol niono2u. Y Kinyi Kopuoopy 6iH_wmo6XHYE
BAJICKI 08ePi,i 51 3 HACO0J0K VEIUO6 00 ACKPABO-0CEIMICHOI KIMHAMU,
de _cmose cmill, HAKpumuil 00 6e4epl, a Y eIuUKOMY KAMIHI 6eceio
nompickysanu oposa. 3, . 24]

VYci enementu B IIT BinTBOpeHi ajnexBaTHO. JKaHPOBY €IHICTDH
TBOPY Ta HOr0 THUIOJOTIYHUX XaPAKTEPUCTHK BBAKAEMO 30€PESIKCHUMH.

BuokpeMuBIIM TUTIONOTIYHI XapaKTEPUCTUKU KaHPY JiTepaTypH
KaxiB Ta PO3IJSHYBIIM iX IHTEPIpPETaIil0 B TEpeKIaai JIOXOIUMO
BHCHOBKY, 1110 CTBOPEHHS BIAMOBIAHOT aTMOc(hepH CTpaxy Ta jKaxy, THII
reposi, CIOXET, BIACYTHICTP MOJIJIMBOCTI HaJaTh palliOHAJIbHE
MOSICHEHHST HAANPUPOAHIM SBHIAM, XPOHOTON Ta 1H CKJIAJAal0Th
THUTIOJIOTIYHI XapaKTePHCTHKH JOCIIPKYBaHOTO JKaHPy, a TepeKiagay B
CBOIO 4Yepry HaMaraerhCs SIKOMOra TOYHIIIE BiJATBOPUTH BHINE3rajaHi
€JIEMEHTH B TEpeKiIajli, OJJHAK HE 3aBXKIU BIAETHCS JIO NAJICKOTJISATHUX
pilieHb.
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A. PATU

XYAOXKECTBEHHAA CIEIU®UKA U HNEPEBOJYECKUE
OCOBEHHOCTH AHTJIOSI3IYHOM JIMTEPATYPBI YKACOB

B cratee paccmoTpeHa mpoOnieMa BBIUJICHEHHS] THUIOJOTHYECKUX
0COOEHHOCTEH JKaHpa JMTEPaTypsl Y)KAacoB, a TaKXKe HMX pean3alus CKBO3b
MepeBONYECKyl0  Tpu3My. [IpomyumocTpupoBaHO  KaK — THUIOJOTHYECKHE
0COOEHHOCTH TMOJJIEKAT TIEPEBOAUESCKUM TAKTUKAM M CTPATETHsIM U OTMEYEHO,
r7ie MepeBOIUMK COBEPIINI HECAHKIIMOHUPOBAHHOE BTOP>KEHUE B OPUTHHAJL.

Kniouegvie crosa: >xaHp nuTeparypsl yKacoB, IIEPEBOJ, y’Kac, XpOHOTOII,
THUII TepOosl, XyA0KECTBEHHBIN yKac.

A. RATI

FICTION CHARACTERISTICS AND TRANSLATION
PECULARITIES OF ENGLISH HORROR LITERATURE

The article deals with the problem of singling out the typological
characteristics of horror literature and their rendering in translation. Examples
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illustrate how translation tactics and strategies can be used to render the
particular typological feature and when the translator can be blamed of doing
the wrong translation, which covers the sense .

Key words: horror genre, translation, horror, chronotop, type of a hero, art
horror.

YAK 811.161.2
Ounecsa TEJIEXKKIHA

CKIAJHE BE3CHOJYYHUKOBE PEYEHHA  SK
KOMIIOHEHT HNOETHYHOI'O CHUHTAKCHUCY AHTOHIHM
TUMYEHKO (HA MATEPIAJII 3BIPKHU «I"APAYI HUTKN»)

ABTOp TIPOTIOHOBAHOI CTaTTI pO3TIINAE CKIamHI Oe3CIONyIHHKOBI
pedeHHs 3 0THO () YHKITIOHATEHUMH i pi3HOYHKITIOHATEHUMH
NpeIUMKaTUBHUMY YaCTHHAMH, SIKi aKTHBHO BXXMBAIOTHCS Y BIPIIOBAaHUX TBOPAX
A. Tumuenko. Po3rnsiiyBaHi CHHTaKCHYHI OJMHHLI SK aKTHBHHH KOMIIOHEHT
MOSTUYHOIO0 CHHTAKCHCY MHCTKHHI SICKPaBO peajli3yloTh CBiil BHpa)kajbHO-
XY/IOKHIH 1 TEKCTOTBIPHUH MMOTEHIIiaI.

KuarouoBi cjoBa: ckmagHe O0€3CMONyYHHKOBE PEYCHHS, CHHTAKCHC,
MMOETHYHA MOBA.

CuHTakcuyHa oprasizamis MOETHYHOI MOBU TPHUBAJIUN Yac
BUKJIMKAa€E Yy MOBO3HAaBIIB HaykoBHi iHTepec. Jlo mNuTaHHA
CTHJIICTUYHOI peajizailii CHHTaKCUYHUX OJIMHUIb Y BIPIIOBAaHUX
TBOpaxX HEOJHOPA30BO 3BEPTANMCS TaKi BITYM3HSAHI JOCIHIAHUKU
niarBoctumictuky, sk O. I1. besnmaneko [1], C. 5. €pmonenko [7;
8], A.IL 3armitko [9; 10], B.TI.Mapuanuenko [13],
A. M. IlonoBcwkuii [14], I'. M. YnoBuuenko [15], 1. M. Y3auran
[16]. Oxpemi pucH CTWIICTUYHOI pEMpe3eHTallll CKIAIHUX
CHIOJyYHUKOBUX pPEUYEHb 1 0araTOKOMIOHEHTHUX KOHCTPYKIIH Yy
noesii posrnsaamu O. C. I'panosceka [3], H. 4. I'pumnac [4], O. O.
Ky3emuu [11], B. B.Jlo6oma [12]. CrwmictuuHi ¥ ecTeTHYHI
¢GyHKLii CKIagHUX OE3CMOTYYHUKOBUX PpEUYEHb 3aUIIAIOTHCS
103a yBarow JOCTIHUKIB 1 BHUCBITIIOIOTBCA B TOOJWHOKHX
po3Binkax, 3okpema C. 1. lopomenka [5], T. I BaBpuniok [2].
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