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Maik Johannsen converts tradition into
unbound collection of autonomous fragments,
methods and means. His formalism is not discur-
sive as the Russian formalists’ but destructive.
Constructivistic is the most characteristic definition
of his literary practice. In our opinion, it is the most
appropriate determination for the list of 1920-30s
modernistic novels.

Consequently, constructivist novel is a genre
variety of modernist novels which marks a transi-
tion from antitraditionalistic description and frag-
mentariness peculiar to the previous genre vari-
eties of modernism to the apologetics of
fragmentariness that is not only the formalistic
principle but aesthetics as well. The fragmentari-
ness (impulsiveness, portioning) appears unlike
the plot development in impressionism or expres-
sionism. It is a fragmentariness of a new sort,
which exudes on the top through the adoption
(more frequent in a caricaturistic kind) of separat-
ed tradition’s numerous fragments. After the futur-
istic rebel tradition stops to be an object of a
respectful inheritance, it began to be used in a
more pragmatic way as an inexhaustible source of
forms which had lost their authorship. When the
athenaeum is separated in formal elements there
comes the moment of construction creativity.
“Constructivist” term emphasizes fundamentalist
moment of this kind of modernist novel creation
and at the same time (unlike the out-of-time term
“experimental”) refers us to modernism chrono-
logically limited processes.
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A genre prototype of a constructivist novel
could be a picaresque novel, a ponderable place in
this form’s structure take burlesque or caricaturis-
tic plots of classic novels. In the area of contents
constructivist novel is determined by the follow-
ing features: life asserting point of view, directed
on participating in vital processes, on environ-
ment rebuilding; rationalism in views and cre-
ation process; literary domination (not life but lit-
erature is a priority object of attention; game is
equal to creativity; obtrusive author’s presence).
In a form: new type of narration, author is present
in a text not like a mask or a character but as a
model constructor which offers the reader to take
part in creation process; fragmentariness of a new
type: intentional eclecticism, variety and chaos of
fragments, conscripted to devaluate the plot,
story, conflict in literature; parodying literary
clichés; emphasized conventionality in charac-
ters’ depiction; artistic descriptions which point
out masterly proficiency of styles; ironical game
dialogue with a reader.

In constructivist novel’s genre limits stand in
novels by Maik Johannsen, Y.Yanovskyi (“Master
of the ship”), B.Pylniak (“Bare year”),
V.Kamenskyi (“Sten’ka Razin”), Y.Gausmann
(“Industrial production of virtue”) and others.
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VY crarTi gocnipkeHo npobiieMu B3aeMoii JiTeparypHol MoBH i fianekTiB. [logano TeopetnyHi 3aca-
I BUBYCHHS CHeUM(iKW BXKHUBAHHA JIAJEKTHU3MIB B YKpAiHCBKIH XYIOXHIH JiTeparypi. Y3araibHEHO
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THOTO MOBJICHHS. JlOCII/DKEHHSI MiATBEPIUIIO HASBHICTh JABOX CIIOCOOIB BUKOPHCTAHHS JIaJIEKTU3MIB Y
TEKCTaxX XyAOoKHIX TBOPiB. OcoONMMBICTh JiTEpaTypHO-TiaIEKTHOT B3aEMOJII1 TPOCTEKEHO B MPO30BUX TBO-
pax nucbMenHuka JI. Kyrmimna. 3’sicoBaHo, 110 MUChbMEHHHUK BAaJI0 BAKOPHCTOBYBAB CJIOBA MICIICBOIO Jia-
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Beryn. B ykpaiHCbKil XyookHiH niTeparypi
MUCbMEHHUKH TPaJHLiHHO BUKOPUCTOBYIOTH Yy
CBOiX TBOpax IiaJeKTU3MH B MOBJICHHI IIEPCOHAXKIB
sIK 3aci0 TXHbOT MOBHOI XapaKTEPHUCTHKH, & TaKOX
JUTSL BIATBOPEHHS ICTOPUYHOTO, COMIaIbHOTO, KYyib-
TYPHOTO, €THIYHOTO KOMOpuUTY. JIoKalbHi nianekTu
i MicueBi TOBIpKHM mHepenarTb iHGOpMaLilo Hpo
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0COOIMBOCTI PO3BUTKY OKpPEMHUX YKpaiHChKHI
TEPUTOPIH, TXHIO KOJHIIHIO MONITUYHY OCIOHICTBH
abo mepeOyBaHHS Yy CKJIai IHIIUX JEpKaB.
Jianexktn3mu iHPOPMYIOTH PO TPAAULLii, KYIBTYDPY,
pemecia, )KUTTEBUN YCTPil MiCLEBOTO HACEICHHS.
Kpim Toro, 6ararto mianeKTu3MiB, 3alMCAHUX MTUCH-
MEHHUKAaMH y iXHiX TBOpaX, BBIHIIUIM B aKTUBHE
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MOBJICHHS YKPaiHCHKOTO Hapoay 1 30araTwiid CIIOB-
HUK JIITepaTypHOT MOBH.

IlocTanoBka mpodiaemu. [IpoGrema BUBUCHHS
TEPUTOpIATbHUX JiaNeKTiB Ta iXHBOI B3aEMOmii 3
YKpalHCHKOIO JIITepaTypHOIO MOBOIO MOTpedye BCe-
OIYHMX HAYKOBUX NOCTiIKEHb. J1aeKTU3MU BXKH-
BalOTHCS HE JIMIIE B YCHOMY MOBJICHHI MEIIKaHI[iB
MIeBHOI TepuTOPii, POIBKIOPI, a i Y XyAOXKHIX TBO-
pax MHUCHMEHHHKIB-BUXIIB 3 MUX perioHiB. Tak,
B. I'pemyk 3a3Hadae, 1m0 «BUBYCHHS MOBHU Oe€JeT-
PHUCTHKH Yy i1 3B’53Kax i3 MiCIIEBUMH TOBOPaMH Mae
HE TUIBKH CaMOJOCTaTHIO I[IHHICTh, BOHO Ba)KJIMBE
TaKOX JJIS 3’ ICyBaHHS CITIBBITHOIICHHS 1 B3a€EMOI1
JiTepaTypHO-HOPMAaTHBHOTO 1 TEpUTOpiaTbHO-Iia-
nextHOTrO» (I'pemyk, 2009, c. 347). Ha nymxy C. €p-
MOJIEHKO, Yy mepiof XX ct. — mod. XXI cT. mianek-
TH3M TIOTPIOHO pO3MISAaTH SK CIDIAHOBAaHY
CTHITI3AII0, KA MAa€ BUKJIMKATH TIEBHY PEaKIiio y
quTadiB: «3 MOTISAAY CTHIHLOBOI HOPMH BOHH (JTia-
nexti3mu. — C. J1.) BUKOHYIOTh (DYHKIIiFO XyH0KHBO-
ecTeTnaHuX 3aco0iB» (€pmornenko, 2008, c. 199).
IToniOHe 3ayBakennst BucinoBuB i [1. ['purienko, mo
«BUKOPWCTAHHS IAJICKTU3MIB CTAaHOBUTH BIJICTYII
BiJl YNHHHX... HOPM JIiITEpaTypHOi MOBH 31 CTHIIiC-
THYHOIO HacTaHoBow» (['pumenxko, 2004, c. 146).

[Ipozaix JI. Kymimr (1924-2002) € nucsMeHHH-
KoM-BuXianeM 3i CKBUPIIMHH. Y HOTO XYIOXKHIX
TBOpax BiOOpakeHO TaKy JiTEepaTypHO-IiaJeKTHY
B3a€MO/IIIO.

00’eKTOM HAIIOTO JOCITIIKEHHS € JiTeparyp-
Ha TBOpuicTh JI. Kymimma, a mpeameToMm — BHKO-
pUCTaHHS CKBUPCBHKHX MlaJEKTH3MIB Yy TBOpax
MMMChMEHHUKA.

Merta fociipKeHHS — Yy3arajibHEHHS 3HaHb
npo nianekTu3Mu CKBHPIIUHU, BUKOPHCTaHI B
miteparypHii TBopuocTi JI. Kymima (ma mpukmami
30ipku «Teruit iHi»).

Peanizamiss mocraBieHoi MeTH mepembadae
BUKOHAHHS TaKWX KOHKPETHHX 3aBJaHb. y3arayb-
HUTH TIOTJISIM HAYKOBIIIB IIOJI0 BXXUBAHHS JiaJIeK-
THU3MIB Y JIITEPAaTyPHIH TBOPYOCTI CyYaCHUX MHUCH-
MEHHHKIB; JOCIIANTH JiTepaTypHO-AiaJeKTHY
B3aeMoOfil0 Ha Matepiami TBopuocti JI. Kymima,
MMACbMECHHMKA-BUX1AIS 31 CKBUPIITIHH.

MarepiamoM I 3alpOTIOHOBAHOI PO3BIIKH
nocayryBaym TBopu JI. Kymima, a came: ToBIiCTh
«Cik 3mamanoi rinku» Ta onoimaHHs «LymsaTe
BepOm» 1 «Ha BuTOHI».

AHaJi3 nocaimkens i myomikaniii. OcoOmMBOCTI
TaneKTU3MIB y pi3HI Yacw AOCIiIKyBajio Oararo
HayKOBIIIB. Bemnwike 3Ha4YCeHHS B pO3pOOJICHHI Teope-
THUYHOI TPOOJIEMATHKH JTIaJIeKTOJIOT 11, 30KpeMa JTiaieK-
TUYHOTO 4JICHYyBaHHS, MatoTh myOmikamii @. JKunka
(OKunxo, 1955), b. KobmmsHebkoro (KoOmmstHCBKHH,
1977), C. bep3enka (ber3enko, 1980). Baromuii BHe-
COK y BHUBYEHHS 3araJlbHAX MUTaHb yKPaiHCHKOI Iia-
nexronorii 3aivicauB 1. ['punenxo (I'pumenxo, 2004).

3aranpHI THTaHHSA B3a€EMOJIl JiTeparypHOI
MOBH 3 TEPUTOPIATHHUMH JiaJICKTaMU PO3IISIIAaTH

M. JKosrobprox (PKoerobprox, 1973), 1. Marsisc
(Marsisic, 2008) Ta iamri. Oxkpemi HayKOBi pO3BIIKH
aKIIEHTOBAaHO HA BUBYEHHS 3aKapIaTChKOTO TOBOPY,
TeHEe3UC TOKYTCHKOTO, TYIYIbCHKOTO, CEpeIHBO-
HaUTHIIPSHCHKOTO AianekTiB Tomo. Cepen HaitHO-
BIIMX TPYHTOBHHUX JOCHIJKEHb HAyKOBI TMparli
L. Topod’stHIOK, sika BUBYA€E MOMUIBCHKUI TOBIp Ta
renesnc mianektiB 3aranoMm (I'opod’saiok, 2014).
Kpim Toro, BapTO 3BepHYyTH yBary Ha JIOCIHiHKEHHS
HaponHoi roBipku Ilopoccs (mo Tepurtopii siKoro
BxoauTh CkBUpIUHA), 3ilicHeHe B. [{umbamokom
(Iumbarok, 2000).

B 3arajxpHOTEOpEeTHYHOMY acmekTi (QyHKIii
JANEeKTU3MIB y XyZOXKHIX TBOpaxX MPOCTEXYBaIN
Oararo HaykoBIiB, 30kpema C. €pmornenko (€pmo-
nmenko, 2008), A. 3enenbko (3eneHbko, 1928),
I'. Kozauyk (Kozauyk, 1971), 1. Hikonaenko (Hixo-
naenko, 2010). JlitepaTypHO-IiadeKTHY B3a€EMOJIII0
y TBOpax Cy4yacHHMX MuchbMeHHHKIB 3 [lomiccs mpo-
cTexxuB A. SIBopcekuii (SIBopebkuii, 2015).

Buxaax ocHoBHoro marepiajay. Ha aymky
C. €pmornenko, y XIX cr. craryc i (yHKIIT mianek-
TU3MIB, IO BXUBAJIUCS B JITEPaTypHUX TBOPAX,
Oymu iHmmmu, HDK y XX e — mod. XXI cr
JlociTHUIIS HAroNomIye, o «4epe3 MOBHY MPaKTH-
Ky MaiCTpiB Xy[JO)KHBOTO CJIOBA JIEKCHKA JiaJIeKTHO-
TO TIOXO/DKEHHS yTBEPDKyBajlacad SK €JIEMEHT JIeK-
cuaHoi HOpMHU JiteparypHoi MoBU XIX cT. OcKinbkn
JUTA 3a3HAYEHOTO TEepiOfy PO3BUTKY JITEpaTypHOI
MOBH XYyIOXHIH CTHIIL OyB OCHOBOIO (hOPMYBaHHS
JTepaTypHOI HOPMH 1 3aBISKH MMACEMHIN TPaKTHIT
BH3HAYaB I}0 HOPMY, TO ¥ JialeKTU3MH CTAaHOBHIIN
HEOIMIHHY YaCTHHY JIEKCHYHOI CHCTEMH JITepaTyp-
HOi MOBH...» (€pmonenko, 2008, c. 198). Hapasi,
MIPOJIOBXKYIOUH i1 AYMKY, AiaJeKTU3MHU «BUKOHYIOTh
GYHKIII0O  XyZOXHBO-€CTETHYHUX  3aCO0IBY.
«/JlianexTu3Mn BHUKOHYIOTH (DYHKIII0 PO3MOBHHX
€JIEMEHTIB, BIJTBOPEHHS MPHUPOIHOTO KOJIOPHUTY
CHITKyBaHHS JIFOEH, IO XHUBYTh Y KOHKPETHOMY
MIPOCTOPI1, Ha TEPUTOPI] HOMIUPEHHS IEBHOTO JTiaeK-
Ty» (Epmonenko, 2008, c. 200). «KuBe miamexkTHe
CJIOBO TMIATOPSAKOBaHE 3MAJIOBAHHIO HAPOIAHHX
XapakTepiB, )KUTTEBUX CUTYalliH, y SKUX PO3KpUBa-
IOTBCS 11 Xapakrepm» (€pmornenko, 2008, c. 204).
IToni6HOTO MOTISIMY HA Miclie 1 GYHKII JiaTeKTH3-
MiB orpumyethes 1. Kozauyk: «BixuBaHHS mianek-
THU3MIB y MOBI XyZIOKHBOTO TBOPY Ma€ OyTH 3aBXan
obyMoBITeHe a00 300paKCHHSIM peatiid, 1Mo 1MoB’ s3a-
Hi 3 TI€I0 TEPUTOPIEIO, SKY OMHUCYE aBTOp, abo Bij-
TBOPEHHSIM YCHOTO MOBJIEHHS IEPCOHaXIB.
JianexTn3Mn MOXYTh BHKOHYBATH TaKOX XYIOXK-
HBO-300pakansHy GyHkiio» (Kozauayk, 1971, c. 52).

VY cywacHil ykpaiHcekid miteparypi [. Hixko-
naenko (Hixomaenko, 2010, c. 224) Bumokpemmia
IBa CrOCOOW BUKOPUCTAHHSA JiaJIeKTHU3MIB.
Ilepmmii crocib, 1e KoM BECh aBTOPCHKHMA TBIp
MUIIETHCS TIEBHOIO TOBIPKOIO, TOOTO aBTOpP BUKO-
PHUCTOBYE «IiaJIeKTHE MOBJICHHS SK TOBHOIIIHHUN
3aci0 CIIKYBaHHS, BHUIIPOOYBAaHUHA CTONITTIMI,

31



[ymaHiTapHa OCBiTa B TEXHIYHUMX BUIIMX HaBYAIBHMX 3aKkuagax. Ne 39, Kuis, 2019

32

a IpyTui crocio, KoM MUCEbMEHHUKH 33 TPAIUIII€I0
YKpaiHChKOT KIIACHYHOI JITepaTypu B XyJOXKHI
TBOPH BBOIATH JIMIIE OKpeMi JiaJleKTHI CIJIOBa
(Hikomaenxko, 2010, c. 224).

Tak, y cBOiif po3BiAli, MPUCBIYEHI1 BUBUCHHIO
JTEepaTypHO-MiaJIeKTHOI B3a€MO/Ii B TBOpaxX IMUCh-
MEHHHKiB-BUXITIiB 3 [lomices, A. SIBopchkuit mim-
TBepauB KoHIenIio . Hikomaenko. BiH BU3HAYMB,
o oetecu 3 i FO. Koponsko Ta M. Cap-
Harpka i mpozaik O. Kymerm numryTs nurre roBip-
KOI0, BHKOPHCTOBYIOTH ii SIK JIITEpaTypHYy MOBY.
Iami nuceMenHnukn — B. [lanmmenko, B. Jluc,
B. Ipo3n, M. 3akycuino — BiITBOPIOIOTH JiaJIeKTHE
MOBJICHHSI B JiaJloTaXx TEPCOHAXKIB, IHKOJIH aBTO-
PCBKY MOBY TaKO)K CTHIII3YIOTH IIiJI TTOJICHKY TOBIp-
Ky. Xod moer M. HukoHYyK y CBOiX BipIIOBaHUX
TBOPaxX BHUKOPHCTOBYE JUIIEC TTOOAWHOKI JIGKCHIHI
mianextusmu (SIBopepkwid, 2015, c. 234-235).

TepurtopianpHa TOBipKa, ¢onpkiaop CkBHpP-
IMHA 1 JliTeparypHa TBOPYICTh MHUCHMEHHHKIB-
BHUXIJIIIB 3 IIi€] MICIIEBOCTI TaKOX MOTPEOYIOThH
HayKOBOTO BUBUEHHS. 30KpeMa, TePUTOpiaIbHi dia-
JEeKTU3MH BHSIBIEHO B TMPO30BUX TBOpax JI.
Kymima. Ile#t nmucemenauk Hapoauscs 1924 p. y c.
[TycTtoBapiBka CkBHUpCHKOTO paiioHy Ha KuiBmuHi.
[IparmroBaB penakTopom XepCOHCHKOI CTyIii Temne-
OaueHHs, y peNaKilisax paloHHUX razer Mukoais-
mUHA 1 XepCOHIIMHY, BHKJIaAaB Y XEPCOHCHKOMY
MeAarori9yHOMY 1HCTHTYTi, OYOITIOBAaB XEPCOHCHKE
obmacue miteparypae o0’ exranss. JI. Kymimn pos-
poOIISIB TIpOOIEMH CITaIKOEMHOCTI TTOKOJIiHB, 30e-
pPeXeHHS HAMIOHAJIBHUX TPAAWIid 1 Mopali.
Bigomi itoro 36ipku «Cremoi MamtoHKN» (1956),
«Ha 4uctoBomi» (1984), «Illactsa» (1959),
«Bucoke mito» (1973), «Ilapoctkm» (1980),
«Ocinnsa nactiBkay (1987), «CymsitTs» (1964),
«Conre Ha xoocky» (1967), «CrermoBe MOTITTI»
(1971), «Kamuaose mamucto» (1975), «Sb6ayka B
poci» (1979), «Ueproni aiictpm» (1984), «3 Bimpa-
mu BrioBHI» (1978), «Kpunusa 6e3omuss» (1980),
«Tennnii inii» (1986). ¥ Tekcrax ioro iteparyp-
HUX TBOpax IMIMPOKO BimOmiiacs MicieBa HapomIHa
rosipka i3 pigaoi Ckupmman (IlmiBauyk, 2015,
c. 77-178).

B omnosimanni JI. Kymima «Illymisats BepOn»
BUKOPHCTAHO OPHTiHAIbHE CKBUPCHKE MOBIIEHHS Y
Jiajmorax TEPCOHAXIB 3 METOK 1HAMBITyasizamii
ixHpoi MoBU. Hampuknan: «He zakyouxyu mewi
wax! Xiba ne suduw, no koponyi 1dy. Kyoukano!»
(Kymim, 1986, c.72).

ABTOp BHA0 BBIB TIQJICKTH3MH B OITUCOBY
YacTUHY ONOBimaHHA: «[ cmaputi [Imumpo naue
donipy Ha ceéim Hapoouecs. [llouno nacmane cei-
maHok, 00 cmagy yumyukve. Ta we mak uyebepsae
wkipsnumu  candaremamuy (Kyniw, c. 72). lle
CHHOHIMIYHI MIE€CTIBHI TialeKTH3MHU (YUMUUKYE,
yebepsic), MPUCTIBHUKOBI hopmu (donipy, wotino),
OpUTIHANBHUN MICIIEBUN IMEHHUKOBUM iajeK-
TH3M — canoanemuy (JITHI Tydai).

VY 1poMy OIOBiaHHI 3yCTPIYalOTHCS YCIiUeHi
npoctopiuni Gopmu criB: «T06i o nocimeticmso
sasooumu mpay (Kymimt. c. 73); «lle sic dogedemubcs
mamu 3 Konavem — 4apooiem_paxyoyy («paxyHor»).

Maiictepro JI. Kymim BUKOpHCTaB MicCIeBY
roBipKy 1 B omoBimanHi «Ha Buroni». lle opwri-
HaJIbHI TIPUCIIBHUKOBI mianektm3mu: «To menepa
Hou 00 Jaikapsy; TMPUKMETHUKOBI MiaJeKTH3MU:
«Bona, Maxcume, 8 mebe rxebemna» (po3ymHA);
3aiiMEHHHUKOBI JIaleKTU3MH: «Xmoca decy nocma-
8U8 Momoyuxaa»;, 1 TpocTopiuHi cioBa: «7T006i,
Maxcume, cuconvkuy (cmimkm) (Kymim, 12,
c. 136-140).

Tak, HalsCcKpaBille BIUICTCHO MiaJeKTH3MHU
came B JIIaJIOTH TIEPCOHAXKIB TBOPY:

«He asmomobina mobi mpa «xynysamu,
Maxkcume, a Jnicanema, — KuHY8 uepe3 MUH
basuneyb. — Binbuwe Hocamu memuisi, a He cuou
KDAYKOIO HA M sIKOMY cminbyi @ Konmopi. Yyew, wo
no menegizopy banaxarome npo 300posii’ A mebe
ceepbrauka Hanana, Koaic 3abandwpunocs.
Tinicenm meni snatiutoscs!y (Kymim, 12, ¢. 135).

OTxe, B TEKCTaX OIIOBiTaHb BUKOPUCTAHO (DOHE-
THUHI (300poeist), dpa3eoynoriudi (cuou Kpsaukoio)
JAJEKTU3MH, a TAKOXK YCideHi GOopMH CIIB (zicanem,
minieenm, mpa), IPOCTOPivHI GopMu (baraxaroms,
30aHOIOPUNLOCS, MEMUTAL, CBEPONAUKA).

barato mianekTU3MiB BXKHTO Yy TEKCTi IOBICTI
JI. Kynima «Cik 371amMaHoi TUTKW, Jis sSKoi BimOyBa-
eThest Ha CkBUpIIKHI. 30KpeMa, BUKOPUCTAHO Mic-
1IeB1 JIEKCUYHI MiaJIeKTU3MH, XapaKTepHi ISl ITiB-
JeHHo-cxigHoro Hapiuds. Cepen HHX € JOCHUTHh
OpWTIHANBHI JIEKCEMU: «He 6ioanu KYMUYaHU»
(Kymim, 12, ¢. 6) (xymyanu — I¥0au, M0 )KUBYTH HA
OIHOMY KYTKY); «0ebexu nooobusacwu (Kymim, 12,
c. 9) (6ebexn — momymiky, 1axu, mmMarts). Came B
TaKOMY 3HAUEHHI BXKMBAIOTHCS CJIOBAa «KyTYaHM» 1
«0ebexm» y CKBUPCHKOMY JTiaJIeKTi.

Taxox xapakTepHi CKBUPCHKI JIEKCHYHI Jiallek-
THU3MH, BXKHTI y TIOBICTI:

«cosana poeavem Ha yepeni» (Kymim, 12, c. 10)
( wepine — mgHUIIE TIeYi, 1€ TOPATH APOBA; MicCIle
JUISL BUTTIKAHHS XJ1i0a 1 BapiHHS CTpaB);

«Hacunag y wanwky gigca» (Kymim, 12, c. 112)
(wmanbka — WIIIEUYOK, B SIKOMY JA€THCS OBEC
KOHSIM);

«ropy mpudangaisy (Kymimr, 12, c. 22) (npu-
yqHOQLIsL — pedi, TPU3HAYCHI JIJIST YOTOCh);

«Muxona Knumuyx cudie mna 2conobi»
(orconob — xoputo) (Kymim, 12, c. 34);

«petisaxy napodounuy (Kymim, 12, c. 61) (peti-
6ax — 0€37aIHO PO3KUIAHI pedi).

YV HaBeneHUX MPUKIATaX JCKCHYIHI JTiaJICKTH3-
MU TIepEeBaXHO BiJOMBAIOTH MOOYT CLTBCHKHX MEII-
KaHI[iB, TOMY IO JIisl BiIOyBa€ThCS caMe B CEi.

®DoHETHYHI TIAICKTH3MHU TaKOXK BXXHUTO Y TTOBiC-
Ti, IO AEMOHCTPY€E OCOOIMBOCTI TOBOPY MiBAECHHO-
CXiJTHOTO Hapidds, a came:

«gpemus muxe» (Kymimr, 12, ¢. 10);
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«rcoyms doxmopay (Kynim, 12, c. 14);

«cyptoznui myaxcy (Kymim, 12, ¢. 26);

«cmeopuau cnpasoichiu miamepy (Kymimr, 12,
c.29);

«Opacmytime, uyonosive» (Kymimr, 12, ¢. 50).

Y MeHTIi# KUTBKOCTI BXKHTO Y TBOPi MopdoIto-
TiYHI JiaIeKTH3MH, SIKi BiIOWBalOTh TpaMaTHIHI
ocobmmBocTi ToBOpY. Cepen HUX BHUSIBIICHO TaKi:

«scenbke ocumms npodcunuy (Kymim, 12,
c. 9) — 3aiiMCHHUKOBHHA J11aJIEKTH3M;

«Apemuyxy mpa nosioomumuy (Kymim, 12, ¢. 22),
«mo’ sona ckaxcey (Kymimm, 12, c. 26), «mona nepexy-
cumuy (Kymim, 12, c. 28) — yciueHi ¢popmu criB;

«Qonipy 3atiutos 0o cmenvmawiniy» (Kymimr, 12,
c. 22), «a mu cam O0e menepeuku 6y8?» (Kymim, 12,
c. 16), «a xymenwvro npucomyro» (Kymim, 12, c. 28),
«nosko 6 mebe euxoouno» (Kymim, 12, c. 30),
«croow niwos Axumy (Kymim, 12, ¢. 31), «ocuse
mymkay (Kymim, 12, c. 43), «ocicbo mpicuyno»
(Kymim, 12, c. 44) Tomo. Lle mpucniBHuKOBI hopmu
JIIaTIEKTU3MIB, 1110 BXKHUTI y BEJIUKIH KITBKOCTI.

CHHTaKCHYHI JIaJIeKTU3MH Y TEKCT1 TOBICTI
BincytHi. Ilpore myxe Oarato comiampHUX Jianek-
TiB, Cepel HUX — CYPXKHKY, III0 TTOB’S3aHO 13 3Mi-
ITyBaHHSAM YKPaiHCHKHX 1 POCIHCHKUX CITIB:

«Kupune Ocmanoeuuy, nosocmu!..» (Kymim,
12, c. 11),

«Cam bepy pyoicocoy (Kymim, 12, ¢. 15),

«bonvruynut 3anaxy (Kymim, 12, c. 16),

«moonce, cymecna opaka» (Kymim, 12, ¢. 25),

«y npasnukogii odexciy (Kymim, 12, c. 28),

«n10x020 He ckadiceut npo Hvoeoy (Kymim, 12,

c. 32),
«OHnuniro, mooxce, ne npasumocs?y (Kymim, 12,
c. 49),

«a s 1 He poscipuasy (Kymim, 12, ¢. 53),

«ye o mooi nacmoswuu nposany (Kymim, 12,
¢. 58) Tomo.

BoxuTi y TEKCTI TBOPY COMiaNbHI JTiaTeKTH3MH,
30KpeMa CypXHK, BiZoOpakaroTb TyMKY aBTOpa
PO Te, IO MPEACTaBHUKH MICIIEBOTO HACEICHHS HE
CIIJIKYIOTh 32 KyJIBTYPOIO CBOTO MOBJIEHHS. TaKox
I1e TATBEPKYE 3HAYHUI BIUIMB POCIHCHKOMOBHO-
ro cepenoBHIIa B YKpaiHi, 30kpema Ha KuiBmuHi.

Y Gararbox BHIAIKax CKBUPCHKI MiaJeKTU3MHU
HaOMKAIOTHCS A0 TPOCTOPIUHOT IEKCUKHU: OAHbKA-
ma (Kymim, 12, c. 30), sepmuxgicmrxa (Kymim, 12,
c. 31), nowranoudas (Kymim, 12, c. 46), «mu mene
owenewusy (Kymim, 12, c. 49).

BucnoBku. [IpoBenenuii aHami3 gae HaM MOX-
JMBICTH BUCHOBYBATH, IO CTATYC 1 GYHKIIT Jianek-
THU3MIB, BUKOPHCTAHUX B TEKCTaX XYyIOXKHIX TBOPiB
y XIX ct. i B mepiog XX ct. — mou. XXI cr., cyT-
T€BO BiAPi3HAIOTHECA. Hapa3si BBeIeHHS THCEMEHHU-
KaMH JiaJIeKTU3MIB y CBOi TBOPH BHSICKPABIIOE
iXHIO aBTOPCBHKY IHIWBIAYaJdbHICTb, CTAE OCOOIH-
BICTIO iXHBOTO CTHIIIO IMHCHMA.

B xymoxHiX TBOpax AialieKTH3MHU (DyHKITIOHY-
OTh SK XYIOXKHBO-SCTETHUHI 3acobu. BapianTtu

TaKoi JIiTepaTypHO-IiaIeKTHOI B3aEMOJIiT perpe3eH-
TOBaHO y 0araTrb0X Cy4aCHHX TBOpaxX NMHUCHhMEHHH-
KIB-BUXIAIIB 3 pI3HUX peTioHiB Ykpainn. OmgHak
iXHI TBOpH BapTO PO3MENKOBYBATH 3a CIOCOOAMHU
BUKOPUCTAHHSA TOBIpKOBHX eyeMeHTiB. Tak, omHi
MUCHPMEHHHUKH Y CBOIX TBOpaX MOXYTh Opi€HTYyBa-
THCS JIWIIE Ha JIajieKT, a 1HIIi — Ha JITepaTypHy
MOBY 3 JIOKaJII30BaHUMH J1iaJIEKTHU3MaMH.

Jocmigueim 1moBicTh «Cik 371aMaHOI TIIKW») Ta
onosimanns «lllymmare BepOm» 1 «Ha BuroHI»
JI. Kymima, 3°sicoBaHo, 110 TICEMEHHHK JOTPHMYBaB-
Csl TPamUIiid YKPaiHCHKOI KJIACHYHOI JIiTEparypH i B
CBOI XyHOXHI TBOPH BBOIMB OKpEMI [iaJIeKTH3MHU
(;rexcuuHi, (hoHeTHUHI, MOP(]OIOTivHI) cepeTHbOHA-
JHIMIPSHCHKOTO TOBOPY MiBACHHO-CXIHOTO Hapivys,
M0 € TPUUHATHAM i1 MoBIeHHS CKBHPIIMHU
(KwuiBmuna). I[Tpo3osi TBopu Jleonina Kymima xapak-
TEPU3YIOTHCS IIMPOKUM BXKUBAHHSIM TEPUTOPiaIbHUX
TAJTeKTH3MIB, SKi BiIOWBAIOTH TOOYT CUTLCHKOTO
HaCeNEeHHs1, H0TO OpUTiHAIbHY TOBIPKY.
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C. JIUTBUHCKA

JAUAJIEKTU3MbI B TBOPYECTBE ITPO-
3AUKA JIEOHUJA KYJIMIIA

B crarse paccMarpuBaroTCst IpoOyieMbI B3aHMOJICH-
CTBHS JINTEPATYPHOTO s13bIKa U JasieKkToB. [ lomansr Teo-
PETHYECKUE TIPHHITATTBT M3yUICHHS CIICIU(HKH YITOTPeO-
JICHUSI TUATEKTU3MOB B YKPAaUHCKOW XYJIOKECTBEHHOM
mmteparype. O000IIEHHO B3B! HayIHBIX PAOOTHIKOB
Ha PacmpocTpaHEHHOE B HACTOAINEE BpEMS SIBJICHHE
WCTIONG30BaHUS TIFICATENSIMA B CBOWX TPOHM3BEICHHSIX
JalekTHOM peun. VccnenoBanue TOATBEpIMIO HalW-
Yre JIByX CIOCOOOB HCIONB30BAHMS AWATEKTH3MOB B
TEKCTaX XyIOKECTBEHHBIX Ipom3BeneHui. OcOOSHHOCTh
JIATEPaTyPHO-UATIEKTHOTO B3aNMOJICHCTBHSI TIPOCIICKH-
BaeTCs B MPO3aMYECKUX MPOW3BEICHMSIX rmcaresnst JI.
Kynna. TloarBepieHO, YTO MMcCATENb YAa4HO UCTIONb-
30BaJT CJI0Ba MeCTHOTO raiekra ropona Ckeupa (Kues-
MHA). JT0 JIeKcHdecKue, (OHEeTHIeCKHe, MOPQOIIOTH-
YecKye, CHHTaKCHIECKHE IMaJIeKTI3MBL. Vcionb3oBanme
JIAAJIEKTI3MOB YCHITFBAJIO XYI0KECTBEHHO SMOIIHOHAb-
HOE BIIUSIHYE HA YUTaTENeH.

Kntoueewvle cnoea: nuanext; AUaIeKTH3M; JeK-
CHKa; JINTEPATYPHBIH SA3bIK; CYPIKUK; XyJOKECTBEH-
Hasl JJUTEpaTypa; XyIoKeCTBEHHOE ITPOU3BEICHHE.

S. LYTVYNSKA
DIALECT WRITES IN THE WORK OF THE
WRITER OF LEONID KULISH

The article deals with the problems of the inte-
raction of literary language and dialects. The theo-
retical bases of studying the specifics of the use of
dialecticisms in the Ukrainian literature are given.
The views of scholars on the widespread phenome-
non of the use of writers in their works of dialectal
speech are generalized. The research confirmed the
existence of two ways of using dialecticisms in the
texts of works of art. The peculiarity of literary-dia-
lectal interaction was traced in the prose works of
the writer L. Kulish. It is confirmed that the writer
successfully used the words of the local dialect of
the city of Skvira (Kyiv region). These are lexical,
phonetic, morphological, syntactic dialecticisms.
The use of dialectic intensified the artistic and emo-
tional impact on readers.

Key words: dialect; dialectal word; vocabulary;
literary language; surzhik; literature; work of art.

S. LYTVYNSKA

DIALECT WORDS IN OEUVRE OF
LEONID KULISH

Traditionally in Ukrainian fiction writers use
dialectal words in speeches of characters as the
means of characterizing their language. Writers also
use dialectal words to create historical, social, cul-
tural, ethnic colouring. Local dialects transmit infor-
mation about the specific features of the develop-
ment of certain Ukrainian territories, their former
political sovereignty or entry into the composition of
other states. Dialectical words inform about tradi-
tions, culture, crafts, life-affairs of the local popula-
tion. Many dialectal words have entered the
Ukrainian literary language of the Ukrainian people.

The problem of studying the territorial dialects
and their interaction with the Ukrainian literary lan-
guage requires comprehensive scientific research.
Dialectal words are used not only in verbal speech
of inhabitants of a certain territory, folklore, but also
in literary works of writers-natives of these regions.

We analysed the use of dialectal words in the
texts of literary works in the 19th — early 21st cen-
turies. The functions of dialectal words differ sig-
nificantly. Now the writers insert dialectal words
into the text to emphasize their author’s individual-
ity, a feature of their style of creativity.

In literary works, dialectal words function as
artistic and aesthetic means. Variants of interaction
of literary language and dialectal words are repre-
sented in many modern writings of writers who were
born and raised in different regions of Ukraine.
Their works should be distinguished by the means of
using dialectal words. Some writers use only a
dialect in their writings, while other writers write in
a literary language and add dialectal words.

In the article we have researched the texts of
L. Kulish’s works “The Juice of the Broken Branch”,
“Noise of Willows” and “Near the Village”. This
writer was born in 1924 in the village Pustovarivka
of Skvyrsky district of the Kyiv region. We found out
that the writer continued the tradition of Ukrainian
classical literature. He wrote separate dialectal words
in his prose works (lexical, phonetic, morphological,
syntactic). This kind of spoken language is typical
for local residents living near the city of Kyiv.
L. Kulish knew this territorial dialect well. He wrote
dialectal words that denote the inhabitants of the vil-
lage, their original spoken language.
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