[yMaHiTapHa OCBiTa B TEXHIUHUX BUILMX HABYAJIbHUX 3aKkianaax. — Kuis, 2019. — Ne 40

22

of an author, and is therefore verbalized through the set
of notional elements of a literary text, providing
a distinct characteristic of the author’s individual style
in the context of translation. To describe a language
anomaly involves describing different linguistic units
which shape its domain through deviational patterns,
connotations and cultural representations. As a complex
language phenomenon, a language anomaly is repre-
sented in text as attribution of a linguistic sign to a frag-
ment of author’s reality, and expression, both linguistic
and non-linguistic, directly or indirectly connected to
the text. Language anomaly is also viewed as a cultural
significance that is aesthetic or spiritual value of the text.

For the purpose of the second paragraph article,
the language anomaly is viewed as author-individual
phenomenon, which has different positions in target
reader’s cultural system, thus causing difficulties of
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translation of their functions and meanings in the
source text into target text. The suggested exploration
concentrates on the multiplicity of the work’s trans-
lations as an agent of variable reproduction of the main
types of the language anomalies of the source text. The
translation is demonstrated on the basis of morpholo-
gical level of Mark Twain’s novels. It includes the
analysis of the language anomaly, its functions in the
text and the strategies of reproducing its conceptual
sense in the translations.

According to the results of the research adequate
reproduction of language anomaly in Ukrainian trans-
lations is predetermined by a number of factors, both
objective and subjective, that make up translation chal-
lenges in the process of rendering the selected language
peculiarities into Ukrainian.
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CIMTOCOBU META®OPU3AIIIT JEKCUIHUX OAVNHUIIH
Y PEKJIAMHOMY TEKCTI
(HA MATEPIAJII CYYACHOI AHTVIINICHKOT MOBM)

VY cratTi pocaimkeHo crocodu Metadopusallii JeKCUUHUX OAUHULB Y PeKIaMHOMY TeKCTi. Marepiaiom
HayKOBOIi Ipalli CJIyTyBaJd Cy4yacHi aHIJIOMOBHi pekjiamu. OCHOBHY yBary 30CepeIkeHO Ha TaKHX Ccrocobax
YTBOpPEHHS MeTadopu, IK-OT CJIOBOTBOPYi, JIEKCMKO-CEMAaHTUYHI Ta I'paMaTU4YHi. AHa/Ii3 KOHKPETHOIO MaTe-
piaJly 3aCBiT4uB, 1110 METOIO MeTadopHu3allii € 3AiiCHEHHSI KOMYHIKaTUBHOTO Ta MaHiIyJIITUBHOTO BIUIMBY Ha
pelLMITiEHTa peKJIaMHOro TeKcTy. BuspieHo, 1o Metadopu3aliisi € CBOEPITHUM CIIOCOOOM CTBOPEHHSI «BJac-

HOI» JIEKCUKM PeKJIaMHUX TEKCTiB.

KmouoBi ciioBa: Mmetacdopu3zauisi; Metacdopa; pekiaaMa; peKJaMHUIA TeKCT; JEeKCUYHI OMMHMIII; KOMYHiKa-

TUBHUI BIUIUB.

Betyn. PexnaMHuid TEKCT € OGHUM 3 aKcesie-
paTopiB PO3BUTKY Cy4acHOro cycHijabcTia. [lepiu
3a BCe, peKjlaMa € HeOOXiTHMM KOMIIOHEHTOM
3B’SI3KYy MiX BMPOOHMKOM Ta CIIOXMBadyaMu.
ViockoHajlieHHs TIpolieciB BUPOOHULTBA i, Bif-
TOBiAHO, TTOKpAIIEeHHSs SIKOCTi TOBapiB 3HAYHUM
YMHOM 3JIEXKUTh Bijl IKICHOTO PEKJIIAMHOIO TEK-
CTy IpuBaOIMBOrO WISl coxupada. CamMe TOMy
Ha ChOTOIHIIITHIN IeHb PEKJIaMHUM TEKCT BBaXKa-
€TbCS OMHMM 3 BUiB KOMYHiKallil Y CYCIiJIbCTBI.
CyyacHa pekjilama Oe3rocepeqHbO BILJIMBAE Ha
CIIPUIHSATTS 30BHILIHBOT'O CBIiTY, BiTHOIIEHHS 10
Mnoiii, 1o BimOyBalOTbCS B XKUTTi OCOOUCTOCTI,
cJlilyBaHHS MTeBHUM LIHHICHUM OpPi€EHTHUPaM.

YV peknamMHOMY TEKCTi MepeBaXkKHO B iMILTi-
LIMTHil, HeHaB’SI3MUBilA MeTapopUuHiil dopmi,
Ha3MBaIOTLCS SIKOCTI TOBapy, 1O BilMOBiIalOTh
MEeBHUM BUMOTaM TOKyIs. o Takux sKocTeit
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MOXHa BiTHECTM HOBM3HY, 30BHIILHIA BUIJISA,
HaJilHICTb, 3pYYHICTh Y KOPUCTYBaHHI, EKOHOM-
HIiCTh, NPECTUKHICTh, IPAaKTUYHICTb TOBapy. Tomy
MOXHAa MPUNYCTUTH, 110 MeTahopu3allisl y peK-
JIJAMHOMY TEKCTi 30iiCHIOETHCS 3 METOIO iMITTILIUT-
HOTO TIPUITMCYBaHHS 3a3HAY€HUX BUIIE STKOCTEH
pexkiaMoBaHOMY ToBapy. CyTTEBUM MOMEHTOM,
IO 3YMOBITIOE cTieU@iKy MpoiieciB Metadopu-
3allii, € eKcpecruBHa i eMollifiHa 3a0apBIeHICTb
pEKJIaMHUX TEKCTiB.

Ananiz mocuimkenb i myomikamiii. Pexiamui
TEKCTH € aKTyaJbHOIO TEMOIO JOCIIIXEHb y Cy-
YyacHil JiHrBicTMYHIK Hayli. CTpyKTypHi i DyH-
KILiOHaJIbHi XapaKTepUCTUKHU PEKIAMHMX TEKCTIB
MOCiIaI0Th LEHTPpaIbHE Miclle Y JopoOKax TaKuxX
BiTYM3HSIHUX i 3aKOPAOHHMX MOCIIIHMKIB, SIK
. Orinsi (D. Ogilvy) (2007), A. Toamapn (A. God-
dard) (2002), I. Toppeci (I. Torresi) (2014),
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B.B. 3ipka (2005); MOBHi 0COOJMBOCTI peKiaM-
HUX TEKCTiB JOCHIiIXYyBalu Yy CBOIX HayKOBMX
npaugx Taki HaykoBli, 9K O.A. KceH3eHKO
(2003), FO.K. ITuporosga, I1.b. ITapmwux (2000),
H.I Kinymuna (2003); cTUIICTUYHI OCOOJIMBOCTI
pexiaMu BuBYaiu X. Kadrtanmxuen (199)),
O.M. Cepnobunuesa (2009), Ta iH.

IlocranoBka mpoosemu. HesBaxaiouu Ha
3HAYHY KiJbKiCTb HayKOBUX JOPOOKIiB, MPUCBS-
YeHUX PEKJIaMHUM TeKCTaM, TpobdseMa Mmetado-
pu3allii JIEKCUYHUX OAWHUI Yy peKaMmi Hoci
3aJIMIIagach M03a OCHOBHOIO YBarol OiTbIIOCTi
HaykoBIIiB. CamMe TOMY 3aBJAHHAM HaIIOi ITpalri
€ BUBYEHHS Ta aHaJIi3 cIocobiB MeTadopu3aillii
JICKCUYHUX OIVHUIIB Y PEKJIAMHOMY TEKCTi.

Mertadopusanis sfK iHTerpajbHa CKJIaA0BA
pekjgaMHoro Tekcty. CTwiboBa OWepeHILiallis
MOBHUX 3ac00iB BioOpaxae peasizallilo 3arajib-
HUX MOXJIMBOCTE MOBU SIK 3HApSAIs KOMYHi-
Kallii, 1110 3yMOBJICHO Pi3HOMaHITHUMU chepaMu
MOBHOI IisIIbHOCTI. ICHyBaHHS OKpeMuXx (yH-
KL[iOHAJIbHUX CTWIIB YCBiIOMJIIOETHCS HOCISIMU
MOBH, OJHAK iX JOCJIiI>KeHHSI ITOB’13aHe 3 TIeBHU -
MU TpyaHolaMu. [lopsn i3 3araibHUMU KpUTe-
pisIMM, Ha OCHOBI SIKMX 3iACHIOETHCS BUIIIEHHS
OKpeMUX QPYHKIIOHAIbHUX CTUJIiB, TEPMiHOCHC-
TeM, HIHI 3’SIBIJIACSI HOBA pO3Pi3HIOBAJIbHA O3HA-
Ka (pyHKLiOHATbHUX Pi3HOBUAiIB MOBU — MeTado-
pu3alis JIeKCUIHUX oauHuLb. Ile onuH i3 BUIiB
CeMaHTUYHOI JepuBallii, a 0COOJIUBOCTI CeMaH-
TUYHOI JepuBallii mopyd i3 crrocodbaMu HOMiHa-
uii, Ha nymKky .M. IlImenboBa (1997), € Takumu
IudepeHlialbHUMA O3HAKaMM, $SKi HaWOUIbII
YiTKO BMSIBJISIOTh PO30iXKHOCTI MiXX OKpeMUMM
(byHKIIIOHATLHUMHM Pi3HOBUIAMU MOBH.

Y akageMiyHOMY TJIyMayHOMY CJIIOBHUKY
yKpaiHcbkoi MoBu (1980) Meracdopusaliiiss BU-
3HAYAETHCS SIK «TBOPEHHS CJIOBECHOI'O 00pa3y 3a
nmorroMorolo Mmeracdopu». Metadopa, CBOEO 4ep-
roro, — 1Ie «XyJ0XKHiii 3aci0, 1110 MoJIsIrae B repe-
HOCHOMY BXXVBaHHI cJI0Ba a0 BHpa3y Ha OCHOBI
aHaJIorii, CXOXOCTi ab0 IOpPiBHSIHHS, a TaKOX
CJIOBO 200 BUpAa3, Y>KUTI B TaKUi1 cIOCiO».

MeTtadopu3anist y peKjlaMHOMY TEKCTi BUBHA-
Ya€ETHCSI KOMYHIKATUBHOIO CIIPSIMOBAHICTIO TAHO-
ro TeKCTY, 10 MOJISIra€ y BepOaibHiii MOTHBALlil
aBTOPOM TEKCTY MEBHUX SIKOCTEl peKJIaMOBaHO-
ro TOBapy 3 ypaxyBaHHSIM MOTpeOd peluIieHTa
(Tapacos, 1974).

3BaXKarouM Ha Te, 10 PeKIIAMHMI TEKCT 3/Iilc-
HIOE IIparMaTUYHMI BIUIMB Ha IIOTCHIIITHOTO
CTOXWBava, MOTO 3aroJIOBOK, CJIOTaH, OCHOBHUM
TEKCT MaloTh OYyTW MPUBAOIUBUMU UIST PELIUITi-
eHTa. ToMy BaxkJIMBUM (DaKTOPOM, SIKUIi YMHUTH

BIUIUB Ha €(EeKTUBHICTh PEKJIaMHOTO TEKCTY,
€ fioro crtuiictTmuyHe oQOpPMIEHHS. 3BUYAHO,
0a3010 OyIb-SIKOTO TEKCTY, Y TOMY YMCIi 1 peK-
JIAMHOTO, € 3araJlbHOBXMBaHa HelTpajbHa JICK-
cruka. OgHak, 0coOUBOI €KCIIPECUBHOCTI HOMY
HaalTh CTUIICTUYHO 3a0apBJIeHi CJIOBa, a TAKOX
creliajgbHi 3acO0M BUPA3HOCTI OOTHUM 3 SIKMX
i € metacpopa (Ilerpona, 2013).

XapaKTepHOI PHCOI0 PEKJIIAMHOIO TEKCTY
€ HasIBHIiCThb y MOro CTPYKTYpi ABOX B3a€EMOIO-
B’sSI3aHUX CKJQAHMKIB. /o meplIioro HajaexXuThb
iH(opMallisl TIpo MPONMOHOBAHMUIA TOBAP YU IO-
CJIYTY, a 3aBIAHHAM IPYroro € BIUIMB Ha EMOLIIHY
cdepy MOKYIIIS, a TAKOX peari3allis MaHimyJs-
TUBHOI (DYHKIIiI peKJiaMHoOTO TeKcTy. O6Mpaioun
MEBHY CTpaTeTilo Mpe3eHTallil peKji1aMHoi iHpop-
Mallii, He0OXigHO peTesIbHO MiIXOAUTH A0 Bigdo-
py e(PeKTUBHUX MOBHUX 3aCO0iB 3 METOIO iMILJIe-
MeHTalii o0paHOi MaHINyJASITUBHOI CTpaTerii
(Kpacnorepa, 2013). H.JI. ApyrioHosa (1990)
BBaXkae, 110 mig yac MeTadopu3zaliii CJI0BO, sIKe
IMO3HAYa€ NesIKMi Ki1ac IIPeaMETiB UM SIBUII, BU-
KOPHMCTOBYETBCS IS OIKMCY YW HaliMeHyBaHHS
00’eKTa, IKWUI HaJeXKUThb A0 iHIIOrO Kjacy, aHa-
JIOTIYHOTO TaHOMY y TIeBHOMY acriekTi. Came Taka
B3a€EMO/IiST ABOX Pi3HUX KJIACiB 00’€KTIB CTBOPIOE
rOJIOBHY XapaKTepUCTUKY MeTadopu — ii MOABili-
HicTtb. Came TOMy sl pekjaMHol Mmetadopu
XapaKTepHOIO € CeMaHTWYHA JIBOIJIAHOBICTS,
siKa He T03BOJISIE JOCIIIIKYBaTU MeTaopy y peK-
JIJAaMHOMY TE€KCTi i30JIb0BAaHO BiJl 03HAYYBaHOTO.

VY pexnami meTadopa € He TPOCTO MOBHUM
BUpPaXXaJIbHIM 3aC000M, a, TIePIII 3a BCe, MEXaHi3-
MOM MaHiITyJTIOBaHHS, 1110 OCHOBAHUI Ha 3arajib-
HOKYJIBTYDHUX 3HAHHSIX, Ta Pe3yJbTaToOM SIKOTO
€ KOHKpETHA JICKCUYHA OJWHULIS, 110 Hece Y CoOi
iHOpMaTUBHMIT 3MiCT CTOCOBHO PEKJIaMOBAHOTO
00’€KTY, a TAKOX BTIJTIOE IPparMaTUIHUI TTOTEHILi-
aj, a caMe CIIOHYKaHHSI peuMIli€eHTa [0 [ii.
YcrniliHe BUKOPUCTaHHS 00pa3HOTo MiAXOMdy, SIKe
MOJISITA€ Y BUPaXeHHi BimoMux ¢akTiB HEOPIU-
HapHMM Ta KpPEaTUBHUM IIJISIXOM, CTBOPEHHI
o0pa3y, 31aTHOTrO 300pa3uTH 3BMYaiiHy iH(opMa-
Lil0 mig HecroiBaHUM KYTOM 30py, Habarato
e(eKTUBHiIlIe BUpaXKae IepeBaru peKJIaMOBaHOTO
00’exTa yn nocayru (KpacHonepa, 2013).

CTpiMKU1i1 pO3BUTOK MOBU, & TAKOX TEJIEKO-
MYHIKaL[ifHUX TEXHOJIOTiA, KpeaTUBHICTh peKJia-
MOJIaBIIiB Ta iXHE OaxKaHHS MPOCYBAaTH BJIACHUM
TOBap Ha PUHKY, BeJMKa KiJIbKiCTb BUPOOHUKIB
pi3HOMAaHITHOI OPOAYKLii — yci 1i YMHHUKU
BIUIMBAIOTh Ha 3POCTaHHS e(PEeKTUBHOCTI Ccydac-
HOI peKJaMM, a TAKOX Pi3HOMAHITHiICTb HEOPAU-
HapHUX Ta KpeaTUBHUX CIIOCO0IB MpeACcTaBIeHHS
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iHpopMalii y peknaami. SIKIIo roBopuTHM came
po MeTadopu3alliro JIEKCUIHUX OMUHULD Y PeK-
JIJAaMHOMY T€KCTi, TO Ha CbOTOAHILIHil 1€Hb iCHY€E
JOCUTDb BEJIMKA KiJbKiCTb CIIOCO0IB iMILIEMEHTa-
uii uporo sBuiia. Cepel OCHOBHUX ITPOLIECIB,
IO 3YMOBJIIOIOTH MeTadopusallilo JEeKCUIHUX
ONMHUIIb BUOKPEMJIIOEMO CJIOBOTBOPYi, JIEKCHU-
KO-CEMaHTUYHi Ta rpaMaTU4Hi.

CnosotBopui mpomecu. CrogockaadaHHs.
CkJlazHi C/I0Ba, 110 TBOPSTHCS Y PEKJIAMHOMY TeK-
CTi, MalOTb OKa3iOHAJbHUI XapakTep, IMpo IO
CBiTUUTH IX HaMmMcaHHS yepe3 Aedic. CeMaHTUIHA
CTPYKTYpa CKJIAIHUX CJIiB TAKOT'O TUITY PO3KpKMBa-
€TBCS JIMIIE 3 OMOPOI0 Ha CEMAHTUYHI 3B’SI3KU Y
TekcTi. CKiamHi ClIoBa-iMEHHUKH € IICPEeBakHO
€MOLIITHO-eKCIIPECUBHIMY CUHOHIMAMM JICKCUY-
HUX OJMHUIIb, SIKi O3HAYAIOThb BHUI PEKJIAMHOIO
TOBapy, HaNIPUKJIA; Sun-runner, fun-runner, happy-
back. HaBenemo TakoX KilbKa ITPUKJIaIiB BXXMBaH-
HSI TaKOi OKa3i0HAJTLHOI JISKCUKM Y KOHTEKCTi: The
first dishwasher detergent for dry-hards Electrosol.
Dry-hards are tough-to-clean foods — like macaroni
and cheese, eggs, oatmeal, sauces — that dry and cake
and stick. And stick. On plates. On forks. Filming
glasses. 3Ha4eHHS CKJIATHOTO cjioBa dry-hards po3-
KPUBAETHCSI CMUCIIOM BChOI'O TEKCTY, SIKMI Yy TaHO-
My BUIIAAKy € CBOEPITHOIO iLTIOCTpALIi€l0, TMOsIC-
HEHHSIM, YTOYHEHHSIM HOBOYTBOpPEHHsI dry-hard.
[ToniOHi ckitagHi cjtoBa BUHUKAIOTD JIAIIE B TIEB-
HOMY TEKCTi, BOHM € CUTYyaTUBHO 3yMOBJICHVUMH,
a iX He3BMYaliHa BHYTpIllIHA (popMa Bimpasy npu-
BepTae 10 cebe yBary aapecaTa. YTBOPEHHSI JieK-
CUYHUX ONVHULG TUILY dry-hards — TIpUKJIan pea-
Jizauii 'y TeKCTi CHMCTEeMHHUX MOXJIUBOCTEM
B 00JIaCTi CJIOBOTBOPEHHS CYYaCHOI aHIJIiChKO1
MOBH, 1110 CIIPUSIE pealizallii 3arajJbHOI ITparMa-
TUYHOI HACTaHOBU PEKJIaMHOIO  TEKCTY.
CI10BOCKJIaIaHHS B JaHOMY BUIIAIKY CYITPOBOIKY-
€TBCS MeTaDOPUIHNM MEPEOCMUCICHHSIM HOBOYT-
BOpPEHOI JIeKCUYHOI oauHuui. Taki TeKCTOBI
HOBOYTBOPEHHSI He (DIiKCYIOTbCS CIIOBHUKAMU,
BUHMKAIOTb Y BiITIOBiAHOCTi 3 MOTpebaMU MOBHOTO
CHiJIKyBaHHSI, HOCSITb IHAMBIAyaJlbHMUM XapakTep i€
crienigHOI0 03HAKOIO PEKIIaMHMX TEKCTIB.

3pouiertst, TOOTO YTBOPEHHS IEKCUIHUX O~
HUMIIb Ha OCHOBI BUIbHUX CHMHTaKCUYHUX CJIOBO-
CIIOJIYK MpM B3a€EMOJIil JBOX 3aC0O0iB CIOBOTBOPY:
cJoBocKIamaHHs i cydikcartii. [Tpy nboMy 1polec
CJIOBOTBOPEHHST 3A€OLIBIIOT0 CYIMPOBOMXYETHCS
MeTahopU3ali€l0 JISKCUIHOI OTWHUII, HaIpUK-
Jan; the skinimprover yTBOpeHO Ha 0a3i CIIOBOCITO-
JIydeHHs fo improve skin. Te X CTOCYETbCSI TaKMX
JIEKCUMYHUX OJUHULLb, SIK: younger-looking skin — to
look younger;, honest-looking color — fo look honest.

Cygikcauia. Haituacrille y peKJIaMHUX TeK-
CTaxX BUKOPHCTOBYEThCS MOIENb V+-er, 3a SIKOIO
TBOPSITBCSI HA3BU PEKJIAMOBAHMX TOBAapiB, IPUUIO-
My KOpeHeBi MOpdeMU TaKMX TBipHUX CJIiB BKa3y-
I0Th Ha MEBHI SIKOCTi, HArOJIOIIYIOTh TIepeBaru To-
Bapy, 1110 IPOMOHYETHLCS TTOKYIILEB: fo naturalize —
naturaliz-er; to moisturize — moisturiz-er; to pleasuri-
ze — pleasuriz-er. Cydikc -er 3mIICHIOE Y TaKUX
BHUIIAIKaX MeTa(pOpUIHUI IIEPEHOC TUILY HcUse-
Hedcuse, Halaloum TBIDHOMY CJIOBY O3HAaK aKTHB-
Horo cyb’ekta. YacTo BXXKMBAETHCS TAaKOX MOJIEIb
N+-y: lotion-y crume, dew-y-fresh. IIpuKMeTHUKHU,
SIKi TBOPSITHCS TIPU 1IbOMY, HaIal0Th O3HAYyBAaHOMY
CJIOBY SIKOCTE a0 XK BJIACTMBOCTEM iMEHHMKA-
TBipHOI OCHOBU: lotion crume — crume like lotion;
dewy-fresh sheets of polyester and cotton percale —
sheets of polyester and cotton percale fresh as dew.

YTBOpeHHsS HEOJIOri3MiB 3a JOIOMOIOI0
aikCiB y peKJIaMHUX TEKCTaX CYIIPOBOMXKYEThCSI
y OINBIIOCTI BUMAKiB MeTapOPUIHUM TIepeocC-
MUCJICHHSIM.

Jlekcuko-cemanTiuyHi mpouecu. OMHUM i3 Hali-
MOLIUPEHIIINX 3aCO0iB TBOPEHHSI MeTahopu He
TiJIBKY B pEKJIAMHOMY, aJI€ i B iHIIMX TUIIaX TEKCTiB
€ NOPYULeHHSI CEMAHMUYHOI CNOAYYYBAHOCMI NEKCUY -
Hux odunuys. Criengika maHoro 3aco0y KOHCT-
pyIoBaHHS MeTahOpy B peKJIAaMHOMY TEKCTi IOJISI-
ra€ B TOMY, 11O BiH MiAMOPSIAKOBYETLCS IIEBHI
MparMaTUyHiil HACTAHOBI aBTOpa TEKCTY I MaKCH-
MaJIbHO OPIEHTYETHLCS Ha PELIMITIEHTA, € HEBil €EM-
HUM €JIEeMEHTOM YChOIO TEKCTY, aKIIEHTYE yBary
ajpecaTa Ha IIEBHMX SIKOCTSIX, BIIACTUBOCTSIX PEK-
JIAMHOTO TOBapy: elegance breeds elegance, long-
striding oil, breed of car, mildness discovers luxury.
Haityacrimne B pexkiaMHOMY TeKCTi MeTagopa
YTBOPIOETHCS BHACIIMOK MOPYIIEHHS CeMaHTUY-
HOI CITOJTy4yBaHOCTI TUILY JcUBe-Hexcuse.

Borcusarnnsa nexcuku, 3aKpinieHoi 3a neeHum
(DYHKUIOHANbHUM cmUAeM 8 PeKAAMHOMY MeKCmi
SHACMYNHUM MemAagopuyHumM nepeoCcMUCAeHHIM.
HefiTpanbHi JeKCUYHI OJUHMLI-TEPMiHU, Mep-
BUHHOIO (DYHKIII€IO SIKUX Y BiAIIOBiIHINA TepMi-
HOCHUCTEMi € HOMiHallisl, Y peKJIaMHOMY TeKCTi
HaOyBalOTh KOHOTaTMBHUX 3HAYEHb i XapaKTepHu-
3YIOTbCSI €MOLIMHO-eKCIIPECUBHOIO 3a0apBJie-
HicTio. OQHOYACHO PO3LIMPIOETHCS X 3HAUYCHHS
B pPe3yJIbTaTi IepeoCMUCICHHS TIEPBUHHOTO 3Ha-
YeHHS TepMiHa Y peKJIAMHOMY TE€KCTi:

High intensity colour (that’s actually good for
your eyes!)

Introducing the new look for your eyes:
Authorative, defined, dynamic!

And only Helena can fashion your eyes and
take care of the, too.
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New Shadow Smoth.

New Longlash Conditioning Mascara. (Protein
keeps your lashes strong.

Emollients keep them soft).

New Automatic Eyeliner.

(1t lasts till you take it off).

Bxutuii y uboMy pekiiaMHOMY TEKCTi MpHU-
KMETHUK-TepMiH dynamic HaOyBae 3HaYeHHS
eHepeilinuil, JisabHuUll, pyxaueuil, TOOTO O3HAYaE
SIKOCTi JTIOMCBKOTO XapakTepy, IO MawTbh Mil-
KPECIIOBAaTUCh 30BHIIITHIM BUIJISIIOM JIIOJUHU 3a
YMOBM BUKOPMCTaHHS PEKJIAMOBAHOIO TOBapy.
Jlexcuuny omuHMIIIO dynamic MOXHa BBaXaTu
TepMiHOM, OCKIJIbKY, 3TimHO 3 Webster’s Seventh
New Collegiate Dictionary (1975), dynamic
o3Hayae: a) of or relating to physical force of energy;
b) of or relating to dynamics. Dynamics: a) branch
of mechanics that deals with forces and their rela-
tion primarily to the motion but sometimes also to
the equilibrium of bodies of matter.

Bycusanna HassBHOI B IGKCUYHIIA CUCTEMI Cy-
YaCHOI aHMJIIACHKOI MOBU 3a2anbHO8ICUBAHOI
AeKCUKU O NO3HAYEHHs IHUloeo OeHomamy (pek-
Aamtoeo mosapy). 3MiHa peepeHTHOI BiTHECEHOC-
Ti € IPUYUHOIO MEeTa(hOPUYHOTO EPEOCMUCTIEH-
Hs i eMOLiffHO-eKCIIPECUBHOIO 3a0apBJIeHHS
3HAYCHHS JICKCUIHUX ONVHUIIL, HABEAEMO ICKiTb-
Ka npukiaaniB 3 Webster’s Seventh New Colle-
giate Dictionary (1975):

1. gamekeeper: one that has charge of the
breeding and protection of game animals or birds on
a private preserve.

y peKJIaMHOMY TeKCTi — kind of a lock;

2. dishwasher: a. A worker employed to wash
dishes.

b. a machine for washing dishes.

y peKJIaMHOMY TEKCTi — detergent.

Ilepeocmucnenns 3nHaueHHA AeKCUMHUX 00U-
HUUb Ni0 6NAUBOM CMUCA0BUX 36°A3Ki8 MeKCmy 5K
CeMaHmMu4Ho0 Uinoeo. Y TaKuxX BUIAIKaX MeTa-
(opusyourM KOMIIOHEHTOM € 3arajJibHUIA CMUC-
JIOBU#T (POH TEKCTY, ioro mparMaTuyHa i KOMyHi-
KaTHBHA CIIPSIMOBAHICTb:

The New Currency

The new rich taste that’s all American.

All that’s best in American blend tobacco.

It’s a unique, exclusive combination.

One you’ve waited a long time for.

Philip Morris. International.

American blend International length.

YV HaBegeHOMY TEKCTi B IMILTILIATHINA (opmi
CTBEPIKYEThCA: American means new, rich, TOOTO
MIPUKMETHUKY American TIPUIIACYIOTbCSI SIKOCTI
new, rich. BxXXyBalo4uch y CJIOBOCIIONYyUYEHHI Ame-

rican blend tobacco, American KpiM OCHOBHOTIO
HOMiHATUBHOT'O 3HAYEHHSI peai3ye B TEKCTi MeTa-
(opuuHe, KOHOTAaTUBHE 3HAYCHHS (n1ew, rich).

IpamaTuyni mpouecu. [lopywenns npaeun sex-
CUUHO020 3aN08HEHHSI CIAAUX CUHMAKCUMHULL CMPYK -
myp. Y peKJIaMHUX TeKCTaX TParUIsIIOThCs rpaMa-
TUYHI 3 TOYKM 30py HOPM CY4YacCHOI aHTJIiACHKO1
MOBU CMHTAaKCUYHIi CTPYKTYPU TUILY fun per mile,
fun per J. O6pa3HICTh ix 3yMOBJIEHA PO3IIMPEH-
HSIM KOJ1a BXXMBAHUX Y Lili CTPYKTYpi iMEHHUKIB.
Bcs cTpykTypa nepenae KilbKiCHI BiTHOILIEHHS,
TOMY B 1i CKJIaJli BXXMBaIOThCS JINIIIE iIMEHHUKH, 1110
MiIIa0Thes paxyHKYy, Wi npuknany: 20J per head;
45 miles per hour; 1 liter per mile i 1. iH. BkimtoueHHS
iME@HHMKA iHIII01 CEeMAaHTUYHOI IT'PYIU MIPUBOIUTH
IO TIOSIBU MeTaOPUYHOIO 3HAYEHHS: APYTuit
KOMITOHEHT CJIOBOCHOJYYEHHS XapaKTepU3y€ETh-
¢Sl He KIUJIbKiCHUMHU MOKa3HUKaMM, a €eMOLiSIMU,
SKi BiyyBa€ JIOJMHA B Till YK iHIIIA CUTyalIil.
IIpoTtupivust MixX JIEKCUYHUM MaTepiajioM i rpa-
MAaTHUYIHOIO (POPMOIO 3yMOBJIIOE B JAHOMY BHUITAI-
Ky rpamMaTU4Hy OOpas3HiCTh, I'paMaTU4YHY MeTa-
(opuUHiCTB.

ITlopywenus cunmarcuuroi oucmpubyuyii neeHux
AeKCUK0-gpamamuyHux po3paoie cais. Taxk, HalpuK-
JIaj, y CJIOBOCIIONYYeHHi the most Italian car ipu-
CIIBHMK most BCyleped CMHTAaKCUIHUM HOpMaM
Cy4acHOI aHIJIiAChKOI MOBM (DYHKIIIOHYE $SIK Tpe-
MO3UTUBHE O3HAYEHHSI TpUKMeTHUKa [falian.
BigxuneHHs1 Bii, CMHTAKCMYHUX HOPM CIIPUSIE
B JAHOMY BUIAIKy SIKICHOMY OCMMCJIEHHIO Bif-
HOCHOTO MMPUKMeTHUKA [talian, OCKITbKI TIPUCTIB-
HUK most 3aBXIU IPAIyIO€ BIACTUBICTb, SIKIiCTh 200
o3Haky. Taka CMHHTaKCMYHa aHOMaJTisl Hagae oopas-
HOCTi, eKCIIPECUBHOCTi BCbOMY BHCJIOBY.

BucnoBku. Otxe, meTadopu3zallisi JeKCUIHUX
OIVHUIIb € HaA3BUYallHO BaXXJIMBUM 3aCO00M
nepegadi mparMaTuyHOro IOTEHLiany pekjiaM-
HOro TEKCTY Ta 3[ilCHEHHiI MaHIMyJSITUBHOIO
BIUIMBY Ha PELMMIEHTIB. Y XOAi HAOCHiIXEHHS
0yJ10 BUSIBJIEHO, 1110 TBOPEHHS CJIOBECHOTO 00pa-
3y 3a JOITOMOTo10 MeTachopu y peKJIaMHOMY TeK-
CTi BU3HAYAETHCS MIOT0 KOMYHIKAaTUBHOIO CIIpSI-
MoBaHicTio. CIIOBOTBOpYIi, JIEKCUKO-CEMaHTUYHI
Ta TpaMaTWU4Hi IIPOLECH TBOPEHHS MeTadopu
MOJISITalOTh Y BepOaibHiil MOTHBALLii TIEBHUX Xa-
pakTepHUX PUC PEKJIAMOBAHOIO TOBApy UM IIO-
CJIYyTH, SIKi CIPSIMOBaHi Ha 3a0BOJIEHHS MOTPE0
peluITieHTa.

ITopyu 3 MeTadopu3zalliero 3araTbHOBXMBAHOI
JICKCUKH, TIEPEOCMUCIICHHSIM ii Ha «peKJIaMHUIA
Jamg», ToOOTO (PYHKIIOHAJTHHUM BHKOPUCTAHHSIM
JIEKCUKW Yy BiIMOBITHOCTI 3 KOMYHiKaTMBHOIO
CIPSIMOBAHICTIO MOBJICHHEBOT'O aKTy, B pPeKJIaM-
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HUX TeKCTaX IUPOKO BUKOPHUCTOBYIOTHCSI MOBHI
MOXJIMBOCTi, TBOPSITbCSI HOBi JIEKCUYHi OJUHU-
1, BiACYTHi JIEKCUYHI HOPMHU Cy4YacHOI aHTJIiii-
CbKOi MOBHU. Y pe3yJbTaTi LIbOTO BUHUKAIOTh
HOBi, «He3BMYallHi» 3a CBOEI0 BHYTPilIHbOIO
(opMoI0 clloBa 3 KOHOTATUBHUMM 3HAYCHHSIMMU.
I B Tomy, i B iHITOMY BUITagKax MeTagopu3allis €
CBOEPIIHMM 3aCO00M TBOPEHHSI «BJIACHOI» JIEK-
CUMKU pEeKJaMHHUX TEKCTiB. binbliicte mMetadop

Cnucok BUKOPUCTAHOI JliTepatypu

ApytioHoBa, H. 1. (1990). MeTacdopa u nuckypc. Bcty-
MuTeNbHas cTaThsl. Teopus memagoput, 5—32.
3ipka, B. B. (2005). Mogua napaduema maninyssmueroi
epu 6 pexaami (Juc. n-pa dinoin. Hayk), HAH Ykpa-
iHu. In-T moBo3HaBcTBa iM. O.0. I[TotebHi, Kuib.

Knymmna, H. M. (2003). O01iue ocobeHHOCTU my0-
JunucTuyeckoro ctwist. fAzoik CMH kak obsexm
MENCOUCUYUNAUHAPHO20 Uccaedoganus, 269—289.

Kaymuna, H. Y. (2008). Cmuaucmuka nybauvyucmu-
yeckoeo mexcma. Mocksa: @aKylbTeT KypHaIK-
ctuku MTI'Y.

KpacHomnepa, O.0. (2013) MosHi ocobausocmi peknamu
(na mamepiani npecu leano-Ppankiscoka), Mate-
pianu MixkHapoJHO1 HayKOBO-TpaKTU4YHOI IHTep-
HET-KOH(EepeHLIil «AJbSHC HayK: YYEHU — y4de-
HOMY».

Kcensenko, O. A. (2003). IlparmaTuyeckue ocoOeH-
HOCTHU peKJIaAMHBIX TeKCTOB. 36tk CMU kax 065-
eKm MeNcOUCYUNAUHAapHO20 uccaedosanus, 334—353.

Mertadopa. (1980). Axademiunuit maymauruii cr08HUK
YKpaincokoi mosu. Bzsarto 3 http://sum.in.ua/
s/metafora

Mertadopuzattis. (1980). Axkademiunuii maymaunuii cros-
HUK yKpaincobkoi mosu. B3sto 3 http://sum.in.ua/
s/metaforyzacija

IletpoBa, I'JI. (2013) IlposiB cyrecTMBHOI (hyHKIIil
Metacdopu B pekinaMi. Haykosi 3anucku [Hayio-
HaabHO20 yHieepcumemy «Ocmposvka akademis»|.

B. KYJIBUMLIKWH, C. [TOMNAJIIOK

CIIOCOBbl META®OPU3AIIMN JEKCHU-
YECKHUX EIWMHUII B PEKJIAMHOM TEKCTE
(HA MATEPHUAJIE COBPEMEHHOI'O AHIUIN-
VICKOTO A3BIKA).

B craTbe uccienoBaHbl criocoobl MeTahopr3alnn
JIEKCMYECKMX eIMHMI] B PEKJIAMHOM TeKcTe. Martepua-
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ro Tekcra. BeisiBieHo, 9yTO MeTadopu3aiivsi SBISIeTCS
CBO€OOpa3HbIM CMOCOOOM CO3MaHUSI «COOCTBEHHOM»
JIEKCUKHU PEKJIaMHBIX TEKCTOB.

KmoueBbie ciaoBa: Metadopuzauusi; Metadopa;
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KOMMYHUKATUBHOE BO3/IEIICTBUE.

V. KULCHYTSKYI, S. POPADIUK

WAYS OF METAPHORIZATION OF LEXIC
UNITS IN ADVERTISING TEXT (BASED ON
MODERN ENGLISH LANGUAGE)

The article explores ways of metaphorization of
lexical units in advertising texts. Main attention of the
study is paid to such ways of forming metaphors as
word-formation, lexical and semantic, and grammatical
ones. The analysis of the material showed that the pur-
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pose of metaphorization is to exert communicative and
manipulative influence on the recipient of the advertis-
ing text. It is revealed that metaphorization is a peculiar
way of creating special vocabulary of advertising texts.

Key words: metaphorization; metaphor; adver-
tisement; advertising text; lexical units; communica-
tive influence.

V. KULCHYTSKYI, S. POPADIUK

WAYS OF METAPHORIZATION OF LEXIC
UNITS IN ADVERTISING TEXT (BASED ON
MODERN ENGLISH LANGUAGE)

The article deals with the study of ways of
metaphorization of advertising texts in modern English
advertisements. It reveals the essence of such ways of
forming metaphors as word-formation, lexical and
semantic, and grammatical ones and shows their signi-
ficance for the creation of new words. The opinion of
the majority of scientists concerning the existence of
the given categories is confirmed and their universal
character and semantic nature are described.

Metaphorization means the creation of a verbal
image by means of a metaphor. Metaphorization in
advertising texts is always determined by the communica-
tive orientation of such texts. Concerning the fact that the
advertising text has a pragmatic effect on the recipient, its
title, slogan, and the main text should be attractive to him.
Therefore, its stylistic design becomes an important fac-
tor that affects the effectiveness of such type of text.
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The first way of metaphorization in advertising
texts described in the article is word-formation. This
process is divided into word composition, compound-
ing, and suffixation.

Lexical and semantic ways of forming metaphors
include violation of the semantic compatibility of lexi-
cal units (one of the most common means of creating
metaphor not only in advertising texts but also in other
types of texts); the use of vocabulary typical for a spe-
cific functional style in the advertising text with the
metaphorical reinterpretation; the use of a common
English vocabulary to indicate another denotation;
reinterpretation of the meaning of lexical units under
the influence of the semantic links of the text as a se-
mantic whole (in this case, the metaphorizing compo-
nent is the general semantic background of the text, its
pragmatic and communicative orientation). Finally,
grammatical processes of metaphorization consist of
violation of rules of vocabulary of constant syntactic
structures and violation of syntactic distribution of cer-
tain lexical and grammatical word classes.

The material analyzed shows that the purpose of
metaphorization is to exert communicative and ma-
nipulative influence on the recipient of the advertising
text. Metaphorization is found to be a specific way of
creating special vocabulary of advertising texts.

Cmamms naditiwna do pedakyii 15.11.2019

AHEKJIOT K HABYAJIbHUI TEKCT
HA ITOYATKOBOMY ETAIIl BUBYEHHSA YMI

VY cTaTTi OGIpYHTOBYETHCSI METOAWYHA MOLILHICTD BUKOPUCTAHHSI aHEKJIOTUYHUX TEKCTIB y MPAaKTULIL
BUKJIagaHHS Y MI noyartkiBLsM. ABTOp aHaJIi3y€ TUIIOJIOTiIO aHEKAOTIB 3 MO3ULlii METOAUKM HaBYaHHS YKpa-
THCHKOI MOBHU SIK iHO3€MHOI; BU3HAYa€ 3aBAaHHS 3aJyYeHHsI aHEeKIOTMYHUX TEKCTIB Ha ITOYATKOBOMY pPiBHi
BUBYCHHS YKPaiHCHKOI MOBHM iHOKOMYHIKaHTaMU; OKPECTIOE IIPUHAOMHM Ta CITOCOOM BUKOPHUCTAHHS aHEKIOTIB

AK JIIHTBOAMIAKTUYHOI OAVMHUII Ha 3aHATTAX YMI.

KirouoBi ciioBa: ykpaiHCbKa MOBa SIK iHO3€MHa; TTOYaTKOBUIA eTall; aHeKIO0T; HaBYaJIbHUI TEKCT; JIiIHTBO-

JINTaKTUKa

Beryn. JIiHrBoguaakTUYHUM MOTEHITIAT TUX
Y1 iHIIWX XXaHPiB (POIBKIOPY Y MPaKTULII BUKJIa-
JIaHHSI i HABYaHHS YKPaiHChKO1 MOBHU SIK iHO3€MHO1
HEOAHOPa30BO CTaBaB OO0’€KTOM BHUBUYCHHS
MeToaucTiB. Tak, HAyKOBOMY OCMUCJIEHHIO Mif-
Jgraad TnpuchiB’g Tta npukasku (A. CragHii,
M. MomHopi3, M. IlleBuenko, O. CamyceHKO,
O. Konpok, A. IllleBmoBa), HapomHi Ka3Ku
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(O. AHrtoHiB, 1. ®enko, M. Enicona, I. M’garkora,
C. Apemuyk), nereanu (I. IBeny), mymu (M. Ha-
00K), micHi (O. ArToHiB, B. banep). ¥ posBinkax,
MPUCBIYEHUX JOCIIIKEHHIO METOAUKN (HOpMy-
BaHHS MPaBUJIbHOI 3BYKOBUMOBH Y CTYJIEHTiB-iHO-
3eMIIiB, CIMOPaAUYHO 3raayBaBCs XKaHpP CKOpO-
MOBKM i TeXHiKa poOOTHM 3 HOTro TeKCTaMU
(I. Mynsp).

27



