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life experiences, poetic inspiration prerequisite to realize creative method. He
worked in various genres of folk-song creativity. The original use of folk-song
and literary traditions at the same time is a characteristic feature of the Taras
Shevchenko’s idiolect.

The poet artistically interpreted folk demonology. In the works of
«Kniazhna», «Topolia», «Prychynna», «Lileya», «Rusalka» are in fact all the
main characters Ukrainian demonology used folk stories about turning girls
into a tree, the mermaids, ghouls, witches, on signs and divination, dead.

In painter and literary creativity of T. Shevchenko primary attention is the
description, interpretation and artistic reproduction of phenomena and spiritual
culture, including customs, folk festivals. Among them related customs and
rituals, and in particular the wedding. Wedding sacred ceremonies particularly
attracted the attention of the poet and reflected in his literary and art works
(«Nazar Stodolia», «Najmychka»).

T. Shevchenko reliably and perceptively describes other national
manifestations of family life (fidelity, motherhood, particularly the role of
women in the family and raising children). The poet high reverence says
mother and elevates it to the level of national shrines.

Ethnographic accurately marked and Shevchenko descriptions families,
christenings and nepotism.

The artistic heritage of the poet contains diverse ethnographic material on
public life, common law Ukrainian. In scientific researches he described the
forms of free time and of working together as vechornytsi, toloka.

During the ethnographic journeys the poet carefully collected legends and
tales, folk studied omens and beliefs. These ideological aspects of folk-pagan
spirituality reflected in his poems and romantic poems. They poet recreated the
characteristic feature of Ukrainian worldview by which nature is not just an
attribute of the environment and the living, spiritual character of national life
that organically accord with the man.

Consequently, a wide range of ethnic and cultural phenomena, reproduced
in the creative heritage of the artist, it can be considered not only as an artistic
and literary acquisition of national culture, but also as a source of ethnographic
study of people.

Key words: Taras Shevchenko, traditional culture, folklore, ethnography,
poetry.
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TBOPYICTH O.BOT'AUYKA B KOHTEKCTI
YKPATHCBKOI KYJbTYPHU

VY crarti po3risaerses TBopuicth O.borauyka sk BeiMke i HaA3BHYAHHO
OpHriHaJbHE SIBUILE YKpPAiHCHKOI KyJabTypu XX CTOJNITTSA 1 3 TOYKH 30pY
caMOOyTHOCTI cmiBaHOi moe3ii, i (eHomeHa dacy. AHaNI3YIOThCS >KaHPOBI
OCOOJMBOCTI BipIIiB-TIICEHb, CTBOPEHHUX IMMOCTOM-IIICHAPEM, XapaKTePU3yEThCS
ixHs1 moetuka. Ha OCHOBI aHaiizy moe3iif BU3HAYAETHCS 3B’SI30K XYHOKHBOTO
MHUCIIEHHS aBTOpa 3 YCHOI HApOJHOIO TBOpUicTIO. IliceHHa TBOPUICTH
PO3TILINAETECSA B TICHIM BHYTPIMIHIM €IHOCTI TMOSTHYHOTO (JIITEPaTypHOTO)
CJIOBA, MY3HKH Ta BUKOHAHHSI.

KoarouoBi cioBa: dinocodiunicTs, BipII-MiCHS, MY3WYHHUH 1 3BYKOBHIA
o0pa3, moeTuyHa CBITIOMY3UKa, My3U4Ha BUPA3HICTh, MEJIOMIHHICTD.

TBopuicte O.borauyka — Benmke 1 Haa3BUYAHHO OpHUTiHAIBHE
SBULIE YKpalHCBKOI KynbTypu XX CTOMTTS 1 3 TOYKH 30py
caMoOyTHOCTI criBaHoi moesii, i Genomena uacy. Ii BUBUeHHs BuMarae
CHCTEMHOTO, KOMILUIEKCHOIO, €BOJIOIIHHOIO IMMiIXOMIB 3a TaKUMH
OCHOBOTIOJIO)KHUMH HanpsiMkamu: Yac — Aynutopis — TBopuicTb, sKi
BOXJHMBI Yy CBOId CYKyIHOCTI, MiaJIeKTHYHOMY B3a€MO3B’SI3KY 1
B3a€EMO3AJIEKHOCTI.

3aranom Bipun O.borauyka — MHTI, Hepy SIKOTO «IiABIaaHI i
adopuCTHYHA MiHIaTIOpa, 1 3aMalllHa TYMOpPECKa, i TOCTpa iHBEKTHBA, 1
COHET, 1 MMPOKOMACIITA0HI eMiuHi MOJIOTHA, 3peali3oBaHi B MOeMax»
[4, c. 6], 1 miceHHa ToOe3is, sKa cTajla BiOOPaKEHHSIM YKpPaiHCHKOI
ecTpagHoi KyneTypu 60-70-x pokiB XX cTomiTTs, — 1mIe HEe Oynu, Ha
Kallb, 00’€KTOM TIPYHTOBHUX PO3BIJJOK Ta cepiiozHuX mpams. [Ipote
CXBaJlbHI BIATYKM HEOJHOPAa30BO JiyHadud Ha azapecy OlekcaHapa
Teoginosuua. O.Pucak 3a3HauaB, M0 «PSAKH TAKUX MHUTLIB BUCIKaIOTh
Ha TPaHITHUX IUINTAaX, IXHI Qpa3u cTaloTh adopu3MamMu, a BipLIi-MicHI —
HapOJIHMMHM, iXHS IOE€3iS CTa€ JOKOHEYHOIO IMOTPEOOI0 BCIKYACHOTO
npuyacTs» [5, . 85]. L cTarts € mepuioro crpoOoro 3aloBHUTH OJTHY i3
OpOTaIMH Yy JAOCHIIKEHHI TBOPYOi 0COOMCTOCTI moeTa. AHami3
MYy3WYHHX 1 3BYKOBHX 00pa3iB, MENOJIMHOCTI, JIPUYHOCTI BipmIiB-
MiCeHb, CTBOPEHUX JIFOJAMHOIO, 0 JFOOMIa CBIM pimHui Kpaid, BomuHs,
MOTJIMOUTE PO3YMIHHA TBOPUOI iHAMBIAYAIBHOCTI XyJOKHUKA.

[oesiss O.Borauyka mikaBa He JHIIE SK IOCATHEHHS TBOPYOi
0COOHMCTOCTI, BOHA yBiOpasa B cede Jac, CBOEPiTHO BimoOpasmia Horo i
B CBOI0 4Yepry BIUIMHYJa Ha yMOHAcTpii MinbloHiB mronedi. Bona
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HEBi'€MHO TIOB’Si3aHA 3 YKPalHCHKOIO €CTPaIHOI IICHE, IO
Hapoaunacst y 50-ti poku XX cronirrs. Moro Bipuii Gynm noxnazneHi Ha
MY3HUKY KOpU(EsIMH MEPLIOro MOKOJIIHHS YKpalHCBhKOI ecTpagHol MicHi
[Tnatonom Maiibopoaoro, Bonogumupom Bepmenwnuem, Knumentiem
HominueHoM, AHatomiem ['opumHchkuM Ta iH. IlicHi BUKOHYBaymcs B
OCHOBHOMY MiJl €CTpaJHMH OpKeCTp 4YM OpKeCTp HapOAHUX
IHCTPYMEHTIB, TaKOX IX YacTO BHKOHYBAIM XOPOBI KOJEKTHBH.
Haii6inpmoi momynsiprocTi micHi Ha crmoBa Onekcanapa boradyka
nmocstin 'y cepennHi 60-x - 70-x pokax, ame, Ha xaib, y 80-Ti BOHH
noYyajay BTpayaTd CBOiX LIaHYBaJbHHKIB. [IpuuMHamMu UBOTO CTaIH
HacamIiepe 3MiHH y cepi MacoBOI KyJIbTYPH, 3MiHA MY3HYHUX CMaKiB.
Ile OyB dac «mepeOymoBW» TEpII 3a BCE Yy MAcOBId CYCHIIBHIN
cBimomocTi. Y 80-Ti pOKM Ha pPaasSHCBKOMY PHHKY OCTAaTOYHO
3aKkpinuiacsd 3aKopJOHHAa TOM- 1 pPOK-My3WKa. 3 eK30THKH BOHA
nepeTBopuiacs Ha OyAeHHICTh. 3MIHIOEThCS 1 cama yKpaiHCBbKa
pamsHCcbKa ecTtpama. llicHi Ha cmoBa O.borauyka ciyxad posymie
OJTHOTUTAHOBO 1 GBI TPUMITHBHO, HI’)K BOHU TOTO 3aCIIyTOBYIOTb.

Yac 3MiHIOBaBCS, MPOTE TOET-MICHSIP HE MiIAIITOBYBaBCA i
HbOro. BiH mucas mpo Te, MO0 XBHIJIIOBAJIO HOTO, MPO IO BiH JyMaB,
OCMMCITIOI0UH XUTTs. Bin mucas micHi-criosizi. Moro Bixe 3uamu, iiomy
Bxke Bipwn. [IpocTip Horo aymMok i mouyTTiB BOUpaB y cebe po3maymu
PO CYTh JIFOJICKKOTO XKHUTTS, TIPO MPArHEeHHs JIOAWHY, ii JIF000B 1 Hai].
OHOYaCHO YCKJIAJHIOBAaBCS CBIT HOro TONIYKIB 1 JIyXOBHHUX
nepekuBaHb. | MOXXHa TPHUITYCTUTH, IO EBOJIOLIS HOTO TBOPYHUX
HIyKaHb He nepeOyBaja y MOLIyKaxX OpUIiHAIbHOCTI, BOHA PO3BHUBaNacs
B OJJHOMY «PYCIIi», 110 CTAHOBUTH BHYTPILIHIO CyTHICTh HOTO SICKPaBOTO
caMOOyTHBOTO TAJAHTY.

OcHOBHMMH MOTHBaMu IriceHb Ha cioBa O.borauyka Oynu 110008
JI0 pigHOI 3eMIli, MaJeHbKOi OaThKIBIIUHH, MaTepi, a TaKOX HDXKHA 1
BHCOKa JIF060BHA Jtipyka. Moro TBopuicTh Gyiia cpsIMOBaHa JI0 BUTOKIB,
JI0 CBOI'O HAI[IOHAJBHOI'O KOPIHHS, /10 HAPOJHOI IMICHI, III0 B yMOBax
Pycu}iKoBaHOrO MiCTa Ta HAPOCTAIOUOTO iJEOJOTIYHOTO THUCKY 3 OOKY
KIIPC nabyBano ocobnuBoro 3naudenHs. Came HapoigHa micHs Oyia
OCHOBHUM IIOIITOBXOM [0 HANlMCaHHS BJIacHUX IiceHb. Tomy neski
MIiCHI COPUIMAIOTHCS SIK HAPOIHi.

l'oBopuTH mpo HEMOBTOPHICTH MoeTHYHOTO MucieHHs O.borauyka
MO’XHa Ha OCHOBI OYy/Ib-SIKOTO JKaHPY, A0 SKOTO BiH HE OalmyXui, —
¢bigocopCchbKUX MIHIATIOpP, BipIIiB-PEKBIEMIB, BIpIIiB-TIPUCBAT, COHETIB,
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ImoeM ToIo. AJie TCEHHUH JKaHp BUAAETHCS HAWBIIIHIIINM, 00 HOTO
CIIOBECHO-MY3WYHUI MPOCTIp A€ MOXKIIMBICTh TBOPIIEBI IMIOHANTIHOIIE
OCMUCITIOBATH TNPOOJIEMH OCOOMCTICHOTO I  3arajJbHONIOJICHKOTO,
3BaXAIOUM HA IIBUIKOIUIMHHICTE 1 BOJHOYAC BIYHICTH JKUTTS, IO
JUIIAETHCS B TIaM’STi, B AyMKaX. be3zamepedHo, CIpaBKHS IMICHS, SKY
TTOJTFOOMB HApOJ, - OAHE i3 He0ararbOX TBOPIHb, IO JIUINAE ii aBTOpaM
Hajiro Ha 6e3cmepTs. JJoOpe po3ymitouw 1ie, OEeT IMHCaB;

Kynu 6 moporu He Benu.

Bepnycs — micHeto CBO€rO,

CBoiMu 1ymamu BEpHYCh

I TUX0 3 pigHOIO 3eMIIetO

Ha Biku BiuHi 06iiimych [ 1, ¢. 90].

Mysnunnii cBit Onekcangpa TeodinoBnua OyB HaI3BUYalHO
Oaratuii. My3uka MOCTIHHO CYNPOBOKyBaJla HOTO y TBOPUOMY Ta
0COOHCTOMY KHTTi. 3 HAPOJHOIO IICHEI0, My3UKOI0 TTOYMHAETHCS HOTO
XKHUTTS, CaM€ BOHA, HANeBHE, M Haauxaga MHTIsS Ha CTBOPEHHS
MeJIoaiitHuX 1oe3iii. OCHOBM TJIMOOKOTO 3HAHHS MY3MYHOIO CJIOBA
YKpaTHChKOTO HapoAy Tpeda IIyKaTd B AWTAYI poku. Bix cBoix pimHmX
MaiOyTHIM moer mnepeiimMae r000B no micHi. Jim O.Borauyka «OyB
CIPaBKHIM MaecTpO MOJIOTA i CMHYKa. BieHb BiH mpalfoBaB 3 BaXXKHM
KOBaJIbChKUM 1HCTPYMEHTOM, a BBeuepi OpaB J0 pPyK TOHKOCTaHHY
CKPHIIKY 1 BUTpaBaB HaWHIXKHIII Menomii. YacTe CIinKyBaHHS 3 JiOM,
YapiBHi 3BYKH HOT'O CKPUITKU JAJIH IMITYJIBC JJISI PO3KPUTTS TAJIAHTY, IO
OyB 3akianeHuil y reHetnuHoMmy koni Camka»[3, c. 4]. Ha Bce xurrs
30epir BiH TeITy mmaM’siTh PO CBOIX PiJHUX, IO MPUIIETIA J00po i
CepACUYHICTh, JIOTIOMOTIH 3pO3YMITH MPHUPOLY W TMICHIO, YYWIN
crocTepiraTd ¥ OUBUTHCS Ha CBIT He Oaiiayxke, a TJIMOOKO, YCI€r0
nyurero. Moy mpurazyBazocs JMTHHCTBO, XaTHHA, SICEH — yce, IIO
JlaBaJI0 HACHAT'Y TIOETOBI.

Je 6 Ha cBiTi He OYB, sl BEPHYCh JIO Ti€l CTEXKUHH,
1o B TMTHHCTBO BeJie 1 CIIOKOIO Ay He xae [1, ¢. 271].

Ha cnoBa O.borauyka Hamucano Onu3pko 57 miceHb. SIK Bxe
3rajlyBajiocsi, MY3HKY JIO HHX TBOPHJIHM TaKi KOMITO3UTOPH, SIK
A.T'opunnachkuit, B.Bepmuu, A.Anapyxos, [.Ciowota, B.I'opHocraii,
M.Barnuk, M.CredanumivH Ta iH., aBTOPH MEJIOMIN 10 TAKUX BU3HAHUX
HapoIoOM 1 Joci He 3a0yTuX TiCeHb, SK «TposHIW Ha TEpOHi»,
«IIpucHunocr Matepi», «Kmnmde cmanena micHs», «Po3mietn CBOO
4OpHY KOCy» ToIio. TBopua apyx06a moeruii yac eanana O.borauyka i
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I""Maii6opony. lllacnuBuit gyer moera 3 KOMIIO3UTOPOM JIaB CBITOBI HE
OJIHY TICHIO, IO minuia B Hapoy. Lle i cmaBHO3BicHA «{MMUTE TyMam, i
«3auBiny YepemHi», i «A 303yns Kye». Bynu Bumaaku, 1mo moert i cam
TBOPHB 1 HACIiByBaB KOMIIO3UTOpaM Menoii 10 cBoix TBopiB. Ll{upa i
3amymeBHa TicHs «Tuma zHaBkpyrm» (My3uka O.borauyka), sKy Briepiie
oYy y BUKOHAHHI Tpio MapeHudiB, € AIHCHO IIeAeBpOM, IO Hi Ha
MUTHh HE 3iCTapHBci, HEe Ha0yB 4YacOBHX 3MOPIIOK W BigUyTTS
HEJIOI[IMBHOCTI /U1 HOBOI 106M. MeThes mpo BHMCOKI MOUyTTS, SKi
Tpeba MaTu mracts nepexutn. He xoxxHoMy 1ie mano. He mo koxkHOTO
NPUXOAUTH CHpaBXHE KoxaHHs. [loeT BipTyo3HO OIMUCY€E Take MOYYTTH,
BKpAIUISIOUX y TBIp Mei3ax, Ha (QOHi SKOTO JBOE BiAYYBAIOTh CIIOKIHHY
pamicTh Bif MACTS:

Tuma HaBkpyrH,

Crutars B poci JIyru.

Tineku TH 1 4,

M micust comos’st [1, ¢. 252].

Onekcannp boradyk HiNKOM CHpaBeAiMBO BBAXKAETHCS OJIHUM 3
HalMy3MUHIIINX Cy4YacHUX MoeTiB. My3uka [Uii HbOTO — BaKIIMBE
cBiTOrJIsIHE, (imocopchke MOHATTA. Y WOTO TMOE3isX, M0 CTaau
MICHAMU, CKJIQJHUH My3WYHUH CBIT aBTopa, IO 31aTCH, HIOH
BiJICTOPOHUBIINCEH, TJISSHYTH Ha MPOXKUTE, PEali3yeThC B AlaeKTHIHIN
€THOCTI TPOTHIIKHOCTEH: CyMHE — palicHe, JT00B — «Oilb 4 TO
CMYTOK.

Maiike 4OTUPH JECATUIIITTSA, MOB OJIUH JCHb, MPOJIETLIN BIATOI,
K II0 pafio BHeplle Npo3Byydana micHs « TposiHIu Ha IEpOoHi», CTBOPEHA
y CHIBaBTOPCTBI 3 KOMIIO3UTOpPOM 1 pexucepoMm A. ['opunHCBKHM.
Bynyun Hatyporo mysukaibHo, O.Borauyk po3ymiB i BiqudyBaB CIOBO
B My3MIli, IIBHJIKO CXOIUTIOBaB CTPYKTYypy MaHOyTHbOI TicHI — ii
My3u4HY (hopMy, IO Tyxe BaxiauBo. Tomy il He BunagkoBo «TposHan
Ha nepoHi» BuzHaHO «lIlmsrepom XX cTOmTTS». Y LIUPIA, HDKHIHA
MY3HIIi i€l ICHI OpraHiYHO 3JWJIKCS IO0ETOBa CXBHIBOBAaHICTh 3
HAaTXHEHHSIM KOMIIO3UTOPA, JIIPUYHI HOYYTTS 3 ONMMCOM MepoHy. TBip
CyMHHi1, KypiuBHii. Mloro Xapaktep BU3HAYA€ThCs ONPA3y K y BCTYII,
KOJIM CIIPSIMOBaHI Bropy, CXBHJILOBaHI IMacaxki MOPOKYIOTh BIAUIYTTSI
Hecriokoo. OO0pa3  pO3CHMIAHUX UYEPBOHHX TPOSIHI SK CHMBOIY
HaiHTUMHILIOTO  MOYYTTS, BpPaXEHHS BiJ IXHBOTO  BUIJIALY
BUWIMBAIOTHCSI B PO3AYMU IPO JONIO JIFOACH, 110 KUHYIM Mifl HOTU
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YyJ0Bi KBITH 1 TaKUM YHMHOM JO3BOJFIIM TONTATH YHACTE TOYYTTS.
I'mOMHHNM IpaMaTH3MOM 03BYYYyBaIacs CHPaBKHS JIOJIChKA TEYab.
B moim cepiti — 4u Oisib, 4 TO CMYTOK,
He 3ycTpina meHe i CbOTOHi...
XTOCh Tapye KOMYCh MOLLTYHOK,
A XTOCB TOIUe TPOSHAN 4epBoHi [1, ¢. 253].

Komu ciyxaem 1o micHIO, B ysBi MOCTae JIIOJACHKHN HATOBI, Y
SIKOMY BHPYIOTb TPUCTPACTi, Pi3HI, 9acTO MTPOTHIICKHI HOYYTTI —
pamicTb 3ycTpidi, CyM pO3IyKH, KOXaHHS, TipKOTa po34apyBaHHS,
TpuBora. | Hax yciM UM I1’SIHKUH 3amaxX TPOSHA «IOJIYM’ STHUX», TOJIOC
SIKMX TIPOPUBAETHCS 3 HAMJABIINX KYTOUKIB CBiIOMOCTi. TakuM YMHOM
MPUPONHWUN  IMUPUA CyM  BHCOKOI  IymIi  Hamae  KOXaHHIO
3arajibHOMIOJICBKUI XapakTep.

Ha rnuboki po3aymMu CHOHYKalOTh HAc MPOCTO W MaiicTepHO
ckomnonoBani Bipmr O.borauyka. [loemHyroun My3WKy, KHBOMHC Ta
M0€3it0, MUTEIh CTBOPIOE IOETUYHY CBITIIOMY3HKY, Y AKill CBITIO, TiHb,
¢dapbu, My3uka, CIIOBO — TapMoHis. BiH BigTBOptoe cBiT y Horo
PYXJIMBOCTI Ta MiHJIMBOCTi. 3MiHa CBITJIOTiHI y TBOP1 BKa3ye 1 Ha 3MiHY
HACTPOIO JIPUYHOTO T'eposi, ajle HalvacTille nepeBara HaJla€ThCsl THXHM
3ByKaM, HESCKpPaBHM, CipUM, TEMHHM KOJbopaMm. barato cMyTKy,
3axypu B borauykoBux psakax. He MokHa BiIOKpEMUTH TOYYTTS
JIPUYHOTO Tepos BiA KapTHH npupoad. llpupoma cmiB3BydYHa
BHYTpimHbOMY cTany mnoeta. [licas «Tymannm» (my3uka M.Jlamuka)
3ManboBy€e TymaHHUi Bedip Ha [lomicci. [ToeT cTBOproe MiHOpHY ramy,
migoupae ClioBa, SIKi CBOEI0 MY3UKOIO MEepeaaroTh cyM. BiH 10 rimmbOuHu
Oyl 3BOPYIICHUH BHTIISAOM JOCTUTIIONO KOJIOCCS, 03€pa, y SKOMY
BIJII3E€PKAITIOETLCS «HeOa KOJIHMCKa», 00pIto, 10 «BEUEPSE ... XJIIOHHOO
COHIIS», XMapKu. AJie BOHH HE BUKIIUKAIOTh Y JIPUYHOTO TePOst HOUYTTS
pazmocTi, OCKIBKM YyCsl ISl Kpaca MOTbMAaprO€ThCsl TyMaHaMH, SIKi
HaBIBaIOTh KYPJIMBI CIIOTa/IH, BiJl YOTO «0Yl TYMAHHUTh CIIb0O3a».

TBip poOISITH MY3WYHMM 1 BH3HAYalOTh WOTO  XYIOXKHIO
JIOBEPIICHICT, TOPIBHSAHHA («IMMUTh, HEHa4Ye JyMa IMOIIChKay,
«TyMaHH, MOB CHBI JIaHW»), €MIiTETH («TyMaH CHUBOYOJIHN», TEILIOIO
M’ATOIO»), MeTadopu («IOCTHUTIIUM KOJIOCCSM TOMIAETHCS TIOJIEH,
«XMapKa 3amaxja JWTHHCTBOM JaleKUM», «IeHb Ha JoOpaHid
THI3OUTBCS»). [HTOHAIIS Bipima — M’sKa, MHJIO3BYyYHA, IO BiJIOBIA€
HacTpoeBi moera. He BUMankoBo B mepmmx cTpodax IepeBakaroTh
TOJIOCHI «a», «y», «o». lle me omHe MATBEPIHKEHHS TOTO, IO BIpII —
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CBO€EpiHA My3udHa mapTuTypa. CaMe IIi TOJIOCHI Ha 3aHATTAX 3 BOKAIY
3aCTOCOBYIOTH [UISl PO3CIIIBYBaHHSI.

My3n4HOT BHUPA3HOCTI MOET JOCATA€ TaKOX BUKOPUCTAHHIM
amitepaii. 3BYKH «I», «T», <3» «C», «UD» CTBOPIOIOTH BPaXKCHHS
JIETKOTO IIyMY, & OJHOYACHO ¥ MIPUTHIYEHOCTI, IECUMI3MY:

Croro HaJ 03€PHOIO THIIICIO,

A B 3rajikax Ta 4opHa rposa.

Jy1mero 1 ceprieM CBITIMIAL,

JIumr o4i TyMaHUTH CITBO3A.

Tymanu, TymMaHu i pocw,

Tymanu, MOB CHBI JIaHH.

A MOXKe, TO MaMHHI KOCH,

[{o 6aTpka yekanw 3 Bifinu? [1, c. 260].

Bci wmaiicTepHO CTBOpEHi KOMIIOHEHTH TBOPY pPOOJISATH HOTO
3pYYHUM 1 KOMIIO3UTOPOBI, 1 CIIBaKOBi, IepeAar0Th HANTOHII BiATIHKH
OYLUIEBHUX HEPEKUBaHb JIPUYHOIO repos, Horo rinuboke W 1emo
CYMOBHTO-33IyMJIUBE  CIPUHHATTS HABKOJHMIIHBOTO CBITY. Tomy
JUIETBCSl HIXKHA MY3WKa, CIOBHEHA €IIeT1ifHOCTi.

OnHuMm i3 ymobnenux obOpasis, ocniBanux O.borauykom, € obpa3
Mmatepi. BoHa — cHMBOJI JyXOBHOTO TPUCTAHOBHIIA JIIPHYHOT'O TEpPOs,
HIKHOCTI, TypOOTIMBOCTI, BipHOi mo6o0Bi. 1l — pinHy HembKy — moer
YCIaBIIIOE y Bipmax-micHAX «AuMuTh TymMan», «lIpucHUIOCH MaTepin,
«ITicHs cuBoi Tyrm», «3acmiBaii MeHi, MamM0o», «Oi 4Oro TH, 4alKoO»,
«KomuckoBay, «Matu» Ta iH. Maibke y KOXHY 4YETBEPTY IO€3it0
MUTEIb BBOJIUTH 00pa3 Martepi.

VY 3BopynumBomy TBOpi «KonmckoBa» (Mmy3uka A. AHAPYXOBa)
XYZ0XKHUK CIIOBa TIepe/ia€ HiXKHY Kpacy MaTepuHcTBa. [loeT mixoauTh
JI0 TIPaJaBHBOrO KAHPY JKIHOYOrO MOHOJIOTY 3 BJIACHOI YOJIOBIUOi
no3uii. [Ipore ioMy BIa€TBCS MPUXOBATH CBOIO CTATh, IEMOHCTPYIOUH
3HaHHA IHOTO JKaHPy Ha PI3HUX PIBHAX: 00pPa3sHOMY, 3BYKOIHCHOMY,
eMOIIiTHOMY.

Emouiiiauii miact micHi 3a4apoBy€ TOHKHM YYTTSM BEUOPOBOTO
NacTeNbHO-KAMEPHOTO CTaHy TapMOHIi MK MaTip’t0 Ta JUTHHOIO,
MaTip’1o Ta CBITOM. JIJIs1 IThOTO TIOET BUKOPHUCTAB BiATIOBIIHI TpaguIliitHi
i HONBKIOPY Mapajiesi MK CBITOM Hpuponu i moauHu («B koxxHOT
nTaxy € MWwia nramuHa — HibkHa  11000B  MaTepUHCHKay),
nepconidikoBani obpasm («SBip mrermode 1 mende JrimmHA, PimHa
JIUHA TIOJIChKa», «XMapka y cHi oOHsacs 3 TymaHoM, CriuTh Han
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TIiOpPOBOIO HHM3BKO», «XMapka He Xode, mo0 XxMapwiach pano Hixkxa
Kpaca MaTepHHCHKa»). 3ByKOBa TrapMOHi3allis Bipiia BUKOHaHA TEX B
TpaguLisix (ONBKIOPHOTO KaHPYy — 3BYKOBUH psifi Ma€e CTBOPIOBATH
UTF03110  CTUIIEHOTO CIIJIKYBaHHS BCHOTO JXHBOTO B UYTIMBOMY [0
Maisatu  cBiti. Ilpm 1BOMY Matip HaAAUIAETHCS HAAMPHPOIHUMHU
MOXIIUBOCTSIMH, aBTOp MeTadopuiye IoAeHHy TypOoTy Matepi, ii
OaxkaHHs1 00eperTH yIo0IeHy TUTHHY:

Tunry roiae, po3roiye Tuury

Hixxna pyka MaTtepuHCHKA.

Abo:

Tuury koJuiie, roi1a€ MoOHOYI —

Hixna pyka marepunceka [1, c. 289].

3nebinbmoro micHi O.boradyka He moTpeOYIOTH KOMEHTAPiB: BOHH
MPO30pi, 3aaymieBHi. Y HWOro MmiCHAX MPOCTO i BUIBHO BiJKPHUBAETHCS
BHCOKA TO€3is TAKUX 3BUYaHUX peUei, K KOJOCHUCTHH JIaH, ToJe, Oina
XaTa, MUTSYa KOJNUCKA, YepellHi Ha KPydi, SBOPH, CTEKHUHA JOJIOMY,
COJIOB’THI Ta )KypaBJHHI MiCHI TOIO. BiH CTBOPHB SICKpaBi KapTHHH, SKi
3aroBopwin 3Bykamu. CroBa #oro mnoesiil HiOM TIparoTh, CIIiBalOTh,
OpuHATH. | Bce 1Ie 3aBISKH BENUKINA JFOOOBI MUTII 0 OTYOTO Kparo i
PiHOT HEHbKH, JHOOOBI /10 HAPOMHOI MiCHI, [0 BU3HAYMJIA TaKUH
CTYHIHb XYyJIO)KHHOTO y3arallbHeHHs, SIKHUH JI03BOJIIE KO)KHOMY 3 Hac
mo0aYnTH, MO-HOBOMY BiUYyTH yce HalpiiHille B Hallkpamux ¢apbax i
3BYKax.

I'.Maiibopoaa y nepenmoBi 10 30ipku «CBitu MeHi, JIHImpo» Tak
mucaB npo Bipmi nuceMeHHuKa: «lloesis Omnekcangpa borauyka
MpUBAOIIIOE KOMIIO3UTOPIB Pi3HUX MOKOJiHb. KOXKEeH 3HaXoIuTh y Hil
HOBI CMMCJIOBI ¥ 3BYKOBI iHTOHAIII1, Terun Gapeu oOpa3Hoi ramu. Cuia
HOro MOETUYHOTO CJIOBA, HacaMIlepel, B eMOIlifiHi# npaBauBocTi. BoHo
MPUPOIHBO TMYJIbCYE 3 Iyl T0€Ta, NEePEeIUTTAEThCS HEBUIAUMUMU
cTeOeblsIMM  TOYYTTIB 13  MOTHBaAaMH  HapoaHoi micHi. I«
HEBUMYIIIEHICTh, BHCOKA €MOIliifHA Hampyra MOETHYHOTO BHCIIOBY
craButh OnekcaHapa B psJ TOETIB IIACIMBOI JOJi, HOTO THOe3is
3HAXOANUTh HAWKOPOTINI WUISIXH M0 JIOACBKUX ceprenb. Onexcanup
boragyk - moeTr BHCOKOTO TPOMAISHCHKOTO 3By4YaHHS. 10 HDKHUH
JPUK, TO 30CEPEIKEHO CYBOPHUIl OMOBiAayY, - BiH 3aBKIU BipHUH CBOIH
caMOOyTHIW TBOpYill MaHepi... CBIKHIA TOJIOC SKOi XKUBUTHCS YUCTHMH
JUKepeslaMyd  BOJIMHCBKOTO Kparo» [2, ¢. 5]. 3 muM HE MOXXKHA HE
moroauTHcs. Moro okpemi TBOpH ~He IHMmie 3a 3MiCTOM, a # 3a
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MEJIOANKOI0 CXOI Ha HapOJHi, B HUX 3BYYUTH CyM 32 PIIHHUM KpaEM,
0aTbKIBCHKOIO XaTOX0, JIIDO0I0 MaMOIO.

3arnubneHHs y TBOpUY MaiCTEpHIO MOeTa-TMicHsApa MOKa3ye, B sKi
CKJIaJHI B3a€EMHHH BCTYNAIOTh MOYYTTS MiX coOoro. Jlipuunuii repoit
TIparHe 3aHypeHHS y CBi BHYTPIMIHINA CBIT, y AKOMY IIyKa€ MEBHOTO
MOPATYHKY BiJ JKUTTEBHX HerapasziB. 3BiacH i Oa)kaHHS depe3 CIoTau
3 AUTUHCTBA MOBEPHYTH cOO1 BIAYYTTS yMUPOTBOPEHHS:

3acmiBaii MeH1, MaMO MOsI,

Sk OyBaso, KOJIUCH HaJ| KOJIUCKOIO,
byny cnyxartu, ciyxary A,

I crosTu B 3amMpii Gepizkoro.

Bci cuMBomm, peamii CBOro BHYTPIIIHBOTO IKUTTA JIIOIMHA
nepekiagae Ha 3BUYaifHy MOBY BipH, Hafii, IOOOBI 10 HaWpimHIiIIOro,
0JIN3BKOrO0 3 AMTHUHCTBA (00pa3u MaMu, KOJIUCKH, SICEHIB, MICSYHUX
MIPOMEHIB TOIIIO).

TBopyu moera 3By4yaTh HaJ3BHYAHO MeENOAiINHO. ABTOp HIOM
3aHYPIOEThCS B TJIIMOMHY CBOTO IMOSTHYHO-(IT0COPCHKOro OaueHHS i
OCMHCIIEHHSI CBITY, 1 TAKMM YHHOM 3 TIi/1 HOTO Tiepa BUXOAMIIN CIIPaBXKHi
meneBpu  miceHHOI  TBopdocTi. ®DimocodiuHicTh  HOrO  TBOpIB
PO3UMHSETHCSA B 3MICTI TEKCTY, CKJIaJal04l HOT0 BHYTPIIIHIO CYTHICTb.
B KkoxHOMY psJIKYy TPOTJSAEThCS  MYJpPICTh  MOEIHAHA 3
pomaHTHuHiCTIO. [IpoTe aBTOp He BiIXOMMTH Bix BuMOr uacy. Moro
TBOpYICTh O€3MOCepeIHbO IMOB’s13aHA 3 OCOOJNMBOCTAMH TOJITHYHOTO
yacy, BOHA MiIJallach BIUIMBY PaJIsTHCHKOI OO Ta yMOBaM CyCIHiJIbHOTO
*UTT  (popM  QyHKUiOHYBaHHS BUAIB MucTenTB). Tomy #
CHOXMBadaMK Iii€i TBopUocTi OysiM Tpymnu JIOAEH, sIKi IOBHICTIO
HiAMOPSAAKOBYBaIMCh OQimiiHIA nomituii 1 odimiiHOMY MHCTEITBY,
KHITH TPOMAJICBKHUM YKHUTTSIM, BAKOHYBaJIM PI3HOMaHITHI COIliaibHI PO,
TOOTO  JKWJIM 32  TpaBWIamMH, BCTAHOBJICHMMH  PaASHCHKUM
CYCITIJILCTBOM.

[Micenna TBopuicTh O.borauyka MOBMHHA pPO3TJSIATHCS B TICHIH
BHYTPILIHIH €THOCTI MOETHYHOro (JIiTEpaTypHOro) CJIOBa, MY3UKH Ta
BukoHaHHs. Cekper mnomymsapHocTi micenp Ha cnoBa O.borauyka
NPUXOBAHUH B TOCTHUIIl TEKCTiB, ITMOMHA SKUX PO3KPUBAETHCSA caMe 3a
JOMIOMOTOI0 MY3UKU. bararoMaHiTHICTh 3MICTY, BUPa)XEHOTO IMEBHOIO
CTPYKTYpOIO BIpILiB TOE€Ta, MPOSBISIETHCS B KOKHOMY KOHKPETHOMY
BHITAJIKy B yMOBaX 3BYYaHHS ITiCHI 1 3ByYaHHI KOHKPETHOTO TOJIOCY.
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Jesiki micHI cTany MOMYJISIPHAMH 3aBISKH 1 BUKOHABISIM, TOJOCH STKAX
BOJIOAIIM AWBOBYKHHUM, Maibke MaridHuM eQeKTOM CBOTO BILIHBY.
Opnniero 3 Takux BUKOHaBLiB Oyna Banentuna Kympina, sika crosmna y
BUTOKIB YKpaiHChKOI ecTpaau. Hero 3axormmoBanacsa myOmika, i Tosoc
Ha3UBAIN «MICTUIHHAM.

VYkpainceky micHIO Ha cioBa O. borauyka TakoXX MOIIAPIOBAIH
pI3HOMaHITHI ~KOJNEKTHBH, Cepel SKHX BHPI3HSUIMCS  TOJICHKHUH
HapomHUH X0op «JIboHOK», aHcaMOmb «Mpist», BIA «Konommsam», BIA
«Yepemom», rypTt «YapiBHay, Tpio MapennuiB. Takoxx BoHa Oyia y
penepryapi TakMx 3HAMEHUTHX Yy JAPYyrid mosoBuHI XX CTOJITTI
ecTpagHux cmiBakiB, sk Koctsatun OrueBuli, Bacuip 3iHkeBuu,
Bonogumup Jlymis Ta in. MaiicTepHICTh yCiX BUKOHABIIIB Y MTOETHAHHI 3
YyZ0OBOI0O MY3HMKOIO Ta BHCOKOXYAO)XKHIMH BipIIaMd PO3KpHBajia BCIO
TITMOWHY TBOPYOi AYMKH aBTOpA.

[lincymoBytoun Hamii MipKyBaHHsS, HEOOXITHO 3a3HAYUTH, IO
CBOEPIAHICTE TBOPUYOCTI TOETa Kpalie IPOSBIAETHCS B KOHTEKCTI
YKpaiHCHKOI KyJIbTYpU APYToi MOJOBHHUA XX CTONITTS, y MOPIBHSIHHI 3
TBOPYICTIO IHIIWUX IIOETIB-TIICHAPIB, SICKPABUX TMPEIACTABHUKIB IIHOTO
VHIKQJIbHOTO SIBHIIA BITYM3HSHOI KyJIbTYpH, a II€ BXKE MOXe OyTH
TEMOIO 1HIIIOTO JOCIIIAKEHHS.

Lls po3Bijika HE BHUCBITIIOE B MOBHOMY 00Cs31 yci€i mupotu i
IIIMOMHY TTOETHYHOTO TiceHHoro cBity Onekcanapa borauyka. Icaye mie
0araTo MpOrajuH y JOCHIHKSHHI TBOPYOCTI TAJAHOBUTOTO MUTILSL. ToMy
N0 1i€l BASYHOI TEMH JOCTIIHUKH 3BEPTATHMYThCS IWIe HE pas,
JIOTIOBHIOIOYH 1 PO3IIHPIOIOYH ii.
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H. 303VJIA

TBOPYECTBO A. BOTAUYKA B KOHTEKCTE YKPAMHCKOU
KYJbTYPbI

B cratbe paccmatpuBaercs TBopuecTBO A. borauyka kak Oojplioe u
OUeHb OPUTHMHAIIBHOE SIBIICHHE YKPaMHCKON KynbTypbl XX Beka M C TOUYKU
3peHusi CaMOOBITHOCTM TIECEHHOW TM033uM, U ()CHOMEHa BPEMEHH.
AHaIM3HPYIOTCS JKaHPOBBIE OCOOCHHOCTH CTUXOB-TIECEH, CO3JAHHBIX MOATOM-
MIECEHHUKOM, XapaKTepU3yeTcs HUX MO03THKa. Ha oOcHOBEe aHanu3a CTUXOB
ONpEAENAETCS CBSA3b XYIOXXECTBEHHOI'O MBILUIEHUS aBTOpa C YCTHBIM
HapOJHBIM TBOpUYECTBOM. [leceHHOE TBOPUECTBO paccMaTpUBAaeTCs B TECHOM
BHYTPCHHEM CIMHCTBE IMO3THYCCKOTO (JIUTEPaTypHOTO) CIIOBA, MY3BIKH H
WCIIOJTHEHMUSL.

Knioueswvie cnosa: ¢unocoduvHOCTD, CTHUXOTBOpPEHHE-TIECHS,
MY3BIKaIbHBIM M 3BYKOBOWM 00pa3, MOATHYECKas CBETOMY3BIKA, My3bIKaJbHas
BBIPA3UTEIBHOCTD, MEJIOIUYHOCTb.

N. ZOZULIA

CREATIVE WORK OF O.BOHACHUK IN THE CONTEXT OF
UKRAINIAN CULTURE

The article deals with the creative work of O.Bohachuk as great and
extremely original phenomenon of the twentieth century in Ukrainian culture,
in originality terms of both song poetry and time phenomenon. Its study was
conducted taking into the account of systemic, complex, evolutionary
approaches to such fundamental directions: Time - Audience — Creative work,
which are important in its totality, dialectical relationship and interdependence.
The analysis of music and sound images, melody, lyricism of poems and songs,
created by person who loved his native land, Volyn, allows to deepen the
understanding of creative individuality of the artist.

In prospecting is noted, that poetry of O.Bohachuk is interesting not only
as the achievement of creative person, it has incorporated the time, originally
reflected it, and in its turn, affected the mindset of millions of people. It is
indivisibly connected with Ukrainian variety song, that was born in the 50’s of
the twentieth century and reached its greatest popularity in the mid of 60's -
70's, but in 80’s, songs on the poets’ words began to lose their admirers.
Reasons for that primarily became changes in the mass culture, changing of
musical tastes.

It is found out, that the main motives of songs on words of O.Bohachuk,
were love to his native land, little motherland, mother, also tender and strongt
love lyrics. His creativity has been directed to the origins, to the national roots,
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to the folk song, that in conditions of russified city and growing ideological
pressure of the CPSU, acquired special significance. It was the folk song to be
the main impetus for writing his own songs. Therefore, some songs are
perceived as folk ones.

The mastery of O.Bohachuk writing poetry is stated. It is alleged, that
combining the music, painting and poetry, the artist creates poetical light and
music, were light, shadow, colors, music, word is harmony. He reproduces
world in its mobility and variability. Chiaroscuro changes in work also points to
the change of the lyrical hero’s mood, but most often soft sounds, dim, gray and
dark colors are preferred. It is impossible to separate the feeling of lyrical hero
from the nature pictures. Nature is consonant with the inner state of the poet.

It is specified, that poet works are sounding melodiously. Author is
seemed to immerse in the depth of his poetic and philosophical vision and
understanding of the world, and thus true masterpieces of song creation came
out under his pen. Philosophical thoughts of his works dissolve in the text
content, forming its inner essence. Each line is viewed with wisdom combined
with romance. However, the author does not depart from the time requirements.
His creativity is directly connected with the peculiarities of political time; it is
succumbed to the influence of the Soviet period and social life conditions
(forms of functioning of kinds of arts).

Close inner unity of poetic (literary) word, music and performance in the
song poetry of O.Bohachuk is noted. Variety of the content, expressed by
certain structure of poet poems, appears in each particular case in conditions of
song sounding and particular voice sounding.

It is proved, that originality of the artist’s creativity better manifests in the
context of Ukrainian culture of the second half of the twentieth century, in
comparison with the works of other songwriters.

Key words: philosophical thoughts, poem and song, music and sound
image, poetical light and music, musical expression, melodiousness.

VJIK 821.111 — 14(73)(045)Kpeiin
Auna KOJICHUYEHKO
ICTOPIOTPA®ISI TBOPYOCTI TAPTA KPEITHA

V cTaTTi BUCBITIIEH] €TaIM XKUTTSI Ta TBOPUYOCTI BUIATHOTO
amepukancbkoro moeta ['apra Kpeitna. KopoTko okpecieHo 0CHOBHI TeHICHITI
JITEPAaTypPHOT KPUTHKH TBOPYOCTI MOETA.

Karouosi cioBa: opdism, «bim OymaiBmi», «MicTy.
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