[yMaHiTapHa OCBiTa B TEXHIUHMX BUIIMX HaBYaIbHUX 3akianax. Ne 38, Kuis, 2018

94

characteristics: polysemantic and monosemantic.
The polysemantic group of the feminine characters
includes “girl”, “wife”, “mother” and “experienced
old lady”. The character of a girl has two main sub-
types — a stolen girl and a potential bride. The char-
acters of the stolen girl and the potential bride are
combined into the frequency category of a high social
status. The external attractiveness of the heroines,
which is sometimes emphasized by the onim (“Pretty
Nastasia”), also characterizes these images. However,
they have different functions: the stolen girl often
helps the hero to overcome the antagonist, quizzing
on the secret of his magical power or invincibility; the
potential bride is endowed with the features of
enlightenment — she seems to know about her mar-
riage with the hero in the future and flatly refuses
everyone who has asked her in marriage before. The
image of the wife, in turn, is stratified to the follow-
ing categories: a faithful wife, a sworn wife, a patron-
wife, a traitress and an abandoned wife. The image of
the faithful wife is idealized in the text of the fairy
tale: she is ready for self-sacrifice for the sake of her
husband. The characters of this type do not contain
the portrait characteristics at all and are mostly name-
less. However, the fairy tale exaggerates them with an
emphasis on their extraordinary origin. The image of
the sworn wife appears in the fairy tales of a similar
structure, where the main character is the man-viola-
tor of the taboo. The image of such a heroine is
revealed by the contrast: the magic of her beauty, skill
and domesticity are opposed to inability and external
unattractiveness of other female fairy tale characters.
The image of the patron-wife is typical for the fairy
tales built on the motive of the hero’s struggle with a
mythical antagonist, who is often a chthonian teacher
of magical practices or a hostile father-in-law. Female
characters in this category are often the daughters of
the mythical antagonist who exhibit child rebellion
against their parents and link up the protagonist or
have a high social status. The functions of these char-
acters consist in replacing the role of the bridegroom.
The image of the wife-traitress is also mythologically
rooted or socially exalted. The image of the aban-
doned wife is the least frequent for the Ukrainian
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fairy tale tradition. The heroine is abandoned by her
husband because of the malefactors’ deceit.
Depending on the plot, the image of the mother
appears to be the sender of the hero, his / her patron
or the traitress. Most often the hero is the mother's
son in the fairy tales with the types of the mother-
sender and the mother-traitress. The daughter is the
main hero in the fairy tales with the type of the moth-
er-patron. Sometimes the fairy-tale functions of the
mother-traitress are transferred to the hero’s sister.
The characters of the mother-sender and the mother-
traitress are entirely anthropomorphic. By contrast,
the character of the patron-mother is mythologized
through animal, plant, material, etc., images or sym-
bols. The image of the experienced old lady conven-
tionally combines the category of supernatural femi-
nine creatures of non-productive age — mythical,
chthonian, infernal — as with a positive connotation (a
counselor), and with a negative (an attacker). The
important aspect is that both types are much stronger
than similar male images. The monosemantic group
is quantitatively less than polysemantic in the
Ukrainian fairy-tale tradition. It includes three main
images: “stepmother”, “orphan-girl” and “old lady's
daughter”. Unlike the Western European fairy tale,
where the motives of enmity between the stepmother
and the stepdaughter have mythological nature, they
have social nature in Ukrainian variants. The
Ukrainian fairy tale focuses on the negative qualities
of the stepmother as a woman who tries to drive the
stepdaughter to her grave because of the property
interests. This image is dominantly statically nega-
tive. The image of the “old lady's daughter” is also
statically negative in the Ukrainian fairy tale. Such
features as laziness, impertinence, ruthlessness are
typical for her. And, on the contrary, the image of the
orphan-girl is idealized, revealing the best features:
diligence, courtesy and a good heart. Moreover, the
images of the stepmother and the old lady's daugh-
ter are always negative, the image of the orphan is
perfect in all the story variants of the tales of this
type.
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Beryn. Ha MikBO€HHE OBaaUSTWIITTS HpHUNa-
Jla€ HOBa XBMJISI YKPaiHCBKOTO JIITEpaTypHOTo BiJ-
POMKEeHHs, 3yMOBJICHA 3POCTaHHSM HaliOHAJIBHOT
CaMOCBIIOMOCTI ]l BIUTUBOM TIONiH YKpaiHCHKOT
peBOIIONi, 3araJbHUMH CYCIHITHHO-TIOMI THIHUMH
TpaHc(hOpMaLisIMH Ta TOTYKHHUM CIaJIaXOM TpoO-
MaJICbKOT aKTHUBHOCTI. Y 3a3Ha4eHuil mepiox Ha
MUCTEIbKY OpOITy BUXOJWTH IOKONIHHS MHUTIIB,
SIKOMY 3TOZIOM CYAMJIOCS IEPEKUTH YC1 BUKJIMKH 1
xkaxitTs KpuBaBoro XX cr. [IpencraBHUKH TIOKO-
TiHHS Po3cTpinissHOTO BipOKEHHS, 3 OJTHOTO OOKY,
NOPOJOBXKWIM TPaaAuLil yKpaiHCBKOTO MOIEPHI3MY
kiang XIX — mouarky XX cromiTTs, a 3 iHIIOTO —
3alpPONOHYBaI HOBE MHCTELbKE OaueHHS CBITY,
mo yBiOpamo B cebe MpoOy/pkeHy HaIliOHAThHY
BITaJBHICTh, PEBOJNIIOIIIHY 3aTATICTh, IMOTYXHUN
COILIIAJIGHUI €JIEMEHT 1 ICUXOJIOTIUHI Koumi3il 1o0u.
[losiBa Benuue3HOI KUIBKOCTI TBOPYMX CHJI CTUMY-
JIOBaJIa PO3BUTOK, a 4acTo W OOpOTHOY XyHOXKHIX
CTUJIB, PI3HOMAaHITHI JUCKyCil O[O0 TUISXiB
MOCTYITy YKpPaiHCBKOIO NMUCBMEHCTBA, KUIbKICHHUH
HPOPUB 1 )KaHPOBE PO3MAITTS TBOPIB, & TAKOXK 3pOC-
TaHHA YHUTALBKOTO 1HTEpecy A0 pPiAHOMOBHOI
KHMDKKOBOT NPOAYKLii. 3HAYHUH MOIITOBX OTPUMY-
I0Th YKpalHCBKUH TyMOp 1 catupa, mo HaOyBaioTh
MMOBHOKPOBHOCTI W TIOBHOTIPABHOCTI, 30aradyrouu
YKpalHCBKHH JiTepaTypHUH mpouec NapoxisMu,
HIap>kaMu, TyMopeckamy, (eineronamu, caTupuy-
HUMH MiHiaTiopamu. [lompu Te, mo cBoepimHUM
koposieM rymopy 1920-x — 1930-x pokiB BBaXKaeThb-
csi Ocran Bumns, 1ikaBi CTOpIHKM B PO3BHUTOK
OBOTO  JKaHpPy  BIOHCANM  TakoX  Bacwuib
Yeusstncwkuii, Kocts Kotko, Opiit ByxHnans,
Onexcannp Kosinbka, Mukwura ['omoBaners, lOxum
T'en3b, Cepriit UmMenboB. 3-MOMiX 03ByYeHHX IMEH
Halicrmaliie y JiTeparypHO-KpUTHYHIN JyMIIi Ipeji-
craBiena nocrars Oxuma lenss — nuceMeHHuKa,
JpaMaTypra, >KypHajicTa, o TaKOXX TBOPHUB 1 ITiJ{
ricesgoHiMoM Oisech SIcHUIA.

AHaui3 gocaimkens i myoaikaniii. Ha croron-
Hi HE iCHy€ *omHO1 MOHOTpadii UM nuceprariitHo-
T'O TOCII/IKCHHS, IPUCBIYCHUX KUTTEBOMY U TBOp-
YoMy IUISIXY [IBOTO MalcTpa cioBa. B akamemivHii
«lcropii ykpaincekoi mitepatypu XX CTOMITTS»
iMm’s IOxuma Temss 3ramyerbcs Oyke MOOLKHO,
JUIIEHb y TEPeNiKy aBTOPiB-TyMOPHCTIB, IO
CIIPUSUIM pO3Maxy Lboro xaHpy B 1920-x — 1930-x
pOKax, 3axWILaiyd HOro BiJ HamaiiB BYJIbrapHOT
NpPOJIETAPCHKOI KPUTHKH Ta «O0OCTOIOBAIM IPABO
I[LOTO JKaHPY Ha KUTTEIISUTbHICTh, TPABIUBICTh Ta
XyJIOXKHICTh TBOpiB» (JloHumK Ta iH., 1994, c. 264).

@DaKTUYHO MEPLIOI0 3TaAKOI0 NMPO IyMOpHCTa
cTaja HeBeJIMYKa pO3BiAKa 3a  aBTOpCTBa
O. Myxkomenn y kHM31 «3 mopora cmeprti..». Ha
KIIBKOX CTOpPiHKax TepepaxoBaHi OCHOBHI 30ipku
onoBizanp Ta rymopecok FOxuma I'enss ta 3a3nave-
HI Ti ra3eTd W XypHallM, B SKUX BiH TIPaIfOBaB.
[Monpu miHiMyM iH(pOpMaIlii, sika cToCyBaitach Bix
JKUTTSI JIiTeparopa, Ta BiJICYyTHICTH KPUTUYHOTO

aHaJi3y WOro TEKCTiB, 3rajyBaHa MyOrikarlis Oyna
JOCUTH BaXKJIMBOIO, 0O MOBepTaja iM’si HUCbMEHHU-
Ka JI0O HayKOBOTO 00iry, mojaBajia MpaBIWBi BiJ0-
MOCTI PO OOCTaBMHH apeliTy W TOYHY JAaTy po3-
crpiry (Mykomena, 1991).

€IMHO HAWMOBHINIOW MyONiKaIi€lo Ipo
IOxuma Temss e crarrs B. [Momimyka, B sKiil y3a-
ragpHEeHI BCi HasBHI OiorpadivyHi BimomocCTi,
BKJIIOYHO 3 MPOOJEMHUMH MOMEHTaMH. Takox
aBTOP PETEIbHO MPOAHaJi3yBaB TBOPUY CHAALIMHY
CaTUpHUKa, SIKOTO OXapaKTEepU3yBaB SIK «MaicTpa i3
3aroCTPEHUM BiAYYTTSIM CJIOBA, TOHKOTO IICHX0JIOTa
i pobporo wmaiictpa dopmm» (Ilomimyxk, 2003,
c. 404). B. Ilominryk mijgKOM CIYITHO BHOKPEMHUB
«YYHIBCHKI CTOPOHHM» IMHUCHMEHHHKA, TTOMITHBIIN
Jesiki TpUHOMH, 3all03UYeHi Yy KOJIer IO Iepy,
HaNpHKIaJa, TPUHOM «aBTOPCHKOTO BTOPTHEHHS» Y
CIOXKET, 1110 HoTo Tak JroduB M. XBuibsoBuid. [Ipore
KPUTHK TaKOX IMiJKPECIUB i OPUTIHATIBHICTH TBOP-
yoi cnammuuu FOxuma Tenss, ii TeMaTu4yHy Oara-
TOIUIAHOBICTh, SCKPaBICTh 1 YUTAOETBHICTH, SIKi
320€3MevyI0ThCSl 0araTopiBHEBHM CHOKETOTBOPEH-
HsiM. Ha »xaib, mig BIUIMBOM CYCHUIBHO-ITONITHY-
HUX YMHHUKIB XylIokHS Madepa IOxuma lenss
3a3HaJia CBOEPITHOT aHTHEBOMIONT. «BimayBaeThes,
sk FOxum Te3p TOCTYNOBO MOTpAIUISB Mif JeAati
BaXYUH 171€0NIOTIYHMIA MTPEC, TMTOMA Bara COIlioJI0-
ri3My B HOro TBOpax 3pocTajia JI0 sIBHOTO HaIAMipy,
KOTPH HallBUpa3Hillle MPOSIBUBCA B OCTaHHIN 30ip-
i 3 JOCUTh XapaKTCPUCTUUYHOIO HA3BOI —
«Tuxoro canoroy (1933). TyT yke HENpUKpHUTA a1o-
JIOTiSl «CBITJIIOTO IIISAXY» W TIONIYKH «IIIKiJTHUKIB-
BOpOTiB». 3BICHO, MO B Tiil e IOCIiJOBHOCTI
MOCTYIIOBO BUXOJIOIYBajacs 3 HOro TBOPIB XyHLOX-
HicTb. PosmowaBm 3 MaabOBHHUYMX, COKOBUTHX,
EMOIIIHNX TYMOPECOK, Yepe3 MOTTUOIeHI TICHUXO-
JIOTIYHI XapakTepu y Kpamux TBopax 1927 —
30 pokiB mpo3aik MPUHTIOB 10 CyXyBaroi i mpicHOT
MOBH 3aifieosorizoBanux aritok» (Ilomimyxk, 2003,
c.404). Hespaxaroun Ha ne, Oxum Temsp i moci
3aJMILIAETHCS IKABUM NPO3aiKOM T'yMOPHCTHYHO-
CaTUPUYHOTO CHPSIMYBaHHS, TOPOOOK 1 >KUTTEBUH
HUIAX KOTPOTO 3aciayroBylOTh Ha IPYHTOBHIIIE
BUBUYCHHS.

IocTranoBka mpoodaemu. BongHouac y xomHil
13 yOIiKaii, MPUCBIYEHUX JIOJT1 MUTIIS, HE 3HAXO-
TUMO 0ozail MOODKHOTO aHallizy apXiBHO-KPHMi-
HAJIBHOI CIIPaBH PENPECOBAHOIO NUCbMEHHUKA. Tak
caMo BiJICYTHI CIIpOOM «BIHCATH» HOTO TIOCTaTh Y
3araJlbHU KOHTEKCT A0OM CTalliHCBKOTO Tepopy,
MOKa3aTy BIUIUB TOTAJITApHUX 1€0JIOTIi Ta mpak-
TUKWA Ha TBOPYY CBIJIOMICTH JIiTeparopa, 31CTaBUTH
Marepianu Horo CrpaBy 3 apXiBHO-KpUMiHATBHUMU
CIpaBaMM IHIIMX 3HHULICHUX T'YMOPHCTIB TOIIO.
3BiCHO, TakKl JOCIIUKEHHS JOBI'HH 4Yac HE MOIVIH
OyTH peamizoBaHi Yepe3 3aKPUTICTh Ui TPOMaJ-
CBKOCTI apXiBiB paJTHCHKUX PEIIPECUBHIX OPraHiB.
[IpoTe micns yxXBaJeHHS 3aKOHIB PO JEKOMYyHi3a-
IiF0 CTaJI0 MOYJINBUM BUBUEHHS NokyMeHTiB JIITY-
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HKBC, a Binrak, i 1011b MaJO3HAHUX, 3HUIIEHUX Y
Mepiol MAacOBUX IMOJITUYHUX pPeNpeciid, MHTIIIB.
OTxe, TeMa CTaTTi € aKTyaIbHOIO, BAXJTMBOIO SK 3
OISy HA NEPCOHANBHY ICToplIO FOxuma Tenss,
TaK 1 uis pO3yM1HH$I npouecm 110 Bl,Z[6YBaJ'II/ICB B
yKpaiHchbKiit miteparypi 1920-x — 1930-x poxkis.

Mera cratTi monsrae B aHallizi apXiBHO-KPH-
MiHaIBHOT crpaBu nucbMeHHuka FOxuma Temss,
YTOYHEHHI 00CTaBUH HOTO0 apemTy i nepeOyBaHHS y
B si3anui HKBC, npeaMety 3BuHyBaueHs i peadisni-
TallMHUX JeTajeld, BU3HAYEHHI THIIOBOCTI / HETH-
MOBOCTI CHpPaBH PENPECOBAHOTO TyMOPHCTA JUIS
MIePioly CTaNiHCHKOTO TEPOPY.

Biorpadis rymopucra i npodiemu garyBaH-

. IOxum Tensp (cnpamkHe iM’s Ta Npi3BuIIE —
Onmnexkciii CaBHUIIBKHI) HAPOIUBCS y M. 30JI0TOHOIIA
2 Gepesnst 1896 poxy. BmacHe 3 maru HapopKeHHS
MOYMHAETHCS OJTHA 13 TIpobieM Oiorpadiunoro dak-
Taxy. YKpaiHCbKa JiTepaTypHa EHLHUKIJIONEAis
CTBEpIDKYE, 110 MUTEINb 3’ sBUBCA Ha cBIT 18 (30)
oepesnst 1896 poky (Vrpaincexka naimepamypua
enyuxnonedis, 1988). B. [lominyk 3ayBaxkye, 1o y
KCEpOKOMIii CBiOLTBA NMPO CMEPTh MHChMEHHUKA,
nepenaniii fiomy pomumdamu FOxuma I'enss, Bkasy-
€ThCSI PIK HapomKeHHS 1896-H, ane JeHb 1 MicsIb
HE 3a3Ha4aloThcs. TOMy KPUTHK IPOIIOHYE CXMIIU-
THUCSI 10 HAHABTOPUTETHIIIOTO, CHIUKIOIECIMYHOTO
Bapianty. (I[Tomimyx, 2003, c. 402) Ognak, BapTo
M AKPECTUTH, 1o aata — 2 6epesns 1896 — dirypye
B aHKETI 3aapelIToBaHOTo, IO 30epiraerbcs B
apXiBHO-KpUMIHANBHIN cIipaBi MuchbMeHHUKA. Lleit
JOKYMEHT, 3a BHyTpimHiMu iHcTpyKUismu HKBC,
MaB 3allOBHIOBATHCS 3 TOJOCY CamoOi JIIOJUHH.
Binrak, odeBnano, mo ngary 2 Oepe3Hs Ha3BaB
Onmnexkciii CaBunibkuii. besnepeyHo, 0cTaTO4HY Bijl-
NOBiJb HA MUTAHHS LIOAO AATH HAPOAXKECHHS yMO-
pucta MOrHM O JaTu 3alMCH 3 METPUYHOI KHUTU
M. 3omoroHomra. [Ipore BiamoBigHI Marepiann
nepeOyBaloTh Ha 30epiraHHi y KiTBKOX apXiBHHX
yCTaHOBaX, 10 YCKJIAJHIOE€ HAyKOBHUH MOLIYK.

CouiansHe moxomkenHs IOxmma Temsa (i3
CeNSIH-O1/THAKIB, 3a IHIIMMH JaHUMHU — i3 POJAWHHU
Tecyspa) IJIKOM BiAIMOBiamo moTpedam dacy W
TEOPETUYHO MODJIO 3a0e3MeUnTH HOMYy Kap €pHe
NPOCYBaHHS B KpaiHi, 10 KyJIbTUBYBaJla FeTeMOHI0
POOITHNYOT Ta YACTKOBO 1 CEISTHCHKOI BEPCTB Hace-
JICHHSI.

Ha >xanp, BUIIOi OCBITH MMCBMEHHHUK TakK 1 HE
3100yB, CKPOMHO 3allMCaBIIM, 10 3aKiHYU
«lI xypcu apamarn4HOTO THCTHTYTY» («ApXiBHO-
KpUMiHanbHa crpasay, 1937, apk. 6). OueBuaHo,
Hnutocst mpo My3W4YHO-IpaMaTHYHUN 1HCTHTYT
iMeni M. B. Jlucenka, 3aknaj BiZOMHH SIK CBOIMHU
(dyHaaTopamMu, AMPEKTOPAMH, TAK i BUITyCKHUKAMHU.
Jo pesomronii, Ta i y nopesoutoniiiauii yac FOxum
T'e/136 paIioBaB CIy>KOOBIEM Y Pi3HUX YCTAHOBAX,
30Kpema, i MmIcapeM y 3eMCTBI.

«Jlo miteparypuoro xwurtsa FOxum Tenss cras
npuitydatucst Ommwkue ao cepeamHu 20-X pOKIB.

IIpo Te mMaeMO HeMalo XpPOHIKaJIbHUX 3BICTOK,
nepeBakHO 3 xypHany «llmyxxanuny, amxe came
J0 CIJIKM CEISIHCBKUX HHCbMEHHMKIB MOJOANN
niteparop npuxuiusca. CTaB oIHUM 3 iHILaTOPIB
cTBOpeHHs 3osoToHickKoil ¢inii «Ilmyra» (rpyneHs
1924 poky), no sikoi Bxoxmnu e [1. XyTropchkuid,
I. Cemenis, /1. Hepkpuruii, I. PankeBnu. Ha mouar-
Ky 1925-T0 «3aTBep/KeHHH MICHUM YICHOM
«lmyra». Binrak miTepaTypHO-TBOPYMN TOCTYII
FOxuma Tenss mpoxomuB HOCUTH JUHaMiuHO. Bin
CTa€ OHUM 3 OakaHWUX aBTOPIB HA CTOPiHKAX Mic-
1IeBOi 1 pecIryOIiKaHChKOT TePiOIUKH, IPYKY€EThCS
y «Bictax BYLBK», «CensHcpkill npasmi»,
«Kynprypi # mobyti», «llmyxanuni», «BcecBiTi»,
«Hogiit rpomani», «YepBonomy mepii» ([Tominryk,
2003, c. 402-403).

HOCTyHOBO MuTels Gopmye coOi TBOpYE iM’s,
JOJTy4alouuCh J10 KOTOPTH TYMOPUCTIB 1 CAaTHPHKIB,
00’eqHanux goBkona B. YeussHcbKoro, Horo Opata
Ocrana BumHi Ta xxypHainy «UepBoHUI mepenby.
Hanpukinami 1920-x — mogatky 1930-x pokiB BuXo-
JIATh JPYKOM ycCi HaiBifomimi 30ipHUKHA OMOBi-
JlaHb, TYMOPECOK, (eiteTonis i m’ec FOxuma Tenss
— «Asrop TposHuenko», «byBae 1 Take» (1927),
«3aB3stuii cepenssky, «[Ipuanumisasao» (I'en3p,
1929), «Tpormogutu» (1929), «byOHa-k03uUpY,
«Konkypc Ha Tomak», «Ti x 1 Mupon ['peuxay,
«Crommynwii ricte» (1930) Tomo.

OO06craBuHu apewuTy i 3HMIIEHHSI MUTUS.
[MucemenHuka 3aapemryBaiu 2 gucronana 1936 p.
criBpoOITHUKM XapKiBCHKOTO OOJACHOTO YIpaB-
ninag HKBC, BuCyHyBIIM 3BUHYBayeHHS B Y4acTi
Yy KOHTPPEBOIIOIINHIN TepOPUCTHYHIN OopraHizartii,
IO CTaBHJa 32 MeTy OOopoThOy 3 pajsSHCHKOIO BIla-
JOIO0.

OOuryk BigOyBCs y KBapTUPi HUCbMEHHHUKA, 110
MEILKaB TOJ 3a aJ{pecoro ByJl1. YepBOHHUX MUCHMEH-
HUKIB, 5, Y 3HaMeHUTOMY OyauHKy «Ci0BO», KOT-
puii 306pa>K6HI/II/I y OaraTbox XymoXHIX i MeMyap-
Hux TBopax (Kymim, 1966). Ilix yac oOmyky, skuit
nmpoBiB HavanbHUK BiguineHHs Y/b XOY HKBC
neiireHanT nepxxoesnexku @. L[BeTyxiH, BUIy4YEHO:
MACTOPT, BiCHKOBHIA KBHUTOK, KiJIbKa OIIOKHOTIB i
3aMMCHUKIB, pi3HE JNHCTyBaHHA, (ortorpadii Ta
MOHAJA JBa MACCSATKM KHUXXOK PI3HHUX aBTOPIB.
[TonsTM mig 4yac 06my1<y BUIIAJIO 6yTPI yKpaiH-
CbKOMY NHCBMEHHUKY 1 KypHamicty IBany
CeHYeHKY, KOTPHI 3aJIMIINB JIOCUTH SICKPaBi criora-
ItV TIpO Tied TskKui MoMeHT. [lonsTuil 3adikcyBaB
y maM’sITi He JIHIIe COIiabHO-TI00yTOBE CTaHOBH-
IIe PErNpecoBaHOIO TyMOPHUCTa, a i TOBEIIHKY
HKBC-HUKIB: «B KBapTHpi Boritomia OiHICTbh, 37TH/I-
Hi. FOxum 1100MB BUNMBATH; Ta BiH 1 paHille BUMHU-
BaB, a XKHB L[o6pe CnpaBa B iHIIOMY: BiH OyB
3AMpPUCSKHUMA  TyMOPHCT 1 Jpamarypr 3 JIErKOro
xaHpy. OTox y;IBlTL co0i cTaHoBHILE 0110AITHOTO
rymopucra, skuil y cepeausi 30-Xx pOKiB MaB
3apo0NATH Ha KUTTA TYMOPOM 1 Apamarypriero!
HaBkomno aukuii po3ryn ocaraHiINX 3J00HITHUKIB,
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JFOACHKUN TUTay, 30HMKH, CIBO3H, PUIIIHHS TajlbM
«YOpPHUX BOPOHIB», fAKI 3TrpasiMU MPOPi3yBaln
BYJIHIII MicTa,— 1 TymMop, cMmix! bimonanraunii rymo-
PHUCT MaB JIBO€E JIiTEH 1, 10O MPOTOYBaTH X, CIIPO-
JlaB yce, 1o OyIlo B KiIMHATi, 1 BOHA CTOSUIA ITYCTKOIO
(mompasna, 3aitmas FOxum Tpu KiMHATH, aje areH-
TH OKYITyBaJIH JidIie ofHy). Tpeba poOuTu oOmIyKk,
a ctiam — rom! A xara — mycTka! Binkpum nryx-
JSIIM CTOJTY — 3BMYAWHOTO0, 00iJHHOTO,— a B IIyX-
TSIl Y THCTOYKA Tanepy. A o0IIyK poduTu ciif, 60
X moHATI TyT! I, KpiM TOTO, X04 310XHH, a MIOCH e
Ta CIiA 3HAUTH npuAaTHe AJs MoOy/I0BH 3BHHYBa-
yennst! KpiM cTomy, B KiMHaTi CTOsUTa BY3€HBKa,
J0Bra, 00iipaHa KaHarka, sika, IIeBHe, i 3aIUILInIa-
Csl BJIOMa TOMY, IO HIXTO HE XOTiB KynutH ii. OnuH
3 areHTiB MiJABIBCA 31 CTUIBISA, TONPSAMYBaB 0
KaHaIu, B3sBCS 3a KPUIIKY pykoto. | Tyt FOxum He
CTEpIiB, CTHUILICHUM T'OJIOCOM IOTIEPEANB 3JI0BICHO:
«O06epexHO, Tam O00HOA!» ATEHT aX TMiJCKOYUB,
pyKy BimcmukHyB. lloTim, 3BicHO, OTOBTaBCS, Bij-
KPHB Ty 3JIOLIACHY KaHaiy. B Hiii nexkanu mmarts
ra3eT i sKach MOIpIBChKa 30ipouka — Oyna Tomi
Taka opranizauis rpomaaceka MOIIP, sixa po3mmg-
poByBajacs SIK TOBapUCTBO MiIKHAPOAHOI JOMOMO-
I'¥ B’SI3HSM YM IOCh Y LIbOMY pOJi. AJie AJisl areHTa
HE MaB HiSIKOTO 3Ha4eHHs (paKT JOMOMOTH, HOoro odi
NPUKHITIIM 0 ClIOBa MDKHapoJHWi... Ara!
Mixnaponuwuii! Lle, 3HaYUTH, CTOCYHKH 13 3aKOPJI0-
HOM! A 1€ X apeHa WIMUTYHCHKOI HismbHOCTI! |
3noracHa Opomrypka mojizina y noprdeins sk He3a-
nepeyHuil cBiIoK KpumiHamy! 3BicHO, 1 6e3 Opo-
mypku FOxuma B3sm 6. AKTa, 3BiCHO, HIXTO HisIKO-
ro He ckmanaB. 3abpamu Oxmma ¥ mimom...»
(Cenuenxo, 1989, 13). Lle poznore unTyBaHHS Bax-
JMBE LIe OJHUM LiKaBUM MoMeHTOM. |. CeHueHko
CTBEPIUKYE, 1110 )KOAHOTO TOKYMEHTY IiJ] 4ac ooury-
Ky crniBpoOiTHukn HKBC He cknaganu. Mix TuM, B
apxiBHO-KpuMiHanbHil cripasi FOxuma Tenss nass-
HHUH MIPOTOKOJ OOIIYKY 3a MiJMHCOM IOHATOrO M
apemrToBaHoro. Ha xaib, 6e3 rpadomnorigyaoi ekc-
NEePTU3H HEMOXIJIMBO BCTAHOBHUTH, UM OyiW Li miJ-
nucu canpioBani, yn nam’ a1k . CeHueHka mana
Taky 30ii. YacTHHA BHITyYEHUX IIiJ] 4ac OOIIyKy
KHIDKOK, 1110 Hasexkanu FOxumy Tensio, morpanumm
JI0 OKPEMOTO JIOKYMEHTY — MEPEeiKy KOHTPEBOIIO-
MIMHUX 1 HAIIOHAJICTHYHUX KHUIL, 3-IIOMDK SKHX
MPOTHO30BaHO ONHMHWINCS TBOpU B. BunHMYeHKa,
I Kocmmkm, M. Kymima, Ocrana BwumHi,
M. Ckpunnuka ta iHmmx. o peui, aHajoriusi
HepelikKi «BOPOXKUX KOHTPPEBOJIOLIMHUX» KHUT
3yCTpivaloThesl y CIpaBax iHIIUX PeNpecOBaHUX
rymopuctiB — Bacuns YeusstHcbkoro Tta FOpist
ByxHauis, B OCTaHHBOTO HaBiTh HassBHUH JOKYMEHT
PO OO BHITy4eHOI OiONMioTeKH: CIiBpOOITHUKH
HKBC ii npocto cianuiy.

[MepebyBannst FOxuma [en3s y B’ si3HuIi Ta Tep-
MiH MPOBEJCHHS CIiJICTBA TIOCTIHHO TPOJOBKYBa-
. Bifrak, B apXiBHO-KpUMiHAIBHIN CIIpaBi T'yMo-
pUCTa MICTUTBCS aX BICIM TPOTOKOIIB JIOTIHTIB,

PI3HMX 3a METOI0, 30BHIIIHIM O(OpPMIICHHSM Ta
o0csarom — Bix 3 aucromnana, 4 nucromnana, 16 mc-
Tonazaa, 28 nucronaaa, 22 rpyans 1936 poky Ta
10 ciuns, 8 mrororo i 17 TpaHs 1937 poky.
Benukuit gacoBuii MpOMiKOK MiXK ITEpPEeIOCTAHHIM i
OCTaHHIM JIOITUTOM TIOSICHIOETHCSI OpTaHi3aliiftHIM
MomenTamu — FOxuma Ten3st eranmysanu 3 Xapkosa
y cneuxopryc Kuiscskoi Tropmu HKBC.

VY nepion Benukoro Tepopy Oyna m03BOJICHA
CHIpOIIEHa TPOLIe/ypa CIIIJCTBA, a JIOKa3aMH BBa-
JKalock 1 ocobucTe 3i3HAHHS 3aapeIITOBAHOTO.
ToMmy cHiBpOOITHUKH paISHCBKUX CIIELCITYXKO
JOKJazald MaKCUMyM 3yCujb, a0u OTpHUMaTH
noxiOHe 3i3HaHHA. Mertoau BILTHBY 6me JIOCUTh
p13HOMaH1TH1 ajie BOIHOYAC 1 THIIOBI — Bijl ICHXO-
JIOTIYHOTO THUCKY, MIAHTaXy A0 TOpTyp. Mix
norparuisiHHAM 10 1abetr HKBC i 3romoro 3 ycima
c(habprKkoBaHUMU 1 aOCYpIHUMHE 3BUHYBAaYCHHSIMU
MHUHAJIO Y KOTOCh KijIbKa THIB, y Koroch JeKiIbKa
MICSIIIiB, 3aJI€KHO BiJ OMIPHOCTI opraH13My, BHYT-
pilIHBOTO MOPAIIbHOIO CTPHIAKHIO 1 piBHSI 60IBOBOT
YYTJIUBOCTI.

FOxum Tensp Ha nepiioMy J0nuUTi Big 3 IHCTO-
naga 1937 poxy moromuBcs i3 3BHHYBaYeHHSMH,
BU3HABILN CBOE WICHCTBO y KOHTPPEBOJIOLIMHOMY
¢ammcrcrkoMy TiAMULT. MeTa HaCcTyIMHUX JOTH-
TiB TIOJISITaja y pO3IIMPEHHI KoJjla y9aCHUKIB Mi(hid-
HOI KOHTppEeBONIONiWHOI opranizamii. Cmimui
MOCTIHO BHMAarajii HOBHUX TIPI3BHII 1 JeTami3arlii
iH(opMarlii, BKUBAIOUYM OJHOTHITHI CIIOBECHI 3BO-
poTH ¥ CTHIICTHYHI KOHCTpyKIii: «Ha momnepen-
HhOMY nomuTi Bij 3.1X. BM HE BCiX Ha3Balll ydac-
HUKIB YKpaiHCHKOTO (halTuCTChKOTO T ITiJIIS.
Po3kaxiTe mpo BCIX yYACHUKIB MiAMIILIIA»,
«Ha nmonepenapoMy TONIUTI BU JaJIn CBiTYEHHS PO
TEPOPUCTUYHI yCTPEeMJIiHHS Kansnuuka.
Heramizyiite 1eit dakt» («ApxiBHO-KpUMiHAIbHA
cnpasa, 1937, apk. 36). 3a pesynpratamu nogioHo1
Hanonernusocti ciiquux HKBC ysBHa koHTppeBo-
JMOMIfHA TEpOPHCTHYHA OpTraHi3allis BKJIOYAa
Jeb HE BCIX TOTOYACHMX MPEACTABHUKIB yKpaiH-
cbKoi KynbTypu. llpuHailiMHI 3 AONMTY B JOIUT
¢irypyrots npizsuia Bacunsa Yeussiacbkoro, FOpis
Byxnans (I. KoBryna), Ocrana Bumni, Makcuma
Punbcekoro, Amnartonis Boaxosuya, IBana
Kansunnka, AatoHa /{ukoro, AMBpocis byumu Ta
IHIINX.

Po3snori nepeiku mpi3BHII Tak 3BaHUX «BOPO-
TiB HApOIy», Ha IYMKY YEKICTiB, Malli O MepeKoHa-
TH yCiX y peasbHOMY iCHYBaHHI SKOiCh aHTHPaIsH-
cbkoi crpykrypu. Ilpore komu IOxum Tenss Ha
BUMOT'Y TNIPEJCTABHUKIB CIICLCIYKOM HaMaraeThCs
OKPECIUTH METOHN POOOTH YKPaTHCHKOTO T IITiIIIA,
CTa€ 3pO3yMLINM, IO MPEIMETOM IIiI03pH 1 3BUHY-
BaueHb CTaM (aKTUIHO MOOYTOBI PO3MOBH, OIIiH-
KA TOTOYACHOTO JITEPaTypHOTO MHpOLECy, OKpeMmi
Omo3uuiiiHi mormsau Ta AyMku. Ha 3anuTaHHs
cniguux HKBC mpo TNPAKTAYHY JisUTBHICTD KOHTP-
PEBOIIIOLIIIHOT Oprasi3auii MMCbMEHHUK BiAIOBIB
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HactynHe: «IIpoBoaunachk akTHBHA KOHTPPEBOIIO-
niiiHa mpomnaranaa. 3acyIKyBaJuCh 1 TUCKPEAUTY-
BJINCh 3aXOO¥ PAJSIHCHKOI BIaAW, MPHU YOMY Ha
ICHYBaHHS paAsIHCHKOT BJIa 1 AMBUIIMCE, SIK HA THM-
4yacoBe SBHIIE. 3a BUCIOBOM YeuBSHCHKOTO —
«100pe KMUBYTH JIMIIC Y3ypHaTOPH, SIKi 3aXONUIIH B
CBOI pyKH KepiBHI mocaam». [...] TBopu mepemoBo-
IO 3aroHy paJsHCHKOI JITepaTypH, sIKi TOTyBaJIUCs
10 JpyKy, ab0 BHUHIIIM JAPYKOM, BHCMIIOBalH,
niepeadadamy iM IIBUAKHUH 1 TOBHUM 1TpoBai. Y Toi
K€ Yac MU HaMarajucsl 3BOAWTH Ha I €JecTal
MUChMEHHUKIB-PamucTiB. TBOpUicTh XBUIIBOBOTO,
Kynima Oyna HenepeBepIIeHuM HIeJeBPOM «CIpPaB-
JKHBOI YKpaiHCBHKOI JriTeparypu». Bo3BenmndyBaBcs
Takui  ammcTchkuii  TBip SIHOBCBKOTO, SK
«Yotupu mabmi». Taki ycTaHOBKHM Oy y
YeuBsIHCHKOTO, KostyHa, Kansuawnka.
[IpoBonmiTack KOHTPPEBOIIOIIHA ariTallisi B TOMY
HAMPSMKY, [0 PAISHCHKIN TIpeci BIpUTH HE MOXKHA.
30KpeMa, TOBOPUIIOCH, L0 3@ KOPIOHOM JKHBETHCS
nmo0pe, a paJsHChKa Mpeca CIIOTBOPIOE IHCHICTH
(«ApxiBHO-KpHUMiHaJbHA crpaBa, 1937, apk 55).
[Toni6HI Qpasu-kiinie MIrpyrTh 3 JTOKYMEHTY B
JIOKYMEHT 1 HaOyBarOThb CTaTyCy JIOKa3iB TEpOpHC-
THYHOI AistibHOCTI FOXUMa Tenss Ta ioro kouer 1o
nepy.

ApPXiBHO-KpPUMiHaJIbHI CIPaBU JKEPTB IMONITHY-
Hux perpeciit 1930-x — 1940-X pokiB € JOCUTH cIie-
MUGITIHAM JHKEPEIIOM TS TOCIIKEHHS, aJlKe Mic-
TATh Oarato (anmbcudikaiiii, BUTAIOK CIiIIUX,
MOBHHX 1 3MICTOBHX KIIiIlIe, HETIEpEeBipeHUX (haKTiB.
Xonna i3 cnpaB penpecoBaHUX y TOH Yac yKpaiH-
CbKUX IHCBMEHHHUKIB HE MICTUTh PEUOBHX JIOKA3iB
4M eKcriepTus, K i B curyaii 3 IOxumom Ienzem.
[IpoTe y moKyMeHTaX CXOXOTO IUTHOY TParuIsiioTh-
Csl OKpeMi BXKJIHMBI JIeTalli, M0 JO3BOJSIFOTH CHop-
MyBaTH YSBJICHHS IIPO COLIaJIbHO-KYJIBTYPHY
CUTyalil0o B YKpaiHi MIDXKBOEHHOTO MEpiony.
30kpeMa, B apXiBHO-KpHMiHaNbHiH crpasi FOxuma
T'e/1351 TpAIIAETHCS HETATUBHA OL[IHKA TOTOYACHUMH
NUCbMEHHHUKAaMU SIK IPUIOMY YKpaiHCBKOT Jernera-
1ii y MOCKBI, Tak i cCTaBIeHHS /IO YKpaiHChKOI JTiTe-
parypu 3aranom. | Taka oIiHKa crpaBii icHyBana,
aJDKe Hallli MHTII BiIYYyJH 3BEpPXHE CTABICHHS JIO
cebe 1 yKkpaiHOMOBHUX TBOPIB 3 OOKY IIEHTPAIBbHOT
BJaJM 1 CIOCTepiraiu MJIaHOMIpHE 3aYMICHHS
KUBHX MHUCTELBKHX CEpEIOBHUIL B YKpaiHi, mO4u-
Harouu 3 1929 poky. JlonaTkoBUM CIOKETOM BUOK-
pemimoeTbest posib Makcuma Puinibcbkoro y mia-
TPUMII YHOCHIJPKyBaHUX JiTepaTopiB. He €
BEJINKUAM CEKPETOM, 110 XYAOKHIN MepeKaa y yacu
Benuxoro tepopy OyB 4M HE €IMHMM CIIOCOOOM
3apo0iTKy MHUTIIB, IO MOTPANWIN TiJ HATIAL
PaASTHCBKHX CIEICITYK0, a IXHI poOOTH YacTo myo0-
JIKyBanach MiJi Yy)KUMH, «JI03BOJICHUMW», iMCHa-
Mmu. IIpo mro mpakTHKy Ha OZHOMY 3 JOIUTIB Tak
camo rosopuB i FOxum Temsp («ApxiBHO-KpuMi-
HasbHa cripaBa, 1937, apk. 75).

Ha ocrannpomy nomuTi, SIK 1 Ha HeEpILIOMY,

3JIOMJICHUM MUCbMEHHMK 3HOBY > TaKd BHU3HAaB
cBoto npoBuHY: «Tak, BU3HAIO, 110 5 IO THS CBOTO
apemitry OyB yYacHMKOM YKp. K-p. (hammcTchKoi
opranizarii. JIk ygacHuk opranizaiii s OyB Oe3mo-
cepenHbo MoB’si3aHuil i3 UeuBsHCHKUM-1 yOSHKOM,
KoBrynom-Byxnanem, Kansuuukom. IIpo cBoro
TUSUTBHICTD 1 YYaCHUKIB OpraHi3allii s AaB Ha CIif-
CTBI JeTalbHI CBIUEHHS, SIKi MOBHICTIO IMiJITBEP-
JTKyI0» («ApxXiBHO-KpUMiHallbHA crpaBa, 1937,
apk. 103).

BoueBunp, ocobucTuX 3i3HaHb TYMOpUCTA IS
cmimunx HKBC BUSBMIIOCH HEOCTaTHRO, TOMY JIO
CIpaBH JOITYYWIH HPOTOKOJIM JOMMTIB 3aaperuTo-
BaHMX mMHChMeHHUKIB M. Ipuana, I. Emika,
I. Kanmsuauka, A. Bonkosnua, B. UeuBsHcbkoro,
K. HoBrasns.

BignoBigHo 10 OOBHHYBaJIbHOTO BHCHOBKY
FOxum Tem3p 0oOBHHYBauyBaBCsl y 3JI0YMHAX 3a
crartsimu 54-8 1 54-11 KpumiHambHOTO KOAEKCY
YPCP, a came: Tomy, 110 «OyB y4aCHHKOM YKpaiH-
CHKOI KOHTPPEBOJIOIIHOI Hall. (aIuCTChKOI TepO-
PUCTHYHOI OpraHi3aiii, OB ’s3aH0I 3 KOHTPPEBO-
JIFOLIIITHOTO TPOIBKICTCHKO-31HOB’ €BCHKOIO
opradizariieto, mo 3aificanna 1 rpynas 1934 poky
mifcTymHe BOuBCTBO T. KipoBa i rotyBasna B HacTyTI-
Hi POKH TEpPOPUCTHYHI aKTH NPOTH KEpiBHUKIB
BKII i PagsHchkoro ypsay» («ApXiBHO-KpHMi-
HaJbHa cripaBa, 1937, apk. 189).

Crpasa fOxuma Tenss posmsinanacs y Kuesi
14 ngumas 1937 poky Ha 3aKpUTOMY 3aciiaHHi
Buisnoi Cecii BiiicekoBoi Kouerii Bepxosnoro
Cyny CPCP. be3 yuacti 00BUHYBau€HHS, 3aXHCTY 1
BUKIUKY CBiAKiB. [lincymHuii BUHHUM cebe BU3HAB
1 mpocuB 30epertu Homy XuTTsa. [IpoTe pimeHHs
KOMYHICTUYHOI TOTAJiTapHOI CUCTeMH OyJ0 iHaK-
mum — FOxuma Temss poscrpinsHo y Kuesi 15
muras 1937 poky. Toro camoro AHsS aHaJOTidHI
Bupoku cmiBpoOitHukn HKBC Bukonanmu i momo
B. Yurupuna, }O. Byxnansa, B. YeuBsiHCBKOTO,
L. KansiHuuka.

VIMOBipHUM MiclIeM MOXOBaHHS IIMX PEHpeco-
BaHUX JiTeparopiB € TaemHa creniisgsaka HKBC
YPCP y 19, 20 kBapranax BukiBHSHCBKOTO JIicy
(auHI — TepuTopis HarioHaapHOTO iCTOpUKO-MEMO-
pianbpHOTO 3amoBiqHIKA « BUKIBHSIHCHKI MOTHIIH ).

Opran, mo yXBajJuB PO3CTPUILHUI BHPOK
FOxumy Temsio (BilicbkoBa Koseris BepxosHoro
Cyny CPCP), fioro # peabinityBas 22 6epe3ns 1958
POKy, a cmpaBy, po3noyary B ganekomy 1937 p.,
3aKpUB 3@ BIACYTHICTIO CKJaay 3JIOYHHY
(«ApxiBHO-KpHUMiHaJbHA CIIpaBa, apk. 224 3B.).

BucnoBku. OCTatoyHo yTBEPAUBILUCH 1 3Mill-
HUBILY CBOI MO3MLII, paAsSHCbKa BlIaja po3novaja
HAroJICTJIUBY 3a4MCTKY MOJITUYHOTO 1 KYJIBTYpHOTO
npoctopy TorodacHoi YPCP. Ykpaincekuit rymop i
cartupa, CIPsSMOBaHI Ha BUKPUTTA HEIONIKIB
«comiagicTuuHol HicHOCTI» (OropoKparii, momi-
TUYHOI ¥ HAIllOHAJTBHOI MIMIKpii, OKO3aMUITFOBaH-
HSl, MAALTBA, OOMBATENLCHKOI 0AMTy’KOCTi) BUKIIH-
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KaJi y MapTifHUX OpraHiB MIlHI Ti03pH B HEJO-
subHOCTI. Y mepion Bennkoro Tepopy rymopucTiy-
Ha CTHUXisl JOCUTH CEPHO3HO MONITH3YETHCS, caTHpa
NEPETBOPIOETHCA Ha OOCIIyTOBYBAJIbHUI MEXaHi3M
BJIaJH, a TIPOBI/IHI YKpPaTHChKI MMCHMEHHUKH-TYMO-
PHUCTH 3a3HAIOTH MOJITUYHUX MEPECiyBaHb.

Jonst FOxuma Tensst sk KepTBH MacoBUX MOJTi-
TUYHUX PENpeciidi BUSBUIACH JOCUTH TUIIOBOIO JJIsS
Hepiofy CTaTiHCHKOTO TEPOpY. 3IIOMIICHUI MOpalib-
HO (00 3MymieHWi OyB JaBaTH CBiJYEHHS TMPOTH
KOJIeT 1 ApY3iB-TIMCEMEHHUKIB), PO3CTPUISHUI 3a
chanpcudikoBaHUMH 3BUHYBau€HHSIMH, BiH CTaB
NPUKJIaJ0M CTaBJICHHS KOMYHICTHYHOI TOTaiTap-
HOI CHCTEMH 10 MOJIOAUX TBOPUYUX CHJI 1 10 YKpaiH-
CBbKOT KynbTypH 3araigoM. J{o ¢Gi3uuHOro 3HUILEHHS
JI0/1aJI0Ch 1 3HMILIECHHS MaM’SITi PO MUTLS, akKe
Horo TBOpH JOHWHI HE TIEpEeBUIaHI, a M’ T0Ci He
BijoMe IUpokoMy 3aramy. Jlo HaykoBoro o0iry
MOCTYIIOBO TIOBEPTAETHCS KOPIYC JOKYMEHTIB,
OB’ SI3aHUX 13 JKUTTAM Ta AisIbHICTIO HOxmma
T'enss, 30kpeMa, i HOro apXiBHO-KpHMiHAJIbHA CIIpa-
Ba, B SIKi MICTHTBCS BOXKITUBUH (pakTax mo70 oro
TBOpuOoi Oiorpadii, BiIOMOCTi, IO CTOCYIOTHCS
00CTaBHH apeuITy, NpeaIMeTy 3BUHYBaueHb, a TAKOXK
iHQopMallisi PO OCTaHHI JIHI XUTTS CIIABHOTO
NUCbMEHHUKA-TYMOPHCTA. [lepciekTHUBHUMU
HaOpsIMKaMU MOJAJbIINX JOCHIIKEHb MOXYTb
OyTH SIK KOMIUIGKCHUH aHaji3 XyJOKHbBOI cCraIu-
Hu FOxuma Temss, Tak i 3icTaBieHHs BizomocTei
Horo apXiBHO-KPUMIHAJIBHOI CIIPaBH 3 JOKYMEHTa-
MH 1HIIMX PENpPecOBaHUX YKPaiHCHKUX CAaTUPHKIB 3
MeTor0 00’€KTHBI3aIil JITEepaTypHOTO MPOIECY,
TIEPEeBIPKU MOCIIIOBHOCTI apeliTiB 1 i/1eif Ta cBina-
YeHb, SKI HaB’sI3yBaJMCh apelITOBAHUM CIIBPOOIT-
nukamu HKBC.
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T. IENTULIKAA .

PEITPECCUPOBAHHbBIN IOMOP:
CYAbBA TIMCATEJIA IOXbBIMA TEA34 B
KOHTEKCTE INEPUOJA CTAJIMHCKOI'O
TEPPOPA

CraThs MOCBALIEHA KU3HU M TBOPUYECKOH Jed-
TEIBHOCTH MAaJIOU3BECTHOTO MHUCATENA-IOMOPHCTa
IOxpva T'ensst. Anexceii CaBuukuil (HacTosImas
¢damunusa nucarens) tBopua B 1920-x — 1930-x B
JKaHpe COLMAIbHO-OBITOBOTO M MOJUTHYECKOTO
(denpeToHa U BXOIWJI B YMCIIO CaMbIil M3BECTHBIX
carupukoB Toro nepuoaa. FOxemm I'en3s mpoGosan
peann3oBaTh CBOI TBOPUYECKUH MOTEHIIMAI TaKXkKe B
JpamMaTypruv, HO HE CBICKaJ OONBLIOrO ycrexa.
AHanu3 MaTepualioB apXHWBHO-KPUMHUHAJIBHOTO
Jies1a mucaresst Mo3BoJIAeT BOCIPOU3BECTH HE TOb-
KO TIOCJIEJTHHE MECALBI €ro KU3HU, HO U T0Ka3aTh
metonsl «padotery HKBJI ¢ kynsTypHO#l cpemoit
YKpauHsbI.

KuroueBblie cioBa: PaccTpensHHOE BO3poXk/e-
Hue; tomop; leass; bonbmoii Teppop; BeikoBHS;
(benbeToH; apXUBHO-KPUMHHAIBHOE JIEJIO.

T. SHEPTYTSKA

HUMOR UNDER REPRESSION:
THE FATE OF THE WRITER YUKHYM GEDZ
IN THE CONTEXT OF STALIN TERROR

The article is devoted to the life and creative
activity of the little-known humorist writer.
Yukhym Gedz. His real name was Oleksii
Savytskyi and he worked in the 1920s-1930s in the
genre of social and political feuilleton. He was one
of the most famous satirists of that period. Yukhym
Gedz tried to realize his creative potential also in
drama, but did not find great success. Analysis of
the writer’s archive-criminal case allows reproduc-
ing not only the last months of his life, but also
showing the methods of the NKVD “work”.

Key words: Executed Renaissance; humor;
Gedz; The Great Terror; Bykivnia; feuilleton;
archive and criminal case.

T. SHEPTYTSKA

HUMOR UNDER REPRESSION:
FATE OF YUKHYM GEDZ IN THE CONTEXT
OF STALIN TERROR

In the 1920’s there appeared dozens of new
writers and poets and formed dozens of literary
groups that changed the face of Ukrainian literature.
They were named Executed Renaissance. This term
is used to describe the generation of Ukrainian writ-
ers and artists of the 1920’s and early 1930’s who
bursted out in the Ukrainian Socialist Soviet
Republic and were executed or repressed by
Stalin’s totalitarian regime. A lot of different
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processes can be observed during that period time:
debates and battles among artistic styles, various
discussions about the ways of Ukrainian writing
development, quantitative breakthroughs and genre
variety, as well as the readers growing interest in
the book in native language. Also Ukrainian humor
and satire acquire considerable impetus, acquire
completeness and full power, enriching the
Ukrainian literary process with parodies, cartoons,
humorists, feuilletons, satirical miniatures.

The peculiar king of Ukrainian humor was
Ostap Vyshnia. Although among the representatives
of this genre one can name Vasyl Chechvyansky,
Kost Kotko, Yuri Vukhnal, Olexander Kovin’ka,
Nikita Godovanets as well.

Yukhym Gedz was a little known Ukrainian
humorist. He was arrested 2/11/1936 being blamed
in participation in Ukrainian counterrevolutionary
national terrorist organization.

14/07/1937 he was condemned to the highest
degree of criminal punishment by Outbound
Session of the Military Collegium of the Supreme
Court of the USSR.

The possible burial place of Yukhym Gedz is a
secret special allotment of NKVD USSR in the for-
est of Bykivnya (now is a territory of the National
historical and memorial reservation «Bykivnianski
mohyly»).

The fate of Yukhym Gedz as a victim of mass
political repression was quite typical for the period
of Stalin’s terror. Being broken morally (because he
was forced to testify against his colleagues and
friends-writers), falsely accused and shot by
NKVD, he became a typical illustration of the way
the communist totalitarian system treated the young
creative forces and Ukrainian culture in general.
The physical destruction was also accompanied by
the destruction of the memory about the artist,
because his works have not been re-published up to
now, and his name is still not known to the wide
public.

Crarra Hagiiinma no pegaxiii 7. 11. 2018



