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KYHUIIBKA Ipuna

ZKAHPOBA CBOEPIIIHICTb KOHCTPYKTUBICTCHKOTI'O POMAHY
(HA MATEPIAJII POMAHIB MAKA IOTAHCEHA «ITPUTOAM MAK-
JEVCTOHA, TAPPI PYIIEPTA TA IHIIIUX>, «IIOJIOPOXK YYEHOTO
TOKTOPA JEOHAPIO I TOTO MAMBYTHBOI KOXAHKU ITPEKPAC-
HOI ATBYECTH YV CIOBOXKAHCBHKY IIIBEMNIIAPIIO»)

Ha ocHOBi nocmimkenns pomanis Maiika Morancena «IIpurogs Max-Jleictona, [appi Pynepra ta
inmmx», «llogopox ydenoro mokropa JleoHapao i #oro MaitOyTHBOI KOXaHKH TPEKPAcHO! AJBIECTH Y
C1060xaHCBKY HJBeP”Iuapi}o» y CTarTi IOBOIUTHCA Te3a, 10 KOHCTPYKTUBICTCHKUN POMAaH € JKaHPOBOIO
q)opMOIo MO,Z[CleCTCLKOFO pomany. PomaHu BTUTIOIOTH 3a1yM MUTLS BHPA3UTH cebe yepe3 MUCTELBKY TPy,
epyAULIiIo, IPOHIIO 1 BOIOMIHHS 3ac00aMy 300paskeHHS, 3MaraTucs y IboMy 3 1HIIMMH MUTLISIMH, BTATYBA-
TH Yy 3MaraHHsg 4urada. [{oBOAUTHCS, L0 KaHPOBUM IIPOTOTUIIOM KOHCTPYKTHBICTCBKOTO POMAaHy Mir
CTaTy KpyTihChKkui (TIikapeckHmit) pomMaH ermoxu CepenHpoBivus i BimpomkeHHs.
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IMocTanoBka npodJjeMu. Y cydacHOMY JriTepa-
TYPO3HABCTBI IIOCTAa€ NMHUTAHHS IIOAO BBEICHHS B
HayKOBHH 00Ir BU3HAUEHHS «KOHCTPYKTHBICTCHKUIA
poman». Y poOO4YOMYy BXKHUTKY CyYacHHX YKpaiH-
CBKHUX IIiTepaTypO3HaBIIB 3HAXOIUTHCS TEPMiH
«exkcriepuMenTaitbHa mposza» (O. bospuyk, H.
Jlobac, O. Kamrenko, 5. Ilumban ta im.). lLle
JOLIJbHE XAHPOBE YTOUHEHHs, aje TEPMiH He
MOXE CIIyTyBaTH Ha3BOIO YiTKO OKPECIEHO XKaHpPO-
BO1 opmu, 00 Ti MOHATTS «EKCIEPUMEHTAIBHUH
pOMaH» MOTPAUTh YUMAJIO Ay>Ke PI3HOPITHUX TBO-
piB (ckaximo, pomanu ®. Kapku, JI. ixoiica, B.
Bynd, A. Inatonosa, B. Bunnnuenka, M. Vorau-
CeHa BOYCBM/Ib CKCICPUMEHTAIbHI I MOICPHICT-
CbKi, aje MpPEeACTaBIIIOTh Pi3HI KaHPOBI (opMu).
AKTyaiizallis Tpy B IPOIleci TBOPYOCTi BiIOyBaETh-
csl B TIepiof mi3HBOTO MozepHisMy, y 20—-30-i poku
XX ct. el npouec 0XOIUIIOE HE JIMIIE POMaH, a i
ycto jiiteparypy (0COOMIBO SCKPaBO — y TBOPYOC-
Ti GYTYpHUCTIB), IPOCTEXKYETHCS 1 B IHIIUX MUCTEL-
tBax. Lle MoxxHa mosicHuTH THM, 1O Y 20-1 poku XX
CT. BXe copMyBasiacsi reHepallis MUTIIB, CBiJO-
MUX CBO€ET OMO3UIIIHHOCTI MO0 TPAIUIIHHIX MHC-
TebKUX (HOPM MONEPEAHHOTO Mepioay (POMaHTH3-
My Ta peaji3My), MUTIIB, sIKi BXKe HE 3000B’s3aHi
Oynu Bcepiio3 3mararucs 3 Kymerypaum KanoHom
(K.-T. IOmHr), 60 3BimBHIIUCS Bif HOTO THCKY. Tomy
HAacTaB 4ac BUIBHOTO €KCIIEPUMEHTY, JIETKOi TBOp-
YOCTi, CHIOPIAHEHO]T 3 JUTSYOIO TPOIO.

3a ITOTiKOI0 PO3BUTKY HA IIOMY eTari MaB Ou
chopmyBarucst GyTypUCTCHKHI poMmaH. AJie ecTe-
TUYHA TIporpaMa (yTYypUCTIB HACTLIBKH MOCIiIOB-
HO «aHTHKaHPOBay, 30CEPEHKEHA HAa OHOBJICHH] HE
TaKk (OpM, AK TEXHIKH TBOPEHH: Oy/Ib-40ro, IO iX
HOBaTOPCTBO, Take IOTYKHE 1 ToTayipHEe Yy cdepi
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mpuifoMiB 1 3aco0iB, y pOMO-KaHPOBOMY ILIaHI
Maibke( He BusBHIIO cebe. Ae B IJIOMY TeXHIYHUAN
(KOHCTPYKTHBICTCBKHIA) MiXix 10 MPOLECY TBO-
PCHHsI BILUTMHYB i Ha )AHPOBHi CTaH JiTepaTypH.
Came 3aBasgku (yTypucTaM 1 KOHCTPYKTHBICTaM
Oyno 3miiicCHEHO PO3KIAJaHHA TPAOUIIHHUX (HopM
Ha JpiOHI eJIeMeHTH, MPHU/IATHI 7151 KOHCTPYIOBaHHS
0e3kiHeYHOT HU3KH HOBUX (opM. DparMeHTapHICTh
300paxxeHHs 3’ sBUJIACs paHile, aie B iMIpecioHic-
TiB (¢parMeHTapHICTh BigOWBae «peaiizMm» abo
JIOCTOBIPHICTh PEATFHOTO CBITOCTIPUIHATTS 1 KOM-
TICHCYEThCS IUTICTIO JIpUYHOTO Cy0’ekTa. B exc-
MIPECIOHICTIB 1€ He TeXHiKa KOMOIHyBaHHsI, a TEXHi-
Ka BigOopy Marepiaiy, CKOPOYECHHS «3aiBOTO» —
EMOIIIfHO HEesSCKpaBUX eIMi30/iB. 30BCIM iHAKIIe
MOBOMATHCS 3 MaTepiaaoM (yTYpPUCTH 1 KOHCTPYK-
tuBicTU. OpieHTHP IS TIONIYKYy — BJacHa 00i3Ha-
HICTB 3 JIITEPaTyporo 1 TexHiKo ii cTBopeHHS. Lle
nepiof, SIKUH 3aKJIaB OCHOBU €CTETUKH ITOCTMOJEP-
Hi3My. Alle, Ha BiIMiHY BiJl TOCTMOJEPHICTIB, KOH-
CTPYKTHBICTH — aBTOPOIIEHTPHYHI.

Ki1t040B010 TIpanero [y po3yMiHHS 1UX Mpo-
eciB MOXe cTaTh JociigxkeHHs MoranHeca
I'eitzinrn «Homo Ludensy (1938) — kymsrypocod-
CbKa IIpals, fKa cTaja 3HAKOBOIO IS Iepiomy
MOZEpHi3My. [eif3iHra mepeKoHIMBO IOKa3aB, IO
«irpoBUil YWHHUK OyB YKpail akTUBHHUI MPOTITOM
BCHOT'O TIPOLIECY PO3BUTKY KYJIBTYpH Ta IO Came
BiH CTBOPIOE YMMaJIO0 OCHOBOIIOJIOXXHUX (GopM cyc-
niIbHOTO XUTTS. JyX irpoBOro 3maraHss sIK Cyc-
MUTBPHAN IMITYNBC € NABHIMIMNA 332 caMy KYJBTypy, 1
HHUM, K CIIPaBXHIM (EHOMEHOM, MEpEeHHSITEe BCe
JKUBE. Y CBSIICHHINH TPi pO3BHBaBCSA KYyJbT, y Tpi
3apoaniacs i HEH BUTOIyBanacs IO€3is, YUCTOIO
rpoto Oynu My3uKa ¥ TaHenb. 3HaHHS 1 dimocodis
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3HaXOJWJIM CBOE BUPAXEHHs y clloBax Ta (opmax,
BUTBOPEHUX y penmiriiHux 3maranusx. [Ipasmma
BEJICHHS BIHHU, YMOBHOCTI apUCTOKPATHUYHOTO CITO-
coOy JKHTTS 3aCHOBYBAJIHMCH Ha ITPOBUX B3ipILiX.
Tomy MokHA 3pOOUTH TaKWl BUCHOBOK: KYJILTYypa B
11 HadimaBHImMX ($azax «po3irpyerbesi». Boma He
BUXOIUTH 13 TPH, K KUBUN TUTLT BIITUISETHCS Bif
MaTepUHCHKOTO JIOHA, — Hi, BOHA TIOCTA€E y TPi 1 K
rpa, HIKOIW 3 HEI0 He po3irydarouucky» ([eit3inra,
1994, c. 197). Ilpansa I'eiiziaru crana migCyMKOM
repiogy akTUBHOI «peaOimiTamii» rpu y BCix cde-
pax KynbTypH, y3aKOHEHHs I'DH, BUBEICHHS il Ha
MepenHid IIaH 3yCHIIIAMH KIUTBKOX ITOKOJIiHB
MOJIEPHICTIB.

3HaKOBUMHU JUTS JTiTepaTypHOTO Tipotecy 1930-x
poKiB MoxHa BBakatrm pomaHu B. HaGoxoa
(«3axuct Jlyxuna») i I. I'ecce («I'pa B Gicep»), ski
PO3YMiHHS TP BUBOIATH Ha PIBEHb BUCOKOI (iso-
codii 1 ecrernku. Kommenmii rpu, 3akmaneHi B
OCHOBY IIUX TBOPIB, EPETYKYIOTHCA, ajie BOAHOUAC
PI3HATBCA B )KAHPOBOMY TLIAHI.

SIKI0 TOBOPUTH TIPO pOMaHHY (QoOpMy, TO Tpa
BUSBIISE ceOe B IepITy Yepry B CTABJICHHI 10 CIOXKe-
Ty. Y BIONOBiAs HA Ty BUYEPIIAHICTh «CHOXKETHOI
pyzaHi», po sAKy mucaB Oprera-i-I'aceT, Ha MOBTO-
PIOBAHICTH CIOXKETIB OITHI POMAHICTH BIIIHTIUINA Bif
MTOMI€BOCTI 1 30CEPENUITUCS Ha OMHUCOBOCTI, 1HIII
[IOYaId OHOBJIIOBAaTH CIOXKETH CIIOCOOOM KOMOIHY-
BaHHS JpIOHIMMX CIOKETHHX (pparmeHTiB. SIkmio
(hparmeHT CIOKeTy AOCTAaTHhO BETMKUH, III00 YnTad
BITI3HAB MOTO TIOXOIKEHHS, TTIOYMHAETHCS BiIBEPTA
rpa 3 YWTa4deM: IpOoHis, Mapomiss, MicThu(iKaiid,
IepeBepTaHHA-TIEPEOATaHHS, KapHaBaJl MacoK
TOIIO. 3MIHIOETHCS KOMIIO3HIlII POMaHHOI (OpPMH,
3MIHIOETELCS THIT OTIOBIJli, HAPATOP 1 HOTO (PyHKIIis.
Pa3om 3 THM 3MIHIOETBCS 1 3MICT pOMaHy: aBTO-
pChKa 0COOWCTICTh CAMOBHPAXKAETHCS Y HAITO €Ia-
TaXHIN Gopmi.

Buksax ocHOBHOro marepianay ii o0IpyHTYy-
BaHHA OTPMMaHUX HAYKOBHMX pe3yJabTaTiB.
B. AreeBa Ha3uBae poman Maiika Foraucena inte-
JIEKTyaJIbHUM aBaHTapIHUM POMAaHOM, IO TPYHTY-
BaBCS HAa HOBOMY THIIl JITEpPaTypHOCTi, HA BUKO-
pUCTaHHI HOyXe MIUPOKOTO IHTEPTEKCTYyaJIbHOTO
IIOJIS 7 CKJIaIHMX HApaTHBHUX o6ynoB» (Moramcen,
2011, c. 20). BogHowac BoHa po3mIsgac MOro TBOPU
Y «IIPOCTOPI TPW», TIOKA3YeE, M0 CTPYKTypa POMaHiB
BU3HAYAETLCS TAPOJIIOBAHHSIM, 30KpeMa, BHILISLE
Taki 00’€KTH Mapoii, IK POMaHTUYHHUH, peamicTuy-
HUH CTWJIb Ta HOBUH PEBOJIOIHO-POMAHTUIHHAN
CTHIIb.

TBopuicTs Maiika Horancena mae BupasHi
pucu QyTYpHUCTHYHOTO EKCIIepUMEHTAaTOpCTBa, a
BiH CaM sIK OpTaHi3aTop i TEOPETUK JITePaTypHOTO
mportecy 1920-x pokiB, aBTOp 3HAKOBOI mpaitli « Sk
Oymyetbest omoBimanasy (1928), mociaigoBHO BTi-
moBaB (OPMaJICTHYHI HAaCTaHOBW. BiH 3aXWCHUK
Te3HW «3pOOJIEHOCTI» MHUCTEIBKOTO TBOPY, aje Bif-
PI3HAETBCS BiJl HEOKIACHKIB, fKI TEX BHCYBaJIH

BETIMKI BUMOTH JI0 TEXHIYHOT MaliCTEpHOCTI, ajie Ha
ocHOBI mpioputeTy Tpamuuii. Maiik Horaxcen
MIEPETBOPIOE TPAIHUIIIIO HA JOBUTEHE 310paHHs aBTO-
HOMHHX (pparMeHTiB, mpuiiomiB, 3acoGiB. Horo
¢dopmaiisM HE IUCKYPCHBHHH, SK Yy POCIHCHKHX
¢dopmaiticTiB, a fecTpykTHBHHNA. HalixapakrepHimie
BH3HAYEHHS /IS MOTo JiTepaTypHOi MPaKTUKA —
KOHCTPYKTUBICTChKHH. Ha Hamy mymKky, me Haii-
OUTBIIT TOpeYHE BU3HAYCHHS JIUIST HU3KHA MOJIEPHICT-
cpkux pomaniB 1920-1930-x pokis.

Poman «lIpuromm Maxk-Jleiictona, Iappi
Pynepra ta inmmx» HiON Bifgcuiae Hac yKe Ha3BOIO
JI0 YITKO BH3HAYEHOTO 00’€KTa Mapoii: MPHUTOIM,
TOOTO TOCTPOCIOKETHHH pPOMAaHTHYHHHA TBIp.
CrpaBni, TYT BITI3HAIOTHCS YUCIEHHI PUCH TIPUTO/-
HUTIbKUX poMmaHiB Big ®enimopa Kymepa it Exrapa
Ilo no Mxeka Jlongona un JIproica CTiBeHCOHa:
eK30THYHI Kpai, MOPChKI ¥ JPKYHIJIBOBI MaHJIpH,
Ty3eMIIi, TAEMHUY1 TO0OPOYMHHI Tepoi, HeCTIOiBaHi
MMOBOPOTH JIOJIi, 3aXOIIMBa 1HTpHra, arMmocdepa
JNeTeKTUBHOI 3arajkyd, pOMaHTUYHE KOXaHHS,
(daminbHUN TIepCTeHb, SKW BHUPHHAE TO TYT, TO
Tam, 3ary0seHi 1 3HalieH] yepe3 Oararo JiT pomu-
4i... Tomo. Hibu cripaBii nmuimeTses Ha 3aMOBIICH-
HS MacoOBOTO UWTada, sk 3ayBaxye Bipa Areesa.
Ane Bci 1i moxii, HIONTO TOKJIWKAaHI TpUMaTH B
Hampy3i CHOPUMHATTA YHWTa4a, HACHPABIl 30BCIM
1oro He po3BaxaroTh. IllyTaHnHa Taka oueBHUHA i
3yMHCHA, 110 MU JTy’K€ MIBUIKO TIEPECTAEMO CTEKH-
TH 32 PO3BUTKOM CIOXKETY. UHTa4 3MyIICHUN HAATO
4acTo «IMEepeMUKaTHCS» Ha JeTali i pparMeHTH, a
HE TIaM ATaTH TIpO CIOXKeTHI mepumnerii. Pomaw,
AKUA MaB OW CIpHIMAaTHCh JIETKO W 3aXOILTHBO,
CYISYM 3 CIOXKETY, HACIIpaBJli YNTAETHCSA TaK CaMoO
BaXKO, SIK 1 OyJb-SIKUIl MOIEPHICTCHKUI pOMaH.

[lomyTHO 3 pOMaHTHYHUMH, MAPOMIIOIOTHCA U
peaicCTUYHI KJIiIIe: CollialbHa HEePIBHICTH, 3HEI0-
JIeH1 TIPOIIapKy CyCIIbCTBA, po30emiennii Oypikya,
OTHUJHI TPHUTOHHU, KOHQIIKT «OaTbKu — JIiTHY,
poOITHHYWH pyX, CTpalKH TOmIO. AJle, HAa HaIl
MOTIISIT, HAWBaXUTHBIIII HE Il 00’ €KTH MapOIifoBaH-
Ha. OueBuaHWI Tapamokc pomaHiB Maiika
MoraHcena nonsrae B ToMy, IO HaifGible B HUX
MApOJiIOBaHHS CydYacHOi JITepaTypH, 1 HE JIHIIe
MpoJIeTapchkoi (Ile — JuIIe MOoOIXKHO, Ha PIiBHI
HEHTPaJIbHOI CIOKETHOI JiHIi: yci repoi pi3HHX
HaIiii mparayTh xuTu B Pagsacekomy Coro3si), a it
MOJepHICTChKOI. BiracHe, Ha piBHI CTHIBOBUX
¢parMeHTiB HailOLIbIIE y TBOpAX caMme MOJAEPHi3-
My. Mo)kHa HaBITH CKa3zaTH, IO II€ CBOEPINHI
(XymoxHi) SHITUKIIONE i MOJACPHICTCHKUX CTHIIIB,
MPUHOMIB 1 3aC001B. 31a€THCS, MPOTIAAAIOTH 1 Ipio-
pUTETHI  00’€KTM  TAPOMIIOBAaHHA:  pPOMaHU
BunHanuenka, XBUIIbOBOTO, SIHOBCHKOT0, TOOTO THX
cyuacHukiB MoranceHa, siki Tak caMo eKCIIepHMEH-
TyBalW 3 POMaHHOIO (OpPMOIO, ane 3HAXOAWIN
mock iHme. BTiMm, yci mi mapomii HE 31I0CTHBI.
Oco06mmBo 6araro Bigcunanb 10 «COHSIYHOT MaIIn-
HU»: ICTOpid BUHAXOAY BYCHHMHU-XIMIKaMHU yHIBEp-
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canpHOI TKi (3aMICTh «COHSYHOTOY» XJIi0a — «cMad-
HUH TIpoTeiH»), 60poTHOa 3a HET repoiB, sIKi XOUyTh
Omara mys sronctea (MapTuH 1 iponerapiar), i Oyp-
Kya, AKI X0uyTh HakuTucs Ha BHHaxomi (Pimc,
Max-JleticToH), MPOTUCTABIEHHS THITIOUNX KapTHH
IIACHOCTI 1 MPEeKpacHOTO COIiaTiCTUYHOTO CBITY,
TepEeTyKH MK Teposmu. JIeHcToH — 11e mapomiitHa
Korrist MepreHca, 00irpy€eThCs TOJI0BHA O3HAKA 30B-
HINTHOCTI — HaAMipHa MoBHOTa. «M-p JleiicTon
MTOCMIXHYBCS, PO3ipBaB 3alMCKy ¥ MOYaB JyMaTH.
Tino #Oro poO3MIMBAIOCH MO JKKY, ajie JIKKO
M’SKO YCTYNWJIO HOTO Ba3i W mpuiMalio XHUpHI
xBwiri JlelicToHOBOTO Tijla B CBOi Oeperm»
(Morancen, 2011, c. 30). Hacrymmi moprpern
Jleiictona mHabyBaroTh yce OumbImoi (apcoBocTi, 3
BUKOPUCTAaHHIM HarypamizMmy: «Cporogai Horo
obnuyust He Oymo Oaligyke, SK HamepemoIHi.
SlckpaBa XiTh epexoansa Bii MacCHUX O4er 10 Hi3-
IIpiB, IO HATUMAJINCS, MOB Y JkepeOIis, cIrycKaiacs
0 CIigHBOi TyOM ¥ cTikama 3 Hei CTPyMOYKOM
cnvnu. bessy0a mama HamiBpO33sABICHO JTUBHUIIACH
y BikoH1me» (Morancen, 2011, c. 47). Ilapozis nHe
nuire Ha BUHHIYEHKOBOTO TIepcoHaXxa, a i Ha camy
TEXHIKY TICUXOJIOTIYHOTO TIOPTpPETA.

Och 3pa3ok iMmpecionizmy: «Bymuis Oyima MoB
Oypsa. B mmpokomy piumiy mocepeanHi MYaUCs
KkeOu i aBTO; MOB KiJIbIIE BEITMIC3HOTO TYCHSI, 3CO-
BYIOYHCH i BUTSTAIOYHCh, MTOB3JIH OIMH 32 OIHUM
BaroHW TpPaMBalo, BEJIOCUIEANCTH JaBipyBaju
MOMIXK eKilmakaMu, 00ipyd OpyKy CYHYJIU HE3UHC-
JICHH]1 HATOBIH IMITIHIPIB, OpWIIiB, K, 04i, 60po-
¥, TaJCTYKH, laMH B HEMOXIMBHUX TyajeTax.
3pinka mpobiraB YOpHIBHUH, 3aMyp3aHUil XIIOTINK
13 TOIMHHUKOBOT MalCTEpHI 3 YePBOHUMH BTOMIIE-
HAMH OYMMa, 3aMy4YeHUMH Mpaneio il abCeHTOM.
Skuiich THIIIHAP TEpeciTiayBaB IBOX IKIHOK»
(ﬁorcheH, 2011, c. 42-43). € nenp NOMITHHA Bif-
TIHOK ipOHii, HEBEIMYKAa HAIMIPHICTH, ajie 1 TeH, 1
Oararo IHIIMX MPHUKIAIIB 3aCBIUYIOTh, IO aBTOP
CITpaB/Ii BOJIOAIE TEXHIKOIO IMIIPECIOHI3MY, MIT OH B
TaKOMY CTHJII HaITMCaTH BeJIUKHH TBip. [IpoTe oMy
3HAYHO I[IKaBiIlIe MIHATH TEXHIKy MAChMa, CTBOPIO-
BaTH e€(EeKT HOBU3HU KaJICHIOCKOIIOM CTHIIBOBHX
npuiiomiB. PeanicTHYHO-HAaTypalliCTUYHY 3amMa-
JBOBKY 3MIHIOE EKCIIPECiOHICTChKa, 32 HEI0 Mofa-
€TBCS CIPaBXKHIN ClOppeaNicTHYHANA (pparmMeHt,
Jam — TakK 3BaHWH TenerpadpHUil CTHUIb, KOPOTKI
ypuBYacTi (pas3m, SKi JHIIe HA3WBAIOTh pedi 1 ii,
JIOKYMEHTaJIbHI BKPAIUICHHS (3aMiTKa 3 Ta3eTH Mpo
3amax Ha JleficToHa: c. 46), TIOTiK CBiZOMOCTI —
MaJI0 SKi JITepaTypHi 3aco0M TMPOUIIUI MUMO
yBaru aBTopa poMaHy.

O6pa3 Toni — mapozis Ha Kiime Ipo pi3HOMa-
HITHUX MayTii 1 Tap3aHiB, [0 HATOBHIIA HOBOPO-
MaHTHYHY JiTeparypy nodarky XX ct. Yepes 1ip0ro
MepcoHaXka aBTOP MAPOIIIOE TAKOXK MOJY Ha €THOT-
padi3M, eTHIYHAN €K30TU3M, POMAHTH3AIII0 apxai-
KW, OpraHiuyHy s MonepHi3Mmy. HaiBHi ka3ku, ski
posnoBigae Towi, cTarOTh TpeAMETOM HIOUTO

HAayKOBHX JUCKyCili Tpo iX TOXOKEeHHS
(Morancen, 2011, c. 102 - 103), a B mizcymKy —
BIIBEPTOI0 TAPOIi€0 Ha JiTepaTypHy Momy. «Ha
JIesiKi 3 IUX NMUTaHb aBTOP MOXKE JaTH MOSICHEHHS
HeraiiHo. Tak, mpumipom, mominesiens ToHi po3mno-
Bijlac MaJaliChKMX Ka30K TOMY, IO BiH iX dyB.
Momy po3noBinas ix oauH Manaelp. / CMiiHo Gyito
0 cmpaBnmi mymard, mo ToHI Mir iX mpodWTaTtd B
JIECATUTOMHOMY 30ipHHMKY HIMEIBKOTO eTHOrpada.
/ Tlo-mepimie, He 3HAB HACTUTHKH HIMEITLKOI MOBH,
MO-ZIpyTre, BiH JIeJBE IIKABUBCS ETHOTPadidHOIO
miteparyporo... [lo-Tpete, ToHni B3arami He BMIB
uptaruy (Morancen, 2011, c. 141-142).

O6pa3 Tori HE Tpa€e KOTHOI POJIi B CIOXKETI, BiH
JIEMOHCTPATHBHO «BCTABICHUW» 3311 TMOBHOTH
naponiiHoro psay nepcoraxis. Kpim Toro, mormsin
HAIBHOTO JWKyHa TOHI JT03BOJNSIE CKapWUKaTypHUTH
nonyiaspHuUd 3aBmsku  Qopmamicram  (BikTop
[kmoBchKuil) mpuiiom ouyaHeHHs: « ToHi miadir 10
BEJIMKOI IipH B CTiHI, Yepe3 sIKy MokHa Oyiio IUBH-
THCB, aJle He MO)KHA OyJI0 BHWTH, HABITh BUILTIOHY-
TH HE MOXKHaA Oyio, 1 BUIVITHYB Y JIiC. 31aBanocs,
mo 3i0panmcs BCi IieMeHa 3 MIJIOTO OKEeaHy.
Po3xonsuncsa, 30MBarodMCh y KynmH, BOHH MIOCH
TOBOPWJIM SI3UKOM 1 pyKaMH, 3HOBY PO3XOIMIIHCH,
3HOBY 30MBaHCA B KylH. 3J0POBEHHUH CyXuil Tap-
0y3, y axux OyBae Boma ab0 TOW KOBTHH MajbMO-
BUH CiK, SIKUH IT'IOTh MiJ 9ac 1ki, OyB MepeKnHyTHH
JIO CTIOAY JipoIo, 1 Ha HhOMY CTOSIB SIKHICB JKpellb,
0 TyXKe HIBUAKO TOBOPHUB S3UKOM Ta PYKaMHU.
PamntoMm BiH 31CKOYUB 10711, KYTTKH 3JTHITUCS MTOBOJI B
OIHY BENHKY KyITy, HaJl HEI0 PO3TOPHYIIUCS SIKICh
yepBOHI OaHaHW, 1 BCi IUIEMEHA BUPYIIWIN Ha
Bitiny» (Morancen, 2011, ¢. 97). Tak ounma Tomi
MMOKA3aHO PEBOJOIIMHII MIiTHHT.

O6’exT mapofii TyT OaraTomapoBHi: pOMaH-
THYHO-PEBOJIIOMIHI KJjime cami 1o cobi, Iikc-
HICTB, fIKa 32 HIMHU IPUXOBAHA, 1 BOAHOYAC CIOCIO
ix momanHs. OAMBHEHHS B TAKOMY pa3i — MpocCTa,
HaBIiTh eJEMEHTapHa TEXHiKa, 5Ka CTBOPIOE HE
e(eKT HOBM3HM, a UTIO31I0 YW HaBiTh MIAPOOKY
HOBH3HHU.

Omnosigay Beae 3 YMTA4eM MOCTIMHUM I1ajIor,
TPy B epyaAuIlit0, BUTIPOOOBY€ HOTO Ha 3HAHHS JIiTe-
parypu, KyJIbTypH B IIJIOMY, Ha TIOYyTTS TYMOPY, Ha
HOTO 37MaTHICTH A0 cmiBTBOpUOCTi. Yacto miajior 3
YUTAYEM CTOCYETHCS TEXHIKHA TBOPEHHS JITEPATyp-
HOTO TEKCTY.

«A TIOKH 1110 YUTAYEB] JOBEAETHCS O3HAHOMMU-
THCS 13 TOJIOBHOIO NTIHOBOIO 0CO00I0 poMaHa.

TonmoBHa pgitioBa ocoba pomaHy... IIe
Maptun — poraayerbes 9uTad. Moske, BTIM, IIe
HwoBans. A moxe, Emit, I'appi, m-p JlelicroH,
Kamimma... Hi, noporuii untaudy! Bei 3ragani ocodun
HE TOJIOBHI IIEPCOHAX] pOMaHYy.

TonoBHMIT epcOHaXX poMaHy — 1€ «IpaBlay,
3MIOTaMy€EThCS 3HOBY YUTa4, MO TaMm’ siTae «BiiHYy i
mup» Toncroro.

Mumo!
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ToncroBcpka «IpaBaa» HE € TOJIOBHA ocoba
OTO pOMaHy, ii HeMa€ HaBITh Cepel] IPYTOPITHUX
MIePCOHAXKIB.

T'onmoBHa mifioBa ocoba, HaHAKTUBHINIANA TePO
11bOTO poMaHy — 1ie #oro asrop» (Morancen, 2011,
c. 142).

Jamni BUSIBISIETBCS, IO aBTOP HE OIWH, XOU BiH
LIJIKOM peabHui, a KijgbKka. [lpudomy oauH 3 HUX,
Camrko, ipocTo B3ATHH 13 KUTTI. OCKUTEKH HE TaK
0arato yKpaiHCBKMX NHUCHPMEHHUKIB TPaIIOBAIO
nocinaMu B HiMeuuunHi, ynTadeBl JIErKO 310ragaTH-
cs1, o #Hmerbest mpo Onekcanapa JloBxeHka. Aue
3areBHEHHS B PEaIbHOCTI 0jpa3y HaOyBaroTh Mapo-
JIMHOCTI, OCKIJIBKHA BMSBIISIEThCS, 1110 Calllko BMIi€
nmyxe noope mitatu. [lompotu Carka omnricasi ayxe
JETABHO 1 BUKIUKAIOTh BITUYTTS BIICyTHOCTI MEX
MDK pEajbHICTIO 1 BUTAIKOFO.

I Bce x Kpi3p OararomapoBy IpOHiI0 YWTa4
MOKE PO3AMBHUTHUCH 1 IIIKOM CEPHO3HHUN MiATEKCT.
ABTOp — cIpaB/ii TOJIOBHHUH T'epoil LHOTO TBOPY,
BiH BUpakae cebe yepe3 BHCOKHI piBeHB JiTepa-
TypHOTO BMiHHS. Lle aBTOp, KMl cepilo3HO Moe-
JIIO€ HOBY €CTETHKY: MK aBTOPOM/IUTadeM 1 TBO-
POM He KHBE KHUTTS, a JIiTeparypa.

It poman Maiika Morancena, «Ilomopox
y4eHoro moktopa Jleomapmo i #oro MaiOyTHBROI
KOXaHKH TpekpacHoi Ajpiectd y Cro0oXaHCBKY
[Be#itiapiro», Bipa AreeBa Bu3Ha4mia SK pOMaH
PO TBOPYICTH 1 OKpECIWIa TPU YITKO BHPaKEHI
00’eKTH Tapofii: JOOOBHUH pOMaH POMaHTH3MY,
KJIACHYHUH COIliaIbHO-TTOOYTOBHIA peatizm, mpoire-
TapchKa JIiTeparypa IOPEBOIIONINHOTO Yacy 3 il
PEBOIOMIHO-POMAHTUIHUM CTHJIEM. Y poMaHi
cnpapzi Oararo mapomidHuX (pparMeHTiB, ane BiH
3Ha4HO Oinmpin cepiio3nmid, HiX «[Ipurogm Mak-
Jleiictona...». [lapomis Ha miTepaTypHI MPUHOMH i
CTUJII € YacCTHHOIO TBOPEHHS TEKCTY, B SKHUH
MOTpaIIsie HamiBOOpOOIeHMI Marepian mporecy
TBOpYOCTi. Bee Te, 110, sIK IpaBHUIIO, XOBAETHCS 32
JamTyHKaM#d (32 KaapoM), 3a 3aBicoio, Yy
Morancena crae oueBMAHNM. BiH MoJemioe TeKcT
Ha O4Yax yuTaya i 3alponrye Horo B3STH y4acTb y
i 3axoruBiit rpi. [Tucanus pomaHy — sk rpa B
IuTsuuil KoHeTpykrop. Ilepen Hamu Kyna neranew,
3 SIKUX MOYKHA CKJIACTH OyIWHOK YW MAIIUHY, a IPH
OaxxanHi — ¥ ronuHy. Hanmpukiniii aBTop Ha3Be I
(bparMeHTH KapTOHHWMH. B emino3i, To4Himie, B
MMapoIiHHOMY €ITiJI031, Y BiJTIOBITHOCTI 3 €TiIoraMu
POMaHTHKIB, SIKi CTUCIIO PO3Ka3yBaJHd YUTadaMm, 110
CTaHeThCA 3 TEPOSIMHU ITICIS 3aBEPIICHHS MONIN, BiH
PO3KaKe TOMANBIINY iCTOPIF0 KUTBKOX CITi30JMIHUX
MepPCOHaXIB, ajie¢ Hi CJIOBa HE CKa)Xe IPO TOJIOB-
HUX — 3 Ti€l IPOCTOi MPUYNHH, 1[0 aBTOP iX BUTaA-
JIaB, a OTKe, iX HE iCHye. Y MICIIACIIOBI, po3Mile-
HOMY TICIIS €MUIOTY, aBTOp TOZa€ MepeKia HibuTo
AHTITIHCHKOT ITUTATH, BMIIIIEHOI HA TIOYATKy POMaHY:
mpo Te, Mo «“‘manmmadTHE ONOBiTaHHSI MOTIO O
Oyt 3pobneHe minkoM yuTabenbHUM. Aje noci
HIXTO CBiJIOMO HE CTaBUB Iepes o000 Takoi 3aa-

ui» (Morancen, 2011, c. 269). BusBnserscs, Mu
MPOYUTAIH HE IO iHIIe, SK JaHAmadTHANR poMaH.
«HaTtoMicTh aBTOp Ie¥, CWIbHO Oa)karoul Bam
MOKa3aTy CIpaBXHi JaHAMAPTH CTEMIB Ta JIicocTe-
MiB, 3MAJTIOBAB iX 3 YCIi€I0 CEPHO3HICTIO 1 MUPICTIO,
Ha sKi BiH OyB 37aTHHMH, 1 JIJIST TOTO HE TTOIITKOAYBAaB
HISKUX 3yCHITb.

ATne, MipKyBaB aBTOp, Hi pO3YMHHH 4WTad, Hi
MpeKpacHa YUTadKa He CXO4yTh YUTATH MPO cami
nmaHAmaTH 1 MOKWHYTH KHUTY, HE JOTUIMBIIN M
TpeThOi CTOpiHKU. TOXK aBTOp yAaBCS A0 XUTPOIIIIB.

I3 nexopaTMBHOTO KapTOHY BiH BHpI3aB JIOM-
CBKi (QIirypH, miAKIEIB M HUX AePEeBIsIHI IlypHa-
KH, Tpy0O po3mamoBaB iX yMOBHMMHU (papbamu,
Kpi3b KapTOHHI MyNH MPOTATHYB iM JPIT 1 Beceno
3aCOoBaB MUMH (irypamu Mg TaTIOYAM COHIIEM
JKUBOTO, CIIPaBXHBOTO CTEIy i i BOTKUM PU335IM
crpaBxHIX sBopiB CroOoxancekoi llIBeinapii.
A o6 uwmrtay, OyBa, HE TOmyMmaB, mO (irypu Ti
JKUBI, aBTOP Y HAUTIATETUYHIIINX MICI[SIX, pO3ipBaB-
mm iM KapTOHHI TPyAH, IPOCYBaB Kpi3h HUX CBOIO
MaTaTy TOJIOBY, a MOJCKYIH (HEXai CTO pa3iB BuOa-
YUTHh HOMY PO3yMHHUH YUTad 1 MpeKpacHa YUTaIKa)
1 TpocTO TMONMBAB iX 13 TeaTpPaIbHOI IMOKAPHOL
IIJJAHTH XOJIOAHOK BOJOKO) (ﬁorcheH, 2011,
¢. 270). He3Baxkarouun Ha ipoHi0, OUEBHIIHI Cepito3-
Hi HaMipH MEPEeKIIIOYNTH YUTAIbKe CIPUAHATTS Ha
TOM 00’ €KT, IKUii caM 10 co0i He OyB IikaBUil YnTa-
YeBl HaBITh POMAHTUYHHUX TBOPIB, CIIPUIMABCS SIK
JIOCUTH HyAHHUW JOAATOK /10 3aXOTUTUBUX TPHUTO/.

Hacmpasni, 3 mo3utiii MOJEPHICTCHKOI €CTETH-
KH, CIOXET 3 Horo MmpurofaMu — 1€ BKEe He HaJaTO
IMiKaBU 00’ €KT 300paxkeHHS, 00 aBTOpP HE MOXKE
MIPUBEPHYTH A0 cebe yBary unTada, He MOXKe ToKa-
3aTH BHPA3HO CBOE€ MHCHbMEHHHIIbKE BMIiHHS.
Morancen ipoHiuno Ha3uBae TBip NaHAMAMTHOO
OTIOBIIITFO, TUM CaMHUM BiIMEXOBYIOUHCH BiJ Tpa-
TUIIHAX JTITepaTypHUX Mei3axiB, OMHCIB MPHUPO-
. BaXmmBO TTOMIHATH MICIIIMH TJIO0 1 yY9aCHUKIB
moJTiK. SIKIo mepcoHaxki MITy4dHi, 3yMUCHE 3p00ie-
Hi TAKHUMH, TO TOZI TJI0 MyCHUTh HaOyTH CIIPaBKHOC-
Ti 1 XUTTEBOCTI. | cmpaBni, pomMaH HamOBHEHUH
YyZOBUMH KpAEBUIAMH, PO3KIIIHOIO EK30THKOIO
YKpaiHCBKOTO INOXO/UKEHHS: «B cremy cTosB myMm.
Jy™m TymiB 3-minx 3emui, 3-Tia KOpiHHS 3aKypeHHX
CMariuX pOCIHH, IyM ymanaB 3 HebOa, Oir HaB3aBo-
U 3 IIyMOM TpaBH, IOTOI0 KOJWBABCS HABCOHHI,
yMHpaB y IIENTi TOPINIHBOI THPCH 1 3HOBY pic:
IIyraB y TpaBi, po30yxaB y AWKy MOHOTOHHY MOH-
TOJIBCBKY OPKECTPY, TYAIB 1 IIyIINB ByXa, CKaKEHH-
MU KpHJIaM# OUBCS 00 MiTHY HETIEpEMOXKHY MaH0y,
JI3BCHIB, BEPEINAB, SYaB 1 3HOBY, MOJIETOM CTHXAlO-
YH, IyM 3arajgaB y TUXUH IIyM TpaB, yCUXaB 1 3HU-
KaB Kpi3b 3€MIII0, IMOKHWHYBIIM IO COO1 BUCOXJI
cbo3u comonmisy (Morancen, 2011, ¢. 175).

Poman craB cripaBxHIM, HaBIiTh TTOJEKY/IH ITaTe-
THYHUM, TIMHOM YKpaiHCbkii mpuponi. Came B
onucax npupomy MoraHceH Iokasye CBOE BMiHHS
HAacCTPOEBOTO ONHCY, 3arajoM ITHChMEHHHIIBKY

27
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MancTepHicTh. Hackpi3HUM MOTHBOM TBOPY CTa€
po3MoBa mpo MaiicTpa SIK OpiEHTOBHY AJISi aBTOpa
TBOpPYY 0COOHCTiCTh. BiH Haronomrye Ha criopigHe-
HOCTI THCBMEHHHUIIbKOI TBOPYOCTi 1 OyIb-sAKOi
IHIIOT MaliCTEPHOCTI y BUPOOHMIITBI TOOPHUX pedeH,
Ha3WBa€ TBOPUICTh peMeciioM. | TyT 3HWKae mapo-
Ilisi, HaBITH ipoHIl HeMmae: «S Tpu3HAKOCH, MO S
maBHO 1 Oe3HanmiiHO 3akoxaHuil y Pewax, mo s
HaBiTh KyITyBaB iIHCTPYMEHTH, IKIMH He Mir abo He
BMIB KOPHUCTYBaTHCh, TIIBKU JUIA TOTO, OO ACHD Y
JIeHb BUIIMATH 1X 31 CTONY 1 pO3MIANATH MPOTITOM
JOBTUX TOMUH. [...] | komu g mumry, s mam’ sTaro, 1o
Mmiid Maiictep, miit ToBapumn xode, mo6 s poOuB
nmobpi Pedi y cBoiMm pemecTBi. S cromiBaroch, M0 B
CBOIM HEBEJIHKIM PEMECTBi s 3pOOIIOCS TAaKHMOXK
Maiictpom, fK Miii TOBapHII-TIpoJeTapiaT»
(Morancen, 2011, c. 176).

BucHoBkn. OTXe, KOHCTPYKTHBICTCHKUU
pOMaH — 1€ TOH XaHPOBUH PI3HOBU] MOJIEPHICT-
CHKOTO pOMaHy, SKU MO3HAYAE Mepexi BiJ] aHTUT-
PaIauIliOHANICTChKOI OMMCOBOCTI 1 (pparmeHTap-
HOCTi, BJACTHBOI TMOMEpPeaHIM >KaHPOBUM
pI3HOBHIAM MOJIIEPHI3MY, 10 amoJIOTETHKH (ppar-
MEHTapHOCTI, 0 (parMEeHTapHOCTI SIK He JHUIIe
(hopmManicTHYHOTO TPUHIOHUNY, a H ECTeTHKH.
3’aBnseTsCs (parMeHTapHICTh (IMITYJIBCUBHICTB,
pO3ipBaHICTh) HE 300pakKeHHs, HE CIOKETHOTO PO3-
TOPTaHHA, K B IMIIPECIOHI3MI UM EKCIIPECiOHI3MI.
Le sixicHO HOBa (parMeHTapPHICTh, AKa IPOCTYTIA€E
Ha TIOBEPXHIO Yepe3 3alo3MYCHHS (HaWJacTime B
JeT0 CKapUKATYpEHOMY BUTIISIAI) YHCICHHUX
(parmenTiB moapibHeHoi Tpamumii. [licms QyTy-
PUCTHYHOTO OYHTY TpaJullis mepectae OyTH 00’ ek-
TOM ITAaHOGIMBOTO HACIAyBaHHS. Ii TIOYANH BUKO-
PHUCTOBYBATH OLTBII MPAarMaTHYHO, SIK HEBUUEPITHE
moxepeno (hopm, SKi BTpaTwid aBTOpPCTBO. Komm
6ibmiorexka po3iOpaHa Ha ¢opMaNbHI EIEeMEHTH,
HacTae Topa I TBOPUYOCTi-KOHCTPYIOBAHHS.
TepMiH «KOHCTPYKTHUBICTCHKHI» aKIEHTYE 3acaj-
HUYUI MOMEHT TBOPEHHS L[HOTO Pi3HOBUIY MOJIEP-
HICTCBKOTO pOMaHy i BOAHOYac (Ha BIAMIHY Bif
1103a4aCOBOTO TEpPMiHA «EKCTIEPUMEHTAIbHHIN)
BiJICHJIa€ Hac JI0 XPOHOJIOTIYHO OKPECIICHUX IIPO-
IIECiB MOJCPHI3MY.

JKaHpoBUM MPOTOTHUIOM KOHCTPYKTHBICTCHKO-
0 pOMaHy Ml CIYXWUTH IKapecKHUH (KpyTii-
CBKMH) pOMaH, BaroMe MicIle B CTPYKTypi II€l
(hopmu BimirparoTe maponiiiHi abo OKapHKaTypeHi
CIOKETH KJIACHYHUX POMaHiB. Y HapuHi 3MiCTy KOH-
CTPYKTHBICTCHKHII pOMaH BU3HAYA€THCS HACTYITHU-
MU pHCaMU: )KUTTECTBEPAHUN CBITOIVIAM, CKEpOBa-
HAW Ha ydYacThb y JKHTTEBUX IIpoIlecax, Ha
repeOy/I0By HAaBKOJIMIIHBOTO CBITY; parfioHati3M y
MIOTISIIAaX 1 TPOIECi TBOPUOCTI; JIITepaTypHICTh (He
KUTTA, a JITepaTypa € MPIOPUTETHHM 00 €KTOM
300pakeHHS; Tpa TOPIBHIOE TBOPUOCTI; HACTHPIIHBA
MIPUCYTHICTH aBTOpa. Y (opMi: HOBHI THI OMOBIIi,
aBTOp MPHUCYTHIN y TEKCTi HE K MacKa 4H Iepco-

HaX, a K KOHCTPYKTOP MOJENi, SKUH TPOIIOHYE
YUTa4deBl ydacTh y TpoIeci TBOpeHH:; (parmeH-
TapHICTb HOBOTO THITY: 3yMHUCHHH EKIIEKTHU3M, Pi3-
HOPIAHICTB 1 Xaoc (hparMeHTiB, MOKIMKAHUNA 3HETi-
HUTH CIOKETHICTH, (abyiabHICTh, KOHQIIKTHICTh Y
JiTepaTypi; MapodilOBaHHS JITEPaTypHUX KJIiIIe;
MigKpecIeHa yYMOBHICTh y 300pakeHHI TepCcOHa-
KiB; MUCTEIIbKI OIMCH, SKi BHSIBIISIIOTH BipTYO3HE
BOJIOMIHHS CTHJISIMH; 1pOHIYHO-ITPOBHMA Jiajiior 3
YUTadeM.

YV kaHpOBI MeXi KOHCTPYKTHUBICTCBKOTO POMaHy
BKJIQJIal0ThCsl poManu Maiika ﬁorcheHa, TO. SuoB-
cekoro («Maiictep xkopabnsa»), b. IlumpHsAka
(«Tomerit  Tom»), B. Kamencwskoro («Crenpka
Pasiny), I. Taycmanna («IIpoMuciioBe BUPOOGHHII-
TBO YECHOTH») Ta iHIII.
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N. KYHULIKAA

KAHPOBOE CBOEOBPA3ZUE KOH-

CTPYKTUBUCTCKOI'O POMAHA (HA
MATEPHAJIE POMAHOB MAMKA HOTI'AH-
CEHA (ITPUKJIOUYEHUS MAK-JIEHCTO-
HA, TAPPU PYIIEPTA U APYT'UX», «ITYTE-
HIECTBHUE YYEHOI'O JOKTOPA
JEOHAPIO M EI'O BYIYIIEHA JIOBOBHU-
bl MIPEKPACHOM AJIBYECTHI B CJIOBO-
JKAHCKYIO IIBEUIIAPHUIO»)
_ Ha ocHose wuccnenosanus pomaHoB Maiika
HNorancena «IIpukmrouenus Mak-Jlelicrona, I'appu
Pynepra u apyrux», «llyremecTBue yudeHOTO
nmokrtopa Jleonapmo m ero Oymyrreit JIFOOOBHHIIBI
npekpacHoi  Anpdectsl B Cio00XaHCKYIO
[IIBeiiiaprto» B CTarbe MPEJIaraeTcsl TE3UC, UTO
KOHCTPYKTUBHUCTCKUI pOMAaH SIBJISETCS KaHPOBOM
(hopmoii MmoepHHCTCKOTO poMaHa. Pomanb! Borio-
[IAfOT 3aMbICeNl XYIOKHUKA BBIPA3UTH cedS depes
XyJ0’KECTBEHHYIO UTPY, 3PYIUINIO, HPOHUIO U Bia-
JIEHHUE CPEeICTBAMH N300pakeHus, COPEBHOBATHCA B
9TOM C APYTUMH XyJOXKHUKAMH, BTATUBATh B COPEB-
HOBaHMA ynTarens. JlokazpBaeTcs, YTo KaHPOBBIM
MIPOTOTHUTIOM KOHCTPYKTHBHCTCKOTO pOMaHa MOT
CTaTh TUTYTOBCKOW (MTMKAapEeCKHHUI) pOMaH DSIIOXH
CpenneBexoBbs 1 Bo3poxxaenus.

Knioueevie cnosa: MOIEpHUCTCKUN pPOMaH;
KOHCTPYKTHBUCTCKUH POMaH; >KaHPOBasi pa3HOBHU/I-
HOCTbH; aBTOPCKOE CaMOBBIPaKEHHUE; XYIOKECTBEH-
Has urpa.

LLKUNYTSKA

GENRE ORIGINALITY OF CONSTRUC-
TIVIST NOVEL (BASED ON THE NOVELS
BY MAIK JOHANNSEN «THE ADVEN-
TURES OF MACLAYSTON, HARRY
RUPERT, AND OTHERS» , «DOCTOR
LEONARDO’S TRAVELS THROUGH THE
SWITZERLAND OF SLOBIDSKA
UKRAINEDY)

Based on the study of Maik Johannsen «The
adventures of MacLayston, Harry Rupert, and oth-
ers» , «Doctor Leonardo’s travels through the
Switzerland of Slobidska Ukraine», the article
proves the thesis, that the constructivist novel is a
genre form of the modernist novel. The novels
implement the artist’s idea of expressing himself
through artistic play, erudition, irony and posses-
sion of image means, to compete with other artists,
to engage the reader in a competition. It is proved
that the genre prototype of a constructivist novel
could have been the picaresque novel of the Middle
Ages and the Renaissance.

Key words: modernist novel; constructivist
novel; genre variety; author’s self-expression; art
game.

I. KUNYTSKA

GENRE ORIGINALITY OF CONSTRUC-
TIVIST NOVEL (BASED ON THE NOVELS
BY MAIK JOHANNSEN “THE ADVEN-
TURES OF MACLAYSTON, HARRY
RUPERT, AND OTHERS” , “DOCTOR
LEONARDOQO’S TRAVELS THROUGH THE
SWITZERLAND OF SLOBIDSKA
UKRAINE”)

In modern literary studies there stands a ques-
tion of a “constructivist novel” definition relatively
to introduction of it in a scientific approach. In 20-
30s in the period of late modernism the actualiza-
tion of a game takes place in the process of creation.
This process covers not only a novel but the whole
literature itself (especially brightly a futuristic art)
and traced in other fields of art. It can be explained
by the fact that the generation of artists, conscious
of their oppositional stands regarding traditional
artistic forms of the previous period (romanticism
and realism) artists which had already been not
obliged to compete with cultural Canon (K.-A.
Yungas) because of its pressure rid had already
formed in 20s. Therefore the time of free experi-
ment, easy creativity, close to child game appeared.

Culturalsophic research “Homo ludens” (1938)
by Johaness Geisinga which became a significant
treatise for the period of modernism can be a key
work. Geisinga showed convincingly that “game
factor had been very active during all process of
cultural development and it was exactly this factor
that created quite a lot of fundamental forms of
social life. The spirit of a game competition as a
social impulse is older than the culture itself and
everything alive is fulfilled with it as by real phe-
nomenon. A cult was developed in a sacred game, a
poetry was born and bred up in a game, music and
dance were a pure game. Knowledge and philoso-
phy found their expression in words and forms been
up in religious competitions. The war prosecution
rules, aristocratic lifestyle conventions were found-
ed on game standards. Thus, comes a conclusion: in
its ancient phases culture is “played”. It never
comes out of a game as a fetus leaves its maternal
bosom, but it appears in a game like a game itself
never parting with it”. Geisinga’s work has become
the conclusion of active game “rehabilitation” peri-
od in all fields of culture, legitimation of it and
coming out in a foreground due to several mod-
ernist generations.

Maik Johannsen’s work has vivid features of a
futuristic experimentation and as an organizer and
theorist of 1920s literary process, author of a sig-
nificant work “How a story is made” (1928),
implemented consistently formalistic settings. He
was a “making an artwork” thesis defender but dif-
ferent from neoclassists, who also required a lot
from a technical side, but on the basis of traditions’
priority.
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Maik Johannsen converts tradition into
unbound collection of autonomous fragments,
methods and means. His formalism is not discur-
sive as the Russian formalists’ but destructive.
Constructivistic is the most characteristic definition
of his literary practice. In our opinion, it is the most
appropriate determination for the list of 1920-30s
modernistic novels.

Consequently, constructivist novel is a genre
variety of modernist novels which marks a transi-
tion from antitraditionalistic description and frag-
mentariness peculiar to the previous genre vari-
eties of modernism to the apologetics of
fragmentariness that is not only the formalistic
principle but aesthetics as well. The fragmentari-
ness (impulsiveness, portioning) appears unlike
the plot development in impressionism or expres-
sionism. It is a fragmentariness of a new sort,
which exudes on the top through the adoption
(more frequent in a caricaturistic kind) of separat-
ed tradition’s numerous fragments. After the futur-
istic rebel tradition stops to be an object of a
respectful inheritance, it began to be used in a
more pragmatic way as an inexhaustible source of
forms which had lost their authorship. When the
athenaeum is separated in formal elements there
comes the moment of construction creativity.
“Constructivist” term emphasizes fundamentalist
moment of this kind of modernist novel creation
and at the same time (unlike the out-of-time term
“experimental”) refers us to modernism chrono-
logically limited processes.
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A genre prototype of a constructivist novel
could be a picaresque novel, a ponderable place in
this form’s structure take burlesque or caricaturis-
tic plots of classic novels. In the area of contents
constructivist novel is determined by the follow-
ing features: life asserting point of view, directed
on participating in vital processes, on environ-
ment rebuilding; rationalism in views and cre-
ation process; literary domination (not life but lit-
erature is a priority object of attention; game is
equal to creativity; obtrusive author’s presence).
In a form: new type of narration, author is present
in a text not like a mask or a character but as a
model constructor which offers the reader to take
part in creation process; fragmentariness of a new
type: intentional eclecticism, variety and chaos of
fragments, conscripted to devaluate the plot,
story, conflict in literature; parodying literary
clichés; emphasized conventionality in charac-
ters’ depiction; artistic descriptions which point
out masterly proficiency of styles; ironical game
dialogue with a reader.

In constructivist novel’s genre limits stand in
novels by Maik Johannsen, Y.Yanovskyi (“Master
of the ship”), B.Pylniak (“Bare year”),
V.Kamenskyi (“Sten’ka Razin”), Y.Gausmann
(“Industrial production of virtue”) and others.
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