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zoomorphic features), a fairytale with the main
character of the protagonist’s antagonist-neighbor
does not emphasize the characteristics of the
appearance of the “evil creators” character. The
essential feature of the “neighbor” character is
greed. It is the greed, which is the strongest feeling
of the “neighbor” character produces another fea-
ture — a carelessness that ultimately leads to a pun-
ishment: the death of the “neighbor” character or
his “almost perishing”. It is noteworthy that, unlike
the “magic fairytales”. The “social fairytales” with
a negative image of a neighbor emphasizes precise-
ly his ignorance as the main feature. This type of
fairytales never contains a resolution — the death of
a neighbor. This gives grounds for concluding that
in the Japanese axiology, recklessness is inferior to
greed on the level of negative perception. And only
a small amount of the “social fairytales” does not
show a negative connotation of the analyzed char-
acter — on the contrary, the “neighbor” (mainly
female, rather than man) plays the role of a gift
holder: he/she treats the hero/heroes with small
different dishes — but this gift is a plot-creating ele-
ment of the fairytale text, which ultimately leads to
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a negative solution. Also, the cornerstone of this
character is its namelessness, which again confirms
the versatility of connotative characteristics,
regardless of the personality embodiment in each
particular version. The attribute being the long-
lived in the fantastic space which attracts attention
is rice or buckwheat cake, which appears as a tool
for identifying personality characteristics of the
character. We will assume that such an attributive
function is due to its solar symbolism, as evidenced
by the circular form of the identifier. It is important
that the anti-hero’s greed and self-interest are con-
demned and punished independently of the gender
or age of the “neighbor” character: it can be both a
young boy and a gray-haired grandfather, both a lit-
tle girl and a lady of respectable age. Consequently,
the frequent functioning of the “neighbor” character
in the Japanese fairytales with the semantics of the
“evil-creators” character can be explained by objec-
tive economic circumstances: high-priced land and,
accordingly, quarrels beyond the boundaries of land
allocation.
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@®OYHKIIOHYBAHHA XYIO0XHbOI JTETAJII
B EIITYHOMY TBOPI

V crarti po3rsaaeTbes QYHKIIOHYBaHHS XyAOKHBOI IeTali Ha Marepiaji aHIJIOMOBHOT JIiTepaTypH
kinns XIX — nouarky XX cTONITTS, OMUCY€ETHCS Pi3HOBHI Ta (YHKIIT XynokHbBOI netaii. [Ipononyerscs
aHaJi3 BiAMOBIAHOCTI KIIBKOCTI AeTanedl o0CIry XyHZOKHBOI'O TEKCTY, CIIIBBIITHOIICHHS CMHCIIOBOTO
HaBaHTA)XECHHS Ha OJTHY XYIOKHIO JIeTallb Ta iX 3arajJbHOI KUIBKOCTI y TBOpI, IIIO TAKOX MOXE CIIyTyBaTh
OJTHMM 3 TIOKa3HHKIB ii poi JJis pearnizallii XyJ0’KHbOTO HaMipy aBTopa.

Kuro4uoBi ciioBa: XynoKHS IeTallb; eMiYHAN TBIp; )KaHpP; CTUJIh aBTOpa; (DYHKIIis IeTai; mei3akHa

JIeTajh; IPeIMETHA JeTalhb; TOPTPETHA ICTANTb.

Beryn. 3aranpHOBiTOMO, 1O €AHHOIO (HOp-
MO0 ICHYBaHHS MHCTENTBA € XyIOKHIA TBIp SK
CUCTEeMa XYJI0XKHIX 00pa3iB, 110 YyTBOPIOIOTH €INHE
mie. BoHo sBisse co00r0 AYXOBHO MaTepiaibHYy
peaNIbHICTh, 110 BHHHUKIA SIK PE3yJbTaT TBOPUYUX
3yCHIIb JIFOJIMHU, €CTETUYHY I[iHHICTb, 1110 BiJMOBI-
Ja€ XyJOKHIM KpHUTEpisM. Y TBOpi MHCTENTBa B
o0pa3Hiii, 3HaKOBii (hopMi BiIOMBAETHCS SIK 00’ €K-
THUBHA PEaJbHICTh, TaK i Cy0 €KTUBHUH CBIT XyJ0XK-
HUKA.

JlocinHUKY 3ayBaXkylOTb, 110 OAHUM 3 Haii-
BRXIIMBIIINX TPUHIIMIIB XYIOKHBOI TBOPUYOCTI 1
OyTTsl TBOPY MUCTELTBA BUCTYIA€ IPUHILIUI €JHOC-
Ti opmu 1 3micTy. CyTh LIbOTO IPUHLUIY TMOJISTAE
B TOMY, 0 (OopMa XyZO’KHBOTO TBOPY OPTraHi4HO
[IOB’s13aHa 31 3MICTOM 1 BU3HAYAETHCS HUM, a 3MICT
NPOSBIISIETHCS JIMIIE B MEBHIN (opmi. 3asexKHICTh
(hopMu BiJT 3MICTY TBOPY BUPAXKAETHCSA B TOMY, 11O
nepmia 6e3 Apyroro He icHye. 3MICT siBIsiE cOOOIO
BHYTpIIIHIA ceHC TeBHOI (opmu, a (opma sBIsIE
co0ot0 3MicT B ioro 6e3nocepenHboMy OyTTi. 3micT
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noBHHeH Matu (opmy, 00 BOoHA Hagae HOMy 30B-
HIITHBOT BU3HAYEHOCTI, 0e3 (hopMHU 3MICT HE MOXKe
cebe BusBuTH [1, c. 116].

3MICT — IIe €CTeTUYHO MiJeCIpsIMOBaHe 300-
paKEHHS THX YW IHIIUX MPEIMETIB, SBHI BiJAIO-
BITHO JI0 CBiTOOQueHHS MHWTISL. ABTOpP HAIOBHIOE
3MICT CBOIMH JYMKAaMH, BHUKOPHUCTOBYIOUM Ti UH
IHII JISKCWYHI OJMHUII Y TEBHIHM IMOCIiIOBHOCTI.
BuxopucTOBYrOUYM BiNOBIIHI CTHIIICTUYHI TPUHO-
MM, BiIOMparo4y IeBHI MOBHI OIMHUIII, aBTOP CTBO-
proe cBiif BnacHU cTitb. CTHIIL — 11€ He GopMalib-
Ha €JIHICTh 3a0pakalbHO-BUpPAKAIBFHUX 3aCO0IB i
TEeXHIYHUX MPHUHOMIB, a CTilika iX CHUIBHICTH, SKa
BU3HAYA€THCS i1eHHIM 3MicToM. CTHIIb Ma€ BasKiIu-
Be iHpOpMAaTUBHE 3HAYCHHS, BiH TOBIJOMIISIE TIPO
ITICHY SIKicTh TBOpPY [1, ¢. 121].

Ha namy aymky, neranb € OJHUM 3 HaiBax-
JUBIMIMX aKIEHTYaToOpiB y CUCTEMI XyJ0XKHIX 3aC0-
0iB, SIKy SK aBTOpH, TaK 1 KPUTUKH YH TEpeciuHi
YUTa4i BBAKAIOTh HA/I3BUYAMHO CYTTEBOIO JUIA pea-
J3aIio 3MICTy TEKCTY, caMe 4Yepe3 Il IHTaHHS
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(byHKITIOHYBaHHS IeTall y Xy[I0)KHbOMY TEKCTi J10C1
3aJMILIAETHCS AKTYAJbHUM y Cy4acHOMY JITepary-
pO3HaBCTBI.

Tox, mema — BU3HAYUTH QYHKIIO XyTOXK-
HBOI JeTaji y TBOpaxX aHIIOMOBHHMX MHCbMEHHHKIB
kiang XIX mouyarky XX cromitts. Po3yminHs podi
BXKHBAaHUX XYIOXKHIX JleTalel Ja€ K09 0 OLTbII
IPYHTOBHOTO BU3HAUEHHS 3MiCTy TEKCTY, crienuirri
HOTO TICHXOIIOTi3MY, OPUTIHAJIBHOCTI aBTOPCHKOTO
3agyMy. Mu Takox cripoOyeMO MPOCTEKUTH CITiB-
BIZTHOILIEHHS 00CATY TEKCTY Ta CMHCJIOBE HaBaHTa-
JKSHHS JISTaJi 3aJIeXKHO BiJ ii IMIIIBHOCTI Y TEKCTI.

AHaugiz  gocaigxkeHb i myOuaikanii.
XyOoKHIO JIeTallb y JiTeparypi AOCTIHKYBald y
CBOiX HAyKOBHUX, JIITEpaTypO-KPUTUYHUX MPALIX
Oararo JiTepaTypo3HaBLiB, 30kpeMa €. [lemnosa,
O. Uynakos, C. lllaranos, O. Ci3oBa, 1m0 Oyiu 0e3-
NOCEpeIHIMU yYacCHUKaMH JIiTepaTypo3HaBUOTO
mpouecy, a TaKoX CydacHi  JOCIHIiJHUKH
T. Jlazapega, JI. Ueprens, M. KpymuaHosa Ta iHIi.

[ocTranoBka npoodaemu. SIKicHI 0O3HAKH pi3-
HOBHUJIB TEKCTY CTBOPIOIOTHCS 32 JIOTIOMOTOIO pea-
mizamii B TEKCTI OCOONMBOCTEH CTHIIIO aBTOpA.
ABTOpCHKA IHUBIYaTbHICTh BUSBISIETHCS B IHTEP-
NPETOBaHMX IUIaHaX TEKCTY, B MOBHOCTHIIICTHYHO-
My Horo odopmiteHHi. 3po3yMiso, o usg npodiema
aKTyaJlbHa 1 Ba)KJIMBa JUIsl TEKCTiB HECTAHIAPTHOTO
MOBHOTO Ta KOMIIO3HIIIHHOTO OOPMIICHHS, TEKCTIB
3 OIIBIIIO0 YaCTKOKO €MOIIiITHO-EKCIIPECUBHUX eJIe-
MEHTIB [5, c. 71].

ABTOpCBHKa 1HIUBINYaIbHICTH MaKCHMAaIbHO
BiTYyTHA B XY/IOKHIX TEKCTaX, K Ha PiBHI TIPOSBY
aBTOPCBHKOT CBIIOMOCTI, HOTO MOpaJIbHO-ETHUYHUX
KpUTEpiiB, Tak i Ha piBHI JiTeparypHoi dopmu Ta
CTUJIIO. |HAMBIyanbHUI CTUIb, SIK IPABUJIIO, BUSIB-
JSIETHCS 1 B JKaHpaX XyIOKHBOTO TUITY 300paKeHHs
[2, c. 55].

DyHKIIT BUKOPUCTAHHS XY10KHbOI JeTaJi
Yy aHIJIOMOBHOMY TBOpi. KokeH Benukuii much-
MEHHHK Ma€ CBill CTHIIb, TOOTO TEMH 1 OMHUCYBaHi
poOIeMH, HaWOUTBII BINIMOBIHI JKaHPH, B SKHX
BXKHUBAIOTHCA JIEKCHYHI Ta CTHJIICTHYHI 3aco0w,
BUKOPHCTOBYIOTBCSI IEBHI CIIOCOOM DPO3KPHUTTA
XapakTepiB nepcoHaxiB. [Hakme KaKy4du, CTHIb —
e CHCTeMa XYJOXKHIX 3ac00iB i MPUHOMIB y TBOp-
YOCTi OJHOTO THCHMEHHHWKA, Tedii a0o Hampsmy,
miTeparypHoi eroxu. ABropu «Teopii miteparypu»
BiJ[3HAYalOTh, M0 CTWJIb — II¢ 1H/AWBiIyallbHE BTi-
JeHHS XyOOXHBOTO MeTony. MeTron BH3HAYaE
3arajgbHUN HANPSIMOK TBOPYOCTI, a CTUJIB BimoOpa-
JKae 1HAMBITyalbHI pricu mucbMeHHUKa [1, ¢. 238].
3a BucnoBoM JI. TumodeeBa, «B METO/II 3HAXONATH,
HepII 3a Bce, T€ CIiJIbHE, 10 MOB’A3y€ TBOPLIB, a B
CTHIII — T€ 1HAMBITyallbHE, IO PO3MLISE iX: JHCTH,
ocoOuCTUH JOCBiJ, TalaHT, MaHepa MUCbMay
[1, c. 240].

CTtuap — sIBUIIE LUTICHE, CUCTEMHE 1 HE €
MOXKIIMUBHM PO3IVIaTH HOTO XapaKTEPUCTHKH 103a
17IeifHO-00pa3HUM 3MICTOM TBOPY. XYIOKHHUK CIIOBa

TBOPYO BiATBOPIOE, XyAOKHBO OIPALLOBYE >KUTTE-
BUW Marepiaj, 3aralibHi TeMH, MPOOJIEeMH, MOIil
HaOyBalOTh 3aBJSKH 1HIHUBiIyaJbHOMY CTHITIO
MUCHMEHHHUKA CBOIO YHIKAIBHICTh 1 HETIOBTOPHICTh
[5, c. 67].

Sx Bxe Oyno 3a3HAYCHO BHILE, XYJOXKHS
JIeTalb — I OpUTIHAJbHE SBHUIIE 1HAMBITyaIbHOTO
CTHJIIO MMChbMEHHUKA. Bubip nerasnei 3yMOBIIOIOTH
Ti 1IeWHO-XyAOKHI 3aBIaHHA, SIKi CTaBUTh IEpell
co0o10 aBTop. OJHO3HAYHOCTI PU PO3MIH(PYBaHHI
1 BimoOpaxxeHHi aerani OyTH HE MoOXke, 1i TpakKTy-
BaHHS TaK caMoO iH/IMBiIyalibHE, K 1 BOHA cama. Ii
3MICT MOXKE OyTH CIPUHHSATO MO-PI3HOMY, 3aJIEIKHO
BiJl CJIOBHMKOBOT'O 3aI1acy YMTada, Horo KyJbTypHO-
TO PiBHS, YBOXHOCTI, HACTPOIO MPH YWUTAHHI, 0CO-
OMCTICHUX SIKOCTEH 1 YMOB CIIPUHHSATTS.

VY niTepaTypo3HABCTBI Ta CTHIIICTHILI JaBHO
yTBEpIAMIAcs AyMKa Ipo Te, 10 MIMPOKEe BUKOPHC-
TaHHSI XY/I0’KHbOI AE€Tal MOXKE CITY’KUTH Ba>KJIIMBUM
MMOKa3HUKOM 1HAMBITyalbHOTO CTHIIIO 1 XapaKTepH-
3ye pizHUX aBTOpiB. [leTanb — MikpooOpa3s, sikuil €
€JIeMEHTOM XYIOKHBOTO 1ioro. [leranp dyHKItio-
Hy€ y 1ijgoMy TekcTi. Po3kpurts ii mOBHOTO 3Ha-
YEeHHs BUMarae yd4acTi BCi€i XymTOXXHBbOI CHCTEMH.
Jeranb, Sk IpaBUIIO, BUCIOBIIOE 30BHIIIHIO O3HA-
Ky 0araToCTOpOHHBOTO 1 CKJIaJHOTO SIBHILA, BUCTY-
nae MarepialbHUM PENPe3eHTaHTOM SBUII 1 poLie-
CiB, sIKi HEMOXXIIMBO OXapaKTEepPU3yBaTH TLIbKU
MOBEPXHEBOIO 03HaKor. Came icHyBaHHS (eHOMe-
Ha XYIO0XXHbBOI JIeTalli MOB’3aHO 3 HEMOMJIUBICTIO
OXONUTH SIBUIIE y BCI HOTO MOBHOTI i BHTIKa€e 3
IILOTO HEOOX1THICTh MIEPEAaTH CIPUNHATY YACTHHY
ajpecary Tak, 00 OCTaHHIH OTpUMaB IONAHHS
mpo sBuiie B 1inomy [1, c. 97].

Te, 1m0 aBTOp JOBOOUTH A0 YUTA4Ya HE MOXKE
BMICTUTHCS Yy PaMKHU TEKCTY, TOMY aBTOP BIA€THCS
JI0 BUKOPHCTaHHA XyAOKHBOI JIeTai, sKa JO3BOJISE
HOMy 3HaYHO PO3LIMPHUTH 3MICTOBHI PaMKH CBOTO
TBOpPY. ABTOpP CTBOPIOE BIIacHE 300pa’keHHS CBITY B
XyIO)KHBOMY TBOpi, YMOBHO TMOAIOHY KapTHHY
JUACHOCTI: JrOfeH, pedi, IpUpoay, BUMHKH, Tepe-
JKUBaHHsI Ta iHme. L{sg kapTuHa MiCHOCTI Y KOXKHO-
TO aBTOpA € YHIKaJbHOIO Ta BiJPI3HIETHCS OHA BiJl
OJTHOI.

3anexHo Bij JKaHPY €MiYHOTO TBOPY Ta 0CO-
OHMCTOTO CTHIIFO MUCHMEHHHKA IIITHHICTh HACHYCH-
HSl TEKCTY XyAOKHBOIO JETAJUTIO Ta 11 (YHKIIIOHY-
BaHHS y TBOpi Moxke OyTH pi3HHM. Y poMmaHi
30UTBIIYIOTECS 1 YCKJIQAHIOIOTHCS CEMaHTHYHI
B32€MO3B’SI3KH MIKpO0oOpa3iB, BOHU BCTYIAIOTh Y
CMHCJIOBY B3a€MO/IiIO BXKE HE TIJIbKH B MEXKax OKpe-
MOro emizomy a0o KapTUHHM, a M MeXaX BChOTO
TBOpY. IIpH 11bOMy BCsi cucTeMa 3B’SI3KiB HiANOPSII-
KOBYETBCSl €JIMHIN 17I€WHO-€CTETUUHIN 3a1adi, Ky
MOCTAaBUB Tiepel co00I0 MHCbMEHHUK. BomHouac
301TBIIYETBCS CMHCIIOBE 3HAYEHHS MIKpOOOpa3iB,
PiBEHb y3arajbHEHHS, SIKOTO BIAETHCS TOCATTH 3 iX
noromoroto [1, c. 258].
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VY pomani oxomyieHa mwupuia npoOiemMaru-
Ka, aHDK y po3noBiai. @yHKUII Xyl0KHBOI AeTa-
Ji B3a€MOJIIOTH 3aJI€XKHO Bij| THITy pOOJIeMaTH-
KM TBOPY. Y CTarTi aHaJi3ylTbcs (paHTaCTHYHI
pomanu Ta posmoBimi Aprypa Kownan Joiins.
CrymiHp BUSIBICHHS XYAOXKHBOT JeTani Mae
npsiMy 3aJICKHICTh BiJl MPOOJIEMHOTO AacCIEKTY
TBODY.

BaxnuBoio pucol pomMaHy IOCTae po3-
KPUTTS iAeHHO-MOpaabHOI mpobieMaTuku Oara-
THOX AaCIEKTIB JKUTTS, Ky aBTOP MAa€ MOXKIH-
BICTh OCBITHUTH 4epe3 JOCTAaTHIH 00cAT >KaHpy.
Oco0nmBa yBara nmpuaiias€eThCs 10 aHATITHIHOTO
300pakeHHsI JIIOJUHHU Y COLiyMi, PO3KPUBAETHCS
JiaJeKTUYHHUM B3a€MO3B’SI30K XapakTepiB Ta
COILIaJLHOTO CepelloBUIIa, 30KpeMa, ix Gopmy-
BaHHS sIK ocobuctocTi. [locuneHHs poi XymaoxkK-
HBOT JIeTasli y pOMaHi BUKIMKAHO PO3TOPTAHHSIM
CKJIQJIHUX 00pa3iB, a came pedIeKCyrdoro Ta
am0OiBaJieHTHOTO epcoHaxy. CTOCOBHO pO3IOBi-
Ili, TO B HIf XyZOXHS NEeTalb Ma€ MEHIIIEC BUpa-
JKeHHSI y KUTbKiCHOMY BimHOIIeHHI. [loB’s3aH0
e 3 THM, II0 Ha NEePIINi IUIaH BHCYBA€THCA
XpOHiKa Toiii, 1ii repois [2, c. 55].

3 nmopTpeTa AilioBoi ocoOu 3a3BUYAl MOYH-
HAa€ThCA 3HAHOMCTBO YMTaya 3 IEPCOHAXKEM,
Oyab-sKUH XyH0XKHIH TOPTPET € XapaKTepoIoriy-
HUM — 1€ 3HAUMTh, IO 3a 30BHIIIHIMH pUCAMH
MU MOXXEMO CYIUTH PO XapakTep JIIOAUHH
[2, c. 56]. A. Konman J[loiin BUKOPUCTOBYE
MOPTPETHY JIeTallb y poMaHi «3aryOieHui cBiT.
«Mr. Hungerton, her father, really was the most
tactless person upon earth, — a fluffy, feathery,
untidy cockatoo of a man, perfectly good-
natured, but absolutely centered upon his own
silly self. If anything could have driven me from
Gladys, it would have been the thought of such a
father-in-lawy [4, c. 5]. YBech 1ieil omucC royioB-
HOTO Teposi BKasye Ha BEIUYHICTh, CIIPOMOXK-
HICTh MOJOJATH yce Ha CBiTi. Y LbOMY IpHKIaai
MU 0a4yuMo, [0 OMHUC XapaKTepy IEePCOHAKY
npeBajioe, aje SIKIO MPUBECTH MPHUKIIA]
NOPTPETHOT JIeTajli FOJOBHOTO TePOs PO3IOBieH
Aptrypa Konan [oins Illeproka Xonmca:
«Sherlock Holmes was a man who seldom took
exercise for exercise’s sake. Few men were capa-
ble of greater muscular effort, and he was
undoubtedly one of the finest boxers of his
weight; but he looked upon aimless bodily exer-
tion as a waste of energy, and he seldom
bestirred himself save where there was some pro-
fessional object to be servedy, To cTae o4eBH]I-
HHUM, [0 aKIEHT MNepeMillyeThcs Oinble Ha
(hi3uuHMI cTaH Ta 30BHIMIHIM BUIJIAJ HEPCOHA-
xa. Tox cMHCIIOBE HaBaHTaXEHHs MOPTPETHOT
JeTali, 3aJeXHO BIiJ JKaHPY EMiYHOTO TBODY,
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3MEHINYEThCS Ta 3MIIIYEThCS 3 300pa)KCHHS
BHYTPILIHBOTO MOPTPETYy TIepos Ha 30BHIILIHIN
[4, c. 16].

Kaptuny cBiTy, sIKy CTBOpPIOE aBTOp y CBO€E-
My TBOpi, CKJIaJa€ Takui €JIEeMEHT, SIK IMel3aK.
[Teitzaxxem y JiTeparypi Ha3MBAETHCS 300paKeH-
HS B TBOpPI JKUBOI Ta HEKHBOI MPUPOIH.
OyHKIIOHYBaHHS MeH3aXHOT IeTajli TaKoX 3aje-
KHTH Bin *KaHpy emigyHoro TBopy. Ilepmra ¢yH-
KITisT Tei3aky — MO3HAYUTH MicIle Mii, oJHaK il
€CTeTUYHWU BIUIUB 3HA4YHO Oinbmie. 3MiHa TeH-
3@y Ta CTaBICHHS JO MPUPOIU TMEPCOHAKY
MOK€ BUSBUTH JI€AKi iICTOTHI CTOPOHH XapaKTepy
abo cBiTorsAny nmepcoHaxa [2, c¢. 61]. Y pomani
Aptypa Konan [oiinsa «3aryGnenuii cBiT» aBTOp
CTBOpIOE aTMOcdepy 3aryOJIeHOro CBITY, JIiCY, B
AKOMy Ie He Oyia jKOIHa JyIia, [0 TOBOPHTH
YUTa4eBi MpO Te, IO HE MOXXHA OyTH BIIEBHE-
HUM, 10 3HAENI BCE, 3aBXKJIU € MOCh HOBE IS
nizHaHHA: «It was dreadful in the forest. The
trees grew so thickly and their foliage spread so
widely that I could see nothing of the moon-light
save that here and there the high branches made
a tangled filigree against the starry sky. As the
eyes became more used to the obscurity one
learned that there were different degrees of dark-
ness among the trees — that some were dimly vis-
ible, while between and among them there were
coal-black shadowed patches, like the mouths of
caves, from which I shrank in horror as [
passedy [4, c. 58].

[ToBepTarourch BIacHe IO JITEPaTypHOTO
300pakeHHST TPUPOAH, Tpeba cKazaTu MPO IICH-
X0JoTiuHy  (YHKIIIO mel3axkHoi  meTadi.
IIpupona CHiBBIZHOCHUTBHCS 3 THM YH IHIIAM
JIOICBKUM TIOYYTTSIM 1 MEepeKUBAHHIM. Y poma-
HI Taki OMHCH 3aliMalOTh 3HAYHY YACTHHY TEK-
cty: «How sweet the morning air is! See how
that one little cloud floats like a pink feather
from some gigantic flamingo. Now the red rim of
the sun pushes itself over the London cloud-
bank. It shines on a good many folk, but on none,
I dare bet, who are on a stranger errand than
you and 1. How small we feel with our petty
ambitions and strivings in the presence of the
great elemental forces of Nature!» [3, c. 117].
IIpuxiraxg HaBemeHo i3 po3moriai mpo Illeproka
XonMca, Jie TOJIOBHUH Tepoi Ja€e OmUC MPUPO/I,
10 PO3KpPUBae HOro xapaktep. ABTOpP 4YacTo
BHKOPUCTOBYE IMEH3aXKHY JeTalb y JEeTCKTUBHIN
po3mnoBini. Bukonyrouu ncuxoioriuny QyHKmito,
BOHA CTBOPIOE eMOIiiiHy arMocdepy, 1o €
HEB1/’€MHUM KOMITOHEHTOM JIETEKTHUBHOI pO3II0-
Biji. BaxxuBoo y po3moBijii € eMoliiiHa Halpy-
ra mijJl Yac pO3KPUTTA CIpaBH, YaCTillle TakKi
CIIEHHU CYIPOBOJIKYE MOXMypa moroxaa. [Ipu pos-
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KPHUTTI K CIPaBU XapaKTEPUCTHKA MeH3axy Ta
IOT'0JIU 3MIHIOETHCSA Ha OUIBII TETUTY Ta COHSYHY,
[0 Iepenae CHOKil TOJOBHOIO Teposi Ta HOTo
panicTh MIOAO0 PO3KPUTTS crupaBu: «Holmes took
up the stone and held it against the light. Its a
bonny thing, said he. Just see how it glints and
sparkles. Of course it is a nucleus and focus of
crimey» [3, c. 96]. Ile#izaxkHi nerani BUKOPUCTO-
BYIOTHCSI YACTINIE aBTOpaMH y pOMaHi, aHDK y
pO3MOBifl, Yepe3 OOMEKEHHH 0O0CIT EHmiTHOTO
JKaHpy. MoxHa cka3aTu, 1110 OJUHULIS NeH3aKHOT
JeTani y po3MOBifi Mae Oinblie CMHCIOBOTO
HABAHTAXKCHHS, aHIXK TaK X cama OJUHULS Y
pomasi.

Y cTBOpeHili aBTOpOM 300pakadbHil
peanbHOCTI BaXXJIUBY (QYHKIIIO IS PO3KPUTTS
XapakTepy MepcOHaxy BHKOHYE CBIT peueil.
Peui, siki 0TOUYIOTH IEPCOHAKA, HOTO aKcecyapu
CTalOTh JOJIATKOBUM 3aCO000M Yy PO3KPUTTI
xXapakTepy mepcoHaxa [2, c. 58]. Y posmosimi
npo Illeprnoka XomMca 3HaYHY pOJb BIiTITParoOTh
akcecyapu [llepioka XonMmca, BOHU CTalOTh Yac-
THHOIO HOro 0COOWCTOCTI, HampHKJIaI, HOTro
TpyOKa 3aBXKJU 3’SBISETHCS B MEpPioJ MO3KOBOT
HAMPYXKEHOCTI Y PO3KPUTTI CripaBu: « It is quite a
three pipe problem, and [ beg that you won't
speak to me for fifty minutesy abo HacTylmHUMH
npuknan «Having gathered these facts, Watson,
1 smoked several pipes over them, trying to sep-
arate those which were crucial from others
which were merely incidentaly [3, c. 316]. YV
HABEJEHUX TPHUKIANax TPyOKa CTae YacCTHHOIO
TOJIOBHOTO T'eposi, BOHA € CUMBOJIOM HOro mpu-
CTpacCTi 10 poOOTH, BiH 3aJIE)KUTh Bi Hel Ta BOHA
Horo 3acmokoroe. I{ogo poManiB, TO MpeaMeTHA
JeTanb MOXE TPAIIATHCSA YIPOJOBXK BCHOTO
poMaHy i KOKeH pa3 3 pi3HOro OOKY PO3KpPUBATH
xapakTep nepcoHaxy. Tomy MOXHa cKa3aTH, IO
CMHCJIOBA HaBaHTaXKCHICTh NPEAMETHOI JaeTaii
BHIA Y POMaHi, aHiX y PO3MOBIIi.

BucHoBku. IlincymoByrouu, 3ayBaKuMo,
IO SIK TIPOSIB TBOPYOCTI aBTOpa XyJIOKHS JACTalb
MOJKE CTaTH CHMBOJIOM 200 3aJIMIIUTUCS HENPH-
MITHUM IITPUXOM 1 peaji3yeThcs 4epe3 pedoBi,
MMOPTPETHI, TMei3akHi aeTami. Bona moxe Haga-
BaTU 0COOJMBOTO 3a0apBICHHS MOBIICHHIO TIEp-
COoHaXka, OyBae K MOBTOPIOBAHOIO y TBOPi, TaK i
OJTHOMOMEHTHOIO Ta M[Opa3y MICTHTh MPHUXOBa-
HUW 3MICT, MITEKCT, MOXKE BUKIHUKATH ITUPOKHIt
CHEKTp acouialii, 37aTHa 3aMiHUTH C000I0 PO3-
JOTHI OIUC, aBTOPCHKY XapaKTEPUCTUKY, MIpKY-
BaHHsI, UMK emi30] Tomo. XyI0XKHs IeTalb K
HalapiOHIIIa CMUCIOBA YaCTUHKA TEKCTY MOXKE
OyTH IOCTYITHOIO JUISl pO3YyMIHHS JIMIIE YBa)KHO-
My YUTaueBi.

XymoxHsI AeTallb TPa€ CYTTEBY POJb IS
PO3BUTKY ciokeTy y po3nosiai A. Konan Jloins,
TOMY BUKOPUCTAaHHS XYHOXKHIX JeTallell y HWoro
(aHTaCTHYHOMY POMaHI CHPHUAIO IX XYIOXHIH
mimicuocTi. Ha skane, 00car ctarTi He TO3BOJIE
OB JIeTaTbHO 3YNMHUTHCS HA aHali31 XyIoXK-
HBOT JleTajli y JCTeKTHBaX Ta (paHTACTUIHUX
pomaHax, Ta BCe )X TaKH MOXKHA MPOCTEKUTH TOU
(haxT, 110 HOTO MOYATKOBE 3aXOTJICHHS JIETEKTHB-
HOIO PO3MOBIANI0 Ma€ CBOE BiTOOpaXKeHHS Yy
(harTacTHuHOMY poMaHi. BukopuctaHHS XymoXK-
HBOI JeTalli sl PO3TOPTaHHS CIOKETY Ta PO3-
KPHUTTS OCOOUCTOCTEH TMEepCOHaXIB € XapakTep-
HOIO PUCOI0 CTHIIIO aBTOpA.

YacToTa BXUBaHHS XYyIOXHBOI jgerani
3aJICKUTh BiJ KaHpOBOi BHM3HaueHocTi. Yepes
HEBEJIUKUH O0O0CAT PO3MOBII XYyIOXKHS JCTalb
BXKHMBAEThCA pijiie, aHixk y pomani. OyHKmii
XYJI0XHBOT JIeTalli 3MIHIOETHCS 3aJICKHO BiJ
TAMy TpoOieMaTHKu TBOpy. PomaH, gK »xaHp
SIIYHOTO TBOPY, OXOIUIIOE OUIBII MIHUPIIE KOJIO
Mmpo0JIeM MOpPabHO-TICUXOJOTIYHOTO, COIlialhb-
HOTO, TIOJIITUYHOTO Ta iHIIOTO XapakTepy, TOMY
pONb  XYMOXHBOI Jl€Tali MOCHUIIOETHCS, I
BHKJIMKaHO PO3TOPTAaHHSIM CKIIATHUX 00pa3iB.

[I{omo Takoro emivHOro >KaHpy, K PO3IO-
BiJlb, XyJIOKHS JICTab TYT BUPAXKCHA Y MEHIIIOMY
KiTBbKICHOMY BiJHOIICHHI, 1[0 TIOB’S3aHO 3 TUM,
1[0 TOJOBHUM € MOJIi UM BUYMHKH T'€POiB, OCHO-
BOIO TICHXOJIOTIYHOT XapaKTEpUCTUKH CTae IX
noBeAiHka. JleTaab y poMaHi K BUKOPHCTOBYETh-
cs y 3HaYHO O1NBIIOMY 00CS31, TOMY CyKyIHICTh
MiKpooOpa3iB y KiHIII TEKCTY J1a€ TTOBHY OIIHKY
0COOMCTOCTI TEeposi, pa30oM BOHH MAarOTh BEITUKE
CMHCJIOBE HAaBaHTAXXEHHS, alle AKIIO MOPIBHATH 3
PO3MOBIIIO, B SIKil KiTBKICTh TAaKUX MiKpooOpa-
3iB 3HaYHO MEHIIA, TO MOYXKHAa CKa3aTH, 110 OJIH-
HULS JeTalli y BEJIUKOMY EMiYHOMY JXKaHpi Mae
MEHIIIE CMUCJIOBE HABAHTAXKEHHS, aH1kK Tax cama
OJMHULS y MEHIIOMY €MiYHOMY >KaHpi — po3Ilo-
Bii.
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H. PBIBAJIKA, A. JIBICEHKO

OYHKIIUOHUPOBAHUE XYIOXKEC-
TBEHHOW JETAJXA B ENWYECKOM
MNPOU3BEJEHUUN

B crarbe paccmaTrpuBaeTcs (QyHKIUOHH-
pOBaHME XYyAOKECTBEHHOH l1eTajlu Ha Marepua-
Jie aHIIOSI3BIYHOM nuTepaTypbl koHuma XIX —
Hayana XX Beka, OMUCHIBACTCA BHUIABI U (yH-
KWW XyIOXXECTBEHHOW JeTanu. ABTOpD aHalIH-
3UpyeT 3aBUCHUMOCTh KOJIMYECTBA HCIIOJIH30Ba-
Hus  JeTaineil oT o0beMa  3MUYECKOro
MPOU3BECHHS, U MPOCIEKHUBAET COOTHOIIEHHE
CMBICIIOBOH HAarpy3Kd M KOJIHMYECTBA XYHOXKeC-
TBEHHBIX JeTajel B Pa3IU4YHBIX JKaHpax OJIH-
YECKOTO MPOU3BEACHHUS.

Knwuesvie  cnosa:  XymoxkecTBEHHas
JeTajlb, D3MHYECKOEe IMPOU3BEICHHE; OIKAHD;
CTUJIb aBTOpa; (YHKOUS JAeTaiu; Mei3axHas
JeTalb; OpeAMEeTHash JeTalb, NOopTpeTHas
JIeTallb.

I. RYBALKA, A. LYSENKO

ARTISTIC DETAIL FUNCTIONING IN
EPIC WORKS

The article is focused on the functioning of
the artistic detail. English Literature of the late
XIX — early XX centuries is chosen for the
analysis. Types and functions of artistic details
are described the. The author analyses the corre-
lation between the amount of artistic details and
the volume of the text. The correlation between
the notions of the detail their amount in various
genres of epic works is studied as well.

Key words: artistic detail; epic work;
genre; author’s style; functions of artistic
details; landscape detail; stuff detail; portrait
detail.

132

I. RYBALKA, A. LYSENKO

ARTISTIC DETAIL FUNCTIONING IN
EPIC WORKS

Various qualitative signs of a text are cre-
ated in revealing of author’s personal features of
style. Author’s individuality is reflected in the
interpreted plans of the text, in its linguistic and
stylistic design. It is clear that this problem is
relevant and important for texts of non-standard
linguistic and compositional texts, texts with a
greater share of emotionally-expressive ele-
ments. Author’s individuality is as noticeable as
possible in fiction, both at the level of author’s
consciousness, his/er moral and ethical criteria,
and at the level of literary form and style.
Individual style, as a rule, also reveals in the
genres of artistic image types.

Each great writer has its own style.
It involves the themes and problems described in
the text, the most relevant genres, lexical and
stylistic means, methods of revealing characters,
and their creative style. In other words, style is a
system of artistic means and techniques in the
work of one writer, school or literary era.

The work is focused on the artistic detail
functioning in English literature of the late XIX
— early XX centuries. Artistic detail is the origi-
nal phenomenon of the individual style of the
writer. The choice of details is determined by the
ideological and artistic tasks which the author
set. There cannot be unambiguousness during
decoding and displaying the details, its interpre-
tation is as individual as the individuality of a
reader. Its contents can be perceived differently,
depending on the vocabulary of the reader, his/er
cultural level, attentiveness, mood at reading,
personal qualities, and conditions of perception.

Depending on the genre of the epic work
and the personal style of the writer, the density
of using artistic details and its functioning in the
work may be different. In the novel, semantic
interconnections of microforms increase and
complicate, and they enter into semantic interac-
tion not only within the limits of a separate
episode or picture, but also within the whole
work. At the same time, the whole system of
connections is subject to the ideological and aes-
thetic tasks which a writer has set, the semantic
value of microforms increases, and the level of
generalization which can be achieved with its
help also increases.
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