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to the folk song, that in conditions of russified city and growing ideological
pressure of the CPSU, acquired special significance. It was the folk song to be
the main impetus for writing his own songs. Therefore, some songs are
perceived as folk ones.

The mastery of O.Bohachuk writing poetry is stated. It is alleged, that
combining the music, painting and poetry, the artist creates poetical light and
music, were light, shadow, colors, music, word is harmony. He reproduces
world in its mobility and variability. Chiaroscuro changes in work also points to
the change of the lyrical hero’s mood, but most often soft sounds, dim, gray and
dark colors are preferred. It is impossible to separate the feeling of lyrical hero
from the nature pictures. Nature is consonant with the inner state of the poet.

It is specified, that poet works are sounding melodiously. Author is
seemed to immerse in the depth of his poetic and philosophical vision and
understanding of the world, and thus true masterpieces of song creation came
out under his pen. Philosophical thoughts of his works dissolve in the text
content, forming its inner essence. Each line is viewed with wisdom combined
with romance. However, the author does not depart from the time requirements.
His creativity is directly connected with the peculiarities of political time; it is
succumbed to the influence of the Soviet period and social life conditions
(forms of functioning of kinds of arts).

Close inner unity of poetic (literary) word, music and performance in the
song poetry of O.Bohachuk is noted. Variety of the content, expressed by
certain structure of poet poems, appears in each particular case in conditions of
song sounding and particular voice sounding.

It is proved, that originality of the artist’s creativity better manifests in the
context of Ukrainian culture of the second half of the twentieth century, in
comparison with the works of other songwriters.

Key words: philosophical thoughts, poem and song, music and sound
image, poetical light and music, musical expression, melodiousness.

VJIK 821.111 — 14(73)(045)Kpeiin
Auna KOJICHUYEHKO
ICTOPIOTPA®ISI TBOPYOCTI TAPTA KPEITHA

V cTaTTi BUCBITIIEH] €TaIM XKUTTSI Ta TBOPUYOCTI BUIATHOTO
amepukancbkoro moeta ['apra Kpeitna. KopoTko okpecieHo 0CHOBHI TeHICHITI
JITEPAaTypPHOT KPUTHKH TBOPYOCTI MOETA.

Karouosi cioBa: opdism, «bim OymaiBmi», «MicTy.
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I'aponex Tapt Kpetin (1899 — 1932) — aMepHKaHCHKHUI IIOET EMOXH
monepHizmy. ['apt Kpeitn HaponuBcs B micteuky ['appercBinb, mrTaT
Oraiio, ane AUTUHCTBO U IOHICTH MpoBiB y KuiiBnenxi 3 6alycero mo
Mmatepi. Bin OyB emmHoto autuHO0 Kiepenca Aptypa (Clarence
Arthur), dbabpukanra, ¥ I'peiic I'apr Kpeitn (Grace Hart Crane), sixa
Mpisia mpo Kap’epy B moy-0i3Heci. Jlo 16 pokiB BiH 1Bidi HaMaraBcs
BUYMHUTH CaMOTyOCTBO, 3 IOHOTO BIKY BHSBUB CXHJIBHICTH [0
roMocekcyainizMy. KpeiH xuB yxe HEepo30ipauBO i CKaHIAIBHO, ajie
BXke 3 18 pokiB #oro poOOTH 3'SBISITMCS B MEPIOAMYHUX BUIAHHSX.
[Mompu Tte, mo Bci #Horo Bipmi uywranucs B AMepulli Bimpasy H
JIPYKYyBalHCs B CaMHUX BaroMux >KypHajiax (Hampukiaj, «Kputepion»
(«Criterion») T.Emiora (T. S.Eliot)) mpotsirom 32 pokiB CBOTO >KHTTS
Kpeiin mMae He3HayHHH TBOpYHMH JOPOOOK, IO CKIAAAETHCS 31 30ipKH
«bimi OyniBmi» («White Buildins») (1926), moemun «Mict» («The
Bridge») Ta Hu3ku He3i0paHUX MMOE3iii Ta IUKIIB.

B 1916 poui Oarpkm KpeitHa ocTatodyHo po3ifinniucs, i BiH
3anumae mKony W mepeibkmkae g0 Hero-Mopka, mo6 BuBuaTH
MHCTELTBO IMoe3ii. AJle HecTaya rpomeil 3MyIIye Horo MOBEpHYTHCS B
Knienenn y 1918 pomi, ne BiH mpoOye mpaioBatd Ha Oararbox
poboTax, B TOMY 4KCIIi i y Mara3uHi O0aTbka. Uepes miBTOpa pOKU BiltHH
3 OarpkoM, [aptT KpeiH ocTarouyHo po3puBae iXxHi 3B’SI3KM U
HAIOJIETJINBO 3aMa€EThCS TOE3I€IO0.

Po6otu Kpeiina 3'sBIr0TBCS B 0araThoX JIiTepaTypHUX KypHaIax, i
BiH 3HOBY nepeixmwkae 10 Hoio-Mopka Becroro 1923 poky. Vike Oymydn
BIJIOMHM ITI0€TOM, BiH 3HAHOMHUTHCS 3 OararbmMa Cy4aCHHMH aBTOPaMH,
TUMYacOBO HaBiTh MEIIKA€ 3 aBTOPOM, PENAKTOPOM Ta KPHUTUKOM
T'opemom Manconom (Gorham Munson) Tta #Horo kiHkowo. 3a
JIOTIOMOTOI0  OJTHOTO 3 Jipy3iB KpelH oTpuMye mociy B peKJIaMHIiH
kommaHii Ta B 1924 poui apeHaye KiMHaTYy, Jie )HUB JO HOTO apXiTEeKTOP
Bpykaiacekoro mocty, ko Po6minr (John Roebling). Iloxenno
criocTepiraroym B BiKHO el mict, KpellH 3ajaymye Hamucatd emivHy
noemy «Mict» («The Bridge»). ¥ 1924 poui ¢inacoBe craHOBHIIE
MUTLS 3HAYHO MOJIMIIYETHCSA, 1 BiH NpaIfOE HAJX CBOIM IMKIOM
«ITomopoxi» («Voyages»). Came B 1ieit nepiox ['apt Kpeitn nmepeOyBar
y JIF0OOBHHX CTOCYHKAX i3 JaHCHKHM MopsikoM, Eminem Ondepom (Emil
Opffer). Koxanenp nyxe dacto mepeOyBaB y Bin'izmax, Tomy Kpeitn
CyMyBaB 1 BIaBaBCs JO ajJKOTOJIO0 Ta IHIMMX po3Bar. Y Bimdai BiH
MIPOCHUTH TIO3UKY B CBOTO JIpyra, MiibiioHepa Ta memnenara OrTo Kana
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(Otto Kahn), o6 3akinunTi cBOO moeMy. ITi3Himie mepiie BUAaHHS B
IMapxi coei moemu «Mict» («The Bridge») Kpeiin mpucestus came
Otro Kany (Otto Kahn). ¥V 1926 pomi moer momopoxye pa3oMm i3
MUCbMEHHHKOM 1 KputukoM Bampno ®penxom (Waldo Frank), skwmii
MOTOAMBCA BHAATH mepury 30ipky moesiit Kpeitna. HagmxuyBmmch
repcrekTHBo0, KpelH HaTXHEHHO TPaIfioe BCE JITO HaJ ITOEMOIO.

IMoer, romocekcyamict, po3Oumraka, ane #oro 30ipka «bimi
oymismi» («White Buildings») crama KIacMKOW —aMEpHKaHCHKOT
mitepatypu. KpeiH miaTpumyBaB IOpyXKHI CTOCYHKH 3 MamkoIbEMOM
(Malcolm Cowley) Ta Ilerri Kayni (Peggy Cowley). V 1929 poui
Mankonsm Kayni  (Malcolm Cawley) crtaB pemakropoM  Bimmimy
nitepatypu B «Hbro pimabmix» («New Republic»).

B €spomni, xynu mnoixaB KpeliH, BiH 3HalOMUTBbCcA 3 OaraTbma
KyJIbTypHUMHU Tistaamu: B Jlongoni — 3 [lonem Ta Ecnannoro Pobconamu
(Paul Robson; Eslanda Robson), B IMapmki B3umky 1929 — 3 I'eptpyaor0
Craitu (Hertrude Stein) ta Mau Peem (Man Ray). B KiHmi IHIHS miciis
BEJIMKOTO CKaHaamy 3 moOutrsMm KpeitHa Ta HOro mOTparuisHHAM [0
B’s3HmN, [apr KpeitH BimmimBae Hazam 10 Hbm—ﬁopxy.
Cucrematnynoi ocBiti KpeliH Tak i He 3100yB, TOMy MPOTATOM CBOT'O
XKUTTS cripoOyBaB Oe3miu nmpodeciii.

11 tpaBusl927 poky B «Hpio pimadmik» («New Republic»)
3'sBUIIAcCs OrJIsiIoBa cTarTs Bincona «be3pobiti mMy3u» («The Muses
out of work»), B skiii, okpiM iHIIUX, OyJa PO3KPUTHKOBaHA i 30ipka
Kpetina. V nucti nqpyry Kpeitn BIATyKHYBCS Ha IIO CTAaTTIO 1, B LIIJIOMY,
Ha crpoOM KPUTUKH 3B’S3aTH «HESICHICTH» Ta BaXKKICTh OJHO3HAYHOI
iHTeprperanii Horo JipUKA 3 HEBIOPAJKOBAHICTIO HOTO OCOOHMCTOTO
JKUTTS, OCOOJIMBO 3 Horo romocekcyaibHicTio: «CrarTs Bincona —
JIOCUTH ITOBEPXHEBA, 1100 TH BiquyB cebe He3pyuHo. Lle mo Oica mpocrto
JUTSL KOTOCh TaKOT0, SIK BiH, HAPOJHKEHOTO B CiM'i 0aratux OaThKiB, SIKUH
MOTPAITUB MICHS MPECTUKHOTO YHIBEPCUTETY JIO Kpiciia KpUTUKa 1 T.1I.,
3pYYHO BIIAIITYBATHCS Ta BHUINKATH JOIIKYJBHI TOpajH MoeTam — He
OyTH TakuMH «IIpodeciiHIMmUY», TKUMHU, Ha HOTO TYMKY, BOHH €; Haye
BCE Ti, KOTO BiH TUIBKHM IO 3rajas, OyJiM BUPOIIEH] TaK K€ BHIIYKaHO,
SIK BiH, HEHA4Ye YETBEPO 3 II'SITH 3 HUX, YOPT 3a0upaii, 3MyIeHi Oyan
OlTBIly YaCTHUHY CBOTO KUTTS XamaTucs 3a OyIb-sKy poOOTy, 3a SIKY
Moriau Bxonutucs!» [;336].

YV 6epesni 1931 poky BiH oTpuMaB piuHy cTumieHAi0 Bing DoHTy
I'yrrenxaiima (Guggenhaim Fundation), sika my»e 6araTo 3Hauwmia st
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Kpeiina, ockinbkn 3Ha4mIa co0Or0 BH3HAHHSA KpeitHa 3a mMalicTepHOTO
noeta. CtuneHais 3000B’s3yBana ii OTpUMyBadiB MPOXKUTH TEPMiH 11 Aii
3a kopgoHoM. Criouatky Kpelin ruianyBaB npoBecTH pik y @panuii, ane
micinst po3moBu 3 Mankonemom Kayni (Malcolm Cawley), kotpwmii
HEIOJaBHO MOBEpHYBCsA 3 Mekcuku, BiH nompsMmyBaB y IliBaeHHy
AMepuKy, IIaHyIOUX HAIKCATH TaM apamy. Biu Bianmms i3 Hero-Hopky
10 Mekcuku 4 xBitHS 1931 poky. Ilepen Bin’i3mom Apys3i nogapyBaiu
fiomy kuury Bincona (Edmund Wilson) «3amox Axcemsi» («Axel’s
Castle»).

B Mexiko Kpeiia cnioyatky ocenuBcs B OyAMHKY MUCbMEHHHIII, 1110
Oyma Tex crunengiatkoro ['yrremxaiima, Kerpin Enn Iloprep
(Katherine Anne Porter), ame cmiBicHyBaTH pa3oM JOBIO BOHH HE
smornu. ['apt KpeitH y Mekculli He 3MiHHB CBOIX 3BUYOK — IMUSTHKA,
OiiiKH, JEKiJbKa apeliTiB, OAHOTO pa3y BiH BUAEpCS Ha Jax OyIUHKY
[opTtep 13 mOrpo3aMu BUMHUTH CaMOTyOCTBO. 3a Te, IO BiH 3'IBHBCS B
HeTBepe3oMy cTaHi, KpeliHa MpHBCENIOJHO BUTHAIH 3 aMEPUKAaHCHKOTO
MOCONLCTBA. BiH NMPUNMHHUB JHCTYBaHHS 31 CBOIMH JiTepaTypHUMHU
Ipy3sMu | exuHuM xypHasoM «Hero pina6iik» (New Republic), skuit
Kpeiin nponosxyBaB untath a Mekcuui. 6 nunasa B Orailo momep
6atbko ['apta Kpeiina, it moet Buixas g0 CILLIA.

[loBepunyBmce B Mekcuky, l'apr Kpelin 3a3naiiomuBcs 3
OaraTbMa  aMEpPUKAHCBKUMHM  BUEHMMHM,  IHCbMEHHHKaMH  Ta
XyIOKHUKaMH, BKIto4aoun AHiTy bpennep (Anita Brenner), e oxny
crunenniatky ['yrrenxaitma. Il xmumra «lgonm  3a  anTapamu»
chopmyBana nymky Kpeitna npo Mekcuky. Komn Makc Ictman (Max
Forrester Eastman) Bocemn 1931 poky HaapykyBaB y XypHami
«Xapnepc bazap» («Harper's Bazaar») cTarTio 3 KPUTHKOIO «3ayMHHX»
noetiB, To bpeHHep Bifpady Hamucana y BiAOBIIb CTATTIO HA 3aXUCT
Kpeiina, ane xypHan BiIMOBHUBCS ii APYKYBaTH.

VY oymunky Tapra KpeiiHa miciss mansipii JiKyBaBCS XYJIOXKHHK
Hasun Anesdapo Cikeiipoc (Jose David Alfaro Siqueiros), mo mucas
noptpet Kpeiina B mporeci untanss KHuru. [loprper OyB 3akiHUeHMi B
cepeArHi >KOBTHA, a TPOXH Mi3HILIE B CTaHi CHJIBHOTO AJKOTIOJIBHOTO
cir’ ssHiHHg Kpeitn 3aummus #ioro. B 1922 pormi, Bigsigasmm B KiBnenai
¢inanpHe MmOy ractpoibHOro Typy Alicunopu Jynkan (lsadora
Duncan), I'apt Kpeitn mounHae mpuOiiaTH BEIWKY yBary MOBI Tina,
3B’S3Ky HWOro pyxiB 13 pyxamu TBapwH. [li3Himme 1€ 3axOIIICHHS
BTIIUTBCS B IOE31sAX, A€ TIJIECHHH MOTHB IOCSAE€ YiJIbHE MiCIe
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(«Tamemp» («The Dance»), uactmhna moemm «Mict» (The Bridge);
«ITomopoxi» («Voyages»)).

VY kinni 1931 poky B Mekcuky npuixana sxinka Mankonsma Kayomi
(Malcolm Cowley), xymoxuuns i peminictka ITerri bepa Kayni (Peggy
Baird), sika moiiHo po3nyumiacs 3 oioBikoM. Ha py6exi 1931 it 1932
POKiB iXHIi HeodiKyBaHWI OypXxnuBHil pomaH BigmanuB KpeitHa Bifg
HOT0 3BUYaHOTO KOJIa JPY3iB.

27 xBitHA 1932 poky ['apT KpeitH mOKiHIUB KUTTS caMOTyOCTBOM,
KHHYBIINCh Y Mope 3 Kopabis «Opizada» Ha mmsaxy qo CLIA, komm
3aKiHYMBCS TEPMiH Horo crumneHmii, a maiiOytre 3 [lerri Kaymi (Peggy
Cawley) 6auniocss HEMOKITHBUM.

Y 20-Ti poku 3aBOSKH TICHXOAHANITHYHUM Teopism 3. Dpoiiga
(Sigmund Freud), siki MOsICHIOIOTS BUMHKH JIFOJEH Ta BCi iX BHyTpilIHi
MPOTUPIYYs Yepe3 MPU3MY IiJICBIIOMOTrO Ta PO3AUICHHS OCOOMCTOCTI
Ha TPU CKJIAQJOBi, MK SKHMH TOYUTHCS CyIepedKa, BIAKPUTO Iodana
OoOrOBOpIOBATHCA TeMa IHTUMHOTO IKUTTS, 0araTo MUTIIB He
MPUXOBYBAJIM CBOIO TOMOCEKCYallbHICT. 3a Teopieto 3irmyHaa dpoiina,
OJIHUM 13 YNHHUKIB TOMOCEKCYaIFHOTO MOTSTY € HEMOAOJaHui «eaimiB
KOMIUIEKC» — HiXKHa JII00OB 10 Marepi Ta HemroOoB n0 Oatpka. 1106
MiAKPECIUTH TOTAr 1 Jr000B 10 Martepi, KpeiH HaBiTh MarepuHe
npizBume ['apT B3sB cobi 3a TBopuMid niceBnoHiM. [li3HimIe HIXKHICTD i
MO0OB [0 MaTepi MEePeHOCUTHCS Ha TOBAPHINIB-OJHOIITKIB YOJIOBIYOT
crari. biorpadiuni ¢akti roBopsTh npo Te, mo Kpeiin 3pocTaB y cimf,
Jle 4acTO MaTH 3 0aTbKOM i3 CBapKaMH BHUPIIIyBaJd CBOi CTOCYHKH,
He3Bakaroun Ha Mainoro KpeifHa, sikuii 3aBXIu cTaBaB Ha OiK Matepi.
Moro 6areko 6y 3aMOKHEM (hpaGpPHUKAHTOM, TOMY BiJl CHHA BMMAraB
BCUIIKUX BH3HAYHUX JNOCATHEHb. HeCIpPOMOXKHICTD TiIHO CyNepHUYATH
3 0aTbKOM, HEHABHCTh 1 B TOM JK€ Yac CTpax Mepe]l HUM 1 IMiIIITOBXHYJIN
Kpeiina no romocekcyanizmy. Anen Teiit (Allen Tate) tpakrye ioro sk
TOMOCEKCyaJicTa He 31 CBO€l BOJI, aje MEHIIMHH Yy CBOiX KOJax
kaHoHi3yBayu [apra KpeiiHa i Hapekin Horo cBOiM MOKpOBHUTENEM. Y
MUHYJIOMY KPUTHKH BBa)KaJH MOETHKY [ apTa HE3BUUHOIO caMme uepes
HOro CeKCyallbHy Opi€HTalilo. Yci crmpoOHu «OroMoceKcyalli3yBaTu»
HWOTO TO0E€3i10 MPE3EeHTYBAIA HOTO BCE XK TPINIKH OCTOPOHB BiJ KOJET-
romocekcyamictiB  [bxefimc ®paHKO, aMEpHKaHCHKHI akTop Ta
pexucep-mouarkisenp, y 2011 poni B cBoemy ¢inbemi nipo ["apra Kpetina
«3pyiinoBanuit xpam» («The Broken Tower») (3a Ha3BOIO OCTaHHBOTO
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BipIlla MICbMEHHUKA) aKIIEHTYBaB yBary came Ha I[bOMY aCTeKTi KUTTA
MHTIIS.

Iloetuka TI'apra KpeliHa 3HaXomuTbcs Ha HEKIACH(PIKOBAHOMY
PO3IOPIXKKI MK TpaauLisiMH (3 TPaAULIAHOIO METPUYHOIO CHCTEMOIO
Ta €nHM3aBeTIaHCHKUM CJIIOBHMKOM) Ta IHHOBAIisIMH (3 JIOTIYHUMH
acomiamisM  cimiB). Yepe3 10 JBOSIKICTH aBTOp 1 OTPUMYBaB
HEOJHO3HAYHI BITYKH BiJl KPUTHKIB TOro 4acy. Cymepedku mpo CTHIIb
Kpeiina Touatbcst 10 por0 Hacy, 60 11e 0coOIHBHIA, aHOMaTbHHUHA CTHIIB.
CykymHiCTh ~ HWOTO  XYHOXKHIX  OpUHAOMIB Okl GapoKoBa,
cloppeaicTi4Ha, Mo3aiyHa. SIK MoeT 3 BIaCHUM CTHJIEM, TeMaMH Ta iH.
Kpeitn chopmyBabcst B 1921 pomi micisi OCTaTOYHOTO PO3ipBaHHS
crocyHkiB 3 6arbkoM. Jlenrmon Xammep (Lengdon Hammer) y po6orti
«[apt Kpeiin Ta Anen Teiit: nBonmukuii mozaepHizm» («Hart Crane and
Allen Tate: Janus-Faced Modernism») tpakrtye moesito Kpeiina sk
«OpaBypy», crpoOy BiAPOIUTH «BHCOKWH CTHIIb» KOJHWIIHIX POKIB, a
Ilxepapn Taiityc-Kapmen (Gerard Titus-Carmel) y naykoBiii mparri
«[Iparuenns: xBama Lapty Kpeiiny» («L'elancement: Eloge de Hart
Crane») (1998) 300pakae HOTO AK MpeATedy IMOCTCTPYKTYPaIbHOI
MITY9HOCTI.

T'aponea Baym (Harold Bloom) naronormrysaB Ha aMepHKaHCBKOMY
KOpiHHI KpeHHIBCHKOI MOETHKH, Oe3mocepelHbO MOB’S3yIoud 3 HOro
cydacaukoM Bomacom Crisencom (Wallace Stevens) Tta aBoma
ronoBHMMH aBtopamu 19 cromitts — Ewmepconom (Ralph Waldo
Emerson) Tta Bitmenom (Walt Whitman), ski mnpamoBanu Haj
CTaHOBJICHHSIM TiBJIEHHOAMEPUKAHCHKOI  (dinocodieto, sxy buym
Ha3WBaB aMepHKaHCchkuM opdizmoM. Pazom 3 tum [aponsn baym
(Harold Bloom) nasuBae TI'apra Kpeitna amepukancekum Opdeem,
MIPOPOKOM aMEPUKaHCHKOI0 opdi3My, pyXy, IIO B CBiif Yac CTaB HOCIEM
3acaJl HOBOI peirii, TOJOBHHUM TI€POEM SIKOi BBaKaBCA Mi(iuHUHA
craiBettb Opdeii. Onniero 3 3acaa Oyia Bipa, 10 Aymia — I 4acTHHA
0okecTBa, TOMY TIICISl CMEpTi,  3a3HABIIU psIy IEPEBTUICHD 1
OYUCTUBLINCH Bi/I OCKBEPHEHHS TiJIOM, BOHA 3JIMBAETHCS 3 OOKECTBOM.
Mid npo Opdes, sk i Bce BueHHsS op(iKiB, TICHO MOB'SI3aHi 3 KYJIbTOM
Hionica, Jlemerpu Ta 31 CTapOCXiTHHUMH, OCOOJIMBO €THIECTCHKUMH,
ysiBeHHAMHU. Op(iku PO3BUHYIIM LiTy HU3KY TEOTOHIM Ta KOCMOTOHIM:
cnovyatky OyB wac, moTiM He0o, 3 sikoro 3'sBuBcsi Epoc (koxaHH:);
CITOYATKY iCHYBaJIM Bojia i Troie (00J10TO), Bix HUX minmia 3emisi. Boga
I 3eMJIS1 BBOKAIOTHCS MIEPIIOCIEMEHTaMH, SIKI COTBOPHIIM XPOHOCA, 110
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HE CTapie€.

Ha tBOpuicts Kpeitna yactkoBo BrumnHyu [Inaton (Plato) 3i cBoim
i71eali3aMoM, Bipoto B O€3TiIeCHI YUCTi iel, 3MIHHUI HABKOJIUIIHIA CBIT
ta @ Himme (Friedrich Nietzsche) 3 iioro maHo AiOHICIHCHKUM
pazoriam, o yocoOIIOI0TE PO3Biil TBOPUOT eHeprii, O THIHHS XXHUTTSM,
eKCTa3 — BCE Te, 1[0 MOXHA TIYMAauyWTH K IPOSIB CTUXIHHHUX CHJI B
JIOAMHI 1 KyIbTypi, TOOTO ippalioHaNbHy CTHXIIO.

Mounpo Cripc (Monroe Spears) 3a3Hauae, IO MaTPIiOTH Ta
onTUMICTH TpakTyioTh ['apta Kpeiina sk «rexniunoro» Ilinmapa abo
cydacHoro Birmena (Walt Whitman), sxuii 1manye Awmepuky i
JIOBOJIUTH, 110 BOHA He besrutiana 3emis, a Tpiymdansauii Mict, To0TO
CIIA — HOBHIA KyIbTypHUI MaTEPHK .

IHma 3HauMMa O3HaKa Cy4YacHOTO JKUTTS y moesisx KpeiiHa —
iMiTyBaHHA ~ (OHIYHOIO  OOpasHICTIO  JDKA30BUX  PHUTMIB,  MIO
XapaKTepU3yBaJHUCs TMONIPAUTMIEI0 Ta CHHKOIOI — HECIHiBIaiHHIM
PUTMIYHOTO aKmeHTy 3 MeTpudHuM. ['apT KpeitH mozHaumB cBOi TBOpHU
3a BJJACHUM MY3UYHUM OadeHHsM: «MicT» — cUM(OHIsl Ha eMiYHy TeMY,
«["aBanp Ha cBiTaHky » — seraro, «Karri Capk» — ¢yra. [ns aBropa
My3uKa U TBOPUICTh — HEpPO3pHBHI, 00 Maike BCi TBOpPH aBTOpa
MUCacs MPOTSITOM TaK 3BaHUX «MY3MYHHX MapadoHiB», KOJH BiH
CJIyXaB MY3HKY 1HOJ[I HaBITh JIEKiJbKa JI0 MOCIiJb Ta BATBOPIOBAB CBOT
obpasu. B.C.MypasiioB 3a3Hauae, mo 'apt Kpelin — «Biguaiimymrauii

IIyKad BIPIIOBAHOI'O CJOBa, TOrO, M0 HE MiAMIHIOE 1 HE
«Bi0Opaxkae», BITHAXOIUTH AiMCHICTEY (Tepexnan miii — A.K.).

3 moyarky 1930x mucemenHuku CIIA Ta iHII MUTII BCe YacTilie
3Bepraiucsa o poOiT Kpeiina 3a HarxaenHsm. Lle Oymu aBTopm, 1o
3aHaATO HUM 3axOIUIIOBaiucs, Taki sk TenHecci Binmbsmc (Tennessee
Williams), skuit He nwume HamucaB m'ecy «Kpoku MaroTh OyTH
miaBHuMuy («Steps must Be Gentle») (1980) npo xuTTsA moeTa, a i
MIPOCUB «y HOro OCTaHHbOMY Oa)kaHHI Ta BUIPOOYBaHHI... IMOXOBAaTH
TUJI0O sIKOMoOra OJyimkde 10 Tiel ToukH, nae 3aruHyB [apt». bBinbmn
tunoBuMu Oynm enerii — Po6epra Kpini (Robert Creeley) «I"apt Kpeita»
(«Hart Crane») (1962), Pobepra Jlosenca (Robert Lowell) «Cnosa anst
I'apra Kpetina» («Words for Hart Cranex») (1959), Mapxka Tori (Mark
Doty) «Kowni micast Oypi» («Horses after a Hurricane») (1987) — Ta
po0OTH, HammcaHi A0 KOHKpPETHMX moe3iid, Taki sik Maptu I['peem
(Martha Graham) «Becna y Ammamadax» («Appalachian Spring»)
(1944), Ganer, mo B3SB CBOIO HAa3By, TOH Ta apXeTUNl AMEPHKH 3
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kpeiHiBcpkoro «Taniro» («The Dancey), ta JIxxacmepa Ixonca (Jasper
Johns) «Ilepuckomn (I'apt Kpeiin)» («Periscope (Hart Crane)») (1963),
psiI KapTUH, 10 neperykyroTthes 3 «Muc I"arrepacy («Cape Hatteras»).
binbir 3Buyaiina mana Briovae @pena Yenena (Fred Chappell) «/Iuswi
icropii» («Weirt Tales») (1984) — »xaxnuBe omoBimanus 3 KpeiiHom y
rojoBHiil pomi, Ta Camroena [imeni (Samuel Delany) «Atmantnma:
Mogens 1924» («Atlantis: Model 1924») (1995), HoBena 1po ysBHY
BUTIAAKOBY 3ycTpid KpeiiHa 3 cekcyanpHHM adpoaMepuKaHIleM Ha
BpyxitiHCEKOMY MOCTY, KU 00’ €IHYy€ KOXaHIIIB.

Tak sk 1 apyruéi ToM «AMepukaHChbkol moe3ii: 20 CTOMITTS»
(«<American Poetry: the Twentieth Century») (2000) y bi6mioTeri
Awmepuku, mocte BugaHHI «HOPTOHCHKOI aHTOMNOTIT aMepUKaHCHKOT
mitepatypu» («Norton Anthology of American Literature») (2002)
BKJIIOUa€e MoBHY noemy «Mict» («The Bridge»), Tyt Ttakox € BuOpaHi
mucta (1998), BumanHs ioro 3i0panmx BipmiB (2000) Ta aBi HOBI
6iorpadii, ITomst Mapiani (Paul Mariani) «3pyitHoBanuii xpam» («The
Broken Tower») (2000) ta Kiaiiea ®imepa (Clive Fisher) «apr
Kpeiin» («Hart Crane») (2002).

3nay"e wMicue y TtBopyocTi [apra Kpeitna 3aiimae enuHa
BUJIPYKYBaHa 3a XUTTA 30ipka — «bimi Oyxismi» («White Buildings»).
bini Oyxini — me Oe3nepedyHO XMapo4OCH, IO MOCTalOTh TO B CBITII
BPaHIIIHBOI 30pi, TO B IMTOBHI 1307111

Epuect Cwmir (Ernest Smith) nyxe rpyHTOBHO pO3IJIsSiaB IO
30ipKy, IO 3aBXKAH CHOPUHMAETbcs AK 30ipKka OKpeMHX BIpIIiB, aie
HIXTO HE HaMmaraBCs 3B’s3aTH X BIIIMOBIAHO A0 Oprasizarii 30ipku.
Came ne CmiT i HamaraBcs 3poOMTH B poOOTI «YSBHE CIIOBO:
iHppactpykrypa «binmux Oynisenb» Kpeitna» («The Imaged Word: the
Infrastructure of Hart Crane’s White Buildings»).

Bampno ®penx (Waldo Frank) BipuB, mo poGotu Kpeiina —
o0aymMaHe TIPONOBXKEHHS TPaHTIO3HUX TPAJMIid Yy CydacHOMY
ingyctpiamizoBanomy cBiti. st Heoro I'apt Kpeitn — nie MicTuk, 1o
3HA€ 3aBSIKK MUTTEBOMY JOCBiTy, OpPraHi4YHOMY MOE€IHAHHIO HOro i
KOCMOCY B XaOTHYHiil HABKOJIUIITHBOCTI.

JIi Epensman (Lee Edelman) HaHOBO TepEOIliHMB BaXKJIHBICTH
TBOopuocTi KpeliHa, Oa3youuch Ha iAesX MAEKOHCTPYKTHBI3MY. 3a
EnenpMaHOM OpUTiHANBHICTH aBTOPA MOJATA€ B HEMPOHUKHINA PUTOPHILI
Ta CHHTaKCHCi, ¥ JIHTBICTHYHA CTPYKTypa IIOCTUKHA ITOBHUHHI
aHaJi3yBaTUCS ¥ AOCTIIKYBATHCS TIJIBKA B €JHOCTI.
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Cepen MUTINB, sKi 3axoInToBaMcs TBopUicTio I'apta Kpeitna Ta
HacJiyBaiu #oro 3HaxomsThest Mapiens Pakicep (Muriel Rukeyser),
Kener ®ipinr (Kenneth Fearinf), Ensin Poned (Edwin Rolfe). IToetu
«Kamnipopniiicekoro  xyprany» («California  Quarterlyy),  sixuii
apykyBaBcsi B 1950-x pokax, TpeACTaBIsUIA HA pO3CYH dYHTada
3aMHCIyBaTi, CKIaAHI Toe3il, mporonomytodnn wMaHepy KpeitHa
ineanpHO0. Came B 1IbOMY JKypHami B 1955 pori Oyna HaapykoBaHa
«Becenka omiBHowi» («Rainbow at Midnight») Jloypenca Jlintona
(Lawrence Lipton), sikuii mporosiocus, 1o BiacyTHicTh KpeiiHa mysxe
MO3HAYMIIACS Ha KUTTI JIITEPATypHOTO CBITY.

CBOE€ XKUTTS NMCHMEHHHK MOKIHYMB CAMOTYOCTBOM, KMHYBILIHUCH 3
Oopra xopabns «Opizaba» y Boam MeKCHMKaHCHKOI 3aTOKH. AlbOepT
Ieppi (Albert Parry) B cBoiii npami 3 icropii AMepuku MucaB Tpo
camoryocTBo Kpelina Ha maporuiaBi «Opiza®a»: «ii¢ MaaiHHS MUTII,
OTOYCHOT'O YYXKHM CBITOM, ... HAPOJDKEHOTO 3aHAJITO PAaHO YM 3aHAJTO
Mi3HO JUIsl CBOTO YacCy, ... XTO 3aHAJATO YYTIUBHIA 10 HECTa4l KpacH... y
HIONICHHUX OOJISIX 1 TIOTBOPCTBaxX; 1€ JMBHHN BCEOXOIUTFOFOUHIA
«IIpOTECT» MPOTH XBOPOO MOJIEpHY, HOr0 «HOpPOJACTBA Ta OOIHO»
(mepexnan miit — A.K.).
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A. KOJIMCHUYEHKO
HCTOPUOTPA®US TBOPYECTBA XAPTA KPEMHA

B craTtbe ouepyeHbl OCHOBHBIE ITAIbI )KU3HU U TBOPUECTBA TAIAHTIUBOTO
amepukaHckoro nosta Xapra Kpeiina. Bkpatiie u3/105x€Hbl OCHOBHBIE
TEHACHIUY JIUTEPaTypHOI KPUTUKU TBOPUYECTBA M0ATA.
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A. KOLISNYCHENKO
HISTORYOGRAPHY OF HART CRANE'S WORKS

The article deals with main life periods of famous American poet Hart
Crane. There are different tendencies to analyse Hart Crane’s works in this
article.

The poetry of Hart Crane has never stopped presenting challenges.
Appearing in the United States during the 1920s, a period of intense renovation
and rebellion in the arts and letters, it stood in an unclassifiable mid kingdom
between tradition and innovation. This duplicity was responsible for the
ambiguous critical reception received at the time. Hart Crane, in the tumultuous
32 years he lived, produced a very small body of work, consisting of one
collection of poems, White Buildings (1926), a long narrative poem called The
Bridge (1930), a number of unpublished poems and others which were
scattered through literary magazines of his time. Crane‘s poetry, very ambitious
in scope and style, was far too radical for its age. Nevertheless, throughout the
20th century his poetry did not lose, but actually gained in interest and
attention, although his methods and aesthetics always remained a challenge to
those critics who attempted to decipher it. In recent years, however, different
areas of literary theory and criticism have presented approaches that open fields
of possibility for studying Crane‘s work. Theoreticians and critics seem to be
paying more attention to different aesthetic dimensions of a work of art.

Crane also associated with a far different periodical, Seven Arts, which
devoted itself to traditional American literature. Both Seven Arts and Little
Review exerted considerable influence on the impressionable Crane, and in his
own poetry he would seek to reconcile the two magazines' disparate
philosophies. Hart Crane is a legendary figure among American poets. In his
personal life he showed little self-esteem, indulging in great and frequent bouts
of alcohol abuse.

Hart Crane lived only until the age of 32. He committed suicide, agonized,
among other things, by doubt in his poetic skill. Little did he know that in time
his approximately 100 poems—written during a short period of just 16 years—
would be viewed so favorably. In fact, they proved more than enough to put
him on par in many critics’ eyes with the great handful of American genius
poets—Whitman, Dickinson, Frost, Stevens, Eliot, and Emerson.

Key words: orphism, «White buildings», «The Bridge».
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