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O. Popova, M. Kokhtev. and others. Summarizing
the existing definition of “advertising”, let us say
that advertising is a form of communicative activity
that involves the dissemination of information
about a specific product or service with the aim to
interest a potential consumer.

An essential element of any advertisement is a
text, made out of a variety of ways, according to
the purpose and objectives of ads. It is the main way
of transmitting information and communications
between the sender and the addressee, therefore, it
must meet specific requirements, such as competent
clearance, brevity and accuracy, accessibility and
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originality the reality of the described facts. The
main component of any the advertising text is the
title, which forms the first impression of a reader,
and consequently, the potential consumer.
Consideration is very important when creating
ad compositional and linguistic aspects that play an
important role in ensuring its unity, integrity and
clarity. In particular, special attention must be paid
to the rules of literary language, as a correct written
advertising text is an indicator of high linguistic and
cultural consciousness of the author and the reader.

Crarrsa Hagiiinma go pemakmii 28.01.2020.

HIIAXU BIATBOPEHHSA ®PA3EOJIOTTYHUX OAVNHULID POMAHY O.C. 3ABY K-
KO «<MY3EU ITOKNHYTUX CEKPETIB» B AHIVIIMCBKOMY IIEPEKJIAZII

VYV crarTi JOCTimKeHO NMUIIXW BIITBOPEHHS (pazeonorivanx omuHuIb pomany O.C. 3abyxko «My3eit
MMOKMHYTHX CEKPETIB» B aHIIIMCEKOMY Tepekmani. MarepiaoM HaykoBoi mpami ciayryBaB poman O.C.
3a0yxK0 «My3ei TOKHHYTHX CEKPETiB» Ta MOTO aHITIHCHKII TIepekiIa. 3’ ICOBaHO, 0 OCHOBHUMH TPOTYK-
THUBHUMH CIIOco0aMu Tiepekiiaay (Gppa3eonoriyHuX OJJMHUIb B XYJOKHBOMY TEKCTI €: 3aCTOCYBaHHSI IOBHOTO
eKBIBaJICHTY, 3aCTOCYBaHHS YaCTKOBOTO €KBIBaJICHTY, KaJIbKyBaHHs a00 OMMCOBUI mepekian. AHali3 KOHK-

PETHOro Marepialy 3acBiIYMB, 10 HAHMEHII MTPOAYKTUBHUM CIIOCOOOM MEPEKIaay € KalbKyBaHHS.
KirouoBi ciioBa: XynoxHii TeKCT; (pa3eooriuHi OJUHUIN; COCOOU Mepekiay; IUISXU BiITBOPSHHS
(hpazeosoriuHUX OJIMHUIIG; TOBHUM €KBIBaJICHT; YACTKOBUH €KBIBAJICHT; KAJIbKYBaHHSI, OIIUCOBUH IEPEKIIaI.

Beryn. IlpoGrmema kmacudikarii paseornoria-
HUX OJMHHUIIb TIOCTIHHO TIepeOyBae B IIEHTPi yBaru
(hpazeororii. Kimacudikaris — 11e HaykoBa cucTemMa-
THU3aIlis PI3HOPIAHOTO, Y HAIIIOMY BHITAJKy (Ppazeo-
JIOTIYHOTO, MaTepiairy, moOy/I0BaHa 33 €TMHUM IIPH-
HITUTIOM, JI¢ TOKa3aHO CHUTbHI U audepeHiiiHi
O3HAKH OJMHUIIb, IO CKJIANAIOTH (pa3eosoriaHui
¢oH. YV JMHrBICTHLI BUKOPUCTOBYIOTHCS Pi3HOMA-
HITHI CXeMH TOALTY (pazeoiori3MiB, 3aJIeKHO BiJl
TOTO, sIKi O3HAKH JIEKATh B OCHOBI IXHBOT KIacu]i-
Karlii 1 sSKuX KiracuikamiiHuX TPUHIUITB JOTPH-
MyBaBcst ociigHuk (Bunorpamnos, 1997).

®pazeonorizmMu, K OfHI 3 HAWAABHINIUX IIEK-
CUYHUX YTBOPEHb Yy MOBI, BUBJAJIMCS OaraTbMa JIiH-
reictamu (I.I. CpesneBcokuii (1873), Bunorpamos
(1997) ta in.). L.I. Cpe3neBcbkHii 3BepHYB yBary Ha
Te, IO BiITBOPIOBAHICTh TAKUX BHPA3iB 00OYMOBJIE-
Ha camoto OymoBoto MoBH (1873).

®pazeostoriyHi OMUHUII CKIIATA0THCS 3 IBOX YU
KIIBKOX CIiB-KOMITOHEHTIB, MOXYTh BHpPaKaTH
OJTHE TIOHATTS 1 TUM caMUM OyTH €KBiBaJlCHTHH-
MHCIIOBY, Ay’KE€ 4YaCTO MAlOTh OAHOCIIBHUI CHHOHI
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MIYHMH €KBIBaJCHT, CHHTAaKCHYHO YTBOPIOKIOTH
OJMH 4WICH PEYCHHS. 3a CBOEIO CTPYKTYporo ¢pa-
3€0JIOTI3MH  CTAHOBJATH BEIHKE PO3MAITT.
CeMaHTHYHI 3B’3KH MK KOMIIOHEHTaMH (paseo-
JIOTIYHOT OAWMHHUINI OyBarOTh PI3HWMH: CIIOBa, IO
BXOJISATH JIO CKJIay Takoi OMWHHII, MOXKYTh 30epi-
raTd CBOIO CEMAaHTUYHY CaMOCTIHHICTH OUIBIIO0
yu MeHmor Miporo (Kopyners, 2001). Ha it Big-
MIHHOCTI TIOOyZI0BaHa Kiacudikaris (pa3eosnoriv-
HUX OJMHUIb, 3alPOIOHOBAHA  AaKaJEMiKOM
B.B. Bunorpamosum. 3rinHo 3 1i€ro kinacudikaii-
€10, yci (pazeonoriydi OMUHUIN MOXKHA TOIUTHTH
Ha TpH Tpynu: ¢pa3eosioriyHi 3pomieHHs, (ppaseo-
JOTI4HI €THOCTI 1 (pa3eosyoriuHi CHOTyYeHHS
(Bunorpanos, 1997).

Amnauni3 A0CJTiAsKeHb i nyOJikamii.
Po3pobxkoro muTanb Teopii ¢dpazeonorii Ta igioma-
TUKHA 3aliMaiucs SK BITYM3HSAHI Tak 1 3apyOikHI
MOBO3HaBII, 30kpemMa B.B. Bunorpagos (1997),
JLB. TI'y6a (2015), PII. 3opiruak (1983), A.P.
3yopuk (2013), O.M. JlunatBap (2015), b.B.
Moguan (2013). Taxi miareictu sk O.B. Kynin
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(1996), S1.A. Kocrin (2013), 1.B. Kopynens (2001),
T.B. I'puropenxo (2010), I.I. CpesneBcbkwii (1873)
JOCIpKyBad (Ppa3eosIorito aHTITiHCHKOI MOBH.

IocranoBka mpoOiaemu. He 3Bakarounm Ha
3HAUHY KUIBKICTh HAayKOBUX Ipallb, HPUCBSIUCHUX
nepeknaay (ppa3eonoriYHUX OUHHMIG, MpodiieMa
IUIAXIB BIATBOPEHHs (hpa3eooriuHUX ONUHUI Y
AHDTIHCBKUX TeEpeKiIazax TBOPIB YKpaiHCHKOT
XyIOKHBOT JiTEepaTypu #H JOCi 3aldIIA€eThCs
Hepo3B’s3aHo0. CaMe TOMy 3aBJaHHSIM Haoi
Tpalli € aHaIIi3 CroCco0iB BiATBOpEHHS (ppazeooris-
miB pomany O. C. 3abyxko «My3ell MOKMHYTHX
CEKPETiB» B aHITIIHCHKOMY TIEPEKIIaIi.

BinTBopennst ¢ypa3zeosiorizMiB iHO3eMHOI0 MOBOIO.

Ilix wac BinTBOpPEHHS (Ppa3eosIoTi3MiB 1HO3EM-
HOI0 MOBOIO, IEpEKJIajayeBi Ay)Ke BaKJIMBO BiJ-
HaWTH (pa3eosOTIYHNN EeKBiBaJeHT Y IIJTbOBIiH
MoBi. dpa3eonoriuanii ekBiBaJeHT — 11e (hpa3eoso-
ri3M, SKHHA 3a BCiMa TIOKa3HWKAMH PiBHOI[IHHHUNA
JICKCWYHIN OIMHUII MOBU OpHUTiHAIY. SIK TIpaBHIIO,
HE3aJIC)KHO BiJl KOHTEKCTY, BiH IIOBUHEH MaTH Ti XK
JICHOTATHBHI Ta KOHOTATHBHI 3HAYEHHS, TOOTO MiXk
OJIMHUISIMU OPHTiHATY Ta MepeKiagy He Mae OyTH
pO30DKHOCTEH y KOMIIOHEHTHOMY CKIIaJli, BOHH
NOBMHHI MaTH OJHAKOB1 JIEKCHKO-TpaMaTH4HI
MOKa3HUKHU: CIOJIY4yBaHiCTh, NPUHAJIECKHICTD 10
OJTHI€T TpaMaTUYHOI KaTeropii, CTHIIICTHYHY BXKHUBa-
HicTh (I'puropenxo, 2010).

Moga iine npo MoBHY, a00 aOCONIOTHY €KBiBa-
TeHTHICTh. Bee 11e — Bke iCHy 041 OIuHHUII, podoTa 3
SIKUMH 3BOJIUTHCS JI0 iX BUSIBIICHHS Y MOBi IIepeKJia-
ny. BupimaneHy ponb y 1t poOoTi Bigirpae Boo-
JiHHS Tepeknanzada oOoMa MOBaMH Ta CIIOBHUKaMU.

®pa3eonoriyHi €KBiBaJleHTH MOXYTh OyTH
MOBHUMH 1 yacTKOBUMH. [I0OBHUMH Ha3MBaIOTh aHT-
TiiickKi (pazeonoriaMu, sKi MarOTh CITJIbHE 3Ha-
YEeHHS 3 YKpPAiHCHbKHMH, 30iraloThCsl 3a CKIIAJIOM,
IrpaMaTHYHOIO CTPYKTYPOIO Ta CTHIIICTUYHOIO MpU-
HanexHicTio (Kopyrens, 2001).

YacTkoBUM  (Ppa3eoyOTiYHUM  EKBiBaJCHTOM
HA3WBAIOTh TAKUH aHDTIHCHKUH (pazeosnori3m, K
HE TTOBHOKO MipOFO 30ira€Thes 3 TOPiBHIOBaHUM (pa-
3€0JIOTYHUM 3POIICHHSIM B YKPaiHCHKil MOBI, TOOTO
HE B ycCix 3Ha4yeHHsX. Taki ¢paszeosoriyi ekiBa-
JCHTH TOJUIAIOTh HA TPW TPYIU: OAWMHHUIL, SKi
MaroTh OJJHAKOBY CTHJIICTHYHY Ta CEMAaHTUYHY O3HAa-
Ky Ta BIJPI3HSIOTHCS JICKCHYHUM HAIOBHEHHSM;
OMHMILLI, SIKI MAIOTh OJHAKOBY CEMAaHTHYHY Ta CTH-
JCTUYHY O3HAKY, JISKCHUHHNA CKJIAJI Ta BIAPI3HIIOTH-
Csl KUTBKICTIO 200 TOPSKOM CITiB; Ta OJMHUIN, SKi
MaroTh OIHAKOBY CTHJIICTHYHY O3HAKY, JICKCHYHUM
CKJIJl Ta TPaMaTUyYHy CTPYKTYPY Ta BiApi3HSIOTHCS
3a ceMaHTUYHUM 3a0apBieHHsM (MosuaHn, 2013).

O.B. KyHiH npomnoHye HacTynHe BH3HAYCHHS
YaCTKOBHX (DPa3eoOTIYHUX EKBIBAIICHTIB: «HETOB-
HUM (Y9acCTKOBHM) (pa3eoOTiYHAM EKBIBaJICHTOM
Ha3MBalOTh TaKy OIMHMIII0 MOBH IIEpeKIafy, SIKa €
€KBIBAJICHTOM, Y CITiBBi/IHOIIIEHH] 3 Oararo3Ha4HOIO
OIIMHMLICIO MOBU OpHTiHAJY, aje He y BCiX 3Ha4yeH-
HgX. YacTKOBMX €KBIBAJIEHTIB BIJIHOCHO HeOararo,
a/pKke 0araro3HauHICTh HE BiIacTHBa (Hpazeosorii,
HATOMICTh 3HAYHO YaCTiIlle Y MOBI1 3yCTPIYAETHCS BijI-
HOCHUM (pa3zeonoriunmii ekBiBaneHT» (KyHin, 1996).

o ¢paseonoriyHNX MOXKHA YMOBHO BiJHECTH
IHIMBITyallbHI eKBiBaJieHTH. JloCUTh YacTo mepe-
KJ1aJ1a4y OTpiOHO BUKOPHUCTOBYBATH TIi/1 4ac po0o-
TH 1HAWBiTyanbHI ekBiBaseHTH. He 3Haxomsum y
MOBI TIepeKJIaly TOBHOTO YH YaCTKOBOTO BiJIMTOBi/I-
HUKa, TepeKasay 3MyIIeHUH BAaBaTHCs A0 CTBO-
PEHHS HOBHUX CIIiB, CJIOBOCIIONYYECHb Ta CHHTAKCHY-
HUX CTPYKTYp, CTBOPIOBAaTH OPWUIiHAJBHUN BHpa3,
SKAA YUMOCh Harajye (pas3eosorizM MiIbOBOi
MOBH 1 MAaKCUMAIILHO TIepe/Iae BCi BIATIHKN KOHOTa-
TUBHOTO 3HAYCHHS, SIKUH JTy’Ke CXOXKHN Ha JIEKCHY-
HY OJMHHWIIIO OpHWTiHamy). SIKIIo Takwii BapiaHT
yuTay OyAe CcHOpuiMard, 3HAYUTH MEpeKiIaaaq
JTOCHUTB B/IAJIO 3MIT TIEpeAaTH CTUIIb 1 3MICT OJMHUITI
opurinany. [lepeknanay Buragye iX y Xoai cBO€I
poOoTH, 1 JMOCHTH PiIKO Iel Mepexias 3aKpin-
moeThbest B MoBi (I'puropenko, 2010).

[HauBigyanbHUMHU €KBiBaJIEHTAMH HAa3HMBaIOTh
TaKi 3BOPOTH, 3HAYCHHS SIKUX MEPEKIIaaad aJanTye
JI0 3HAYEHHS BXKE ICHYIOYOTO B MOBI HEpeKyamy
3BOPOTY, 3MIHIOIOUH HOTO CTPYKTYpy 3a oOpasom
OpUTIHATBHOTO 3BOPOTY, 32 YMOBH BiJICYTHOCTI
eKBIBAJICHTHOI OJIMHHIII B MOBi TMepeKiIany
(I'puropenxo, 2010).

BinnocHwmii (pa3eonoriunnii exBiBaneHT (¢pa-
3€0JIOTIYHUI aHAJIOT) BiIPI3HAETHCS Bif] JIEKCUYHOI
OJMHULI MOBH OpPUTiHAIY JIMIIEC MEBHUM MOKa3HU-
KOM, HAINPHUKIA[: HIIMMH, YaCTO CHHOHIMIYHUMU
KOMITOHEHTaMH, He3HAYHUMHU 3MiHAMU (OPMH, 3Mi-
HOIO0 CHHTAKCHYHOI Oy/10BH, Too. B ycbomy iHIo-
My BiH € TIOBHOIO BiOBITHICTIO (ppa3eonoriqHoi
OJTMHHMIII OPHTiHANY, a «BIJIHOCHICTE» €KBIiBaJICHTY
MPUXOBY€ETHCSI KOHTEKCTOM. OOpas3u J1BOX aHAJIOTiB
MOXYTb HE CIHIBNAAATH, aje e He 3HAYMTh, IO
nepeKiIa] IMISIXOM BUKOPUCTAaHHS (pa3eoaoriyHo-
TO aHaory, OyJe HeaJlekBaTHUM. BapTo BiqmiTuTH,
IO CTYIIHB SICKPABOCTi 00pasy — OJIMH i3 TOJIOBHUX
aCTeKTIB IMiJl 4ac BUOOPY crocoly Mepekiaay Mixk
aHayiorom ta kanpkoro (I'puropenxo, 2010).

IcHye Takox He]pas3eoJOriyHUN Iepekian,
SKMM KOPHUCTYIOTbCS y TUX BUMAJKAX, KOJIM HE 3Ha-
XOIUTHCS Hi (pa3eoNoriuHuil eKBiBaJICHT, Hi aHa-
nor. Takuil mepekiax BaKKO Ha3BaTH IMOBHOLIH-



I'ymaniTapHa ocBiTa B TeXHIYHMX BUILMX HaBYaIbHUX 3akigamax. N241, Kuis, 2020

HUM, aj/pKe Y MOBI TlepeKiiaay Bxke He Oyme Takoi
00pa3HOCTi, EKCIIPECUBHOCTI, BIATIHKIB 3HAYCHHSI.
Tomy, gacTimr 3a Bce, mepeKianadi 3BepTaloThCs 10
[[LOTO TIEPEKIIay y KpaiHiX BUTAIKAX.

Hedpazeonoriuamii nepexiaj BiaTBOproe ¢pa-
3€0JIOTIYHAN 3BOPOT 3a JIOTIOMOTOI0 JICKCHYHHX, a
He (pazeosoriuHuX 3ac00iB MOBHU IEpEKIay.
Takmii crioci® mepekiajay HE € TOBHOIIHHUAM 1
3aCTOCOBYETHCS JIUIIIE TOJI, KOJH BiICYTHS MOXKIIH-
BICTh BUKOPHCTAHHS (pa3eosOTiYHUX €KBiBaJICHTIB
yn aHanoriB. Jlo HedpazeonoriyHoro mnepexsiamy
BIAIOTKLCS TPH TTepeKyIami (pa3eosIori3MiB, SKi Ha3U-
BaIOTh MOHSATTS 200 MPeIMETH, BIJICYTHI y IJbOBIi
MOBIi, 3 METOI HaOJIM3UTH TIepeKIaieHui (ppaseo-
JIOTIYHHH 3BOpOT 10 opurinany (Kopyrens, 2001).

IIpaBuia nepexiany (ppa3eooriyHuX OTMHUIb.

Hns mepexnany (pazeonorivHuX OJUHUIb
3aCTOCOBYETHCS TAKOXK TaKi MepeKIaganbKi mpuio-
MU K JOCTIBHUI mepekiaa, abo K KaJbKyBaHHS,
OINMCOBUH nepekial (epeaae Juiie 3HaYeHHs OfIu-
HUIIi 32 TOTIOMOTOIO TIOSICHEHb Ta TIOPiBHSHB).

Bbepyun 3a ocHOBY BHIENEpepaxoBaHi CrIOCOOU
nepekiagy 1 ocobmuBocTi (paseonorivHux oau-
HUIb, MOXEMO C(OPMYITIOBaTH OCHOBHI IpaBHIIa
nepexaany (Gpa3eorqoriuHuX OUHHUIb:

- MOIIYK MOBHOTO €KBiBaJIEHTY (hpa3eosoriqHol
OIMHUII, aje KIJIbKICTh TaKMX B AHNIHCBHKIM Ta
yKpaiHCBKiil MOBaXx 0OMEXeHa;

- 3a BIJICYyTHOCTI ITOBHOTO BIJIMIOBiTHMKA B MOBI
MepeKIIaay, MOXKHA TIePEKIacTH 3BOPOT 3a JIOTIOMO-
TOI0 YacTKOBO ab0 BIHOCHO E€KBiBaJICHTHOI (ppa-
3€0JIOrYHOT OJUHUIII;

- KaJIbKyBaHHS, TOOTO JOCTIBHUH MepeKiIal, Mo
HE 3aBXKIN € pe3yIbTaTUBHUM (Haifdacrime 3acTo-
COBYETBCS 710 (hPa3eoIIori3MiB, 1[0 MAIOTh AaHTHUYHE,
Mi(osIoTiYHE TTOXOPKEHHS);

- OIIMCOBUM TEpEKIIa/IL.

3araqpHOI0 METOI0 BKMBAHHS (pa3eooriyHHX
Croco0iB MpH Nepekiai € NparHeHHs BiATBOPUTH
y MOBI Tiepexmamy ¢pa3eosori3Mi TIOBHUM abo
YaCTKOBUM E€KBIBaJCHTOM. Y THX BUMAJKaX, KOIH
LBOTO HEMOXKJIBO JOCATTH IUIIXOM TIOBHOTO Iepe-
KJIaTy, 30KpeMa TOIi, KOJH 3MICT (pa3eoyoTigHol
OJIMHMIII MOXE BHIBUTHCH HE3PO3YMIIUM IS
IHIIIOMOBHOTO YUTa4ya, HeOOXiTHUM € PO3IIUPCHHS
BUXiTHOTO 3BOpOTY. [0 HedpaseomoriyHOTO TIEpe-
KJIaJly BAAIOThCS JIUIIE TEPEKOHABIIUCH Y TOMY, 1110
HEMO)KHA CKOPHCTATHCh HE OJHHUM 3 (pazeosioriy-
HUX EKBIBaJIeHTIB, XO4a TaKUH TepeKyaa Ba)KKO
Ha3BaTH ITOBHOLIIHHUM.

Po3srnsiHeMo nerasbHIlIe KOKEH 13 3a3HAUCHHX
CIoco0iB mepekiany (ppa3eosiori3MiB Ha MPUKIAT]
poMany «My3ell TOKHHYTHX CEKpeTiB». Tak,
OZIHMM 3 OCHOBHHUX NPHUHOMIB Iepeaadi Gppazeoso-

TIYHUX CUHOHIMIB 3 aHIVIICHKOI Ha YKPalHCBKY
MOBY € TIOIIyK aHajora. To0To, iCHye Takuil ykpa-
THCBKHUI1 3BOPOT, SIKMH 3a 3HAYCHHSM € TMOBHICTIO
aJIeKBaTHUM aHIJIIMCHKOMY, a 32 00pa3HicTO 30ira-
€TBCS 3 HUM IIOBHICTIO, 200 4YacTkoBO (3a0yKKo,
2012). Anst npuknamy:

«Hecmu cgiti xpecm i nionupamu 0epaicagy, —
a mo 60Ha 6 Hac, OIOHeHbKA, nepexHsbneHda, 5K
ITizanceka eeacar». — “To bear their cross and be
pillars of the state—the poor thing’s about to keel
over, like the tower of Pisa”.

Sk OGaurMo, HABEACHWM NPUKIAJ JEMOHCTPYE
HasBHICTh TIOBHUX CEMaHTHYHUX CKBIBAJICHTIB.
Amnrmiiicekmii hpazeonoriam to bear one’s cross mae
CITUTFHE 3HAYCHHS 3 YKPATHCHKUAM Hecmu Xxpech, 30i-
Ta€ThCs 3 HUM 3a CKJIAJ0M, TPAMaTHYHOIO CTPYKTY-
POIO Ta CTHITICTHYHOIO TIpUHAJIeXKHICTIO. He 3Bakaro-
Yl Ha JIGKCHYHI Ta TrpaMaru4Hi BIJAMIHHOCTI
YKpaiHCBKOI Ta aHIIIHCHKOI MOB, AOCIIIDKYBaHHUH
pOMaH JEMOHCTPY€ HAasBHICTh 3HAYHOI KUTBKOCTI
MTOBHUX CEMAaHTHYHHX EKBIBAICHTIB (3a0y>kKko, 2012):

«...1 Baoum 0o ceima eunueas im oyuty, 3Hogy i
3HOBY PO3KA3YIOUU, K 3a2unyia toeo Brada, doku
He 3ACHY8 Y HUX Ha bambemii, — AKWO MilbKU 60HU
cami 1020 npogecitino He «BIOKAIOYUIUY OOHUM
yoapom, ane epix Oyio 0 ix 3a ye i 3acyodicysamiu. ..
». — “...some good folks who listened to him pour
his soul out and tell them, over and over, how his
Vlada perished, until he fell asleep on a cot, or they
finally knocked him out, instantly and professional-
ly, and who would blame them if they did?

«lle 3pusacmocs meni 3 A3UKA, 3aKU 5 6CMULAIO
11020 RPUKYCUMU, — MAKU We He Npomeepe3inay. —
“This slips off my tongue before I can bite it — ['m
not quite sober yet, after all”.

3HOBY X TakW, YKpaiHCHKi (hpa3eoIoTiuHi Omu-
HUI guausamu Oywly, npuxycumu szuxa Ta ixHi
aHDIMACHK] BIAMOBITHUKY fo pour soul ta to bite
tongue 30iraloThCs 3a CTIJIICTUYHUM 3HAYCHHSM,
JIEKCHYHUM CKJIQJIOM 1 IpaMaTHYHOI0 CTPYKTYPOIO.
Takox y pomani «My3ell NOKMHYTHUX CEKPETiB»
(3abyxxko, 2012) 3ycTpidaroThcsi 4acTKOBI CeMaH-
THUYHI CKBIBAJICHTH:

«aesail y npasuil psio, — paoums /lapuna, 30ce-
peodiceHa Ha 00po3i. B0HA NYCMULA 1020 3d KEPMO,
60 menep 6in y ninuiiti 00 el opmi, npome cama He
PO3CIAONAEMBCA, NUTBHYE: 00HA 201068d 000pe, a 061
Kpawe, depexcenozo boz depexncey. —*“You should be
in the right lane,” Daryna advises, focused on the
road. She's allowed him to take the wheel because he
is now in better shape than she is, but she hasnt
relaxed; she's alert; two heads are better than one,
and the Lord helps those who help themselves”.
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V 3a3HadeHOMY NPHUKJIAAl YKpaiHCHKUH (pa3zeo-
JoTi3M  Oepediceno2o boe bOepejice Mae OJHAKOBI
CTHJIICTUYHI Ta CEMaHTUYHI O3HAKH 3 HOT0 aHDIil-
ChbKUM BianoBigHUKOM Lord helps those who help
themselves, omHaK He MMOBHOK MipOkO 30iraeThes 3
HUM 3 TOYKH 30pYy JIEKCUYHOTO HAIOBHEHHS 1 rpa-
MaTtudHoi cTpykTypu. CaMe TOMy BBa)KAaEMO TaKi
(hpa3zeosorivuHi OAMHMUII YaCTKOBUMHU CEMaHTUYHHU-
MU eKkBiBaneHTamHu (3a0yxko, 2012).

«4 wo? — 6advopumvcsi 0510bKO: GIH Mpoxu
HANAKAHUU MOHOM Yi€i 0AMOUKU, — WOCh BOHA
CUTbHO 3AHEPBHIUANA, | AK OU UOMY He GIANAMbCA
6 5Ky icmopiio, ybo2o we ne xeamano...». — “What
about it?” the yokel answers cheerily. The woman's
tone got him a bit scared—she's gone all nervous,
and he s got no desire to get mixed up in any stories
or anything”.

Vkpaincbka (pa3eonoriyia OqUHULS G1anamu-
¢ 6 icmopio Ma€ 1ICHTUYHE CeMaHTUYHE 3HAUCHHS
31 CBOIM aHIIIIWCHKUM BiATIOBITHUKOM f0 get mixed
up in a story, OJIHaK, HasIBHICTb ()pa30BOTO JIi€CIOBA
B aHIJIIMICHKOMY BapiaHTi CIIPHYWHIOE TIEBHI JIEKCH-
KO-TpaMaTu4Hi po301>KHOCTI MiX JOCIIHKYBaHUMHU
(hbpazeororizmamu, 1O i BiTHOCITH iX JO TPYIH
YaCTKOBUX CEMaHTUYHUX EKBIBaJCHTIB.

Posrmsimatoun BimHOCHI (ppazeosoriyi eKBiBa-
nentd y pomani O. 3a0yxko «My3ell MOKHHYTHX
cekpetiB» (2012), MoxkeMO 3BEpHYTHCS JI0 HACTYTI-
HUX TIPUKIIATIB!

«l sce, kpanxa, nema wo moeuu 600y 6 cmyniy.
— “No use flogging a dead horse”.

HaBeneni peueHHsT AEMOHCTPYIOTH HasiBHICTh
PI3HUX JIEKCHYHUX OJUHULB JJISI BUPAKEHHS OIHO-
ro CEMaHTUYHOTO 3HaueHHs. He 3Bakatoum Ha pi3-
HUIIO y JIGKCHIHOMY CKJIaJi, aHIITHChKIH (hpaseo-
norism flog a dead horse € TIOBHOK CMHCIOBOIO
BIJITIOBIJTHICTIO YKpaTHChKOT (PpazeosorivyHol Ofu-
HUILI moexkmu 600y 6 cmyni. HaBegemo 1ie Kijbka
MIPUKIIAIIB BITHOCHUX (Ppa3eosIOTIYHIX €KBiBaJICH-
TiB, MO 3yCTPIYAIOTHCSA y TOCIIIKYBAaHOMY TBOpI
(3a0yxxo, 2012):

«A npome iii npuemni Aumowiuni cnoea, npuem-
HO, wo ix bauunu 3 A0bKow Ui nepemMuearoms ii Ha
cmy0ii Kicmouku, — 6ona 10buna yrw 0ypcaybKu-
JI€2KOMUCHY, BGIYHO-KUNYYY, SIK HA MALOMY 602HI,
ammocgepy cmyOilHux niimox, yrcapmis, (aipmis,
«KANYCHAKIBY, BEUIPOK, 00 AKUX 2OMYIOMbCSA MUIC-
HAMU, A NOMIM Twe MiCAYyb 0OCMAKO8YIOMb, XMO 3
Kum nputiwos...». — “Still, it feels nice to hear
Antosha s words, nice to know she's been seen with
Aidy and the studio is now buzzing with gossip—
she used to love that sophomorically careless, per-
manently simmering, as if on low heat, atmosphere

of studio banter, jokes, flirting, ‘‘follies,” and parti-
es people spent weeks planning and then months
remembering. Kids, she thinks”

«He 306cim, — 3nexoms kaowce Ilasno leanosuu:
yioums, msazHe Koma 3a xeocma, caorwea. — Ane
Odewo poznogicmu mooxcy. Bubepims uac...» — “Not
exactly,” Pavlo Ivanovych says reluctantly: he is
letting it out slowly, pulling their guts out, the
sadist. “But I can shed some light on the matter.
Choose a time...”.

B 000x 3a3HaueHMX BHUMAAKax NpU HEpeKIai
(hpazeororizmiB BigOymacs 3MiHa GopMH OpHUTiHA-
ay, a oOpasu aHaJOriB HE CHIBMaJaroTh, OJHAK
o0uBa pazeosori3Mu y MepeKIiajii € MIOBHOK Biji-
TIOBI/THICTIO (hPa3eoIOTIYHUX OJMHHIIb OPUTIHAIY,
a BIJHOCHICTB €KBIBAJICHTIB IPUXOBY€THCS KOHTEK-
ctoM. Tox, mepexyan (pa3eo’OriyHUX OAMHUIb
HUUISIXOM BHUKOPHUCTAHHS BiTHOCHUX CKBiBaJICHTIB
MOK€ BBKATHCS IIIIKOM aJICKBaTHUM.

Sk Bke Oys10 3a3HaYEHO BUILE, Y BUIAJIKY, SKIIO
(hpa3eosorivHOTO eKBIBAIIGHTY Ha MOBI MEpeKIaay
HE iCHye, MepeKiIagadeBl TOBOIUTHCS KOPHCTYBa-
THCH OMMCOBHUM IepekianoM (3alyxko, 2012):

«A [Oniuxa, negne, 6ce me cayxanra ti momana
Hna eyc...». — “And Yulichka must have just sat
there, listened, and made another mental note” .

«3a inwux obcmagun Aopiana 6 NOCMIXHYI0: 60
oae ybomxa yncapy! — ane 3apasz tiomy He 00 CMIXy».
— “In different circumstances, Adrian would have
smiled at this—just watch her go! — but at the
moment he is in no mood for comedy. The yokel cat-
ches on, too”.

Sk Gaummo, yepes BiICYTHICTh (pa3eooriuHuX
€KBIBAJICHTIB, y HABEJCHUX NPUKJIagaX OMHCOBHUH
nepeKiIag CIPUYMHHUB BTPATy EKCIPECHBHOCTI,
00pa3HOCTI 1 BIATIHKIB 3HAYeHb YKPATHCHKHUX (pa-
3€0JIOTIYHUX OJMHHIIb MOMAMU HA 8yC Ta 0d8amu
arcapy (3a0yxko, 2012).

«Ilocmae xamy 3 10600u, a 6 uyscyio ne geouy.
1li0o maxum 3a20n06K0M MeHi mMpanunacs 6iimky
Ccnpasoi 2apHa piy, 4yoecHutl hoabKo8UL NPUMIMUE-
yux — i3 Yepxkawunu, 3 cepii «kosax ma Oiguuna
oina kpunuyiy, decv 1950-mu poxamu 0amoeanuily.
— “Build Me a House of Straw but One I Can Call
My Own. That was the title of this really nice piece
1 found last summer, a wonderful folk-art painting —
from the Cherkassy region, the traditional “a kozak
and a girl near a well” subject, circa 1950

VY 1poMy MpUKIIaAl MepeKasadeBi TakoxX JOBe-
JOCsl BIATHCS IO ONMCOBOIO TEpeKyany yKpaiH-
cpKoro (ppaseornorisMy nocmae xamy 3 10600u, a 6
YYIICYI0 He 6edu Ta BIITBOPUTH HOTO 32 JOMTOMOTOO
JIEKCYHUX, a He (Ppa3eosoTiyHuX 3ac0o0iB aHIIIii-
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CbKOT MOBH, IO, SK 1 B TOIEpPEAHIX BHIAAKAX,
CIPUYMHUIIO BTPATy 00pa3HOCTI Ta EKCHPECUBHOC-
Ti, BIATIOBITHO, TAaKUW TIEpEKJIa]l HE MOXHA BBa)ka-
THUCSI TOBHICTIO IOBHOLIHHUM. [HIIMMU clioBamMu, y
TaKOMYy pas3i MepeKIaJaceThes He caM (Ppa3eoiorizMm,
a foro 3Ha4eHHs, a00 X TIyMaueHHs, 1110 HaiJacTi-
1I€ TPAIUIAETHCA 3 OAUHUIISMU, SIKi HE MalOTh CKBi-
B&JICHTIB y MOBI nepekiany. OnucoBui mepexiiaj
HE € IIPOCTO MEPEKIIaIoM, a caMe MOsICHEHHSIM (pa-
3eonoriyHoi omuHwMIi. Lle Moxe OyTH TOsSICHEHHS,
OIHC, TITyMadeHHs, 3ACTOCYBaHHS yCiX 3aCc00iB, sSIKi
MOXXYTb MepeiaTH 3MICT JIEKCUYHOI OAMHUII y MakK-
CUMAaJIbHO KOPOTKIil Ta y HalOIIbII BUpa3Hiid ¢pa-
3eonoriuHiit popmi (Kopyrens, 2001).

HaiimeHm npogyKTHBHUM cIIOCOOOM MepeKiiamLy
(hpazeonorivyHNX ONUHUIL y poMaHi «My3eill moku-
HYTHX cekpeTiB» (2012) BUABHIIOCS KaJIbKyBaHHS:

«l cuodcy s Hasnpomu HbL020, HA SAKUX YEEPMb
BIKY 30 Hb020 MOLOOWLA, 3 MOIMU GIACHUMU YUCHU-
mu pykamu, ak y Ilonmia Ilinama, — i uyio, ax
Oy3Ka npurunae meni 00 J10NAMOoK, i CMOpIo e1dc-
HUX NIONAxo8 medic 4yio YLIKOM 6UPA3Ho, ye He
eantoyunayiay. — “And here I am, sitting across
from him, some quarter of a century his junior, with
my own clean hands, like Pontius Pilate’s—and
feel my blouse sticking to my shoulder blades, and
notice the stench of my own armpits very clearly;
it’s not a hallucination”.

KanbkyBaHHs 0OMparoTh y TUX BUMAAKaX, KOJIU
IHIIUMH IPUHOMaMH HEMOXKIIMBO IIepesiaTi CeMaH-
THUKO-CTHJIICTUYHE Ta €KCHPECUBHO-EMOLIHE 3Ha-
YEeHHsI, Ta MOTPIOHO MOKa3aTH 00pa3Hy OCHOBY, IO
i BUIHO 3 HaBeIEHOro mpukiany. KambkyBaHHS
MOYKJIMBE TIJIBKH TOAI, KOJIM BUKJIIOYHO JTOCIIBHUN
HepeKiIa] MOXe JOHECTH J0 YMTada 3MICT yChOTO
(Kopywners, 2001).

BucuoBku. O1xe, pO3TISIHYBIIH Pi3HI CIIOCOOH
nepekiany (pazeoNoriyHuX OAMHHIB, MOXKHA
CTBEPUKYBATH, 110 HEepeKiIagad Mae HaJ3BHYAHHO
Ba)XXIIMBY POJIb y TIpOIeci pobOTH HaJ iHTepIipera-
i€ QpazeosoTiYHNX OMUHUIb. BiH MOBUHEH Bij-
YyTH Ha c00i CTUIIICTUYHE Ta eMOIIiifHe 3a0apBIIeH-
HSl TEKCTY OpPHUTIiHANy, CTaTH YaCTHHKOIO KYJIBTYpH
MOBH OpHTiHAIY.

3 TOUKHM 30py CTHJIICTHKM HaiKpamuMm BapiaH-
TOM TMepeKiaay, 3BHYAHHO, € BiJHAXOIKCHHS
MTOBHOTO (Ppa3eoIoTiYHOTO EKBiBaJIeHTa, a/Ke BiH
Ma€ HalOIIKYe 10 OPHUTiHATY CTHITICTUYHE Ta EMO-
uiiine 3abapsieHHs. Ta JOCUTH YacTo mepekiagad
3yCTPIYAETHCS 3 CUTYAIi€l0, KOJIU ITOBHOTO CEMaH-
TUYHOTO EKBIBAJCHTY BiTHAWTH HEe BHAETHCA. Y
[IbOMY BHWITaJKy, B 3aJ€KHOCTI BiJl 3Mi0HOCTEH
repekiiagada Ta Gpa3eosorivHol OMHUII OpUTiHA-

my, obupaeThcs iHIMMH crnocid mepeknamy. Komm
niepeKIaaay BIajio iHTeprnpeTye ppa3eosoriuny ofau-
HUIIIO, a caMe 30epirae ¢pazeornoriuny (opmy, cTH-
micTiyHe 3a0apBJCHHS, TOIIO, OpUTiHANBHUHN (pa-
3€0JI0TI3M TEPEKIATAEThCS IUIIXOM 3HAXOKEHHS
YaCTKOBOTO Y1 BiIHOCHOTO EKBiBaJIeHTa. AJle He BCl
TIOHSATTS, @ BIJIOBIHO, (ppa3eoIoriyHi OAMHUIIL, IO
ICHYIOTh y MOBI OpPHTiHAJTY, HasiBHI 1 Y MOBI TiepeKia-
ny. Tomy, anst Toro, mo6 Oe3 BTpaT TOHECTH 3MiCT
OpHUTIHAIILHOTO TEKCTY, IepeKiaiaueBi MOTPiOHO
BUKOPHUCTAaTH OMMCOBUH MEPEKIIa/ YN KaJlbKyBaHH:.

[lpu mnepexnaxi Qpa3eoNoOTiYHUX ONHHHIIH
[IThOBOIO MOBOIO, HEOOXIHO BiTHAWTH TaKy OJH-
HUIIIO, sKa 0 32 BCiMa NTOKa3HUKaMH OyJia piBHOIIIH-
HOIO (ppazeosioriaMy MOBH OpHTiHaIy, TOOTO Oyna O
¢dpazeonoriyHuM ekBiBasieHTOM. Dpaszeonorivni
€KBiBaJEHTH Ha MAlOTh BOJOIITH OJHAKOBHMH
JCHOTAaTUBHUMH 1 KOHOTATHBHMMHU 3HAYCHHSIMHU.
®pazeosioriyHi eKBiBaJICHTH MOXYTh OyTH TOBHH-
MU, YaCTKOBHUMH, BiTHOCHUMHU Ta iHIUBIIyaTbHH-
MU. AHami3 mepeknany (pa3eosori3MiB pomMaHy
0. C. 3al0yxko «My3eli TOKMHYTHX CEKpPETiB»
JIO3BOJIUB BHSIBUTH, IO HaiyacTille y IiTbOBOMY
TBOPI 3yCTPIYarOThCA (PPa3eonori3mMHu, 0 € YACTKO-
BHUMH ©€KBiBaJeHTamMHu opuriHaibHUX (39%).
He 3Baxaroum Ha BIAMIHHOCTI yKpaiHCBKOi Ta
aHMIiicbKOT MOB, MEPEKJIa] 3a JOTIOMOTOI0 IIOBHOTO
(hpa3eosoriYHOTO eKBiBAJIEHTA TAKOXK 3yCTPIUaETh-
cst jocuthb 9acto (33%). YacTka BimHOCHHX (pazeo-
JOTIYHMUX EKBIBAJIGHTIB y TEpeKIaji pOMaHy
0. 3alyxko «My3eil MOKMHYTHUX CEKpPEeTiB» CTaHO-
BUTH 16% Bij 3arajibHOI KITBKOCTI (hpa3eosiorizmis.
Hedpazeonoriunomy niepekiay, 10 SKOTO BiTHOCH-
MO KaJIbKyBaHHS 1 OMMCOBHH TNEPEKyIaj] HAJICKUTh
12% Bin 3aranbHOI KiJIBKOCTI (h)pa3eosori3MiB.

3BaXkKarouM Ha Te, 1110 XapaKTEepHOI0 0coOnuBic-
TI0O (pa3eoyOriYHUX OAMHMLDL € IEpPEBANKAHHSI
LTICHOTO 3HAYEHHS HaJ 3HAUYCHHSM KOMIIOHCHTIB,
nepeKiIagayeBi JOBOOUTHCS Mepexianatu (paseo-
JIOTi3MU SIK HEPO3PHBHE IIiJIe, OPIEHTYIOUMCH HE Ha
OKpeMe 3HaYeHHS KO)KHOTO KOMIIOHEHTa, a Ha Horo
mimicae 3HaueHHs. OCHOBHOIO IMPOOIEMOIO Tiepe-
KIaay pa3eosiori3MiB € Tepekiaa oOpa3Hux ¢pa-
3€0JIOTTYHUX OAUHHUIID, SKI JOJAF0Th MOBI JKHBOCTI,
KOHTPAcTHOCTI, THyukocTi. Ilepex mepeknanadem
MOCTA€ 3aBJAHHS HE JIMIIC MEPeKIacTu CyTh ¢pa-
3€0JI0Ti3MYy, a i TiepeiaTH Horo 00pa3HiCTh Ta eKC-
MIPECHBHICTh B YKPATHCHKill MOBI.
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H. XAUJAPU

IIYTHU BOCCIIPOU3BEJIEHUSA ®PA3EO-
JJOTMYECKUX EJAEHUI POMAHA O.C.
3ABYKKO «MY3EM 3ABPOLLIEHHBIX CEK-
PETOB» B AHJIMAICKOM IEPEBO/IE

B crarbe uccnaenoBaHbl yTH BOCIPOU3BEICHUS
¢dpazeonornueckux egquaul pomana A.C. 3a0yxko
“Mys3eli 3a0pOIIEHHBIX CEKPETOB» B AHTIUHCKOM
nepeBozae. MarepuaioM HaydHOW pabOTHI CIY>KUII
poman A.C. 3a0yxko “My3eil 3a0pOIIeHHBIX CEK-

PETOB» U €ro aHIIMICKUN MepeBoj. YCTaHOBICHO,
YTO OCHOBHBIMH TPOJYKTUBHBIMH CIIOCOOAMU
nepeBosia (pa3eoNOTHYeCKUX CAMHHIl B XyTOXKe-
CTBEHHOM TEKCTE SIBIISIFOTCS: PUMEHEHHE TTOTHOTO
SKBHBAJIEHTA, TPUMEHEHUE YaCTUYHOTO JKBHBa-
JICHTa, KabKAPOBAaHUE WIIM OIHMCATEIBHBIA Iepe-
BOJI. AHAJIM3 KOHKPETHOTO MarepHasa mokasal, 4To
HaWMEHee IPOAYKTHBHBIM CIIOCOOOM TIepeBoja
SIBIISIETCS KATbKUPOBAHHE.

Knrwuegvie cnosa: XynoKeCTBEHHBIH TEKCT;
(dpazeonornueckne eAMHUIIBI, CIIOCOOBI TIepeBO/Ia;
MyTA BOCIPOM3BENCHUS (HPa3eOTOTHUSCKUX E/IH-
HMI[, TOJHBIA DKBMBAJEHT, YaCTUYHBIM DKBHUBa-
JICHT; KAJIbKUPOBAHNE; OTIMCATEIbHBIA TTePEBO/I.

N. KHAIDARI
WAYS OF RENDERING PHRASEOLOGI-
CAL UNITS OF THE NOVEL “THE MUSEUM

OF ABANDONED SECRETS” BY
0. S. ZABUZHKO IN ENGLISH TRANSLA-
TION

Ways of rendering phraseological units of the
novel “Museum of Abandoned Secrets” by O.S.
Zabuzhko in English translation are examined in
the article. The material of the scientific research
was a novel “Museum of Abandoned Secrets” by
O.S. Zabuzhko and its English translation. The
main productive ways of translation of phraseolog-
ical units in literary text are determined, such as:
use of full equivalent, use of partial equivalent, loan
translation or descriptive translation. The analysis
of the specific material showed that the least pro-
ductive way of translation is loan translation.

Key words: literary text; phraseological units;
ways of translation; ways of rendering phraseolog-
ical units; full equivalent; partial equivalent; loan
translation; descriptive translation.

N. KHAIDARI
WAYS OF RENDERING PHRASEOLOGI-
CAL UNITS OF THE NOVEL “THE MUSEUM

OF ABANDONED SECRETS” BY
0. S. ZABUZHKO IN ENGLISH TRANSLA-
TION

The article is devoted to investigation of ways of
rendering phraseological units of the novel
“Museum of Abandoned Secrets” by O.S.
Zabuzhko in English translation. The material of
the scientific research was a novel “Museum of
Abandoned Secrets” by O.S. Zabuzhko and its
English translation.

Phraseological units are stable word combina-
tions, which meaning is familiar to native speakers.
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While translating phraseological units into a target
language, it is very important for the translator to
find the phraseological equivalent in the target lan-
guage. Phraseological equivalent is a phraseologi-
cal unit, which by all indicators is equivalent to the
lexical unit of the source language. As a rule,
according to the context, it should have the same
denotative and connotative meanings, that is,
between the units of source and target languages
there should be no differences in component com-
position, they should have the same lexical and
grammatical indicators: compatibility, belonging to
the same grammatical category and stylistic usage.

Phraseological equivalents can be complete and
partial. Full phraseological equivalents are English
phraseological units, which have a common mean-
ing with Ukrainian, which are identical in composi-
tion, grammatical and stylistic structure. Partial
phraseological equivalents are called English
phraseological units, which do not fully coincide
with the comparable phraseological units in the
Ukrainian language.

Non-phraseological translation reproduces
phraseological expression through lexical rather
than phraseological means of target language.

The main productive ways of translation of
phraseological units in literary text are determined,
such as: use of full equivalent, use of partial equiv-
alent, loan translation or descriptive translation. We
come to conclusion that it is really hard to find full
equivalent of phraseological units in target lan-
guage. That is why a translator more often chooses
use of partial equivalent or descriptive translation.
The analysis of the specific material showed that
the least productive way of translation is loan trans-
lation, because such way of translation does not
give complete explanations about a particular
phraseological unit. Thus it is complicated for read-
er to get the essence of such word combination.
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