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M. IIMJOABUPHA

HAPPATUBHBIE CTPATEI'IU B POMA-

HE I LIKYPYIIUSA «IBEPbH B JIEHb»

B crarse nccrienoBaHsl HappaTUBHBIE CTPATETHH
pomana Teo Illxypynusi «JlBepu B JE€HBY.
YcTaHOBIIEHO, YTO B TIPOW3BENCHUH AaKTyaH3HpPY-
eTcd MEHHMITIes KakK YKaHpOoBas TPAIWIS, a KIFode-
BYIO POJIb UTPaeT HEHAJIEAKHON pacCKa3urK, KOTOPBIK
BOITIOMIAET aBTOPCKYIO CTPATETHIO ITOBECTBOBAHNSI.

Knroueevle cnoea: Meununnes; HEHaJAEKHOU
paccka3zuuk; HappatuBHasi ctparerus; . Hlkypy-
IUH; SKCTIEpUMEHTATbHAs TpOo3a.

M. PIDODVIRNA

NARRATIVE STRATEGIES IN THE
NOVEL “DOORS TO THE DAY” BY G. SHKU-
RUPIY

The article investigates the narrative strategies
of the novel «Doors in the day» by G. Shkurupiy. It
is revealed that the work is updating mepia as a
genre tradition, and one of the key roles is played
by an unreliable journalist who embodies the aut-
hor’s strategy of presentation.

Key words: mepia; unreliable poster; narrative
strategy; G. Shkurupiy; experimental prose.

M. PIDODVIRNA

NARRATIVE STRATEGIES IN THE NOVEL
“DOORS TO THE DAY” BY G. SHKURUPIY

The article deals with the narrative strategies in
the novel “Doors to the day” by G. Shkurupiy, based
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on the theory of unreliable narration and menippeah
as a genre tradition. In the history of Ukrainian lit-
erature, the 20-30s of the twentieth century are
marked by a variety of experimental prose and the
extermination of the cultural and artistic generation
of Ukrainians, which created highly artistic texts. In
this context, Geo Shkurupiy’s name is iconic. The
writer rejects traditions of classical literature on
margins and creates a completely different prose
design. He experiments with the principles of
organizing and structuring artistic text, genres and
presentation forms. Thus, the author not only com-
municates with the reader, he offers them an inter-
esting game in which canonical rules do not work.
Thus, the symptoms of an unreliable narrator and
the aesthetic effects that arise in this case are distin-
guished.

The distinction of the menippeah and the key
role of the unreliable narrator in the organization of
the narrative are outlined. In the novel, the narrator is
also a character of the artistic world. In parallel, sev-
eral plots coexist and it is important to understand
that the first is the story of Theodore Guy, who writes
a novel about himself. We can argue that the charac-
ter-narrator is the central motive of narrative history.
The language of the narrator and the character is not
grammatically divided, which gives reason to believe
that the novel has a homodynamic novice in the
extradi-energy situation, which, however, conceals
itself as a speaker. Stylistics of the test shows the
emotional and increased expressiveness of the narra-
tive instance. In this case, the motivation of provoca-
tive behavior and the radical change in the elements
of narrative history are of particular interest.

The product is an eclectic combination of a
romance novel, a detective, a historical novel with
a screenplay. To our mind the innovative tactics of
the novel “Doors to the day” by G. Shkurupiy is
aimed at constructing a work that can be traced on
different levels. Only a prepared and erudite reader
can read between words to fully understand the
author’s plan.

Crarrs Hagiiinma qo pexaxiii 30.05.2019

(IE)Y®PATMEHTOBAHWI €BPEMCBKUI CBIT
Y MAJIII ITPO31I CWJIBBECTPA SPTYEBCHKOI'O

VY cTarTi oCHipKEHO IMIZK €BPEeHChKOTO, (PparMeHTapHO penpe3eHTOBaHUH y Maii mpo3i 3axigHo-
yKpaiHchKoro nuchMeHHuKa CuibBectpa SpuueBcokoro (1871-1918). 3’sacoBaHo, o aBTOp 31€01IbII0-
IO Olepye TAaKUMH iMaroJIoTiYHUMH MOJEISIMU: €BpeiicbKe SIK peajibHe, €BpelChKe SK 3paJHUIIbKe, €Bpeii-
cbke sk Yyske. ETHOHamoHambHI CTEpeOTUIIN TPH 300paKeHH] €BpeHChKIX 00pa3iB 1ie 30epiratoTh CBil
MOTEHIIad, OAHAK JAeAaji Oiblie MOCTYNalThCS pPeallbHUM, HEYIEpeIKEHUM CHOCTepeKeHHsIM. Tomy
€Bpell y IIMHKY, €Bpeii-BU3NCKYBau, €Bpel-y3ypHarop, eBpeii-oarariii criBiCHYIOTh y Mpo3i SpuiueBchkoro
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13 PO3YMHHM €BPEEM, €BPEEM-HAPEUCHUM YKPAiHCHKOI JKIHKH, MICTEYKOBUMHU €BPEIMHU-CYCiTaMH.
[linTBepmKeHo, 110, MOTPY AOMIHAHTY TUIIOBUX AJIS JTITEPaTypHOI TpaauIlii Bi3ii €BpecbKOro, MUChMEH-
HUK JIOCTaTHBO PETIPE3eHTYE 1HOKYIFTYpHE Y BUMipax OCOOMCTICHHX CTOCYHKIB i MOOYTOBHX KOHTaKTIiB
MDK YKpaiHIIIMHA Ta €BPEsSMH, IO MOCTAE KIFOUEM JI0 MOCHabiIeHHs CTEPEOTHIIB 1 MIKHAI[IOHAIFHOTO

TOPO3yMiHHSI.

Kntouosi cnosea: imaromnorisi; €eBpeiicbke; Maja mpo3a; iMiK; CTEPEOTHII.
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Beryn. InTeHcudikamis iMaroJoriyHux cTymii
B YKpalHCBKOMY JIiTE€paTypO3HAaBCTBI MHHYIHX
pPOKiB Ha Tii 3pocTaHHs iHTepecy ao Csoro i
[Hmoro, mparHeHHs OO0 TOPO3YMiHHS B yMOBAax
HecTallIbHOTO CBITY BUMAaratoTh BUBYATH (peHOMEH
eTHOHalioHanbHOrO. «To#l ¢akT, mo iMaroioria
(dhopMyeThCS 1 PO3BUBAETHCS caMe B APYTii mojo-
BuHi XX cT., — Harojomrye 3amiHa AJjieBa, —
BEJINKOIO MipOI0 3yMOBIICHH MpOLIECaMH BCECBIT-
HBO-ICTOPUYHOTO MaciTaly W 3Ha4YeHH, SKi Po3-
ropuynucsi B et nepiog» (2013, c. 697). Ilponec
OpUHAHATTS ¥ ocMucieHHs [HmuMX mpoOmemarhy-
HUH, M03asK BUMarae JOKOPiHHOI pyiHauii mabio-
HiB, CTEPEOTHIIIB, YIIEPEAKEHb — YChOTO, 1110 (hop-
MYye€ 3py4YHHI 0o0WBaTENHCHKUI CBIT,
PO3MONIOBUHEHHH Ha «I00PO» 1 «3J10», «4OpHE» i
«Oime». YTim, 0e3 MPUUHATTA 1 PO3YMIHHS THX
[HmMX, 010 iCHYIOTh HABKOJIO Hac, HEMOXIIUBO pea-
Ji3yBaTu BiacHe OyTTs.

AHaniz gociaigxens i myOmikauniii. 3HauHy
yBary MOpHUBEpTa€e  aHaji3  1MarojoriyHOTO
€BpelichKoro, 3peai3oBaHOr0 y MOAEpHIil yKpaiH-
CBbKiHl JliTeparypi, KOTpa, 3a BU3HaYCHHAM | puropis
['paboBuua, Bix kinusg XIX cT. mounHae NPOSBIATH
«HOBY, J0ci He OaueHy MOpajbHY YyTIHMBICTH N0
eBpeiicekoi mpobnemm» (1997, c. 257). ¥V Hario-
HaJbHOMY JIITEpaTypO3HaBCTBI Pi3HI acHeKTH
eBpeiicbkoro mocmimpkysanu [puropiit ['paboBud
(«EBpelicbka TeMa B yKpalHCBKiH JiTeparypi»,
1983), Mupocnas Llkanmpiii («Jews in Ukrainian
Literature. Representation and Identity», 2009),
Woxanan Ilerposcekuii-IllTepn, Amica Memmiit
(«XynokHI OCOOJIIMBOCTI MOAETIOBaHHS 00pa3iB
€BpEiB B yKpaiHChKii Jiteparypi kid. XIX — mou.
XX crt. (Ha matepiani TBopuocti M. KouroOuHch-
koro ta B. JleontoBuua)», 2014), Anna KonecHuk
(«EBpeiicbka TemMaTuka B XyOOXKHIH mpo3i IBaHa
O®pankay, 2016), Tersna bukosa, Bikropis SIkumo-
BUY, Ta iH. 3a Tunonoriero I'puropis Ipabosuua,
KOTpa «y3TOMXKYETHCS 3 MPOLIECOM PO3BUTKY YKpa-
{HCBKOI JIiTepaTypH i BUCBITIIOE HOTO», €BpEHChKa
TEMa PENpPe3eHTOBaHa Y TPhOX MOJEISAX: CTepeo-
TUTHIHN, COIiaTbHO-MOPAIBHIN 1 MOJNITUYHO-ETHY-
Hill. Mupocnas lkanapiid, OXONMMBIIM IMIUPOKHUIL
KOHTEKCT, CXapaKTepu3yBaB €BpEHChKi 00pasu y
COLaIbHO-ICTOPUYHOMY PaKypci, 30CepeKyroUn
yBary Ha HaWOUIbII «penpe3eHTa0eIbHUX» TeK-
CTax, 30KpeMa YKpaiHCHKHX €BPEHCHKHX aBTOPIB.
Amica MeHniii BHCHyBaja, IO, 3aJHIIAI0OYHCH Y
MeXaxX Y3BHYA€HOTO 300paKe€HHS, MOIEPHICT

Muxaiino KomroOunchkuii focsr ¢inocodcbkoro
y3arajibHEHHS B oOpa3ax eBpeiB mouaTky XX cT.,
0 MOXEMO pO3DIAAAaTH SK HOBHUH €CTETUUYHHUH
eTar BiITBOpeHHs €BpeHCHKOro y Halliii JiTepary-
pl Ha HepeamiCTUYHHUX 3acanax.

IlocranoBka mnpodiaemu. CBili YHECOK Yy
MOJEpHE KOHCTPYIOBaHHS €BPEHCHKOTO 3pOoOWB
3axiIHOYKpaiHCHKHI TIOET, Mpo3aik 1 Apamarypr
CunbBectp Spuuecrkuii (1871-1918). 1898 poky
IBan ®panko 3apaxyBaB HOro A0 THX MOJOAUX
NUCBMEHHHUKIB, KOTPI Yepmaiu «CBOi CTUMYIH
OpsMO 13 3aXiIHOEBPONEUCHKUX HANpsIMiB iMIIpe-
CiOHI3MY Ta HEOPOMAHTHU3MY, IPO3BaHOTO per nefas
nexaneHTusmMom» (c. 87). Xoua CunbBectp Spu-
YEBCHKHH «HE HajiekaB 10, TaK OM MOBWTH, II€H-
TpalbHUX TMOCTaTed JITEpPaTypHOTO MpoLecy
nepiony fin de siécle, — minkpecnroe Banentuna
Yenbapax, — y HOTo TBOPYOCTI SCKPaBO BigOWIHU-
Csl CBITOIVISIIHI CYNEPEYHOCTI, TOIIYK HOBUX €cTe-
TUYHUX KaHOHIB, KaHPOBO-CTUJIHOBE €KCIIEPHUMEH-
TyBaHHS, XapaKTepHE A MOJIOJOTO TIOKOJIiHHS
nucbMeHHUKIB» (2008, c. 69). Mana mupo3sa
SpuueBcbKOro € 00’€KTOM Cy4YacHUX CTYHid
Banentuan Yenbapax (2009), Tersau TkadeHko
(2013), Oxcanu Croruiii (Pubacs) (2016), Tersaun
JIsx (2017) ta im. IIpo cerecioHi3M, eneMEHTH
IMIIpECiOHI3MY 1  CHMBOJII3My  TBOPYOCTI
SpuueBcbkoro mnwucana Banentuna Yenbapax
(2009). 3romoM Ha MOJEPHICTCHKIM eCTETHI
3akneHtyBania Okcana Croruiii (Puback), anami-
3yI0YH, 30KpEMa, «BIICHCHKHIT» TEKCT Y HOTO MpO3i.
Hocnimauus crBepAuia, MO0 MHTEHb «TSDKIB /0
NPaBAMBOTO 300pakKeHHsI, OAHAK Ha3MBaTH HOTO
peaicToM HeMae MiIcTaB, OCKIIBKU aBTOP NParHyB
JO MOJEPHOTO, MOAEKOJIH ECTETH30BAHOTO BHUpa-
*eHHs. He crnpuifHsAB BiH 1 JIekazaHCy, BOJHOUYAC
NepeiiHsAB pUCH aBCTPiiCbKOrO MOIEpHi3My, abo
“cenecionizmy”» (2014, c. 238).

IMiK €BpeHCBHKOTO TOCigae YibHE MiCIE Y
TBOpUOMY imago mundi aBropa. JlocmimKeHHs miel
NEPCIEKTUBY € MPOAYKTUBHUM 3 OTJISIAY Ha KiJibKa
YUHHUKIB, KPIM O3HAUYEHHUX BHILE: iICHYBaHHS JIaKy-
HU B OCMHCIEHHI €BpeHCBhKOro y Majiil mposi
MOZEPHI3MY, Ha fKYy, IMOBIpHO, 3BEpPTalOTh MEHIIIE
yBard caMe 3 NPUYUHHU HEpeaJicTUYHOI Y iHOA1
Mi3epHOi penpe3eHTalii iHoHaiOHAIBLHUX 00pasiB,
1, BIIacHe, Opak JOCIiAHUIILKOTO iHTEpeCy J0 I[bOr0
acreKTy Npo3u SpuueBchKoro. YTiM, HAM BHIAETh-
Csl CIYIIHUM aHaji3yBaTW TEKCTH, JI¢ iHOHAIiO-
HaJIbHE, 30KpeMa €Bpeiicbke mpeacTaBieHe (par-
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MEHTApHO, B OKPEMHUX JETalAX, amkKe Oymb-sKi
CIIM B TEKCTI MPOJOBXKYIOTH IMOBHOCYTHE OYyTTS
LIJIOTO TUCKYPCY 1 TMOBCAKYAC 3aJMIIAIOTHCS HOTO
HEBII €EMHUMH KOMIIOHEHTAMHU.
Jliteparypo3naBuiss Okcana Puback 3a3Haqae,
10 «y €BPOTEHCHKIN JiTeparypi Ha Mexi XIX-XX
CTOJIITH TIOYMHAE JIOMIHYBaTH MaJia 1po3a, 30KpemMa
HOBea 3 ii TOCTPOIO KyJIbMiHAIIIE€I0, HEOUIKyBaHOIO
pO3B’s3K010, TpaHC(hOpMOBaHUM CIoxkeTOM» (2015,
c. 122). V 36ipmi kopoTkoi mpo3u «Mix TepHIM
i mBiToM» (1905) CrmpBecTp SpuueBCchKHl TOCTII-
Ky€ TICHMXOJOTIYHY aTecTallilo JIOACHKOI Iy,
3BEpTalOuM JAOCTATHIO yBary i Ha 30BHIIIHI 00CTa-
BUHH OKUTTA. KoHIenTyarpHa OCHOBa HOTO
HOBEIl — WACE YON08iKA, TOOTO JIONCHKE MIACTA,
SAKOMY TIOBCSIKYAC 3arPOXKYIOTH 1 MEPEIIKOHKAI0Th
Herapas3am 1 TypOoTu cBiTy. €Bpelickke y 30ipiii
penpe3eHToBaHe 31e01IBIIOr0 eMmi30AnYHO W (par-
MEHTapHO, TOMY JIS IMaroJIOTiY4HOTO PO3yMiHHS
Heo0XiTHO OYKBAIbHO CKJIA/IaTH «I1a3]Im» (hparMeH-
TOBAHOTO €BPEUCHKOTO CBITY B €WHE ITiIC.
Penernist €BpefChbKOTO aKTHBI3Y€E IiaTOTITHHIA
KOHTEKCT omoBimanHs «Kazera». [opaTwHChKUI
sk 1 «aemocten» Ilogonos3ro (I'oparna — amar-
pamMa piTHOTO JJs TNHCHMEHHHUKA MICTEUKa
Poratnna) wacto BIAmTOBYE Ha MICBKOMY PHHKY
Ka3aHe — CBOEPITHI «MOPAIi3aTOpChKi» Oecimu 3
MICIIEBUMH €BpesiMH. [3 IHMX Ka3aHb IMPOCTyIae
CyliepewInBa IMarojioriyHa TIO3WIliA TMepCcoHaXa.
Iponiunmit 06pa3 [lomomo3s-«xazeTn» HaOIMKAETh-
cs 1o apxeruity bna3us 1 Mae iHBEpCHBHI IPUKMe-
TH «BCEBHUIONIOTO OKa» — CaMe TOMY Ja€ 3MOTY
aBTOPY BHCIIOBIIOBATH CIIEKTP KOHTPOBEPCIITHUX
IMaroJoTiYHUX Te3 I HeCepHo3HOI0 MAacKOM
rymopy. Criepiry mepcoHaxk 3BEpTaEThCS 10 €BPEH-
CBKUX CIyXadiB, SIK N0 HOpAOHUX Atodell, X0
1 «nexpucmiey. IloMi9aeEMO TYT TIOJISAPHY TO3UIIITO,
BJIACTUBY TOTOYACHIM TaJMIIbKIH CBIiJIOMOCTI:
3 onHOTO OOKY, TO3UTUBHE, JIIOACHKE CTaBIECHHS 10
[Hmux, 3 npyroro 60Ky, — pENiriiHO yrepemKeHe
(1 KOHCEPBATUBHOTO XPHUCTHUSHCHKOTO CBITOTJIS-
Iy) SK JIO HETOBHOIIHHUX YH «HEMPABUIHHIXY.
3rooM po3ipBaHa aJTKOTOJHHIMH MapeHHSIMH CBi-
nmomicTh Ilomomo3s akTyanizye HeTaTHBHUN MOIYC
KyJIBTYypHOI penenii: «Kuou niroeasiy, — 3BepTa-
€THCS BIH JI0 €BPEIB, OTPUMYIOUN BiIIIOBITHY 3BO-
potHy peakito: «llackyonuu roiy (Hpuuescoruii,
c. 159-160). KoH(pmikTHAN [iajor OMPUITIONHIOE
TUTIOBI CTEPEOTUITHI BU3HAYCHHS [HIIHNX, TBEpmO
3adikcoBani y MoBi. Y mopwuBi THiBy [lomomo3ro
3aKMJIae €BPEsM Te, WO BOHU: «E3yca ykoponosa-
Hoco npooaruy (Apuuescoxuii, c. 160). Vinethcs
MIPO TOITHPEHUH B YKPATHCHKOMY CEPEOBHIII IIIE 3
CepeqHbOBIYYS yABICHHS MPo €Bpeichbke K 3paj-
nupke. [enesa wiei inei, 6e3yMOBHO, BigoMa: Ie
610miiftHNit HapatuB mpo 3paxy FOmoro Xpmcra —
OfHAaK {i BHTOKHM CJIiI IIyKaTu B amokpudiuHii
HapOAHIA TBOPYOCTi. 3pemIToro, Micls ymepemKe-
HUX MipKyBaHb 11071010350 BHCIIOBIIOE COMIaIBHO

aHTa&)XOBaHY, XO0Y OKCHMOPOHHY iMarojoridnHy
nmo3utir: «A saut 602! bo s na eac npayror, a 8u 3
Mmene wKipy cmseaemey (Apuuescokuil, c. 160).
Wnetbes mpo cTepeoTUnHy iAeHTH(IKaIliI0 €Bpeiic-
TBA SIK TIOACHKUX 1T’ IBOK», BU3NCKYBaYiB, dKOPCTO-
Kux OarariiB, 10 3HYMAIOTHCS 31 3IHIAPIB, KOTPI
3apoONArOTh Y HUX Ha KyceHb XJiba. Binrak, gepes
MpU3MY «3aTyMaHEHOI» CBIJOMOCTI Trepos-Oya3Hs
CunbBecTp SIpuyeBCHKUI PEKOHCTPYIOE KiIbKaBH-
MIpHY IMaroJjiorivny Mozens €BpeiCchKOTo: MOo3u-
THUBHO (aJI€KBaTHO) YCBiJIOMJICHY, HETaTUBHY Mi(o-
noriuHny (YSBHY CTEpPEOTHIIHY), COIIaJIBHO
aHTa)XOBaHY (TEX 3HAYHOIO MIPOIO CTEPEOTHUITHY ).

TparikoMidHHH «CIIOMHH 3 MOJOIHUX JIT»
«EnyxoBaHay MpUCBIYEHUN MOpPAIbHUM JieAalliam,
KOTpl TOHAJ yce IiHyIOTh (GopMy, aje He 3MICT.
Eoyrosana, ce6To ocBideHa maHHOYKAa DiuIBIlT
BJIAILITOBY€E CKaHMAaJd 4epe3 MOPTPeT i3 MiImucoM
My3u MenbIIOMEeHH, aJi’ke BBaXKae il 3a CyNEpHULIIO.
[HOHaiOHANBHE «yu2anka uu sHcudieka Menvnome-
Hay (Apuuescoxuil, c. 185) anenroe 10 MEPBUHHOTO
3MicTy Oyap-sIKOTO [HIIOTO: HE3HAHHS, HEBIIOMOC-
Ti, MO MpoBOKye cTpax. Came cTpax HEBIJOMOTO
(kUM y IIbOMY BHMAJKy € €BpeHChbKa Ta POMCHKa
HaIlIOHATBHOCTI, 10 MAIOTh HETAaTUBHY KOHOTAIIIO
B YKpaiHCHKOMY (DONBKIIOP1) OPOIKY€E YOPHO-Oi1e
YSIBIIEHHS TIPO CBIT 1 TOcTpy HoTpedy B Uykomy.
Amxe Uyxe X09 1 HEBiIoMe, TIPOTE OKPECIICHE, Bif
HBOTO JICTTIIC BiIICTOPOHUTHCS, BUOYIyBaTH CyTIPO-
TH HBOTO «Myp», oboporuTHCS. IpoHiuHMI Madoc
omoBimaHHI penbedHO yBHUpa3HIOE (akTypy
€speiicpkoro sk Yyxoro.

CrepeoTunHuii 3B’A30K €BPEIB 1 TOMOCY KOp-
ymMu/mrHKY CunbBecTp SIpUueBChKUN PeTPaHCIIOE
B omoBinanHi «KembHepy. [lompu Tparism Croxery,
MPE3eHTOBaHA iIMarojoriyHa KapTHUHA JOBOJI KOJIO-
putHa. lonmoBHMI Tepoil (repoeM HOro MOXKEMO
3BaTH JIUIIIE TEPMIHOJIOTIYHO) 3raye, siK, IPAIFoI0-
91 KeITBHEPOM, OJHOTO pa3zy OOCIYTOBYBAaB «yinuti
Kapasau dcudiscokux ecocmeily (Apuuescoxuil, c.
83). Imerbcs, BOUEBHIb, MPO 3aMOXKHHX €BpEIB,
cepen SKuX MPUCYTHIN nan meyenac, TOOTO MTOBaX-
HUN y CBOEMY KON ajBoKar: «Haucmapwuil nau
HCUO 3 ONUCKYUUM JAHYOM HA HCUBOMI | NepCMeHs-
Mmu Ha nanvysaxy (Apuuescokutl, c. 83). Y TIOBEIIHITI
TOBapHUCTBO OyJ0 AOCHTH muxare. I3 Takoi ckymoi
3aMaJIbOBKM MOXKEMO BHCHYBAaTH MEBHI iMarojoria-
HI TpUKMeTH C€BpPEHCHKOTO: 3aMOXKHICTh, BHCOKE
CyCHiJbHE CTAaHOBHWIIE, HAIllOHAJbHA 3TypTOBa-
HICTh, CXWJIbHICTh JIO HaKOIWYEHHs OaraTcTB i iX
MMOKa3HOI JEMOHCTpaIlii, 3BepXHICTh. Take ysABICH-
HSl TIPO €BPEHCHKY JIIONWHY 3arajjoM IaHyBaJlo B
Vkpaini kinng XIX — nogarky XX ct.

VYV napuci «boHmapuxa» HEMACHOTO KOXaHHS
nisanan Omenii [Ipo Te, Sk po3meniennii 1 HeTpH-
€MHHHA THI — FOHAK BIIoako «cmas owcudiscokum
MeyeHacoio epuzonepom» (HApuuescoxuti, c. 11).
VY 11poMy pillleHH] TepCoHaka MPOSBUIIACS TEHICH-
mist KiHmg XIX CTOMTTS: MOJOMI BUMYCKHUKH
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OCBITHIX 3aKiamiB obifiMany TomepBax IMOCaIN
MIPOBIHIIKHUX IOPHCTIB, HOTApiyCiB, YMHOBHUKIB.
Biionko mimmmoB mpaimroBaTH aJIBOKAaTOM: iMOBIPHO,
IMaroJIOTIYHIH KOMITOHEHT TYT BIII3EPKAITIOE COITi-
ATBHUN CTEPEOTHIT (THIMI3y€e PeasbHICTh) PO Tia-
BJIA/THICTh MICIIEBUX IOPHUCTIB YIUIMBOBUM EBPESM.
ITomiObHy cuTyamio HEpiAKo Maltoe€ HAMPUKIHII
XIX ct. IBan @panko. SpuueBchkHid, 032 CyMHi-
BOM, 3aJIMINABCSA y CHJIOBOMY TOJI TSDKIHHS i€l
TeHiaIBHOI ITOCTATI 1 TPATUITiT KiHIISI TOTIEPETHBOTO
MIOTIepEeIHBO] JTiTepaTypHOi Tpaawii (Mpo 1m0, 30K-
pema, nucana Marganuna Jlacno-Kyiok, 3apaxo-
BYIOUM NMHUCBMEHHHKA 10 «Ikoiau Ppankay (1977,
c. 5)), Tox moniGHO amanTyBaB peanii ['annunaN B
JiTeparypi.

Crapwuiif Crenan, BUKWHYTHH HEBICTKOIO 3 BIIac-
HOTO JIOMY, BaXKKO TPAITIOE IS IPOXKHUTKY, 30Kpema,
«pidice ocuodiscoki Oposay (Apuuescokuit, c. 27)
(«ITamiii»). ImonamioHnampHe, 0aYWMO, TIOCTAE
y KUIBKOX paKypcax: fAK IMarojoriyHa O3Haka
€Bpelicbkoro (€Bpeii-Oaratiif, €Bpei-y3ypmarop)
1K comanpHa peamis (3TUACHHI CEISHU IMUIH
B HaiimMu 110 GaraTwx €BpEiB; Jic OyB «4UHHCHY» Ta
HepiaKo HanexaB eBpesM). JlamigapHa 3ragka po3-
TOpTaE TParediro CUTBCHKOTO YKUTTS, KOJTH MiCIIeBi
JIIONTA Ha CTIOKOHBIYHIN BIIACHIN TepuUTOpii MycHIn
TSDKKO TIPAIIOBATH Ha iHIHMX. Y MOMY CEHCI pe3o-
HYIOTh JOMAIHIA 1 CYCHINBHHH YCTpOi >KHUTTA
CupoTioka: BTpara BiIaau y CBOIi oceni Bifa3epka-
JIIOETHCS Ha PiBHI BTPATH CeJIOM (Haii€ro?) BIagn y
CBOiX eTHOrpadivyHIX KOpAOHAX.

Tornune omnosinanus «CTpaiiHuil TOBApHUID)
(muxn «loparuHchki onoBimanHsM», 1907) okpemi
nocHiTHUKN (Hampukian, Marganena Jlacmo-
Ky1tox) BBa)KarOTh HANCHUIBHIMUM Y TOPOOKY
aBTOpa. 3aBISKM HEOUIKyBAaHMM 3JlaMaM CIOXKETY,
KAaHPOBOMY EKJIEKTH3MY TeKCT MPHUBAOIIOE YUTAIb-
Ky yBary. €BpeicbKiii KOMIOHEHT Ma€ BU3HAYAb-
HE 3HaYeHHS Yy PO3B’A3I — BUKPHUTTI MiCTHYHOTO
(Crorniit, 2017, c. 110), amke 3’sSCOBYETHCS, IO
repoil yHOYI ONHMHHBCA y TPYIMapHI €BPEUCHKOTO
KJIQJIOBHIIIA.

VY napuci «binsSIBHHOYKA MOS» € €30 UTHHIA
OTINIC py0060pP00020, Py008o0Cco20 €Bpes (13 BUKO-
PUCTaHHAM CTEPEOTHILY IPO HAIiOHAIBHY 30BHIII-
HICTB), IO BIiJITpa€ BaXJIHMBY POJb y CIOXKETHIN
cTpykTypi. Llnsixom HecmomiBaHOTO «MOBOPOTY»
aBTOP OMPHABHIOE TyMKY MPO HYXACHHICTh yKpa-
THCBHKOI JIFOMUHY, IO JIaJHA iICHYBAaTH Yy HalOIimHI-
mux ymoBax. bingeunouka mos — 1ie Metadopud-
Ha mepudpaza rpomel, sKi JIPUIHUNA MTEPCOHAXK,
JKUBYYM 3a KOPIOHOM, OTPUMY€E 3a MEPeKIaan
B O010po. Y TekcTti Ha T mpobiemu CBOTO PO3KpH-
TO TIEBHI T'PaHi CTEPEOTHUITHOTO €BPEHCHKOTO, TaKi,
SK MYZIpICTh, ITOBA «XBaTKa», 3HAHHS 1HIINX MOB,
a TaKOXK 3aMOXKHICTB (TOM K€ €Bpel OIuIavye Iepe-
KJIagaqy pooory).

MiniMmizoBani 3raakd B omoBimaHHi «Madame
sans géney: «/{onimaioms 00 MOUO20 CLYXY HiMelyb-

Ki C106a 3 MAKUM HA2ONOCOM, 3 MAKUM BU2080POM,
Wo 1020 no3asudysamu Mmodxce Nepuiluti-1inuiul
espeti moei michiwoi Bimuusnu;, oamu 6i0 scudis-
cokux baxopine (Apuuescoxut, c. 125), — ykasy-
I0Th Ha OKpeMmi peanii TorogacHoi [ 'annduHn: 30K-
peMa, Ha 3HAYHY KiJIBKICTh HIMEIBKOMOBHOTO
(imum-moBHOTO) €Bpelicbkkoro HaceneHHs. Cama
madame sans géne — 1i¢ XiHKa, KOTpa TparHyia
PO3KIITHOTO CBITCHKOTO JKHTTA 1 3apaam TOTO
JIOMOTJIacs IUTI00Y 3 3aMOKHUM HENI0O00M-€BpEEM:
«3no8una 8 ceoi cimi scuda — Xoposumoz2o, Heoo-
JIeH020 Y cpepi, 0o saAxoi nanexcas, are b6azamoco
banxipa, wo mpsce Oipocamu, MumynI08aHoz2o,
0eKOpOBAHO20  3ACHYHCEHO |  He3ACIYIHCEHO»
(Apuuescokuu, c. 130). €Bpeiicbke, K MOXEMO
OKPECIUTH, MTOCTA€ Yepe3 TUIIOBHH MOIYC 3aMOXK-
HOCTi, 0Opa3u OaHKipcTBa, Oipki (JriTepaTypHHi
crepeotur, oorpyHToBanuii me OHope ae bambpza-
koM y «l'00ceky»), MOTHB He3acCIy)XeHUX (KyIuie-
HUX) THTYTIB 1 modecTe. OCKINBKU WAEThCS PO
moOyTOBE CHIBICHYBaHHS YKpAiHIIB 13 €BPESAMH,
MOYKEMO TOBOPHUTH IPO IOCUTH PeaiCTHYHY pernpe-
3€HTAIlil0 €BPEChKOro 1 MOCTYNOBE MpPUTACAHHS
CTepeoTHUITiB. AJKe HETaTHB y poMaHi oOyMoOBIe-
HUHW TIEPEeBAKHO 0COOMCTICHUMH KaTaKJIi3MaMH, 110
HAIITOBXY€ Ha MIPKyBaHHS TIPO IMaroJoTiyHy ypiB-
HOBQ)XCHICTH IIHOTO TEKCTY.

OTxe, 1 TOOMWHOKI (hparMeHTH, W emi30audH]
3BEpTaHHS JO0 €BPEWCHKOTO CBITYy MAlOTh BeEJNKE
imaronoriune 3HadenHs. llnsxom gedparmenTarii,
T00TO 00’ €THAHHS PO3PI3HEHUX JETajcH, HATAKIB,
3rajlok BHOYTOBYETHCS IITICHUN IMIIK €Bpeiich-
Koro y mamiii mpo3i CuibBecTpa SpHueBCHKOTO.
V mporieci aHai3y iMaroJoriYHIX KOMIIOHEHTIB MU
3’sCyBaJIM TaKi 3aKOHOMIPHOCTI peTpe3eHTAITI]:

ABTOp MOZEIIOE TMONSPHY IMaroJIoTigyHy MO3H-
IO TOJI0 €BPEHCHKOI HaIlii, BIACTHBY TaUIBKii
CBIIOMOCT] WOTO 4Yacy: MO3UTHBHE, JIOASHE CTaB-
neHHs («00’ EKTHBOBAHE» MOIYCOM OCOOMCTHX KOH-
TaKTiB 1 Bpak€Hb, a HE 30BHIIIHIM IMPOSBOM CTe-
peoTHIy) Cycinye 3 KOHCEPBAaTHBHHUM, PENIriiHO
yHepemKeHuM (SIK 10 HOCI1B 1HIIOI BipH 1 KYNBTYPH,
a TakoXX TPANUIIHHO 3aMOXKHUX y3ypIlaTopiB Mic-
1I€BO1 BIIAIM).

TunmoBUMH MOIENSIMH 1MaroJIOTi9HOI pempe-
3eHTallii €: €Bpeiichke K peasicTHaHe (TOOTO pyx
JI0 PO3YMIHHS €BPEHCHKOTO SK PIBHOBEIHKOTO
[HIII0TO), @ TAKOXK CTEPEOTUIIHI: €BPEHCHKE K 3paj-
HULbKE, €BpeichKe K Yyxe.

BuznaueHo cTepeoTHn i CTayii iMaroJjoTidHi
MoIycH €BpEHCHKOTO y Maiid ipo3i AprndeBchkoro:
3aMOXKHICTh, MYIpPICTh, «Oi3HECOBa» BIIPABHICTH,
BHCOKE CYCHUIbHE CTAHOBHIIE, y3ypIalis BIaad 1
OararcTB, HalllOHAJbHA 3TYPTOBAHICTh, 3BEPXHICTH
y CTaBJIEHHI 10 YKpAiHIIiB, CTEPEOTHIT IIPO «EBPEHi-
CBKY» 30BHIIIHICTH (pyme Boyoccs, bopoza ToIo),
y4acTh y AISUTBHOCTI OaHKIB Ta OipiKi.

CormiagpHa aHTa)XOBaHICTH 1MAaroJOTI4YHOIO
IMIIDKYy BKJIIOYA€E HOTO y KOHTEKCT THITI30BaHOT
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YKpaiHCHKOI (TaIHITBKOi) PeaIbHOCTI: €Bpei 300pa-
JKCHI BIIACHMKAMH MICIIEBUX JICIB, 3aMOXHUMH
JIOBMH, HEPIJIKO TUMH, XTO 00iliMae BHUCOKI TToca-
U (IOPUCTH), a TAKOXK (JIIOJACHKAMH 1 SIBKAMU.
lNanmuuba mpe3eHToBaHa SIK TEPUTOPIS 3 BEIUKUM
YHUCIIOM HIMEIIbKOMOBHOTO (iHIII-MOBHOTO) €BpEii-
CHKOTO HaCeJICHHS.

VY minomy Bim3HaunMo, 1mo CunsBecTp Spudes-
CBbKUH pemnpe3eHTye CBpelcbKe, pPO3KPUBAIOYH
rpaHi yKpaiHCHKO-€BPEHCHKOTO CHiBICHYBaHHS Yy
Mi(OJIOTiIHO-CTEPEOTUITHOMY, COIliaJIbHOMY,
peanbHOMY acmleKTax — SK 13 HeraTUBHHUM, Tak
1 TO3UTHBHUM Monycamu. Ha Ham momisia, mompu
MIPEeBATIOBAHHS YIEepeKEHNX 1IeHTH]iKaIlii, mpo-
3aiK TsOKi€ 70 MOTTHOIeHHS 00pasy €BpeichKoro i
IMaroJoTiYyHOTO YpPIBHIOBaHHA — pealiCTUYHOI
JIeMOHCTpalii iMipKiB 000X HapoAiB y ixHiil opra-
HIYHIN y3aeMOIii.
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K. CEMEPUH

(IE)Y®OPATMEHTHUPOBAHHBIN €BPEVIC-
KW MAP B MAJIOM ITPO3E CUJIBBECTPA
SSPUYEBCKOI'O

B craree uccinenyetbca umupk EBpelickoro,
KOTOPBIA (parMEHTapHO pPENPE3ECHTHPOBAH B
MaJIOW TIpo3e 3amaJHOYKPAWHCKOTO TTHUCATEIIS
CunsBectpa SApuuesckoro (1871-1918). Ycranos-
JIEHO, YTO aBTOpP B OCHOBHOM OIEPHUPYET TAKHUMH
UMAroJOTU4YCCKNUMHU MOICIISIMU. eBpeﬁCKOC KaK
pealibHOe, eBpeiickoe Kak MpeaaresbcKoe, eBpeiic-
Koe kKak Uyxkoe. DTHOHAITMOHAIBHEIE CTEPEOTHUITHI
MIPH U300paKECHUH €BPEHCKUX 00pa3oB eme coxpa-
HSFOT CBOW IMOTEHITHA, OJHAKO BCE OOIBINE yCTY-
MapT peadbHBIM, OOBEKTUBHBIM HAOIIOICHUEM.
ITosToMy eBpeit B kabake, eBpei-dKCILTyaTarop,
eBpeH-y3yprnarop, eBpei-0orad COCYIIECTBYIOT B
mpo3e SIpUYeBCKOTO C YMHBIM €BpEEM, CBpEEM-
KCHUXOM YKpaHHCKOﬁ XKCHIIWHBI, I‘OpO,ZICKI/IMI/I
eBpeSIMI/I-COCCJISIMI/I. HOIITBep)K)IeHO, 9YTO, HCCMOT-
ps Ha IOMMHAHTY THUIMYHBIX JUISL JIMTEPATYPHOM
TpaJMlIMM BUAEHUN €BpEeHCKOro, mucareib J10ocTa-
TOYHO IIPEACTABIAECT HHOKYJIBTYPHOIO B U3MEPEHHU-
AX JUYHOCTHBIX OTHOHICHI/Iﬁ nu 6I)ITOBBIX KOHTAKTOB
Me>1<;1y YKpaI/IHIIaMI/I nu eBpeHMI/I, YTO CTAHOBUTCA
CPEICTBOM OCIIA0JICHHUS CTEPEOTHUIIOB U YTy UIIICHIS
MECXKHAITNOHAJIbBHBIX OTHOIH€HHI7L

Knwueevle cnosea: Maroiorusi; €BpeMcKoe;
Majas mpo3a; UMUK, CTCPEOTHII.

Kh. SEMERYN

THE (DE)FRAGMENTED JEWISH
WORLD IN THE SHORT STORIES OF SYL-
VESTER YARYCHEVSKYI

The article is devoted to the Jewish literary
image fragmentary represented in short stories of
the West Ukrainian writer Sylvester Yarychevskyi
(1871-1918). It is emphasized that the author most-
ly deals with the following imagological models:
the Jewish as real, the Jewish as treacherous, the
Jewish as Alien. Ethnonational stereotypes still
retain their potential, however, more and more infe-
rior to real, impartial observation. Therefore, a Jew
in a tavern, Jew an exploiter, Jew an usurper, a rich
Jew and others coexist with a prudent Jew, Jew a
bridegroom of a Ukrainian woman, and the Jews,
neighbors in a town, in Yarichevsky’s stories.
Despite the typical literary images of Jews, I argue
the writer sufficiently represent the national Others
in terms of personal relationships and everyday
contacts between Ukrainians and Jews, which is the
key to weakening stereotypes and for improving the
international relationships.

Keywords: imagology; the Jewish; short sto-
ries; image; stereotype.
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Kh. SEMERYN

THE (DE)FRAGMENTED JEWISH
WORLD IN SHORT STORIES OF SYL-
VESTER YARYCHEVSKYI

In the article, the analysis of an imagological
Jewish image in the short stories of the West
Ukrainian  writer  Sylvester  Yarychevskyi
(1871-1918) is done. It is particularly actual task
given the intensification of interdisciplinary image
studies in the last decades. The creative activity of
Yarychevskyi belongs to difficult time of the first
years of 20t century, when Ukrainians and Jews
endured much. Consequently, his imago mundi is
important for better understanding of social, cultur-
al, political situation and Ukrainian-Jewish rela-
tionships, the dynamics of its development in time
and space. Definitely, it is worth noting that the
national images are frequently depicted in literature
in a fragmentary way, by hints and single mentions.
Therefore, the insufficient level of study of imago-
logical attributes of texts of that kind exists in con-
temporary literary studies. By the procedure of
“defragmenting,” I am trying to rebuild or to con-
struct the complete Jewish image of certain author,
region, period, etc.

When analyzing the short stories of
Yarychevskyi through the lens of imagology, I con-
cluded the principles of imagological representation
of the Jews in his literary works. They are the fol-
lowing:

[1] The author depicts the polar imagological
position of Galicians towards the Jews of that time.

It includes a positive, human attitude (“objectified”
by the mode of personal contacts and impressions
without the influence of stereotypes) and a neigh-
boring conservative, religiously biased vision (as to
the bearers of another faith and culture, as well as
typical wealthy usurpers of local power).

[2] Typical models of the imagological repre-
sentation are the next: the Jewish as realistic (a
movement towards the understanding of Jews the
Others as equal to the Self) and stereotyped ones:
the Jewish as Traitorous, and the Jewish as Alien.

[3] The stereotypes and steady imagological
mode of the Jewish in the short stories of Sylvester
Yarychevskyi are defined: a wealth, a wisdom,
business skills, a high social status, an usurpation of
power and wealth, the national cohesion, the
supremacy of attitude towards Ukrainians, a stereo-
type about the “Jewish” appearance (red hair, red
beard, etc.), as well as a participation in the activi-
ties of banks and stock exchanges.

[4] The social engagement of the Jewish image
immerses it in the context of the typified Ukrainian
(Galician) reality. Due to this, the Jews are por-
trayed as the owners of local woods, wealthy peo-
ple, frequently holding the high professional posi-
tions (i.e. lawyers), as well as the “human leeches.”
Galicia is presented as a territory with a large num-
ber of German-speaking (Yiddish-speaking) Jewish
population.
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