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ented theory and research method for literary
works. The main principles of culture studies based
literary criticism have been singled out, including
expansion of the notion of textuality, culture as an
important context of a literary work, mediality, dis-
cursive character, performability of literature, con-
cepts of memory, ritual and canon. The methodolo-
gy of culture studies based literary criticism is
presented as a model construction set.

Key words: culture studies based literary criti-
cism, culture as a text, literature as culture memory,
contextualiation, mediality.

S. MACENKA

CULTURE STUDIES ASPECTS OF GER-
MAN LITERARY CRITICISM: METHOD-
OLOGICAL ASPECT

In view of the increased interest in culture stud-
ies in Ukrainian literary criticism, the article pres-
ents experience of German literary criticism orient-
ed towards culture studies. As a result of the
so-called “cultural turn”, in 1990s culture studies
based literary criticism (Kulturwissenschaftliche
Literaturwissenschaft) emerged in Germany and
became one of the key concepts in modern culture
studies (A. Niinning, V. Niinning) as well as leading
context-oriented theory and method of literary
works analysis (T. Anz). Culture studies based liter-
ary criticism is an interdisciplinary project, which
according to A. Rackwitz is part of a specific inter-
nally differentiated interdisciplinary research pro-
gramme. From the standpoint of culture studies
based literary criticism, literature is on the one hand
perceived as one of the material forms or textual
media in which the mental programme of “culture”
is reflected, and on the other hand this form or
medium is characterized by certain specific fea-
tures, special “literary character” of texts, their
genre and text-specific expressive forms. Meaning
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in texts depends on re-writing of meanings
(Zuschreibungen) i.e. interpretations of readers,
interpreters, recipients as well as on their social and
cultural use in certain historical contexts and unsta-
ble semiotic references of a respective text to other
culture significant texts and discourses. The con-
cept of text expands to “non-textual” texts and
eventually to media which are bearers of certain
signs (audiovisual media included). Having
expanded the notion of literature to mass culture
and by referring to intercultural hermeneutics, liter-
ary studies have come very close to the conceptual
spheres of cultural anthropology and ethnology.
This is why literary texts are perceived “as ethno-
graphic self-decriptions of cultures” (T. Anz) and
become primary sources for ethnographic research.
It is suggested that texts be read in a performative
way as “cultural constructs” which not only repre-
sent reality but also construct it. As a result, there
occurs a switch from fields of meaning to the fields
of relations which helps factor in the interaction
between texts, the factor of physicality, the connec-
tion between speech and writing, rituality, theatri-
cality and literary staging situation. Literary criti-
cism has tapped into memory discourse by studying
“cultural memory” (A. Assmann), it focuses on the
problem of mediality and views literature as a
medium for cultural communication. The main
principles of culture studies based literary criticism
have been singled out, including expansion of the
notion of textuality, culture as an important context
of a literary work, mediality, discursive character,
performability of literature, concepts of memory,
ritual and canon. The methodology of culture stud-
ies based literary criticism is presented as a model
construction set.
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IMAPAIIMTMA XKIHOYMX OBPA3IB YKPAIHCbKOI YAPIBHOI KA3KU

CrarTio IPUCBSIYCHO aKTYaIbHIN U cydacHoi (GOIBKIOPUCTHKY TeHAEPHIN MpodaemMaTHIli, 30KpemMa
aHaJi30B1 XKiHOUMX 00pa3iB yKpaiHCHKOI YapiBHOI Ka3ku. L{i 00pa3u moaiaeHo Ha JIBi BENUKi TPYIH, HEOI-
HOPIJIHI 32 CBOIMHU KiIBKICHUMH XapaKTepUCTUKaMHM: MOJICEMaHTHYHI Ta MOHOCceMaHTH4Hi. Jlo momice-
MaHTUYHOI Tpynu (eMiHHHMX 00pa3iB HalekKaTh «IIBUMHAY», «IAPYKHHAY», «MaTH», «Iidumia 0aday.
MoHoceMaHTUYHA IpyTa B YKPaTHChKill Ka3KOBIii TpaauIlii KiTbKICHO 3HAYHO MEHIIIA, HIXK TOJTICEMaHTHY-
Ha. /1o Hel BXOJSTh TpH OCHOBHI 00pa3u: «Madyxay, «CUpiTka» Ta «babuHa mouka». Kaszkosi oOpasu BTi-
JIFOIOTh y3arajibHEH1 pUCH €THONICHXOTHUITY HApOIY-TBOPLIS.

KurouoBsi ciioBa: Qonbkiop, HapoaHa MMpo3a, YapiBHA Ka3ka, )KiHo4i 00pa3u, IepcoHaX, BapiaHT.

Beryn. Kaska kokHOTO Hapony — 116 MaKpOCBIT
y MIKpOCBITi, BC€00O’€MHHI iHTEPTEKCT, 110 B 3aKO-
JOBaHUX 00pa3HUX, CHMBOJIIYHUX, MOTHBHUX (OP-
Myjax akyMyjloBaB y co0i MOHAATHCSYONITHI
3HaHHs, TParHeHHs, YCTPEMJIIHHS CBOTO TBOPLIS.
© Haymosa O., 2018

Tak, 006pa3u JOOPOTBOPIIB BTLIIOIOTH i71€ajH, 3710T-
BOPIIiB, HABMAKH, — YC1 HAWTIpIIi pHUCH B HAPOAHIN
akciomorii (3a kiacudikamiiHUM  TiAXOAOM
JI. dynaeBcbkoi). 3nebinpmoro i odpasu Gpopmy-
BAJINCS 1€ B €MOXy Mi()oJOriyHOr0 MUCICHHS i,
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BiZIOOpakalouu HalllOHAJIBHY MEHTAJIBHICTh, YHHU-
n (Ta ¥ 10ci YMHSATH) TOTYKHUH BIUIMB Ha KYyJIBTY-
py erHocy. Tax, 111e B MaJeoIiTHYHI YacH sIK 00pas3-
CUMBOJI MaTrepi BCHOTO ICHYIOHUOTO BHTBOPHBCS
o0Opa3 Magna Mater, Benukoi Marepi. Sk 3a3Hauae
O. Ilacrymenko, Benuka boruns «mepesepirye
BEJIMYYIO BCi OOKECTBA, BCE CTBOPIOE 1 BCE OXOPO-
HSE»; BOHA «IOKJIANa 1moyatok Kocmocy, KUTTHO i
BCBOMY JIFOCBKOMY CYCHUIBCTBY»; L0 OOTHHIO
«3HaJIM a0COJIFOTHO BCi apxaiuHi KyJIbTYpH, OJIU3b-
KOCXiJHI Ta adpaHi3iiChKi»:

ApxeTun XiHKH-Marepi € (HOpMOI0 TICUXIYHOT
opraHizailii cBiTy, 00pa3oMm, 4epe3 SKUW JIIOJUHA
CIpUiMAaE CBIT, Jie BUSBISIFOTBCS OCOOJIMBOCTI 1l
MEHTaJIbHOCTI, YSBICHHS PO POIUHY SIK MiKPOKOC-
MOC, a TPO CYCHIUIIBCTBO — SIK MaKpOKOCMOC.
VY mam’sTi ykpaiHmiB apxerun Benwkoi Marepi €
BU3HAYaJIbHUM. <...> B yKkpalHCBKill KynbTypi,
KOTpa JIa€ YHIKaJIbHUN JUUIsl CBITOBOT KYJIBTYpHU 3pa-
30K PIBHOIIPABHOTO PO3BUTKY ’KiHOYOTO Ta YOJIOBI-
YOTO Hayaj, 3HAaXOJUMO CKpi3b CIIAU BIJIBHOI
xiHku-marepi. (2002, c. 5-6).

AHagi3 pocaimkens i myoaikaniii. [eHnepHi
CTYIIT YMMIaTl BCe OLIBIIOI0 MIpOIO CTalOTh MEHH-
CTPIMOM CYYacHOi HayKH: OCBITHBO-TyMaHiTapHa
napajurmMa OCTaHHIX JACCITHIIITh TSDKIE JI0 Mepeoc-
MUCJICHHSI T€HJIepYy SK COLIOKYJIBTYpHOI CTari,
HOBOTO MPOYHUTAHHS Ta PEKOHCTPYKII MHHYJIOTO Y
JIUCTIO3HUIIIT CTaTel, CHHEPTIMHOTO MiAXOAY /10 TeH-
JepHOi poOIeMaThKy.

Po3Binku reHaepHOi cnpsiMoBaHOCTI 30arauy-
I0Th Cy4acHe JIiTepaTypO3HaBCTBO (MaeMO Ha yBasi
Hacamrepen nociimkeHHs Bipu AreeBoi (2003),
Tamapu ['yngoposoi (2000), Oxcanu 3albykko
(2007), Hinu 3060poBcekoi (2006), Comnomii
[TaBanuko (1999), Onenn [lactymenxo (2002) Ta
iHmmXx). Pi3Hi acriexTH 1i€i mpoOneMaTHKK aKkTyati-
3YIOThCSl HUHI 1 y BITYM3HSAHIN (DOTBKIOPUCTHUII.

XKinoui donpkiIopHi 00pa3u MpsIMO YU OIOCe-
penxoBaHo npuBepTanu ysary 5. I'apacuma (2010),
B. Hasuatoxka (2005), O. IBanoscwkoi (2007),
JI. Komanumi (2004), O. Oumiitauk (2000),
K. SukoBcrkoi (2016); iX 0OCMUCTIECHHIO TPUCBIUE-
Hi ka3ko3HaBul ctymii JI. Jlynaescekoi (2009),
JI. Mymkeruk (2016), M. Jememiox (2011),
I. I'pumenko (2012), 1. Cikoperkoi (2010).

Tak, BH3HAUMBIIM TPHUKATETOPIHHY CUCTEMY
00pa3iB HapOJHOI Ka3ku (OOPOTBOPIL, 3JI0TBOPIII,
3HenoseHi), JI. JlyHaeBchka 3aCTOCOBYE LI ITiJXi]
i 70 aHamizy >KIHOYMX IEPCOHAXKIB Ka3KOBOTO
€I0Cy, BHOKPEMJTIOI0UH 00pa3u JKiHOK-J100pOTBOP-
uiB (Marip, cectpa, CToNiTHs 6alycs Ta iH.), KIHOK-
3JI0TBOpLIB (Madyxa, ApYXKUHA-3Mis, 3paJjinBa
npucilyra IapiBHH, KiHKa-uapiBHuUIs, baba fra,
mopoinka, 3Ba0ineHi 3MmieMm Matu abo cectpa,
CMEpTh Ta iH.), [Ki, Ha AYMKY BYCHOI, y HAPOAHUX
Ka3KaX IeHeTUYHO TIOB’s13aHi 3 apXETUIIOM 1HOILIe-
MIHHOT JKIHKH, sIKa TNpUAMaacs 4yXHM POIOM

BOpOXKE, Ta >KIHOK-3HEAOJICHUX (HapedeHa, BUKpa-
JieHa 3Mi€M; TTiJIMiHEHA HApPEUCHA; OXKUBJICHA Hape-
YeHa; MaTH, 110 OOPEThCs 31 CMEPTIO; Yy/IeCHA JAPY-
JKMHA;, OigHa HEBICTKA; WPOKIATA  JIOYKA;
nacepOuis). Bizoma ka3ko3HaBelb HArOJIOUIYE, 110
cepes1 3HeJOJICHNX MePCOHAXIB YKPaiHChKOT Ka3Ko-
BOI TpaIulii YHCIEHHY TpyIy CTaHOBJISTH came
00pa3u xiHOK. | cBoepigHUM 00pa3oM y il rpyri €
nimoBa gouka (2009). JI. MymkeTHk noaisie Ka3ko-
BUX T€pOiHb Ha MO3UTUBHHX 1 HETaTUBHHUX Ta aHa-
Ji3ye iXHi MOPTPETHI XapaKTePUCTUKU, OHIMHU, PUCH
rpynoBoi iHAMBiAyamizamii: po3yMm, BipHICTB,
nobpory Ttomo (2016). M. Jementook y crarti
«O0pa3 XiHKHM y Ka3KoBi mpo3i 3axignoi Ykpainu
kinng XIX — nouarky XX cromiTTs (3a Marepiana-
MU “l'aduubKUX HapOAHHUX Ka30K~ B YIOPSJIKYBaH-
Hi [Bana dpaHka)» BUOKPEMITIOE TaKi OCHOBHI THUIIH
¢emiHHUX 00pa3iB: AiBUMHA, IpYXKHHA, MAaTH,
Bl0oBa, 0aba, Boropommums (2011). I. I'pumenko
CIPSIMOBY€ HayKOBi IMOIIYKH Ha 3’sCyBaHHS (OJib-
KJIIOPHOTO BiJIOOpaX€HHSI 1HOCTHIYHOI JKIHKU B
YKpaiHCBhKil HapomHil Npo3i, aKUeHTyH4YH Ha il
HETraTUBHIN KOHOTAIil 1 Ha MOCTYJIhOBaHI HAIliO-
HAJIBHOIO TPAJMIIIEI0 aCIEeKTH €THIYHOI eHjoramil
(2012). 1. Cikopcbka 31iliCHIOE TPYHTOBHUN KOMITa-
paTUBHHMI aHami3 oOpa3iB Mauyyxw U CHDITKH B
YKpaiHCBKIH Ta HIMEIbKil Ka3KOBUX TpPaIHIifgx
(2010).

IMocranoBka nmpodaemu. MeTolo 1i€i po3Bia-
KW € OCSTHEHHs (peMiHHMX Ka3KOBHUX 00pa3iB, sIKi
BTUTIOIOTH y3arajibHeH] PUCH €THOIICHXOTUITY Hapo-
Iy-TBOpLs. BUBUEHHSI 3pa3KiB Ka3KOBOI MMPO3HU Pi3-
HUX perioHiB YKpaiHu y 3ammcax yKpaiHCBKHX
nmucbMeHHUKIB XIX-XX c¢T. 103BOJIMIO HAM 3ilic-
HUTH cnpoOy knacudikamii >kKiHOYMX 00pasiB 3a
CEeMaHTUYHUMH 1 (YHKIIOHATBHUMH O3HaKaMH
Kpi3b NPU3MY aKCIOJIOTIYHUX aKLIEHTIB.

30KkpemMa, Ha Hally QYMKY, yci jKiHOYi 0Opasu
MOYKHA TIOJIMTH Ha JBl BEJIMKI IPYINH, HEOJHOPI/I-
Hi 32 CBOIMHM KIUIbKICHUMH XapaKTCPUCTHKAMH:
MOJTiceMAHTHYHI Ta MOHOCEMAHTHYHI.

IHoaicemanTHyHa rpyna :xiHo4ux oOpasiB
YKpaiHCbKOI YapiBHOI Ka3KH.

MonicemanTnyHa Tpyna BMILlye Taky mapa-
qurMy QemiHHUX o00pasiB: diguuna, OpyicuHa,
mamu, oiuwiia baoba.

O0pa3 Qisuunuy PO3UICTUIIOETHCS HA JIBA OCHOB-
HI MABUAU — Bukpaolena Oigyuna N nomenyiuna
Hapeyena (3BEPTAEMO yBary, o o0pasu cupimku i
0abunoi JouKy PO3TISAAEMO OKPEMO SIK CTaTHYHi,
OTXe, — MOHOCEMaHTHYHI 32 CBOEIO CYTTIO).

OO0pasu gukpadenoi Jiguunu W nomeHuiuHol

Hapeyenoi 00’ €THy€ YacTOTHA KaTeropis BUCOKOTO
coLiaNbHOrO cTarycy (IpUMipoM, BUKpaieHa 3MieM
KHs131BHA y Ka3ui «Kupuio Koxywm’sakay, 3anucanii
JleBom XKemuysxkHukoBUM y [TupsTHHCEKOMY TIOBITI
Bix Ownomnpis JleBuenka # omyOiikoBaHil
I1. Kynmimem B «3amuckax o Hxnoit Pycun»
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(HynaeBcbka, 3 orcusoeo docepena, 1990, c. 39-42);
HapeueHa MIEBL IicapeBa JOHbKA 3 OJHOHMEHHOT
ka3kn  («llicapeBa  nmoHbKa»),  3amucaHOl
M. IlaBnukoMm y c. CreneBi CHATHHCBKOTO TMOBITY
Ha [ammumni ([dynaeBceka, 3 orcueoco doicepena,
1990, c. 192-195); mapiBHa-HapedeHa y KasIli
«JleTroumnii kopabenb», 3anucaniii 1. Pyquenkom y
M. [amsai Ha [lonraBmuHi ([lyHaeBcrka, 3 owcusoeo
Ooicepena, 1990, c. 86-92); mapeBa mouka y Kasii
«I1po SlHKa, KOTpHIT BMIB TapHO I'paTH Ha COILIIIIY,
3arvcaHiil yKpaiHChKOI0 MOBOIO A. DenoTOBUM Bif
Hikomu T'apm y c. IlerpiBui B HOrocnasii
(UynaeBchbka, 1990, 3o10ma xuuea, c. 156-158), Ta
iH.). OJTHaK BUCOKHH COIIaIbHAN CTATyC HE 3aBXK/IH
MiIKPECIEHUH y TEKCTI: TaK, y Kasii «[Ipo Goraru-
pa  CyxobOposgenka Mana i1 Hacraciio
[Ipekpacuy», 3ammcanii [I. YyOwHCBKUM Yy
c. Muiei Yepkacwkoro moBiTy KuiBckkoi ryoepHii
(HdynaeBcbka, 3onoma knuea, 1990, c. 137-149),
BUKpaseHa bimum [lonsHWHOM HMiBYMHA HOMIHY-
eThest ipocto Hacracis [IpekpacHa 6e3 Bka3iBKH Ha
i1 moxomxenHs; y «Kasmi mpo Jlyras», 3anucaniii
I. MankoBuueMm y c. HmxHiit bepesis KociBchkoro
p-Hy IBaHO-®pankiBchkoi 001. Big A. ManakoBuda
(HynaeBcbka, 3 orcusoeo oxcepena, 1990, c. 489-
497), BUKpaJieHa YOpTaMHu TepOiHs O3HAYCHA JIUIIIC
SK «JIIBUMHA»; a BHUKpaJeHa 3MieM cecTpa
[ToxoTuropomnika B OJHOMMEHHINW Ka3Ili, MOAAHIN
M. MakcuMoBuYeM sl APYKY AdanacbeBy
(HdynaeBcbka, 3 orcusoeo dacepena, 1990, c. 19-22),

— mpocra censHebka AiBunHa. O0pasu gukpadenoi

Oiguunu W nomeHyiliHoi HapeyeHoi 00’ €THYE TaKOK
30BHIITHS TPUBAOIUBICTh TEPOIHb, 110 IHKOIH Mif-
KkpecmoeTbesi oHiMoM — «Hacracist IlpexpacHay,
ofHaK iM BIACTHBI pi3HI QYHKIII: gukpadena Jig-
YUHQ 9acTO JIOTIOMArae reporo MoJoIaTH aHTaroHi-
CTa, BUIUTYIOYM B OCTAHHHOTO TAEMHULIIO HOro
MariqyHoi CWJIM 4¥ HEBPA3IMBOCTI; HOMEHUilHA XK
Hapeyena HajiIeHa PUCaMHU NPOBICHUITBA — BOHA
HEMOB Harepe/i 3Hae TMpo MaI/I6yTH€ OJIPYXKEHHS 3
repoeM 1 HaBiPi3 BIAMOBIISE YCiM, XTO 110 Hel paHi-
II€ CBATaBCH.

O06pa3 opyscunu, cBoero ueproro, crpatudi-
KYe€TbCS Ha Taki Karteropii: gipua, 3axiama,
3ACMYNHUYSA, 3PAOHUYSA, NOKUHYINA.

O06pa3 giproi Opyorcunu y TEKCTi Ka3Ku ixeani-
3y€ThCS: BOHA TOTOBa Ha CAaMOIOXKEPTBY 3apaju
yonoBika. llepcoHaki 1mBOTO THUITYy 30BCIM HE
MICTSITh MOPTPETHUX XaPAKTEPUCTHK 1 37€01THIIOTO
€ Oe3iMenHuMH. OHAK Ka3Ka BUBHILYE X, aKIEH-
TYIOUd Ha HEOpPJUHAPHOMY HOXOMKeHHi. Tak, y
kasui «IIpo Byka-miapeBuya Ta BipHY >KOHY», 3all-
canoro Mapkom BoBUKOM Bij ONTICBKOT YPOIKEHKH
[Nanaxxku SxoBenko B Kuesi, repoins — HalimMeHIIa
i3 JBaHAMIATH JOYOK OimHOI 6abm (/lyHaeBchka,
1990, 3 owcusoeo Ooicepena, c. 31-36), a y kas3mi
«KpacHocBiT», 3ammcanoi M. IlaBaukom Bifn
I1. I'yne#i y c. Bmkauni va ['anuauni, BoHa, HaBma-
KU, — napesa J1oHbKa ([lyHaeBcrbka, 3 ocugoco dorce-

pena, 1990, c. 195-199). Llei#t oOpa3 BacTUBHUil Ka3-
KaM  CXEMaTH4YHOI  KOHCTPYKWil:  dYynecHe
HApOJKCHHS YOJIOBIKa — BUSIBJICHHSI MYIPOCTi UM
HIMPOCEPAHOCTI TePOiHi MPU BUOOPI HUM JIPYKUHU
— MOPYLICHHS MOJIOAOIO IPYKUHOIO Tady — Iepe-
MIIIIEHHS YOJIOBiKa JI0 1HIIIOTO CBITY — TPUPa30Be
BUNPOOYBaHHSA JPYXUHU Ha LUIAXY MOIIYKiB 4OJIO-
BiKa ¥ OTPUMaHHS TPHhOX YapiBHUX aTpHOYTiB —
HasIBHICTh y YOJIOBIKAa HOBOI «JDXKE»-HapeueHOl 4H
JOPYXUHA — JBOPA30BE HEBII3HAHHS HHUM CBOET
CHPaBKHBOI JPYKHUHA —> MPOOYKEHHS maM’sTi
YOJIOBiKa, MPUMHUPEHHS 31 «CIPaBKHBOIO» H MOKa-
PaHHS HUM (WDKe»-IPYXHHH. TakuM YHHOM, 3a
CTPYKTYPOIO Ka3KW i3 JIOMIHAaHTHUMH 0OpazaMu
OO TUIY HAOJIMKAIOTHCS 10 aHAJIOTTYHHX, 100y~
JIOBaHWX Ha TIOPYIICHHI Taly TepoeM-YOIIOBIKOM i
HOro TOMOpOXKi y TMOTOHOIUYS 3aaJsi OXKUBJICH-
Hs / moBepHeHHs 3HHKIOI ApyxuHH («LlapiBHa-
xkaba» ([ynaescwka, 1990, 3onoma xuuea, c. 197-
203) Tta in.). [lpy ToMy BipHiCTH 1 BiJIaHICTh
repoiHi B aKCIONOTIYHIM IIKaji yKpaiHIsg po3Ii-
HIOETHCS 3HAYHO OUTHIIOI MipOI0, aHDXK 30BHIIIHS
Kpaca: MOIPU BPOLY «Iice»-IpyKUHU Tepoil oou-
pae 3aBxau gipHY, X04 1 He rapHy 30BHI («Tak BiH
po3ayMaBcs, KPUKHYB, MO0 CBIYKH 3aCBIiTHIIH.
Bona — 30Bcim cTapunxa. Kaxe BiH: «boxe Mil, 1o
TO TaKe, IO Teplla KiHKa CBOrO My»Ka Kpai CBITY
3HalIIa, a JApyras, MPOKJATas, CBOrO Myska 3a
ga6myka onnana?»» (lyHaeBcbka, 3 ocugozo dxcepe-
na, 1990, c. 195-199)).

VY ka3kax aHaJOTiyHOI CTPYKTYpH, ZI¢ TOJIOB-
HUM TE€POEM € YOJOBIK-TIOPYIIHUK Taly, dirypye
o0pa3 zaxasamoi Opvocunu. Taxoro, mpuUMIpoM, €
BKe 3rajiaHa Buie llapiBHa-kxaba i3 ogHONMEHHOT
Ka3ku, 3amucanoi l. Pymuenkom y ™. lansui
[TonTaBcekoi obmacti (ynaecbka, 1990, 3o10ma
kHuea, ¢. 197-203). O0pa3 Takoi repoiHi po3KkpuBa-
€ThCSI TUISIXOM TPUHOMY KOHTPACTy: dYapiBHa Il
BpOZa, MAHCTEPHICTh 1 Xa3IHHOBHUTICTh IPOTHCTAB-
JISTFOTHCS] HEJIOIYTOCTI ¥ 30BHINITHIN HEMPUBAOINBO-
CTi IHIIMX JKIHOYUX MEPCOHAXKIB Ka3KH.

O0pa3 Opyorcunu-3acmynHuyi BIACTUBUHA Ka3-
KOBUM CIOKE€TaM, MNOOyJZOBaHUM Ha MOTHUBEMI
00poTHOM Teposi 3 Mi)iYHUM aHTAroHICTOM, IO €
HapvacTille XTOHIYHMM HaBUNUTEIEM MariyHUX
NpakTHK abo k BOpoxuM TecteM. Lleit oOpa3 3xe-
OLTBIIIOTO TakoX Mi(hOIIOTIYHO 3aKOPIHEHUH: KiHO-
4l TepcoHaxi Ii€i Kareropii 4acTo € JOHbKaMu
camMoro Mi(iyHOTO aHTaroHicTa, SKi BHSBISIOTH
JovipHii OYHT MPOTH CBOIX OATHKIB i CTAIOTh Ha OiK
mpoTaroHicra (IpuMipom, 3MiiBHa y ka3 «Slifme-
paiiue», 3amucaniii I. PymuenkoM B YMmaHCBKOMY
noBiTi Ha KuiBmmHi ([lyHaeBcbka, 1990, 3 ocusoco
Ooicepena, c. 1 90—108); 4OpTOBa JIOYKa Yy KasIli
«IIpo napenka lBana i 40pTOBY JTOUKY», 3aIMCaHIl
M. Homucom y Cankr-llerepOyp3i Bin AiBUMHU 3
Kanesa (/lynaescrka, 1990, 3or0ma xuuea, c. 220-
229)), abo MarTh BUCOKHI COIIaNLHUI CTaTycC
(mapiBra y kasmi  «[laiiraity, 3anwmcaniit
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I1. Jlintypom Bix B. Koponosuua B c. Crpabuiose
Ha 3akapnarti (lyHnaescbka, 1990, 3 orcugozo dorce-
pena, ¢. 390-394)). OyHKIIT TUX TIEPCOHAXKIB TIOSI-
raroTh y 3aMIlIeHHI POJIi YOJIO0BiKa-HAPEYCHOTO: TI0
CyTi, caMe BOHH 32 JIOTIOMOTOI0 Yap YM KMITIAMBOCTI
BUKOHYIOTh HAJICKJIa/IHI 3aBIaHHS Mi(i4HOTO aHTa-
TOHICTa, aJpeCcOBaHi TeposM-UO0JIOBIKaM.

Taxum xe MihoIOTIHHO 3aKOpiHEHUM 200 COITi-
aJhHO BUBUIIIEHUM YaCTO € 1 00pa3 OpyvorcuHu-3pao-
nuyi. Tak, B iHIINX Ka3Kax, MOB’S3aHUX TAKOX 13
IHIAIHHUMH BUIPOOYBaHHSMH Teposi, 3MiiB-
Ha / KOpOJIBHA IOCTa€ HE BIPHOK JIPYKHHOIO, a
3JI0BMHUCHOIO, SIKa BUBi/Iy€ Y CBOTO YOJIOBiKa TaeM-
HHIIO HOro BJAioro MPOXOKEHHS HEMOCHIBHUX
3aBJlaHb 1 HAMATa€eThCS 3BECTH Iepost 31 CBITy (Ka3ka
«IBan lomuk i ¥oro Opar», 3ammcaHa JleBom
KemuyxuukosuMm y IlupstuHChbKOMY NOBITI Ha
[MonraBumui # omyOmikoBana II. Kynimem
(HdynaeBcbka, 1990, 3 srcusoeo daicepena, c. 42-53))
abo X BUKpaJae dYapiBHI NpeAMeTH W MOKHUIaE
yojoBika  HampusBojsme — (kazka  «Kozak
Mawmapura», 3anucana B. JleceBuuemM vy
c. leanciBmi Jlyoercbkoro noBity Ha llonraBmuHi
(HdynaeBcbka, 3onoma kuuea, 1990, c. 114-119);
kaska «lIpo GigHOTO MapyOKa i mapiBHy», 3arMcaHa
I1. Yybuncrkum y M. bopucmomni IlepesiciiaBcbkoro
nosity [lontascbkoi ry0epHii (ynaescbka, 1990, 3
arcueoeo Ooxcepena, c. 126-133)). Ilpu Tomy kasku
bOI0 THUIy YacTO MICTATh MOTHBH ITOKapaHHS
YOJIOBIKOM CBOE€i JIpyXHHH 1 ii BunpasieHHs: «Tak
BiH TOgi 11 32 KOCH, Ta AK y35B CThOOATH, Ta JIOKH,
MOKHM BOHA He3IyXana i mo cBiTy xoxut. OTToxi
B)KE BOHA IOKMHYJIA CBOi 3MiiBCbKi HOPOBH Ta #
rovasia Xopolie KUTh i3 4ooBikom» (/[yHaeBchKka,
1990, 3 arcusoeo daicepena, c. 53).

OOpa3 nokumnymoi Opyoicunu € HalUMeHII
YaCTOTHHM JUIS YKPalHChKOI Ka3KOBOI TpawIlii.
['epoins BUSBISETHCS TOKUHYTOIO YOJIOBIKOM BHAC-
MoK uYm o0o0MaHy 3 OOKy 3JIOBMHCHUKIB.
Hanpuxnan, y «Kasmi npo roHiHHS MauyXu», 3aru-
caniit Jleom XKemuyxkaukoBuM y [IupsTHHCHKOMY
noBITI Bix «censHku KynmuHm» ¥ omyOrmikoBaHii
I1. Kynimewm (dynaescbka, 1990, 3 orcugoco dacepe-
aa, c. 56-59), 31a Mauyxa-BiibMa «3po0wita JiToBiH
JIOYIIi Tak, 00 BOHA KO3010 MO0Ira, a CBO0 JOYKY
i moKJana Ha micue Ti€i». 3ayBaXuMo, 10 Hepco-
Haxi, sIKi PO3KPUBAIOTh 00pa3 HOKUHYMOI OpVoicu-
HU, BOAHOYAC € TAPHUMH MaTepsIMH 1 BiIJaHUMU
CBOIM YOJIOBIKaM: 37aJieKy 4yIOTb JUTSYMN T1ay i
npuOiraloTh 3aclOKOITH HEMOBIS, MPOIIAIOThH
YOJIOBIKOBI i IOBEPTAIOTHCS 0JIOMY.

[TomicemaHTHYHUM B YyKpaiHCHKIH 4YapiBHIN
Kaslll mocrae i o0pa3 mamepi, sKa 3aJeXHO BiJ
CIOXKETY TIOCTa€ TO BIONPABHUKOM TEPOSsi, TO Horo / 1i
NOKPOBUMENbKOKW, TO 3padnuyero. ITpukMeTHo, 1110
y Ka3Kax i3 TUIIaMU Mamepi-6ionpasHuka i mamepi-
3padnuyi Tepoy HaituacTime € 1 cHHOM (came MaTH
IHIIIFO€ BiIIPaBIICHHS] CHHA 3 JIOMY «y HaMu» y
kasmi «Ox!», 3anmcaniii 1. Pymuenkom y M. [amsui

Ha [lomraBmni (lyHaeBcbka, 1990, 3 owcusoco
Ooicepena, c. 92-100); y kasmi x «IBan IBaHOBHY —
PYCBKHMH LIapeBUY Ta MOPCHKE UYJIEPCTBOY, 3aHca-
Hoto I. Mamxyporo ©Ha KarepuHocmaBmuHi
(I[yHaeBCLKa 1990, 3oroma krnuea, c. 108-115),
Marip pa3oM 3i 3Mi€M MOCTIHHO HaMaraeTbcsi MOry-
OWTH CBOro CHMHA), a y KaszKax i3 THIIOM Mamepi-
NOKpOGUmMENbKY TIEPEBAKHO (QYHKIIOHYE TepoiHs-
JIOHbKA. [HKONMM Ka3koBi (DYHKIIT mMamepi-3paduuui
MEPEHOCATHCS Ha CeCcTpy Iepost (MpUMipoM, Kas3Ka
«3miity, 3ammcana Onexcanapom lumanbkum-
Immivem ¥ HajpykoBaHa HUM y «YepHIrOBCKHX
ry0epHCKUX BeqoMOCTsx» B 1858 p. (lyHaeBchka,
1990, 3 arcusozo ooicepena, c. 174-181) Ilpu Tomy
NEPCOHAXI Mamepi-6ionpasHuKd i Mamepi-3paonu-
Yl € IUIKOBUTO aHTPONOMOP(HUMH, HA MPOTHBATY
K I[bOMY MAaTip-TIOKpPOBUTENbKa Mi(OIOTi3y€eThCsS
yepe3 TBapWHHI, POCIIMHHI, TPEIMETHI TOIIO 00pa-
3M YU CHMBOIIM: KOPIiBKY y BuIIe3ragaHiii «Kasiri
npo rouinns Maayxu» (yHaesceka, 1990, 3 orcuso-
20 Odicepena, ¢. 56-59), «3epHITKO BiJ MaTiHKW» Y
KasIi «3om0THI YEPEBUUOKY, 3acanin
I. Pymuenkom y M. Mupropoai Ha I[lonraBmuHi
(HdynaeBcbka, 1990, 3 orcusoco oocepena, c. 115-
119), s61yHBKY, KpHHUYKY, T4 y Ka31i «IIpo mimo-
By JOYKY Ta 0a0uHYy mouky» i3 mukiny «Kasku, mo
ix mepekaszana baOycs», omyonikoBanoro OieHoOr0
[Muinkoro (dynaescbka, 1990, 3 orcugoco docepena,
c. 201-215). Iloromxyemocst i3 TBEpKECHHSIM
I. Cikopebkoi po Te, 1110 MaTip miciast cMepTi TpaHe-
(opmyeThCs (31€0UTHIIOTO B TOTEMA), 3AIHCHIOIOYN
CBOIO TTOKPOBUTENBCHKY (DYHKIIIFO CTOCOBHO CHPIT-
KA — JONOMAraroyd CBOIM JUTHHI HABITH MIiCIA
CBOET cMepTi.

Jlo moiceMaHTUYHOT TPyIH HAJIEKHUTH 1 00pa3
diiimnol 6adbu. YMOBHO 11 00pa3 00’elHy€e Kare-
Topito HaIMPUPOIHHX (eMiHHUX ICTOT Hepemnpo-
JQYKTUBHOTO BiKy — Mi()i4YHHX, XTOHIYHHX, 1H(1)ep—
HaJbHUX — SK 13 TO3UTUBHOIO KOHOTAILI€IO
(nopaduuys), Tak i 3 HETATUBHOIO (3108MUCHUUA).
BaxunBuMm € TOi acniekT, 1o o0uaBa TUIHM 3HAYHO
CWIBHIII BiJi aHAJOTIYHUX YOJOBIUMX 00pasiB.
Tak, y xa3kax «Slitne-paiine» ([lynaescbka, 1990,
3 arcueozo docepena, c. 100-108), «Ilpo mapenka
WBana i 4opToBYy AOYKY» TepoOiB-yTiKa4iB Hama-
raroTbCsl Ha3gorHatu crnepury 3miii Ta Yoprosi
JIOHBKH, OfiHaK came rnorous 3mii / YopToBoi mare-
pl BHUSABISETHCS ISl TPOTArOHICTIB HaWCTpaIHi-
moto (JlyHaeBcbka, 1990, 3oroma rknuea, c. 220-
229); y ka3mi «3amizHOHOCa 0abay», 3amucaHii
I1. Jlintypom Binm Bacuns KopomoBuua Ha
3akapnarTi, 3108MuUCcHUYs — YOPTOBa MarTip, SKii
nigxopsieTscst yce nekno (yHaeBcbka, 3 orcusozo
Ooicepena, 1990, c. 394-399); 3Mist € TIEHTpaTBHUM
3noTBOopueM y Kasmi «Temecuk», 3anucaniit
I. Pymuenkom y wm. Tamsui wHa I[lomraBmuHi
(HdynaeBcbka, 3 orcusoeo oxcepena, 1990, c. 108-
113). IloTy’)XxHOIO MaridyHOK CHIJIOK HaIiJICHHN 1
o0pa3 nopadnuyi, sika TOCTa€ MEIiaTOpPOM CBITIB,
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JOTIOMAararoui TepoeBi MOAO0IATH MEXY 1O MOTOM-
Oluust ¥ paguTh HOMy, sIK yOeperTucs Ha IbOMY
CKJIaJHOMY LUIAXY. Y PI3HUX BapiaHTax Ka3oK
00pa3 MopagHULI PO3LICTIIIOETHCS Ha TPH MIEPCOHA-
KI1: NIUISIXOM Tpajialii 10 TEKCTy YBOIUTHCS Movep-
roBo Tpu 4dapiBHi 0alyci. Tak, y kasmi «IBaH-m1ape-
BUY 1 KpacHa [iBUIA-SCHA 3ipHUID» (3amucaHiit
I. Mamxyporo y c. TeomcuniBui Onexcanapich-
koro moBity KarepuHocnmaBchkoi  ryOepHii
(HynaeBcbka, 3 orcusoeo oxcepena, 1990, c. 152-
157)) omHa «0abka» Mae y MPHUCTYXKIHHI «yCSKUN
3Bip' BOBKHU 1 JICBU»; JIpyra — «YCSKAN TaJl; AMIPKH
1 TQIIOKM»; TPETS — KYCSKY MTHIIO: OPIH 1 ropo6u1
HIYJTIKY 1 TaBW», IO JOIIOMAraloTh [eposiM 3HAUTH
HUISIX 10 «YOPHOTO BOPOHA 3 YOPHOTO LAPCTBAy,
SKMA BHUKpaB ixHIO Marip. Y ka3ui «JlicHuk Ta
3aIi3HAN BOBK» (3ammcaHiit Jlykoro Jlem’ssHOM Bif
0. Mamigm y c¢. Posromi Ha 3akapmarti
(HynaeBcbka, 3 orcusoeo oxcepena, 1990, c. 257-
263)) 6aba-BigpMa Ja€ repoeBi 4apiBHOTO BiHHKA,
SIKOTO PaANTh KUHYTH 0337 cede, 100 MepeTBopH-
TH Ha TyCTHH Jic, Apyra 6aba-BibMa aae siIe, mo
CTaJI0 CKJISHOKO FOPOIO, @ TPETs — XyCTKY, IO CTaja
MocToM Hap Bozoto. [lopaam i ‘IaplBHl npesMeTH
JIOTIOMOIYIM TE€POEB] MOPSTYBATHCS BiJl JEMOHIYHO-
ro BoBka. Tpm 0aOu-yapiBHHII JOMIOMAraroTh
repoesi MOPSATYBATHCS BiJl BeAMens-BeneTa W y
KasLi <<Hp0 BiBUApsI, SKUH MaB JI€B’IHOCTO JIEB’ATh
oBelb 1 TpH 3OJ'IOTOpyHH1 Oapanm» (3anucaHiit
I1. Jlintypom Bix B. Koponosnua na 3akapnarri
(HynaeBcbka, 3 orcusoeo oxcepena, 1990, c. 316-
328)). Yapiua 6alyns y kasui «IIpo mnapenka
WBana 1 YopToBYy H0YKY» paiuTh I'epoE€Bi, SIK 3MY-
cutd YopToBYy NOHBKY cTarh Ha Horo Oik:
«ITopamxky, cuny! S 1ie BKe MaBHO 3HarO, IO TOO1
Oyzne. [ou, — xaxe, — CuUHY, OT Li€I0 JOPOTOI0, TaM
Oyzie cTosITh K1l POKUTHHKA HaJ Booto. Ta ciryxaii
ke, MO0 TH Tak 3poOmB, K s TOOI Oymy Kas3arb.
<...> Ot 1H Bi3pMell, — Ka)ke Janbline Ta 6adycs, —
Ta 1 CSIZIEM MiT TUM KYIIEeM 1 CHIITUMEII, ITOKHU 110
HE NpUIeTUTh. TaM, — Kaxe, — MPUJIETATH Homepe-
Iy JBI JIBHIN Kymarbes, a omicis i tpers. OT Ti
MOKYTIAIOThCS 1 OyAyTh yOUpaThCs, TO TH iM HIYOTO
He poOH, a TPEeTo MOKUHYTh. Tak TH Bi3pMell y Ti€l
TPETHOI 1 YKpaJell OJIeXy, 3aX0Ba€ell i caM 3axoBa-
emrcst. [ToGagwn, o BoHa To0i Oyzie ka3atu Ta To01
paautu! Ta TiNBKHW, CUHY, TH 1i CIyXaid, IO BOHA
TOOI HE CKaXke, — TO, MOJKE, BOHA TeOe BU3BOJIUTHY
(HdynaeBcobka, 1990, 3on0ma xuuea, c. 222).

MoHoceMaHTH4YHA rpyna :KiHO4uX o0pa3iB
YKpaiHchbKoi 4yapiBHOI Ka3ku. MoOHOCEMaHTHYHA
XK TpyTma B YKpalHCHKii Ka3KOBill TpamuIlii KiIbKic-
HO 3HAUYHO MEHIIA, HDK mojicemMaHTtnuHa. o Hel
BXOJSITh TPU OCHOBHI 00pasu: Mauyxa, cupimka ma
babuna 0ouKa.

Bapro 3a3HaunTH, Ha BiMIiHY BiJl 3aXiJHOEBPO-
MEeWChKOi KasKH, /¢ MOTHUBHM BOPOXHEUl Mauyxu i
nacepouyi MaroTh Mi(OJIOTIYHY TIPUPOIY, B yKpa-
{HCBKHX BapiaHTax BOHM MalOTh IIPUPOAY COLIAJbHY.

[Hompu e, mo o0pa3 mauyxu, 3 OAHOTO OOKY, €
aMOiBaJICHTHUM 00pa3oM, OCKIiJbKH BOJHOYAC
noeHye y cobi o3naku JloOpoi Marepi («pimHOl
Marepi») CTOCOBHO ii pimHOI JOYKH (JIOUOK) Ta
I'pizHOi Marepi («31101 Mauyxu») — MIO/I0 acepOu-
Ii, 3 1HIIOTO X yKpaiHChKa Ka3Ka akIEeHTye Ha il
HETaTHBHUX SIKOCTSX caMme XIHKHM-3JOTBOPLS, sIKa
HAMaraeTbCs 3BECTHU 31 CBITy CBOW nacepouyro
yepe3 MaifHOBI HacamIiepe]] inTepecu. Binrak, mei
0o0pa3 JIOMiHAHTHO IIOCTA€ CTATUYHO HEraTHBHUM.
TakuM ke CTaTUYHO HETaTHMBHUM Ka3Ka PEIrpe3eH-
Ty€e 1 00pa3 «babunoi doukuy, Kl BIaCTUBI BCI Ti
pHcH, SIKi 3aCYKYIOTHCS 3 TOUKHU 30py TPaaULiiHO-
IO YKpPaiHCHKOTO CYCITUTBCTBA: JIHOIII, MUXaTICTh,
HEYEeMHICTh, Oe3kalicHicTh. [, HaBmaku, oOpa3
cupimkuy 17ealizyeTbcs, BUABISNIOUM HaWKpalli y
HApOJHOMY PO3YMiHHI PHUCH: TIPAllbOBUTICTh, YeM-
HiCTB, 0Ope cepuie. [Ipu Tomy, kim0 odbpasu mauy-
Xu 1 6abunoi 0ouku € 3aBXKIU HETaTUBHUMU, TO U
00bpas cupimku € i1ealbHUM TaKOX y BCIX CIONKET-
HHUX BaplaHTaX Ka30K LbOT0 THITY (y 3raJjaHux Kas-
kax «[Ipo nimoBy nouky Ta 0albuHy TOUYKY»
(Hynaescoka, 1990, 3 orcusoco oacepena, c. 201-
215), «Ka3ka mpo roHiHHs Mauyxm» (/yHaeBchbKa,
1990, 3 arcusoco oacepena, c. 56-59), xasui «IIpo
KoOumnsiuwy romoBy», 3amucadiii  ['puropiem
3amo0oBchkuM Ha KarepuHocmaBumHi # ymimieHin
I1. Yybuncekum 1o «Ilpamp erHOTpadivHO-CcTATH-
CTHYHOI ekcrenuiii B 3axigHO-Pychkmii kpaii»
(HdynaeBcbka, 1990, 3onoma xnuea, c. 298-302), Ta
iH.) — TOOTO, TeXK CTATHIYHUM, MOHOCEMaHTHYHHUM.

BuchHoBku. 3aranom xe, y QOJBKIOpHIN Ka3-
KOBIi# TTpo3i 00pa3 KiHKH XapaKTepU3y€eThCs BUCO-
KIM piBHEM y3araJbpHeHHS, THITI3aIii.
CdopmoBanuii y pyciii eTHOMEHTAIITETY, HapOIHO-
TO CBITOIIIsITY, 00pa3 ieanbHOl KIHKH TIOCTa€E B3ip-
1[eM JIJIS HacJIiyBaHHs, a 00pa3 >KiHKH-3JI0TBOPIIS
aKyMYJITIO€ Ti PUCH, SIKi HAHOUTBIIO MipOFO 3acCy/-
Kye caMm Hapon. OTxe, mapaaurMa MO3UTHBHO I
HETaTUBHO KOHOTOBaHMX >KIHOUMX, K 1 IHIIHX,
00pa3iB "apiBHOI Ka3KH € TIEK CUCTEMOIO KOOP/IH-
HaT, SIKa CTPYKTYPY€E 3arajbHOIIOICHKE, €THIUHE Ta
IHAWBiTyalbHEe PO3YyMiHHS J00pa 1 37a, XKHUTTA 1
CMEpTi.
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O. HAYMOBCKAA

IMAPAIUTMA 2XKEHCKHUX OBPA3OB
YKPAMHCKOU BOJIIIEBHOU CKA3KH

Crarbs OCBSIILIEHA aKTyaJIbHOH 11l COBPEMEH-
HOH (ONBKIOPUCTUKHU TeHACPHON POOIeMaTHKe, B
YaCTHOCTH aHAJM3Y KEHCKHX 00pa30B YKPaHMHCKOMH
BOJIILICOHOM CKa3KH. DTH 00pa3bl paseieHbl Ha JBE
OoJiplIME TPy, HEOAHOPOAHBIE 110 CBOUM KOJIU-
YECTBEHHBIM XapaKTEPUCTHKaM: IOJIMCEMaHTHYe-
cKkue M MoHocemaHTmueckue. K monmcemantuye-
CKOH rpymnmne (heMHHHBIX 0Opa30B NPHHAIICKAT
«JIEBYLIKa», (OKEHa», «MaTby», «mpuia 0aday.
MoHocemMaHTHUECKasl Tpyla B YKpPAaHHCKOW CKa-
304HOM TPagUIMKU KOJIMYECTBEHHO 3HAYMTEIBHO
MEHbIIIE, YeM MOJHCEMaHTHYecKas. B Hee BXOIAT
TPH OCHOBHBIX O0pasa: «Mauexa», «CHpOTa» H
«crapyxuHa nodka». Cka3ouHble 0Opa3bl BOILIO-
maT 0000IIEHHBIC YePThl CTHOICUXOTHUIIA HAPO-
J1a-TBOPIIA.

KitoueBble cioBa: Qoibkiop, HapomHas
npo3a, BONIIEOHAas CKa3ka, )KeHCKHE 00pasbl, mep-
COHAX, BApUAaHT.

0. NAUMOVSKA

THE PARADIGM OF FEMALE CHARAC-
TERS IN UKRAINIAN FOLK FAIRY TALES

The article is devoted to the gender issues rele-
vant for contemporary folklore studies, namely to
the analysis of the female characters in the
Ukrainian fairy tales. According to the author the
female characters can be divided into two large
groups that are heterogeneous in their quantitative
characteristics: polysemantic and monosemantic.
The polysemantic group of the feminine characters
includes “girl”, “wife”, “mother” and “experienced
old lady”. The monosemantic group is quantitative-
ly less than polysemantic in the Ukrainian fairy-tale
tradition. It includes three main images: “stepmoth-
er”’, “orphan-girl” and “old lady's daughter”. Fairy
tales embody the generalized features of the ethnic
psyche of the people-creator.

Key words: folklore, folk prose, magic fairy
tale, female characters, character, variant.

0. NAUMOVSKA

THE PARADIGM OF FEMALE CHARAC-
TERS IN UKRAINIAN FOLK FAIRY TALES

The article is devoted to the gender issues rele-
vant for contemporary folklore studies, namely to
the analysis of the female characters in the
Ukrainian fairy tales. The author of the article
makes an attempt to classify the female characters
by semantic and functional features in the light of
the axiological accents, basing on the study of the
samples of the fairy prose from different regions of
Ukraine in the works of Ukrainian writers of the
XIX-XX centuries. According to the author, the
female characters can be divided into two large
groups that are heterogeneous in their quantitative
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characteristics: polysemantic and monosemantic.
The polysemantic group of the feminine characters
includes “girl”, “wife”, “mother” and “experienced
old lady”. The character of a girl has two main sub-
types — a stolen girl and a potential bride. The char-
acters of the stolen girl and the potential bride are
combined into the frequency category of a high social
status. The external attractiveness of the heroines,
which is sometimes emphasized by the onim (“Pretty
Nastasia”), also characterizes these images. However,
they have different functions: the stolen girl often
helps the hero to overcome the antagonist, quizzing
on the secret of his magical power or invincibility; the
potential bride is endowed with the features of
enlightenment — she seems to know about her mar-
riage with the hero in the future and flatly refuses
everyone who has asked her in marriage before. The
image of the wife, in turn, is stratified to the follow-
ing categories: a faithful wife, a sworn wife, a patron-
wife, a traitress and an abandoned wife. The image of
the faithful wife is idealized in the text of the fairy
tale: she is ready for self-sacrifice for the sake of her
husband. The characters of this type do not contain
the portrait characteristics at all and are mostly name-
less. However, the fairy tale exaggerates them with an
emphasis on their extraordinary origin. The image of
the sworn wife appears in the fairy tales of a similar
structure, where the main character is the man-viola-
tor of the taboo. The image of such a heroine is
revealed by the contrast: the magic of her beauty, skill
and domesticity are opposed to inability and external
unattractiveness of other female fairy tale characters.
The image of the patron-wife is typical for the fairy
tales built on the motive of the hero’s struggle with a
mythical antagonist, who is often a chthonian teacher
of magical practices or a hostile father-in-law. Female
characters in this category are often the daughters of
the mythical antagonist who exhibit child rebellion
against their parents and link up the protagonist or
have a high social status. The functions of these char-
acters consist in replacing the role of the bridegroom.
The image of the wife-traitress is also mythologically
rooted or socially exalted. The image of the aban-
doned wife is the least frequent for the Ukrainian
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fairy tale tradition. The heroine is abandoned by her
husband because of the malefactors’ deceit.
Depending on the plot, the image of the mother
appears to be the sender of the hero, his / her patron
or the traitress. Most often the hero is the mother's
son in the fairy tales with the types of the mother-
sender and the mother-traitress. The daughter is the
main hero in the fairy tales with the type of the moth-
er-patron. Sometimes the fairy-tale functions of the
mother-traitress are transferred to the hero’s sister.
The characters of the mother-sender and the mother-
traitress are entirely anthropomorphic. By contrast,
the character of the patron-mother is mythologized
through animal, plant, material, etc., images or sym-
bols. The image of the experienced old lady conven-
tionally combines the category of supernatural femi-
nine creatures of non-productive age — mythical,
chthonian, infernal — as with a positive connotation (a
counselor), and with a negative (an attacker). The
important aspect is that both types are much stronger
than similar male images. The monosemantic group
is quantitatively less than polysemantic in the
Ukrainian fairy-tale tradition. It includes three main
images: “stepmother”, “orphan-girl” and “old lady's
daughter”. Unlike the Western European fairy tale,
where the motives of enmity between the stepmother
and the stepdaughter have mythological nature, they
have social nature in Ukrainian variants. The
Ukrainian fairy tale focuses on the negative qualities
of the stepmother as a woman who tries to drive the
stepdaughter to her grave because of the property
interests. This image is dominantly statically nega-
tive. The image of the “old lady's daughter” is also
statically negative in the Ukrainian fairy tale. Such
features as laziness, impertinence, ruthlessness are
typical for her. And, on the contrary, the image of the
orphan-girl is idealized, revealing the best features:
diligence, courtesy and a good heart. Moreover, the
images of the stepmother and the old lady's daugh-
ter are always negative, the image of the orphan is
perfect in all the story variants of the tales of this
type.
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PEITPECOBAHUI I'YMOP: 10JI1 TACbMEHHWKA IOXUMA T'E/I34 B KOHTEKCTI
HEPIOAY CTAJIITHCBKOI'O TEPOPY

CrarTs mpuCBSYEHA JKUTTIO Ta TBOPYIH AISUIBHOCTI MAaJOBIZOMOIO MHChMEHHMKa-rymopucra FOxuma
Temsa. Onexciit CaBuIibKHii (CHIpaBKHE TPI3BUIIE MUTIS) npairoas y 1920-x — 1930-x pp. y aupi coui-
AIBHO-TIO0YTOBOTO Ta TONITHYHOTO (heiyIeTOHY Ta BXOIUB 10 KOJIa HaWBiIOMIIIAX CAaTHPHUKIB TOTO TIEPiOLy.
FOxum T'en3p poOyBaB TaKoXK pealti3yBaTH CBili IOTEHIIa y ApaMaTyprii, poTe He 3100yB BEIMKOTO YCITi-
Xy. AHaJi3 MaTepiaiiB apXiBHO-KPHMIHAIBHOI CIIPaBH MMChMEHHUKA J03BOJISIE BIITBOPUTH HE JIMIIIE OCTaHHI
Micsiiii oro KUTT, a i okaszaru metoan «podotm» HKBC i3 MucTenbkuM cepenoBuineM YKpaiHu.

Kurouosi caosa: Poscrpinsne Binpomkenns; rymop; I'enss; Benukuil tepop; Bukisus; ¢eiineron;
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