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Both the main and the secondary, even episodic,
insights into the problem are important because
they give the reader an idea of the realities of the
Soviet system and the place of women in the socia-
list world; illustrate the memories and reflections of
the heroine over her own life. Each women’s story
unfolds into a woman’s destiny, and through fate
the author conveys different expressions of pain
(from longing to despair) to the female soul.

The stories presented in the books confirm M.
Smolnitskaya’s opinion, which stated that the
Soviet authorities imposed on the woman certain
“socially valid role models, images of thoughts,
attitudes to reality.” The stories of the heroines con-
firm the fact that the equality of women of the
USSR was only on paper. For example, the situati-
on from the novel “Girl on a Ball” when Olga as a
collective farmer could not get a passport to go to
study in the city. Regarding the image of women in
family life during Soviet Ukraine, researchers note
“gender asymmetry”.

After all, the status of the husband in the family
remained unchanged, and the woman assumed
some of the masculine functions, because she had to
work and also perform motherhood function. Vivid
examples of the oppression of women, the attitude
of men to them, are found in both novels. Raped by
the son of militiaman Lyalka, and the *“ a psycho”
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from the village of the heroine, and Katrusya and
her mother, and teacher Svetlana Yakivna, and one
of the group Paraska Lastovenko and others. The
main character, too, had to go to court for almost a
year to divorce with her infantile drunkard husband
Svyatoslav. After all, the “moral image” of the
Soviet woman had to be perfect.

In O. Slonovskaya’s novels several types of
female images can be distinguished: “passive”
woman (woman-victim), mother, aristocratic
woman in spirit, woman living according to the
laws of her time, romantic woman, “new woman”
(fighter woman) ). L. Taran defines a new type of
heroine for women’s prose as a “universal humani-
tarian personality.” This “personality becomes a
reflection of the treasures of human culture, seeks
to realize itself in the widest possible sphere of
artistic and intellectual activity.

Thus, we can say that the characters of the
novels of the novels bear traces of the influence of
the morality that prevailed in the mid 60’s of the
twentieth century. The main character is dramatical-
ly knocked out of this canon, acting against the
foundations of the system, so it can be considered
the image of a “new woman.”

Crarrsa Hagiiinma no pemakmii 28.12.2019.

XyJ1OXKHe BTUIEHH COLIAJIbBHOTO MI®Y B II’eCl
M. KVJIIIIA «BIYHUU BYHT»

VY crarti po3nIsIHYTO MPOOJIEMYy XYIIOKHBOTO BTUICHHsI colfiajibHoro midy y m’eci Mukonu Kyomima
«Biynuit 6ynT». pamarypr BimoOpasus y TekcTi couianbhuil Mip 20-30-X pp. Ta mokasas ACsSKi CTOPOHU
TOTOYacHOTO cycniybeTBa. Kpisb mpu3My ipoHii BiH Bi1oOpaKye ToTamiTapHy CHCTEMY, PO3BIHUYE 11 coIliaib-
HUi Mi(, 300paxkye TUCK PaaSHCHKOI BiIau Ha MacH. OCKUTBKH PUCH PaJITHCHKOT 11€0510Ti1 BiITBOPIOBAINCS
SIK Ha CTOPIHKAX «COIlialIbHO 3aMOBJICHOI» JIITepaTypH, TaK i Ha CIIeHi paiTHChKOTO Teatpy, M. Ky Hama-

raBcsl IOCTYKATUCh JIO IVISI/Ia4iB Yepe3 CBOI 1’€CH 1 BIUIMHYTH Ha GOPMYBaHHS JTFOICHKOT CBIJIOMOCTI.
KuarouoBi caoBa: comianeuuit mid, M. Kymim, «Bigamii OyHT», imeosnoris, paisHCbKa IJiTeparypa

20-30-x pp., ApamMaTypris.

Beryn. CyuacHa mrofuHa, sIK 1 JaBHS, HE MOXE
obxomuTHcst 6e3 Mi(OIOTIYHUX TIPUHIIUAIIIB OCMHC-
JIeHHS AIMCHOCTI. MOYKHA CTBEP/KYBATH, 110 B HAIII
yac ICHYIOTh HE TINBKH COIiaJIbHI CTEPeOTHIH,
imro3ii, QanTasii, ane i cydacui mipu. B pamsn-
CBKill JiTepaTypi BHKOPHUCTOBYBAJIHUCH COIliabHI
Mmipu. Ha xymoxuto miteparypy 1920-1930-x pp.
3HAYHO BIUIMBajia moiituka PamsHcekoro Coro3y,
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TOMY B LEHTPI JiITEpaTypH MOCTABAJIO MUTAHHS PO
i71eosIoTi3aIio qepKaBy, CTBOPEHHS 00pa3y BOXKIIS
Ta BipHOTO Hapoy. TBopuicTe M. Kymimra € Baxxiu-
BOIO JIAHKOIO B ICTOpIii YKpaiHCBKOI JiTepaTrypu.
3okpema, y m'eci «Biunuii OyHT» aBTOp BHKpHBa€E
pHUCH comliagbHOTO Miy y paasHCBKOMY CYCILIb-
CTBi, PO3BIHUIYIOYHM THUCK BIIaJH Ha MACH Ta HEOPIH-
HapHI 0COONCTOCTI.
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Anaui3 AOCJTiKeHb i nmyoOJikamii.
Hpamaryprito M. Kymima BuBYanu Taki pajssHChKi
W emirpariifHi JiTeparypo3Hasiii, sk J[. Bakyienko,
H. Kysskima, M. KucemsoB, M. Octpux,
S1. Tomobopoxapko, B. Ipansosutuii, I. CeMeHIOK Ta iH.
Jliteparypo3HaBdye NpoOYWTaHHA I1'€cu «BiuHui
OyHT» posmouanocs 1958 p. Anaumi3 miteparypHo-
KPUTHYHUX JDKEpeN, MPHUCBSIUYCHUX JpaMaTyprii
M. Kymima, 3acBiguuB, 1mo ioro apama «Bidaunit
OyHT» 10 CBOTOZIHI 3aJHUILAETHCS HE JIOCTATHHO
JOCIHIKEHOI0. Y HAyKOBHX CTaTTAX MEPIIOTO
nepiony (M. Octpuk, M. Kucemsos) po3misayTo
TEeMaTW4Hi meperyku n’ecu «Biunuit OyHT» 3 npa-
mamu [. Mukurenka («Jluxrarypa», «Kamgpmy,
«/liBuara Hamoi kpainu»). Came Ha IbOMY eTami
JIOCITIIPKEHHS 11" €CH KPUTHKH BiI3HAYAIOTH IOMIHY-
BaHHSI B HIA paasHChKoi imeororii. Hayxosii
(H. Kyzsikina, JI. TaHrOK OiIBIII IETATBHO OKPECITIO-
I0Th TPOOJIEMHO-TEMAaTHYHI IUIOLIMHA TBOPYOCTI
Ipamarypra, B ix poOoTax HasBHUH aHaji3 TOJIOB-
HHUX TEPCOHAXKIB IpaMH, 30KpeMa aKIEHTOBaHO Ha
Herokopi PomeHa Ta po3KpHUTTI 00pa3zy BIYHOTO
OyHrapsi. JliTeparypo3HaBIli 3a3Ha4ar0Th, 110 ApamMa
«Biuanii OyHT» Oyna KPUTUYHOK TOYKOIO y TBOP-
yocti M. Kymimra.

JlocTiTHUKY TPETHOTO MEpioy BUBUCHHS I1'€CH
(T. Mnaxtiit, M. Crex, C. 3abnompka) «Biuauit
OyHT» aKLEHTYIOTb yBary Ha Tpareiil JIIOIUHH B
Jpami, TOPIBHIOIOYHM TEPCOHAXKIB T’ €C «97»,
«Haponuauii Manaxiit», «llarernyna conarta» 3
nepcoHaXKaMu 11 ecu «BiuamiA OyHT», 1 HAroJIomIIy-
I0Th Ha TOMY, 1110 PEBOJIIOLIOHEPH € MapiOHETKAMH
pansHCbKOl Biaau. Takoxk BUEHI 3BEpPTAIOTH yBary
Ha CUMBOJTIKY JipaM M. Kymimra: romyOuii comiarmizm
— Mpis Ipo MalOyTHE, CBIT MOPIBHIOETHCS 3 Kame-
polo, siKa mepeaae i1er Kpaxy pOMaHTHUHUX 1JI0-
31# 010 paJSTHCHKOT 100U.

ITocranoBka npodsemu. ComianbHa npornaras-
Jla, B OCHOBI 5IKO1 — cotianbHuil Mid, y Ti 4acu Oyna
Jieb HEe OCHOBHUM 3aCO00M IMEPEKOHAHHS JIFOAEH 1
MaHIMyIsAIii IXHBOIO CBioMicTIO. BOpOTHCH 13 HEero
Oyno maibke HepeansHo. M. Kyminr — ofuH i3 THX
TBOPIIIB, SIKi MOTUIATHJIMCS 32 CBii OYHT JKUTTSAM.
Bin po3BiHuyBaB cormianbHUN Mi() BIagu y CBOIX
m’ecax, MOKa3yloud HAaTOMICTh peaslbHE KHUTTS B
Vkpaini y 20-30-x pp. XX cromitra. Y m’eci
«BiuHmii OyHT» aBTOP OXOIUTIOE YMMAJIO BasKIMBUX
NUTaHb, IO CTOCYBAJIHCA TEM IPOMHUCIOBOIO Ta
CLTBCBKOTO TOCTIOAPCTB, KOMYHICTUYHUX LTFO3iH
Ta peaslbHOI TiHCHOCTI.

Meta wi€i po3BigKK TOJSITaE B aHANi3i I’ e€cH
M. Kymima «Bigauit OyHT» Ha MpeaMeT iHTepIipe-
Tarii B Hiil coriasibHO1 Micornorii. [IncekMeHHNK OyB

TIPEJICTABHUKOM Ti€l IHTEIIreHIlii, ska Oa4ria iHie
MaitOyTHe PansHcskoro Corosy.

CouianbHuii Mig B iHTepmpertamii
M. Kyaima. JIpamaryprist 20—30-x pp. XX cT. Oyna
IHCTPYMEHTOM TMapTiifHOT mpomnaraHau i 3aco0oM
arirariii, aje cKa3aT Ipo Iie BiIBEPTO CTAJIO MOXK-
JUBUM TUIBKM B YacH HE3aJEKHOCTI YKpaiHu.
TearpasbHi BUCTaBU MaJIM BEJIMKUH BIUIMB HA JIFOJI-
cbKy cBigomicTh. [[pama Kymima «Biuauii OyHT»
(1932) oxymokHIOE collianbHUN Mid), BiIOMBArOYU
PafsIHCBKY MIWCHICTB, BIJICTYIIAIOYH BiJ| TTapameT-
piB, YCTaHOBJICHUX BJIaJIOI0.

CorrianbHa Midoorist — e peHoMeH ieonoriv-
HOI NPaKTHKH, MO TMPEACTaBIsiE COOOI0 CBiIOMO
[IJIECTIPIMOBAaHY isUTBHICTh 3 MaHIMyTIOBaHHS
MAacCOBOIO CBIIOMICTIO 3a JOIOMOIOK CHELiadbHO
chopMyIpOBaHUX JUIS ITi€T METH COIiaIbHUX Mi(iB
(JlicoBmii B., 2002). bararebma ToCTiAHIKAMH COIIi-
aJbHI Mi(pH MMO3HAYAIOTHCS SK COIIATbHO-TTOITHY-
Hi, TOMY 1110 ToTpeOa B iXHBOMY CTBOpPEHHI Oararo-
pa3oBO 3pociia 3 YCTAHOBJICHHSM MOJITHYHOTO
MOPSIZIKY, OCHOBAHOTO Ha JIEMOKpATIi.

IIpo 3MilHEHHs TOTaTiTapu3My B YKpaiHi, 5K i B
CPCP 3aranom, y 20-30-Ti pOKH MHHYJIOTO CTOJIT-
TS CBiT4aTh YTBEP/UKCHHS KOMYHICTHYHOI (hopmu
TOTAJITapHOI ifeoJoTii; MOHOTOMNI3aIlisl BIagu
OLITBIIIOBUIIEKOO TAPTi€I0, YCYHEHHS 3 MO THYHOT
apeH! IHIINX TOMITUYHHUX TapTiii; 3pOIIeHHS MpaB-
751901 mapTii 3 IepKaBHUM arapaToM; OJeprKaBiIeH-
HS CYCIIJIbCTBA, OJIOKYBaHHS JCP>KaBOIO PO3BUTKY
TPOMAJISTHCBKOTO CYCIiJIbCTBA; BCTAHOBICHHS Iap-
TIHHO-JIEpKaBHUM anaparoM MOHOIIOJIBHOTO KOH-
TPOJTFO HaJl EKOHOMIYHOIO c(heporo, 3MIITHEHHS TIeH-
TPaTi30BaHOTO KEPiBHUIITBA €KOHOMIKOIO.

M. Kymnim ommcye peanii Toro Bif[pi3Ky dHacy,
KOJIM BiOyBaNMCsl KOJEKTHBIi3allis, iHAyCTpiaiza-
1is Ta Tonof. Biama Bupimmia 0cTaTOuHO 3MIHUTH
KUTTS Yy KpaiHi, HNUIIXOM IOCHJICHOTO PO3BUTKY
IpOMHUCIIOBOCTI. 715 IbOTO BOHA IHTEHCHBHO TI0Ya-
Jla MaHIMYJIOBAaTH CBiloMicTi0 Hapoxy. Komru Ha
IHIyCTpiai3aliio «mIepekadyyBaluch» i3 cela B
Micto. [lpans pobiTHUKIB, 0COOMMBO censH, (ak-
THYHO Oyna Oe3omratHor. Po3BUTOK 3aco0iB
BUPOOHUIITBA 3HAYHO BHIIECPEIKANI0 BUPOOHHUIITBO
MIpeIMETIB CriokuBaHHS. HanBrcoki Temmnu iHIyc-
Tpiamizaiii MOsSCHIOBAIKCS TAPTIEI0 HEOOXiTHICTIO
3MIIIHEHHSI 00OPOHO3aTHOCTI KpaiHU Tepe 3poc-
Ta4Y0I0 30BHILIHBOIO 3arpo3oio. KepiBHUITBO
CPCP s3piiicHIOBalIO eKCILTyaTallilo TPYI0BOTO
€HTY31a3My JIFOZIC, BBOJIMIIO MacOBE «COIialliCTHY-
HE 3MaraHHs», HaMarajaocsi MpPOJEMOHCTPYBAaTH
nepes; yciM CBiTOM mepeBaru corjiamizmy. Lmsax,
BU3HAYCHUH MapTi€ro, MOAABaBCS K €IMHO Mpa-
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BWJIbHMNA. PilleHHs mapTiiiHuX 3°131iB 1 TUICHYMIB
CTaBaJIM KEPiBHUIITBOM IO JIii B CYCIIUJILCTBI i OCHO-
BOIO JIITEPATYpPHUX CIOKETIB Ta XyIOKHIX KOHIIETI-
wiit. [TapTiliHi HACTAaHOBH ITOCTYTIOBO HaOyBAaJH CTa-
TYCy AIHCHOIO CTaHy pedel, 3acTylajay peabHiCTb,
JlaBaly €IMHO NMPABWIBHUN HIISIX PO3BUTKY U Tepe-
KOHYBaJlM y Horo mpasBmibHOCTI. ToOTO yci chepn
JKUTTS ¥ TBOPUOCTI POCSIKAIIN COIIaIbHAM Mi()OM.

Hpamarypr posBiHdye comiambHUN Mid), 300pa-
JKYIOUM HETaTHWBHI SBUINA y JKUTTI COIIAJIICTUYHOTO
CYCIILTBCTBA, KJIACOBIH MOpaJTi, HiBEITFOBAHHS 0COOHC-
TOCTI Ta IOKa3y€e CEJIO 1 3aBOJ TaKUMH, SKUMU BOHHU
Oymu B fiiicHOCTI 30-UX pp. MHHYJIOTO CTOJITTSL.

[lepex unTadeM MOCTalOTh CTYACHTH KOMYHIBEp-
CUTETY, SIKi HIIyTh 13 «<MapKCO-JICHIHCHKOIO 30POEI0»
B pykax. Cepen HUX — KOMyHapka Malika, CKeNTHK
Baiinyx 1 «HemoOuTHit» poManTHK Pomen. Bei BoHM
orpuManu «mpekpacue cioo Big LIK KIT (6) Y» i
BKE TOTOBI WTH B KUTTS 3 «JIIXTapeM JICHIHI3MY» Ta
«KITFYIKOM Mapkcem3my» (Kymim M., 1990, c. 402).
Ta He BCi BOHM YCBIIOMJIIOBAIM TOTOYACHHUH Jaf,
sSKui xapakTepusyBaB M. Kymim. Ha gymky mes-
TPaJbHOTO MepcoHaxa apaMu PomeHa, KOMyHiCT
«IyMmae Jme mnpo 1 stupiuky. Odi B Horo oraxi,
00IIMYYs KaMiHHE, TOJIOC XOJIOIHUH, 9000TH Cypii03-
Hi» (Kymimr M., 1990, c. 406). «KomysicT — 1ie x
npoo0pa3, oYaToK MaOyTHBOT COHSIIHOT JIFOIMHHY,
3anyau Bu! HaBimo *x xoBaeTe cMix 3a XaisBu, a
yyTTsi B noprdens? Bu B mackax! CkuHbTe iX K
oicy!» — roBoputh Pomer (Kymim M., 1990, c. 402).
Ha mouarky m’ecu B HBOTO 111€ HE BUHUKAE TOTO YsIB-
JICHHS TIPO COIIIabHY 1TF03i10, SIKY CTBOPHMIIA PaJIsH-
cbKa mpomnarada. Lle 3°siBUTbCs HOTIM.

[lorpanuBiin Ha 3aBOJ, BUIIYCKHHUKH KOMYHi-
BEPCUTETY BIAKOPUTYBAJIM CBOI HMOITIAIH, ajke Ais
BiJTOyBAa€THCS Yy BHUPI COIMIANBHUX TIOMIN, 1€ KOJICH
i3 pOOITHUKIB HaBiTh HE yABISE HACKIIBKU yTOTMIY-
HUMH € ixHi Mpii. Ha 3aBomi cBost atmocdepa, B
OCHOBY fKOI IOKJaJieHa IHAyCTpiami3allis, sSK B
m’eci, Tak 1 B KHUTTI. JIIOICHKOIO CBIJOMICTIO
TIOBHICTIO Kepye ToTamiTapHui pexkuM. [Ipo3pinas
1o PomeHna mpuxoquTh, KOJIM Bifl TONOLY ITOMHUPAE
JIONMHA T Yac pobovoro aHs. «Jlomipy 3armHyB
cTapuii poOiTHUK, a MU, HE MTPOBIBIIN HOTO HABITh
JI0 TIOpOTra LEexy, BXKe 3a0yau Mpo Horo, roBOPHUMO
Ipo SIKUICh TaM Hapsia Ha ceno!.. 3auepcTBiig M,
SIK Ka3€HHI CyXapi, UM 10 Take pOOUTHCSI?» — TOBO-
puth BiH (Kymim M., 1990, c. 425). Kynpminaris
HACTa€ TOMi, KOJIM Tepoil morparuisie Ha ceno. Came
TaM PoMeH po3KkpuBae 04i Ha KOMYHi3M, SKHM BiH €
HacrpaBai. BiH Bxe He BipUTh B COIliabHUN Mid,
SKUH CTBOPUIIA PAISHCHKA TOJITHKA 321 MaHiIy-
TSIl TPYISILIIM HApOJIOM.

CouianpHuil Mip MM crmocrepiraemo Terep
ounma Pomena: «Ha BiTpuHi — nuBirocs — rpodu, a
HaJl HUMHM Tracjo: Xai )KMBe COLialiCTUYHE 3MaraH-
Hs! Ha crpiumi. 3aiimos, mo0 BUIAsATH, — HA CTiHI
YepBOHO-YOpHA JomKa — couzmaranas» (Kymim
M., 1990, c. 411). Bin nepmuii moyas migiimaru
OyHT, abu po3kputu oui Hapomy. «He xouy mami
OyTH 171€0IOT1YHO-BUTPUMAHNM aHTOI0M. PoOiTh 3
MEHE KOHTPPEBOJIOLIMHOIO caTtaHy — s 3aKJIMKAl0:
Xai )KMBE HECIIOKiH JYMKH, BIYHUH OyHT!» — roBO-
putb Pomen (Kymnimm M., 1990, c. 437). Bpaxkatounm
€ Te, 0 HOTO Jpy3i IO KOMYHIBEPCUTETY HE PO3JIi-
JA0TH HWoro IMymKy. BoHu migBmamHi imeororii
palsHCBKOI BIaIu.

Ha mouarky tBOpy Mu 0aunmo Pomena BiuHUM
POMaHTHKOM, aJi€ JOCUTh CKOPO BiH MIEPETBOPIOETh-
cs Ha BiyHOrO OyHTaps. Mpii mepcoHaxka po3Bis-
JUCHh TOJI, KOJMU BiH 3ycTpiB npyra las, skuii i3
repost iepeTBopuBcs y [aliky — pobiTHHKa corlia-
mictraHoro nafxy. Tomi, komu [liBunHa, sika 371aBamna-
csl iOMy HEICHYIOUMM iJieaioM, BUSBUIACS POOIT-
HULEI0 TOTO JXK-TaKM COLIaJiCTUYHOTO 3aBO.Y.
Ocranss kparwist s Pomena Oyna Tofi, KOIU BiH
MOBEPHYBCA 3 cela, modayuBIIHN peaiii KuTTs 30-x
pp. XX cr. I 3maBanocs 0, HIIO Tenep He 3yMUHUTD
OyHtaps. Ta BHYTpilIHBOTO 3amany Oyiao 3aMalo,
abu Gopotucs 3 BIagHOIO mpomnarannom. CMepTsb
baiinyxa mocraBuina Pomena Ha komina. Jlo HBOTO
NPUHILIO PO3YMiHHS TOTO, IO BiH OAMH HE 3MOXKE
TIepPEeKOHATH COTHI Jiropei. st momist 3mycuia #ioro
MOBEPHYTHUCH JI0 3aBOLY, A€ BiH TaK 3aB35ATO OyHTY-
BaB. M. Kymiur kpi3es npusMy ipoHii 300paxye moii
cBoro chorofieHHs. He anBHO, 110 m’eca Oyna 3ab0-
POHEHa i TOCHTH JIOBTO HE BUCTABIISLIACS HA CLICHI.
VY Hiif Mu 6aunMO TOW comiaiabHUHA Mi(, 32 IOTIOMO-
TOI0 SIKOTO KOPUTYBaJIacsi CBiIOMICTh YKPaiHCHKOTO
PaIsHCHKOTO CYCHIIBCTBA.

[T’ecoto «Biunmii OyHT» aBTOp CTBEPIKYE:
ronoBHOO MeToro CPCP Oyno Hap’s3até mromsm
VSIBIIGHHSI TIPO iJleallbHE COIIaNiCTHYHE CYCITiThb-
CTBO, SIKe MO)KHa 30yayBaTu caMuM. Tomy 1 igeo-
JIOTisI MPOHUKAE Ha 3aBO/IU, B YHIBEPCUTETH, Cela.

VY TBOPI comianbHUM Mi) BUKOHYE HU3KY BaKJIU-
BUX ¢QyHKIiN. Bipa B ifeanbHe MaiiOyTHE OTpiOHA
JUIsL TOTO, 1100 HApOJ| MPAaLoBaB, AJIsl MiATPUMAHHSI
COIIANTFHOTO TIOPSIZIKY, JIETITUMI3allii TOTITHYHOTO
nazy, TPAHCIIOBaHHS Ta HAaB’sI3yBaHHS MOPaJIbHHUX
HOPM 1 IIHHOCTEN. AJle Ti IIHHOCTI, SIKi HAMaraeTb-
Csl HaB’s3aTH ypszl poOoUiil cuili Jiep)kaBu, HE Bij-
MOB1/Tal0Th AIMCHOCTI (SICKPaBUM MPHUKIIAIOM I[HOTO
€ cTaBlIeHHs maptii g0 cena). «Pomen. 51 Tex 3a
Temnu 1 3a uudpwu, ajue s 3a putM. OJHUM CIOBOM,
s 3a Te, 00 He MepeKpyyYyBaIy CTPIJIOK HA TOANH-
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HUKY, 5K 11 1HOZ1 poOJIATh HETePIUIAYi AiTH, X04a O
iM 1 XOTIJIOCh JIOYACHO JIOCKOYHTH COIliaji3My.
Tatika. Ha xanp, Ta 11 kpyTum Hazaa. Ckaxu, Ha
celll TH MEH1 JOBOAMB, 1[0 HAIl IIaH XJ1003arori-
BeJIbHUI HEpeaTbHUH, MepeOiabIlIeHri, eKOHOMIY-
HO JUIS CEJISIH HECIPaBeAJIMBHH, Mallo HE rpadix-
Hupkui? Pomen. Tak!» (Kymim M., 1990, c. 435).
OueuniHO, 0 PoMeH He BimpikaeTbes Bij maprii,
BiH TaKOXX Xo4e OyJyBaTH COIialli3M pa3oM i3 Jep-
KaBOIO, aJie HE TaK, sIK 1Ie pOOUTH pasHChbKa BIaa.
Xoua i BiH JIEIKOI0 MipOK HaMaraeThCsl HaB’ S3aTh
lapiti, Maitmi, baiimyxy, JliBuwai Ta iHIIUM CBii
Mi(, y TKOMY coriaiizM OymnyeTbcs CIpaBeITuBUM
HUUISIXOM, /1€ HeMa€ TIpaldbKHULIBKOTO METONy Ha
cei, Jie KIHKA He TIOBUHHI TpaIlOBaTH Ha 3aBO/Ii,
Jie Tepoi 3aIMIIal0ThCS reposiMU. Ta Jitonu HacTib-
KM TiABIaJHI KOMYHICTUYHIH Tpomaraumi, IIIo
HaBiTh peanbHi npuKiIaau PoMeHa He MOXYTb Mpo-
OynuTtn cBimoMicTh Tpyzasamux. Croyatky OyHT y
Pomena mpokuHyBCst B Iy1i, aje 3roJI0M BiH 1104aB
TOBOPHTH BXKE HE SIK «HEAOOUTHH POMAHTUK», a SIK
peaicT, IKHif i/1e B HOTY 3 9acOM.

He menmum peamictom € 1 baiinyx, sxwii min-
TPUMY€ TOBAapHILIA i TOTOBUH NPOWTH LUISX OyHTap-
CTBa pa3’oM i3 HuM. Voro HiKaBUTh pe3ylETar.
MoxIMBO, BiH HE IOBHICTIO PO3/AUISB OPI€EHTHPH
Pomena, ane mapTist He BUKJIMKajia y HbOTO JOBIipH.
Baiimyxa muire 1ikaBWIIO, YUM 3aKiHYUTHCS OYHT,
Y9H 3MOXKe TPOCTa pododa cuina B oJHii 0cobi Tpo-
TUCTOSITH TOTAJITAPHOMY JIaIoBi. «S1 B 11eii OyHT He
Bipto. Ane miny i co0i. [IpocTo 1ikaBo, 1110 3 HHOTO
BUHAe», — ToBopuTh baiayx (Kymim M., 1990,
c. 448). Y maprii BiH 3HEeBipUBCS 1aBHO, ae, Ha BijI-
MiHy Bij PomeHa, BiH He xoue OYHTYBaTH BiJIKpHUTO,
OCKIJIBKH Kpamioi maprii Moxke He OyTu. Xoda BiH
BIpUTH y COIliaNi3M 1 B COIIaJiCTHYHE MalOyTHE.
Baiimyx posBiHuye comianbHUN Mid, HaB’ sI3aHHN
JiepKaBoro, 00 po3ymie, 1o MaiOyTHe Oyme He
TaKUM, KM HOTO BCi OYIKYIOTh 1mo0aunTu. Maiiky
NepeKoHaTH He BAajocs. BoHa xuBe 3a mpuHIMIa-
MU PaJSHCHKOI BIQAX 1 KEPY€ETHCS JIMIIE 3acalaMy
KOMYHICTUYHOI mapTii. Ta Bce ik iXHi po30i’KHOCTI 3
Pomenom He narooTh iM MiACTaB JyMaTd MOTAaHO
OJIVH PO OZIHOTO.

A. Tepu nuie, 1m0 «BHILE CYCHiIbHE NMpU3HA-
YeHHS JITepaTypu 1 BCEHapOAHOI OOpoTHOM 3a
KOMYHI3M — TiHIMaTH Hapox Ha 60poThOy 3a HOBI
ycmixu B OyaiBHUITBI KomyHI3My» (Tepir A., 2006).
JpamMarypr yxXwIisBCsS BiJl BUKOHaHHS OOOB’S3KiB
MUCHMEHHUKIB, sKi cTaBuB LlenTpanbuuii Komirer,
1 TOMY MU IIi BUMOTH 3yCTPiYa€EMO Y TEKCTi, aje BKe
3 ipoHIYHOIO XapakTepucTukoio. I. Ocumnos 3a3Ha-
4ae, 110 «3 9acoM Mi(H COIialibHi Ta IXHA PaKTHY-

Ha peatizallisl IepexoasITh B Pi3Ke MPOTHCTABICHHS
3 00’ €KTHBHOIO COIIaIbHOK PEaTbHICTIO, IO MPH-
3BOAUTH A0 TPariyHUX AJIsl MEBHOTO CYCIHiJIbCTBA
obctaBuH MacoBoi 3arubeni mromeid» (Ocumos I,
2000, c. 276). I mu me cmocrepiraéMo B TEKCTi
(cmepth baiimyxa). OdeBUIHUM € Te, [0 Ha Tpare-
nii balinyxa Bce He 3yMMHUIIOCH, 1110 MOXKHA o0a-
YUTH y PEaJIbHOCTI, SIKa 3r0J0M 3YIUHHIIA PajsH-
CbKy MNOJITHKY. MeToo aBropa OyJo 3acTeperTu
YKpaTHCHKHUI HApO/l BiJl THIKKUAX HACIIIKIB KOMYHI3-
My. M. Kymimr HamaraBscst BITKPUTH 04l Ha COIliallb-
HY HJIMCHICTB, 3aCTOCOBYIOUM ipoOHit0. OCKIIbKH
IpaMy MoOauuiid BXKE TMICHs TOro, SIK MpoMIuIa
IHIyCTpiamizalis, To Termep ii CMITUBO MOXHa
HazBaTH ictopiero 20-30-x pp. XX ct.

Cumsoutika y m’eci «Biunnii 0ynm». He MmoxxHa
HE 3BEpHYTH yBary Ha CHMBOIIKY B Apami. Biuamii
OynT PoMeHa MOKHA OTOTOXKHUTH 3 BIYHUM OyHTOM
VYkpainu B ckiani CPCP. Bcee, mo otouye Pomena,
Mae moxMypuil HacTpiil. «[mmuuma. CMITHUKH.
Cobaku Tararots majio. Kynu 1ie s 3aifmos. ba! S x
Ha TPOTYJISIHI, a 11e Kpai Micta. OH IBUHTAp 1 MOJIE.
3axoauTh coHue. BoHo rpi3HO-4epBOHE 1 CTpamIHe.
Mi>k HIM 1 MHOFO TTPOJIETIB SKUHCH NTAX 1 TiHb OO~
ye yaapuia B ToioBy. O, SKUH BETUKHH, KaXIUBHN
posnan B cBiTi! Biunuii po3maz y cBiTi!», — TOBOPHUTH
BiH (Kymimn M., 1990, c. 442-443). [lopsx i3 BiYHUM
OyHTOM CIIOCTEPIraeMO BIYHHIA PO3JIaJI, SKUH TaKOK
no6auns Pomen. Moro mumsix koMyHicTa 3aBiB #oro y
TEMHI KyTOUKH KUTTSI.

[pamarypr akieHntye yBary Ha oOpasi LIBUHTa-
psi, O B TEKCTI MOXHA 3PO3YMITH SIK TIJICYMOK
Bciel momituku maptii Ta ii HacmingkiB: «Crpasmui,
KOTUTECS, K MicsAllb TOW 3a kiajgoBuiie» (Kymim
M., 1990, c. 446). HaitsickpaBimum 00pa3oM-CHM-
BOJIOM y JpaMi € KopaoH. ToW KOpAOH, SKAW He
MOKHA MIEPETHHATH 32 MPAaBUIAMH KOMYHICTHYHOI
naptii. Toll KOpIIOH, 10 32 CBOEIO MEXKEI0 MICTUTD
IIOCh HOBE W HE3HAHE PAJSIHCHKOMY MpALliBHUKY.
Toli KOpIOH, IO MEPETHYTH HACMUINTBCSA TiTbKH
BiuHMI OyHTap. baliayx 3ameBHse, 0 «caM KOPOH
npuOir 1o Hacy. BoHW WU 10 HBOTO 1 3MOTIIN
NPUATH TIJIBKU TOI, KoM PoMeH BUTOJIOCHB CBOIO
nmpomoBy. Asie OyHT PoMeHa momupae 6isist camoro
kopony. «Pomen. Ilepeiitu. [lepectynuru. Ytektu
Tynu, o0 3aBTpa TIKaTH Has3al — YU BapTO?»
(Kynimn M., 1990, c. 454). CymHiBY IepEIOBHIOIOTh
TOJIOBHOTO OyHTapsi i 3yNUHSIOTH MPsIMO Ha KOPJO-
Hi. «l He Xouy Jayi TpaTd Poib T'YyYHOMOBLS OX
3aKyTHHX, BOPOXKUX PEBOJIOLII, cui. Sl HEe Xouy
MOCHITIOBAaTH IXHIM MmemiT i cudaHHsA. Sl HEe Xouy
OyTH AMCOHAHCOM, JYJIKOI B iHIYCTpiaJbHIA CHM-
¢onii Monomoro kiacy. Sl xouy moBepHyTHCS [0
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MO€i Teprioi ¥ OCTaHHBOI MapTii», — TOBOPUTH
Pomen (Kymim M., 1990, c. 455). Bin He 3ymiB nipo-
TUCTOSITH BJAJIi 1 TIEPETHYTH KOPJIOH CBOiX CIOJi-
BaHb. ﬁOMy JIOBEIIOCS] TIOBEPHYTHUCS Hazaa 1 y
Takuil CIoci0 BIAMOBUTHCH BiI CBOIX IOIVIAIIB.
BynTt ans Pomena momep. Y 11bOMy KOHTEKCTi KOp-
JIOH — IIe TIepeXiJ BiJl HEMPUUHATTA COIiaIbHOTO
Mi(y 10 CYCITITIbHUX 1/1€alliB, )KUTTS BIYHOTO OYHTY
B iM’s1 Hapomy. PoMeHy He Bmanocs 0 KiHIS Bij-
CTOSITH CBOI IHTEPECH Ta MEepPEeKOHATH Mach 3ajs
iXHBOTO X Onara. Aye HOro crpaBy IpPOJIOBXKHUB
Baiimyx. Hexaii BiH i MOTUTaTHBCS BITACHUM JKUTTSM,
ajie Bce TaKH JIOBIB, IO OYHT KUBE B HHOMY.

BucHoBku.

CouianbHuii Mi) aKTUBHO BIPOBAIKYBaBCS Y
MacoBy CBiJIOMiCTh 3a JOIMOMOTOK) JIpaMaTyprii.
Pucu pagsHCBKOT i/1e070Ti1 BiATBOPIOBANUCS SK Ha
CTOpPIHKaX «COLIaJIbHO 3aMOBJICHOI» JITEpaTypH,
Tak 1 Ha CIeHl pajsgHChKoro Tearpy. M. Kymim
HaMarascsl JOCTYKaTHCh J0 YMTadyiB/IIsgaqiB, Mpo-
TIOHYIOUH 3arajoBi Taki TBOPH, K «BiuHuil OyHT».
JoBruii wac m’eca Oyma 3abopoHeHa, 00 Oyna
HeOE3MEUHOK IS MOJITHYHOI CUCTEMH 1 HiSIK HE
BIIMCYBaJlach B PaMKH PaAsSHCBHKOI JiTeparypu. 3a
JIOTIOMOTOI0 MOHOJIOTIB Ta JiajioTiB Jpamarypr
BIIYYHO BiJJOOpaka€ pajJstHChbKY JIHCHICTB 1 pO3BiH-
4yye AMKTATYpy MposieTapiary, MOJITHKY MHapTii 3
iHgycTpiamizamii. Y m’eci BaKITUBY pOJb Bijmirpa-
I0Th CUMBOJM (TpyHa, KJIaJOBHIIE, KOPJOH), IO
BKa3yIOTh Ha O€3BHXi/Jb T'epoiB B YMOBaxX TOTalli-
TapHOTO peXxuMy. HaroMicTh TIOBHICTIO BiJICYTHI
OIMCH JOMAIIHBOTO XKUTJIAa i POOUHU K Micus, Je
NaHyIOTh CBOi NPUHLMIM 1 JyXOBHa arMocdepa.
I'epoi TBOpy — MemIKaHIII AaHTUYTOMIYHUX MICT,
SIKHM TIpUTaMaHHI paIlioHaJli3M 1 3amporpaMoBa-
HicTh. KoHIEmIiisi 0coOUCTOCTI TOIIOBHOTO TEPCO-
Ha)ka (hOPMYETHCS TIiJT BIUTMBOM «PEallbHOTO COllia-
nismy». Ilepex uuTauamu nocTae ckiagHa i
Hanpy>KeHa KOJi3is, sika MPU3BOAMTE JI0 0COOUCTOT
katacTpodu PomeHa Ta 3aKiHUyeThCS 3arvOeInTo
Baiimyxa. Tparenisi PomeHa meperykyeTncs i3 Biac-
HOIO Tparei€ro aBTopa.

Jpamarypriuna cnaJmuHa IbOro MMCbMEHHUKA
— Ba)KJIMBA JIaHKA B 1CTOPIi YKpaiHCHKOI JTiTepaTypH,
TOMY Il HAyKOBa PO3BijIKa € JOJATKOM JI0 TIoIepe-
HiX crareill, mpucBsiueHnx TBopuocti M. Kymima Ta
MIOTTTUOIIOE BUBYCHHS COIIalIbHOTO Midy B apama-
typrii 20 — 30-x pp. XX cT.
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E. COKOJIOBA

XYJIOXKECTBEHHOE BOILJIOINEHUE
COUUAJIBHOI'O MHUDPA B IIBECE
H. KYJINIIA «BEUHBIA BYHT»

B crarbe paccMoTpeHa rpobiema Xy10/KeCTBEeH-
HOTO BOIUIOUICHHUSI COLMANbHOrO Mu(pa B Tbece
Huxonass Kynuma «Beunsiii OyHT». [Ipamarypr
0Tpa3wi B TeKCTe conuanbHbii Mud 20-30-X IT. 1
MoKasajl HEKOTOpPble CTOPOHBI TOTO OOIIeCTBa.
CKBO3b IPHU3MYy UPOHHHM OH OTOOpa)kaeT TOTalH-
TapHYIO CHUCTEMY, Pa3BEHUHBAET €€ COIMAIbHBIN
MuQ, U300paXkacT JIaBJICHHUE COBETCKOW BJIACTU Ha
Macchl. [oCKONbKy 4YepThl COBETCKOM HAE0JIOTHH
BOCIPOM3BOJMIINCH KaK Ha CTPAHUIAX «COLMATBHO
3aKa3HON» JIUTEpaTyphl, TaK U Ha CIIEHE COBETCKOTO
TeaTpa, Kymui neitancs [octyyarbes 10 3puTeseit
Yyepe3 CBOM MbeChl U MOBIHATH Ha (opMHUpoBaHUe
YeJI0BeYECKOT0 CO3HAHUSI.

KawoueBsbie cioBa: conpanbubiii Mud, Kymum,
«Beunslii OyHT», UI€ONIOTHS, COBETCKAsI JIUTEPATY-
pa 20-30-x T, ApaMaryprus.
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K. SOKOLOVA

THE ARTISTIC EMBODIMENT OF THE
SOCIAL MYTH IN M. KULISH’S PLAY
«ETERNAL MUTINY»

The article deals with the problem of artistic
embodiment of social myth in the play «Eternal
Mutiny» by Mykola Kulish. The playwright
reflected in the text the social myth of the 20-30s
and showed some aspects of the then society.
Through the prism of irony, he reflects the totali-
tarian system, debunks its social myth, and depicts
the pressure of Soviet power on the masses.
Whereas the features of Soviet ideology were
reproduced both on the pages of «socially
ordered» literature and on the stage of the Soviet
theater, M. Kulish tried to reach the audience
through his plays and influence the formation of
human consciousness.

Key words: social myth, M. Kulish, «Eternal
mutiny», ideology, Soviet literature of the 20-30s,
drama.

K. SOKOLOVA

THE ARTISTIC EMBODIMENT OF THE
SOCIAL MYTH IN M. KULISH’S PLAY
«ETERNAL MUTINY»

Introduction. Soviet literature was performed
along with the artistic and even ideological objec-
tives. It had propaganda functions, artistically
embodying the policies of the party and the gov-
ernment. Mass consciousness manipulation took
place with the help of the embodiment of the con-
cept of a positive hero (the builder of commu-
nism) as an example to follow, the formation of
the Soviet space as a centripetal one, the center of
which was Moscow; the glorification of the
heroes of the revolution of 1917 and the civil war,
and so on. It was also an instrument of party prop-
aganda and agitation, but it became possible to
say this openly only during the independence of
Ukraine. That’s why we started to reflect the
problem of social myth research in Ukrainian
Soviet drama (using the example of M. Kulish’s
play «Eternal mutiny»).

Purpose. The purpose of the research work is
to analyze M. Kulish’s play «Eternal mutiny»
from the point of view of the social embodiment
of mythology in it.

Methods. We used such research methods as
descriptive, technique of neo-mythological
school, the elements of the intertextual approach,
comparative and biographical methods.

Results. The study obtained the following
results: the first attempt to study functions of
social mythology in the play «Eternal mutiny» by
M. Kulish; it is proved that the author in his play
worked with the social myth of the Soviet era; it
is demonstrated that there is a political or social
myth in the artistic structure of the play «Eternal
mutiny» by M. Kulish, which determined the
degree of ideological engagement of both the
author and the society. Therefore, we can assume
the work that is the object of our research is an
artistic disagreement with the Soviet ideology.

Conclusion. This research is dedicated to high-
lighting the problem of social myth in the drama
of the 20-30s, particularly in the play «Eternal
mutiny» by M. Kulish. For a long time, the play
was banned because it was dangerous for the
political system and did not fit into the framework
of Soviet literature. With the help of monologues
and dialogues, the playwright accurately reflects
the Soviet reality and debunks the dictatorship of
the proletariat, the party’s policy of industrializa-
tion. In the play, symbols (coffin, cemetery, bor-
der) play an important role, indicating the hope-
lessness of the characters in the conditions of the
totalitarian regime. On the other hand, there is no
description of home and family as a place where
principles and spiritual atmosphere prevail. The
characters of the work are inhabitants of anti-
utopian cities, which are characterized by ration-
alism and programming. The concept of the main
character’s personality is formed under the influ-
ence «of’real socialism». A complex and tense
conflict arises for the readers that leads to
Romain’s personal disaster and ends with
Baiduh’s death. Thus, we can conclude that the
social myth was actively introduced into the mass
consciousness with the help of drama. The fea-
tures of Soviet ideology were reproduced both on
the pages of «socially ordered» literature and on
the stage of the Soviet theater.
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