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TOMEHKO Ounecsa

OCOBJIMNBOCTI MOBU IPAMATUYHOI'O TEKCTY.
KOMIIETEHTHE ITPOYNTAHHSA TA CTBOPEHHA
CIHHEHIYHOI'O OBPA3Y CTYAEHTOM-XYIOXHUKOM TEATPY

V naniit cTaTTi po3TIAIaEThCcd NUTaHHS (POPMYBAaHHS XYITOXHBOTO 00pa3y 3aco0aMu IpaMaTypril, IKWid,
B CBOIO Uepry, GopMye odpa3 clieHiuHUit. JJoCITimKy€eThCs iXHil B3aEMO3B 130K Ta B3aEMOBILUINB. AKTYaIbHICTD
JAHOTO IOCTIIIKEHHS TIOJIATA€ B TOMY, 110 TaKe ITOCIIiIKEHHS IIPOBOAUTLCS BIIEPIIIe HA MaTepiajli MOBH IT €C-
Ka30K IS OiTei i CIipsiMOBaHe Ha KOMIIETCHTHE MPOYUTAHHS Ta OCMMCICHHS IpaMaTUIHOTO TeKCTY CTYICH-
TaMH-XyIOXKHUKAMHU TeaTpy, 3’ ICYBaHHS HUMH OCOOJIMBOCTE MOBH ApaMaTyprii, i, IK HaCITiIOK, BilIIOBITHAM
CTBOPEHHSIM CLIEHIYHOTO 00pa3y JIifioBUX 0ci0, AeKopalliil, KOCTIOMIB i T.II.

KmouoBi cioBa: MoBa IpaMaTHIHOIO TEKCTY; 00pa3 miiioBOi ocoOuM; m’eca-Ka3Ka IS HiTeil; CTYHeHT-
XyIOXHHK TeaTpy; YKpaiHChKa MOBa 3a IIPOGECiiTHIM CIIPSIMYBaHHSIM.

Beryn. s ¢opmyBaHHSI MOBHOI KOMITE-
TEHTHOCTI CTYAEHTa-Xyd0XHHMKA TeaTpy y Kypci
«YKpaiHCbhKa MOBa 3a MpoeCiiHUM CIIPSIMYBaH-
HSIM» BKpaii BaXXJIMBUM € BMiHHS IIpallfoBaTU
3 IpaMaTUYHUM TEKCTOM, BUOKPEMUTH Ti MOBHi
3acO0U, SIKi JOMOMOXYThb CTBOPUTU LUTICHUIA
o0pa3 JiitoBoi ocoou.

AHaJi3 mocaimKenb Ta myosrikamii. JlociimkeH-
HS BOEpIIE MPOBOAUTHCS Ha MaTepiami 11 mec-
Ka30K BilOMOIo yKpaiHChKOTO ITMCbMEHHHUKA
Muxkonu TomeHka. IIucbMeHHMKOM HaIlMCaHO
14 m’ec mng miteit, 11 3 HUX YBIMIIIN 1O KHUTH
«B ouikyBaHHi 30psSgHOro IMBa», sIKa BIIEpILIE
Buiinia apykom 2018 poky. Ha croroaHi enHuM
JOCJiIKEHHSIM, B SIKOMY CTUCJIO TpOaHali3oBaHi
m’ecu-kKa3ku M. TomeHKa, € mepeaMoBa 0 3a-
3HAYEHOI'0 BUIAHHSI 3aCTyKEHOTO JisTya MUCTELITB
Ykpainn Bacung HesomoBa (HeBomos, 2018) Ta
IIepeaHE CIIOBO OO0 IIOTO X BumaHHs Oieci
Tomenko (Tomenko, 2018). ITpoTe MoBHUIT ac-
MEeKT SK 3acid CTBOpEeHHS 00pa3y CTyIeHTOM-
XyIOKHUKOM TeaTpy AOCHTiIKYEThCS BIIEpIIE.

ITocTranoBka mpodaemn. Hacammepen BapTo
3ayBaxKWUTH, IO ApaMaTUYHUN TEKCT HAJIEXKUThb
JI0 IBOX LIApUH — 1 A0 JIiTepaTypH, i 10 LUapUHU
CLIEHiYHO1 TBOpYOCTi. PoG0Ta Haa npaMaTUYHUM
TEKCTOM — Jy>Xe€ KOITiTKa, B Hiii Ma€e OyTu BUBa-
JKeHe KOXHE CJIOBO, KOXHa, peIrulika, peMapka,
KOXEH IepPCOHaX caMe 4yepe3 CBOI BMCIIOBIIO-
BaHHS KapOyeThcs B o6pa3. CaM IpamMaTUIHUA
XaHp nependada€e MeBHiI paMKM, i LIMM BiH Bif-
Pi3HSIETHCS Bill XyIOKHBOTO TEKCTY: TYT BiICYTHi
pO3JIOTi OIMCH, OMUCU 30BHILIHOCTI UM TICHXO-
JIOTIYHOTO HacTpolo repoiB. Bce mnepemaerbcs
KJTIOUOBUMU CJIOBAMU («THXO0», «3JIIKAHO», «IPYy-
00», «Beceno», «CcMinuBo» Tomo). Came BOHU
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TBOPSITH 00pa3, IKNI IIPOIUTYETHCS SIK PeXKICe-
poM, TaK i XYAOXHUKOM TeaTpy. AIlKe came
XyAOXHUK TeaTpy (cueHorpad), yuTamyu Apa-
MaTUYHUI TEKCT, B IEPCIEKTHUBI BUMAaIbOBYE
TOI 00pa3 mepcoHaxka, sIKUil Oyme IpeacTaBie-
HUM TJIsigadeBi BXXe Ha CLIEHi: y BiAlTIOBiIHUX KOC-
TIOMAax, BiIMOBiTZHUX JOKalisX, nekopauisax. Lle
BCE XYJI0XXHUK MAa€ BUSBUTHU B TEKCTi i ITepeHec-
TU MOr0 Ha CLEHIYHUI 00pa3. Amke 0e3 TaKoro
YBaXKHOTO MPOYUTAHHS Ta OCMMCJIEHHSI TEKCTY,
0e3 po3yMiHHS, 0e3 XyIOXHbOI YSIBU SIK aBTOpa,
TaK i XyJOXXHUKA, HEMOXJIUBO 30iMCHUTHA MOCTa-
HOBKY IT’€C. MU TOBOPMMO B JaHOMY BUMAAKY
PO KJACUYHY IT’€CY Ta KJAaCUYHY ITOCTAaHOBKY,
amke m’ecu Mukonu ToMeHKa s AiTeil HaMM-
CaHi caMe B KJJaCUYHOMY KJTIOYi.

XynoxXHUK-clieHorpad, CJIioM 3a aBTOPOM
Ma€ YIBUTH 1 BiITBOPUTH Iil0 IT'€ECU, aJie BXKe
30BCIM iHILIMMU, TeaTpailbHUMU 3aCO0aAMU.

IT’ecu Muxkonun TomeHKa MOXHa MOAIIATH
Ha JBa BUAW: LIe BiplIOBaHi IT'€CU-Ka3KU IJIs
JIiTelt Ta MPO30Bi IM’eCU. A TaKOX MOXHa 3aIpo-
MMOHYBATH 11ie OAHY Kiacudikallito: Im’ecu, ae nep-
COHAXXaMM BUCTYIIAIOTh 3Bipi, Ta IT'€CU, B IKUX
JIiioBUMM 0COOaMU € JIIOAU.

I niist XymoxXHUKaA TeaTpy TYT IOCTA€E MOABiN-
He 3aBAaHHS: SIK 300pa3uTH Jitoaelt i Ik 300pa3u-
TU Ha cleHi 3BipiB. I’ecM MUCbMEHHMK MKUCaB
NI TeaTpy JIsUIbOK, XOodYa JesdKi 3 HMX MOXYTb
OyTu IOCTaBJ/IEHI i B TeaTpax IOHOro Iisigada abo
IHILIMX TeaTpax JAJsl JiTei.

AKX 3a3HavalThb CydyacHi JpaMaTypru:
«ITecu nng gitet — 1e BUIIMEA mizoTax» (Map-
yeHko, 2018).

ITpoananizyBaBiiu TekctTu Mukoau ToMeH-
Ka, MU poOMMO abCOJIOTHO OOIPYHTOBaHU
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BUCHOBOK, III0 YHiKaJIbHICTh IIUX IT’€C TTOJISITAE B
TOMY, IO aBTOP HACTIJIBKM MpodeciiiHO BOIOIIE
CJIOBOM, TICHUXOJIOTIi€I0 AUTSYOI AYIi, 10 CTBO-
peHi HUM 00pa3u MPaKTUYHO BXE € TOTOBUM 151
XyIO0XHMKA TeaTpy.

Muxkona ToMeHKO MpU HaNMCaHHiI CBOIX
IM’€C NOTPUMYBABCSI OCHOBHOIO MPUHIMITY —
abu ixHs1 MoBa Oyjia 3pO3yMilioI0 i AOCTYITHOIO
I HAaiMEHIIMX YUTaviB Ta TsgaadiB. BiH Haro-
JIOIIYBaB, 110 Y AUTSYUX I1’€CcaxX HEOOXiTHO BXKU-
BaTU MPOCTY, 3pO3yMijly, TTOBCIKACHHY CYy4acHY
MoBy. Ilo MOXJIMBOCTI YHUKATH 3all03UYEeHb
3 iHIIINX MOB, He 3a0yBaTH PO aAyAUTOPIIO, IS
gxoi mu niumemo (HeBomos, 2018, ¢. 7).

Amxe 0o0pa3 BUOYIOBYETLCSI aBTOPOM 4epes
JIi10, BUNHKU, TIOBEAiHKY, IyMKU, peruiiku. I mep-
COHaX IT’€CU MOCTAE TO CKHAPOIO, 10 TOOPOMIEM,
TO YECHMM i CIIpaBEMJIMBOM, TO JHUXOHiEM
(manpuknan, mecn «XKyk Ckapa6eit i Ckpuri-
Ka», «Open-CpiOHoKkpwiienb»). JdutnHa ciimye
3a TEPOEM IT’€ECHU i IICHUXOJIOTIYHO HajaIllTOBaHa
HEe TiepeMory noOpa, 1e kKapoye i ii xapakrtep
i MozeJib MOBeAiHKM B Mojajbliomy. Tomy KoxHe
CJIOBO IIOBMHHO OyTWM BHUBaxeHe, i Mukona
ToMmeHKoO, SIK HIXTO iHIIMI, MaiiCTEPHO AOCSTa€
MOCTAaBJICHOI LIii.

Bapro 3a3HaunTH, 110 IMOSTUYHUI TalIaHT
Mukoan ToMeHKa sICKpaBO MPOSIBUBCS Y BipllIO-
BaHUX IT’€cax-Kas3Kax, $fKi B3araji € piIKicTio
y cydacHiil yKpaiHChbKiil apamatyprii. MoxHa
CTBEPIXKyBaTH, IO Y BipIIOBaHMX II’€cax IIe
sSiICKpaBillle BMOYIOBYETbCSI 00pa3, BiH CTa€
KOJIOPUTHIIIMM, BHINYKAHIIINM, Tepoi II’'ecu
Haye MiAHOCATbCS Hal OyIeHHICTIO, €, CKa3aTu
0, Oinbiu iHTenireHTHUMU. HesanexxHo Bim Toro
Yyl 1Ie¢ MaJeHbKi MiTH i3 mecu « AHren binmit
i Bomomap TeMpsiBu», 4n TiepcoHidikoBaHi TBa-
puHuM y m'eci «/I3BiH». ToMy i Big cueHorpada
BHUMAara€TbCcsi OCOOJMBE BMIiHHS HPOYUTATH
TaKWM TEKCT i BiAMOBIAHO 300pa3UTU Ta OASITHY-
THU NepcoHaxiB. BoHU ampiopi BxXe MarTb OyTU
Oinpll BUTOHUYEHi. JJo Toro X y m’ecax 0Oarato
MiCeHb,CTBOPEHUX MOETOM, 1110 YPI3HOMAHITHIOE
CLICHIYHUM Xim 11’ ecu.

I Take BMiHHS 1J1d CTyAeHTa-cueHorpada
MPOYMUTATHU TEKCT i CTBOPUTH BiAMMOBiAHUI 0Opa3
MoTpedye 0COOMMBUX HABUYOK, MTPAKTUKHU i poO-
3YMiHHS peajiiii, TEKCTY, KOXXHOTI'O CJI0Ba, €IOXH,
MEHTAJIITETY i CIOCOOY MUCJIEHHS TepoiB Ta Tpa-

Cnucok BUKOPUCTAHOI JliTepaTtypu

Mapuenxko, H. (2018). Hosimus dpamamypeis das 0i-
meii. B3sito 3 http://www.chl.kiev.ua/key/Books/
ShowBook/559

JMILINA, B IKUX BOHU MPOXMUBAIOTh CBOE CLICHIU-
HE XUTTS.

CyyJacHi TexHOJIOTIi Ta Iobaji3aliiiHi IIpo-
LIeCH AyXe IIBUIKO CTUPAIOTh IpaHi Tpaauliiii Ta
pPO3MUBAIOTh CBiTOMicTh. BTpauaeTbcsl 3B’s130K
MOKOJIiHb, a 3BiICK i TepepUBAEThCS TATJICTh
Tpanuiii. Lle 30kpeMa cTocyeThes i TEKCTY I’ ECU
«JI3BiH», I¢ OCHOBHMUM JICUTMOTUBOM € MUJIO-
cepasi, a il BiiOyBa€eThCS B OMHOMY YKPAaiHCHKO-
My ceni y ayxe xopctokoro ITocnomaps. BiacHe
TYT (DOPMYETHCS AUTSAYA TICUXOJIOTisA Y KaTeropi-
AX Jo0pa, MUJIOCEpIs, APYXKOU, IKUM IPOTUC-
TaBJIeHa XOPCTOKICTh i 4epcTBicTh. I moeTnyHa
MOBa II’€CH-Ka3KH Iy>Ke TOHKO TBOPUTH IICHUXO-
JIOTIYHUM 00pa3 KOXHOIO Teposl.

JlexTo i3 cyyacHOTo MOJIOIOTO ITOKOIiHHS He
MOXe BilIITOBICTH Ha eJleMEeHTapHe IIKiJbHEe K-
TaHHS: «AKi Tpaguiii y Balliit ponuHi?». A eroxa
IIIeBuenkoBoi KatepuHu B3arajii ayxe aajaeka
Big Hux. I ToMy y cTyneHTa-XyJdoXHUKa, SIKUAR
TBOPHUTH 00pa3, BUHUKAE IIPaBOMipHE MUTAaHHSI:
«4oMy K O0aTbku BUTHanu KatepuHy 3 momy?».
ITpoexuii Takoi Moaesli MOBEAIHKY B Cy4aCHOMY
CBiTi BOHM HE 3HAXOSTh.

BucnoBgku. Ha ocHOBi BuKiIameHOro mMare-
piajay, MOXeMO JiliTM BUCHOBKYMNPO BaKJIMBICTh
pO0OTH CTyIeHTa-XYIOXHUKA TeaTpy i3 CIOBOM,
TEKCTOM, i3 PO3YMIHHSIM Ta CHPUUHSITTAM Apa-
MaTUYHOTO TEKCTY, B iHIIOMY pa3i CIEHiYHi
0o0pa3u repoiB OyAyTh (paJbIIMBUMU, HATyMaHU-
MU i HEITPUPOIHIMU.

Ha nymky Muxkonau TomeHKka, sIKy BiH 03BY-
gyyBaB y mnpodeciiiHmx Oecigax i3 Bacumem
HeBonoBuM, ApaMaTyprisi Ma€ 3aluIlaTA CIifl
y CeplsiX TUX, XTO 3aHYPUBCS Yy Hel, BLJICIiBIIN
Tam cebe. Iloxii apamu 3axoruisiTh Bac, — Ka3aB
MMCbMEHHUK, — YBIIT'IOTHCS Y Balll MO30K, Y Bac
HEMa€ KOMHOIO IIAHCY OIMpPaTHCS, BIMBATH,
1I0Ch 3MiHIOBaTU. JIpama OyJia repexxura i nepe-
naHa. Temep — Bu ii Bosogapi. Bu Oynere xutu
3 Heto. [i icTopyuHe 3HaYeHHs 6ye 3MiHIOBATH-
Csl BIiMOBIAHOIO MO TOrO, SIK 3MiHIOBaTHMMETe-
cs BU, aJle cama JpaMa 3aJUIIUTBCS 3 BaMu
3 ycieto cBoeto ppamatnaHicTio (HeBoios, 2018,
c. 7-8).

Taki gociigXeHHS B MOJAIbIIOMY MOXYTh
pO3MJISiAaTUCS HAa MaTepiajli TBOPiB iHIIMX aBTO-
pIB i CIPUATU TAMUOLIOMY PO3KPUTTIO MOBHMX
0CcOOUBOCTEH Pi3HUX TEKCTIB.

Hesomos, B. (2018). Ilepedmosa. B M. TomeHko, B oui-
KysauHi 30psiHoeo dusa. KuiB: DeHiKc.

Tomenko, O. (2018). Kaszxoeuit ceim dumuncmea.
B M. Tomenko, B ouikysanHi 30psaHoeo dusa. Ku-
iB: DeHikc.
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O.TOMEHKO

OCOBEHHOCTHU A3BbIKA JPAMATUYEC-
KOI'O TEKCTA. KOMIIETEHTHOE ITPOYTE-
HUE U CO3JAHUECHEHMNYECKOI'OOBPA3A
CTYAEHTOM-XYIO02KHUKOM TEATPA

B naHHoOIi cTaThe paccMaTpuBaeTCst BOpoc hop-
MHUPOBaHUS XyIOXECTBEHHOTO o0pa3a cCpeacTBaMH
JIpaMaTypruy, KOTOPBI, B CBOIO o4epenb, (hOpMUPY-
eT 00pa3 cueHmdeckuii. Mccnemyercss mx B3amMo-
CBSI3b Y B3aMMOBJIMSIHUE. Takoe McclenoBaHue Mpo-
BOIMTCS BIIEPBbIC HAa MaTepuajie si3blKa IMbheC-CKa30K
IUUIS1 IeTei YU HampaBJeHO Ha KOMIIETEHTHOE MpoYTe-
HUE U OCMBICJICHUE IPaMaTHYeCKOro TeKCTa CTYICH-
TaMHU-XyIOXHUKAMU TeaTpa, BBISICHCHHMSI UMM OCO-
OCHHOCTEe! S3bIKa ApaMaTypruu, W, KaK CIeACTBUE,
COOTBETCTBYIOIIMX CO3MaHMEM CIIEHMYECKOTO oOpa3a
JIEMCTBYIOIINX JIUII, AeKOpallnii, KOCTIOMOB U T.II.

KioueBble cJioBa: SI3bIK 1paMaTHYECKOIo TEKCTa;
00pa3 AeMCTBYIONIETO JI1lIa; Tbeca-CKa3Ka JJIs 1eTel;
CTYICHT-XYIOXHHUK TeaTpa, YKpamHCKHMAall SI3bIK 3a
mpodecCHOHATBLHEIM HaIlpaBJICHUEM.

O.TOMENKO

FEATURES OF DRAMA TEXT LANGUAGE.
COMPETENT READING AND STAGE IMAGE
STUDENT BY THE STUDENT-ARTIST

This article deals with creating an artistic image by
dramaturgy means that consequently creates a stage
image, and studies their relationship and interaction.
The relevance of the research is that for the first
timethe language of children’s play-tales is studied,
and that the aim is competent reading and comprehen-
sion of the dramatic text by the theatrical designer-stu-
dents to help them realize the peculiarities of the lan-
guage of dramaturgy, and, therefore, create properly
a stage image of actors, scenery, costumes, etc.

Key words: dramatic text language; character;
play-fairy tale for children; theatricaldesigner student;
Ukrainian as professional language.

O.TOMENKO

FEATURES OF DRAMA TEXT LANGUAGE.
COMPETENT READING AND STAGE IMAGE
STUDENT BY THE STUDENT-ARTIST

11 plays — fairy tales of the famous Ukrainian
writer Mykola Tomenko are studied for the first time.
The writer has written 14 plays for children, with 11 of
them included into the book «Anticipating Star
Wonder», which was first published in 2018. Language
aspect as means for creating an image by the theatrical
designer-student is studied for the first time.

First of all, we would like to point out that the dra-
matic text belongs to two realms — both literature and

stage creativity. Working on a dramatic text is very
painstaking, every word, cue, stage direction, every
character, through their statements, is engraved into
the image. The dramatic genre itself has a certain
framework, and in this way it differs from the literary
text: there are no long descriptions, descriptions of the
appearance or psychological mood of the characters.
Everything is presented by keywords («quiet», «frigh-
tened», «rough», «fun», «brave», etc.). They create an
image that is read by both the theatrical director and
the designer. It is the theatrical designer (set designer),
who when reading a dramatic text, outlines in the
future the image of the character that will be presented
to the audience on stage: in appropriate costumes,
appropriate locations, scenery.

The theatrical designer, following the author,
should imagine and recreate the play action, characters,
though with completely different — theatrical — means.

Having analyzed the texts of Mykola Tomenko,
we make a completely reasonable conclusion about the
uniqueness of these plays, since the author is such
a master of the word, the psychology of the child’s
soul, that images created by him are almost ready for
the theatrical designer. The language of his plays is
simple and clear to every child.

The reason for this is that the image is built up by
the author through action, deeds, behavior, thoughts,
cues. And the character of the play is stingy or virtuous
or honest and fair or a villain (for example, the plays:
«The Scarab and The Violin», «The Silver-Winged
Eagle»). The child follows the character of the play and
is psychologically tuned to the victory of good that
engraves her/his nature and a behaviour model in the
future. Therefore, every word here must be well
thought through, and Mykola Tomenko, like no other,
masterfully achieves the goal.

It can be stated that in the plays in verse the image
is built up more vividly, it becomes more colorful, more
refined, the characters of the play seem to rise above
routine life, and are more intelligent. Whether they are
small children from the play «The White Angel and the
Lord of Darkness», or personalized animals in the play
«The Bell».

Such a skill of the theatrical designer student to
read a text and to create a proper image requires spe-
cific qualifications, practice, and understanding of
realities, text, every word, epoch, mentality, and mode
of character thinking, and traditions they would live
their stage life through. Otherwise the stage images of
characters would be false, artificial, and unnatural.

Cmamms naditiwna do pedakyii 17.11.2019
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