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war and the first post-war years (Western Ukraine —
Czech — Austria — Germany (DP camps).

The discourse of Europe in the lyrics of
Mykhailo Sytnyk can be divided into two parts: the
discourse of war and postwar periods. The first and
partly the second one contain Sytnyk’s historio-
sophical conception of Ukraine, as the center of
Europe, which became the scene of the bloody
clash of two totalitarian regimes — the Hitlerite and
the Stalinist. The poet reveals the tragedy of the per-
sonality in the world, embraced by war and death,
and praises the heroism of the national rank. The
problematics of the discourse of the postwar period,
with its predominantly existential nostalgic
motives, cover the internal psychological, spiritual
aspects of the existence of a person deprived of the
Motherland, as well as the hope to return in a beau-
tiful but alien world, where they are doomed to
alienation and loneliness.

Mykhailo Sytnyk’s historiosophical concept,
which represents the period of the Second World
War in Europe, has its reflection in the poetry of
“We”, “Burial Ground”, “Capital”, “In the Native
Land”, the poem “Exiled” and the Poetic Short
Story “Railway Guard”. The theme of totalitarian
empires is revealed in poetry “In the Berlin
Garden”, “To Berlin”, “In Times of Anxiety and
Conspiracy...” and in the lyrical and philosophical
cycle “Berlin Dusk”. An artist uses historiosophical
and existential-philosophical point of view in order
to comprehend the destruction and “decline” of
Europe. In addition, he seeks to understand the
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causes of the bloody epoch, which led to the depre-
ciation of cultural-historical, moral-ethical, spiritu-
al values of Europe.

The European themes in the lyrics of
Sytnyk’s post-war poetry are built, first of all, on
the contrast: foreign land — native land, which is the
most complete expression of author’s intentions. A
series of sonnets “On the slopes of the Alps” was
also built on the contrast. The Bavarian land and its
charm inspire Mykhailo Sytnyk to write the poem
“Blossoming are the Gardens of the Singing
Bavaria ...”, which contains nostalgic notes in its
pastoral-elegiac motive, while the Baltic Sea — to
the creation of poems “From Marine Lyrics”,
“Blossoming Gardens” that belong to the poet’s
marine lyrics.

The European period of Mykhailo Sytnyk’s
emigration ended in the late 40’s, after which the
poet was forced to continue the path of an emigrant
in America due to various circumstances. Mykhailo
Sytnyk managed to convey the very “spirit of time”
(F. Hegel) in his poetic writings on the historio-
sophical and existential-emotional and psychologi-
cal levels. It is the spirit of Europe of war and post-
war periods, seen through the eyes of the
emigrant-hermit, a lone traveler, constantly looking
around in the direction where the homeland is
forever lost beyond the horizon.

Crarts Hagiinuia o pexakmii 5.03.2018

HAIOTOHAJIBHI OCOBJIMBOCTI CEMAHTUKHA OBPA3Y CYCIIA
B AIIOHCBKIN HAPOJHIN KA3III

CraTTIO TIPUCBIYCHO aHATiI3y 00pa3y Cycia B AMOHCHKOMY Ka3KOBOMY €I10Ci. AKIICHTOBAHO Ha 4ac-

TOTHOCTI MOOYTYBaHHS Ka3KOBHX TEKCTIB i3 ITOMIHAHTHHUM 00pa3oM cycinma, Mo HAJICKUTH 0 KaTeropii
3JIOTBOPIIiB. BHOKpeMieHo kamiOHiCTh K OCHOBHY pHCY 00pasy, o BU3HAYa€e HOTO HeTaTMBHY KOHOTA-
IIIF0 B aKCIOJOTIYHIN MIKaTi SMOHIIB. BUCIOBICHO MPHITYIICHHS, 0 B TUX HEYUCICHHHUX KaszKaX, SKi
MaroOTh JICKCEMY «CYCill», OTHAK caM TIEpCOHaX He TepeOyBae B IEHTPI yBard, BiH HEOAMIHHO CTa€ KOH-

CTPYKTOM CIOKETY.

KuarouoBi cjoBa: (ompkiop, AMOHCHKAa HapomHA Ka3zka, 00pa3, CIOXKET, 3JI0TBOPEIlh, IPOTATOHICT,

AHTaroHiCT.

Beryn. Baromum uumHHUKOM imeHTHbIKAITT
OyIb-K01 HallioHATBEHOT (PONBKIIOpHOT TpaauIii € 11
oOpasHa cucrema. | xoua, sk 3aCBiAUYIOTh YHCIICH-
Hi (DONBKIIOPUCTUYHI JTOCHIHKEHHs, 00pa3u yCHO
CJIOBECHOT cHaJImuHN (Ka3Kd 30KpeMa) pIi3HHUX
HapOIiB CBITY MAarOTh THUIIOJOTIYHI O3HAKH U TPpyIy-
IOTBCS, 3QJIKHO BiJl CBOTO CEMaHTHYHOTO TOJS, Y
KUTbKa OCHOBHUX TPYT, OJHAK iX CYTHICHE HAIlOB-
HEHHsI, 3HAYCHHEB] BiATIHKH, TOCTUKAJIbHI Xapak-
TEPUCTUKHU, KaTeropiaiabHa cTpaTudikaiis Ta mep-
COHAXXHE BTIJICHHS BHUTBOPIOIOTH HETMOBTOPHUH
© Haymosceka H., 2018

HaIllOHaJBHMIA 00pa3 CBiTy. A BinTak, 00’ €KTHUBY-
BaHHs 00pa3HOi MaJiTPH Ka3KOBOTO €HOCYy MEBHOI
(OIBKIIOPHOT TPaAMLIii CIPHUsE OCSITHEHHIO KapTH-
HU CBITY HapOIy-TBOPLS.

Came 11iii MeTi — 3IiHCHUTH CIIpoOy ITi3HATH
citorsig Hapoay Kpainu Cxomy CoHIls, oo 1miH-
HICHI OpIEHTHPH NIJISIXOM BHBYCHHS 00pa3iB Ka3ko-
BOI MPO3W K YACTHHU WIJTICHOI cucTeMH (poib-
KJIOPHOTO Haa0aHHS SAMNOHLIB — NPHUCBAYCHA LIS
po3BijKa.
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IocTtanoBka mpolGieMu. AHaTi3yrOUn
HapoaHy mposy, Jligist [lyHaeBcbka BH3HaUMIa y
Kaslli TPUKaTeropiiiHy cucteMy oOpasiB: D00OpOT-
BOPIIi, 3JIOTBOPIIi i 3HEAOJEHI, — aKIIEHTYIOUH Ha 1X
CIOKETOTBIpHiH (pyHKIII1, M0o3asKk Ka3KOBHI 00pa3s,
«c(OpPMOBaHMI B CUCTEMI apXETHITIB K (POIBKIIOP-
HUH TpaJUIiHHUN TUTI, BIUTMBAE HA BUOIP CIOKETY»
[2, c. 163]. Takuii migXia € MPOAYKTUBHUM H Y
BUBYCHHI Ka3KOBOTO Marepiaiy iHIINX HapomdiB
CBITY, SITIOHIIIB 30KpeMa.

AmHauti3 SIMOHCHKOI Ka3KOBOT MPO3H 3aCBiTUMB
YaCTOTHICTh NMOOYTYBaHHS 3pa3KiB i3 JOMiHAHTHUM
oOpa3oMm cycifa (y THX k€ HEYHCIIEHHUX Ka3Kax,
SIK1 MarOTh JIEKCEMY «CYCi», OIHAK caM MEPCOHaXK
He nepeOyBae B IIEHTPI yBaru, BiH HEOIMIHHO CTa€e
KOHCTPYKTOM CIOXKETY).

AHaniz pociigxensb i myOaikauniii. Bapto
3ayBa)KUTH, LIO SIMOHCbKA HapogHa Ka3Ka TOHUHI
3aJMIIAETHCS, MO CYTi, UITMHHUM MaTepiaaoMm st
BITYM3HIHUX TOCHIUKEHb, OCKUIBKH BITUHM3HSIHE
Ka3KO3HABCTBO JIMILE 3/IHCHIOE TEpIli KPOKH B
OCSATHEHHI OaraToi HamioHaNbHOI (OIBKIOPHOT
cnagmuau Kpainn Cxony CoHlLisl, TOX TaKy Xapak-
TepHy OCOOJUBICTH Oararoi 00pa3HOI THamiTpu
SIMTOHCBKOTO Ka3KOBOTO €IOCYy JIMIIC IMPHHATiJHO
OyJ0 3ayBakKeHO y HaIliil po3Biami «SIMOHCBHKI Ta
YKpalHCBbKi YapiBHI Ka3Ku: oOpa3Ha mapajurma y
KoMmapaTuBHOMY acriekti» (2012) [3, c. 198] Ta
nigrpumano meaieBicrom O. Acamunx [1, c. 19].

HeratuBna koHoTaunisa oOpa3y cycina B
SINOHCHbKiM  vyapiBHii  HapoaHiii  ka3mi.
[IpocryniroBaBmm 45 TEKCTIB SIMTOHCHKUX Ka30K Pi3-
HUX CyO)KaHpiB 3 HABYAJIBHOTO TOCIOHMKA-30ipHU-
Ka Ka30k, Mi(iB Ta nerena Amonii «Haponuuii enoc
«Kpainu cxomy COHI [ 1], Mu BusBrun 11 3paskiB i3
o0Opa3oM cyciia, mputomMy B 9-TH 3 HUX 1Ieit 0Opa3
3a CBOIM CEMaHTUYHUM TOJeM i (DyHKIIOHATBHUMHU
XapaKTePUCTHUKAMU HAJIC)KUTh A0 KaTeropii 370T-
BOPIIIB BIJTNOBITHO 10 TPUKATETOPIHHOI CHCTEMHU
obpasiB y Kiacudikaninnomy i IXO1
JI. lynaeBchbkoi. I3 HUX 7 Ka30K HaseKaTh J0 JKaH-
POBOTO Pi3HOBHY «4apiBHa Kaszka», 4 — JI0 COIIi-
aJIbHO-1100YTOBOI. BaxnuBUM 1711 OCSTHEHHS
CEMaHTHKH 00pa3y € Te, IO B ycix 0e3 BUHSATKY
TEKCTaxX 4YapiBHOI Ka3KW, sIKa € 3Ha4YHO apXaidHi-
MM TUTACTOM TIOPiBHSHO i3 COIialbHO-TIOOYTO-
BOIO, LIl 00pa3 HaJileHUH SICKpaBO BUPAKEHUMH
HETraTUBHUMM O3HaKaMH 1 € OCHOBHHM aHTaroHic-
ToM reposi. [IponyKTUBHUM ISl XapaKTEPHUCTUKU
00pa3iB € MPHUHIUI KOHTPACTY: TMO3UTUBHI SIKOCTI
IPOTaroHicTa MiJKPECIIOIOThCS, YBUPA3HIOIOTHCS
300paKeHHSIM TTOBEMIHKOBUX BaJl cycima. Kaska
aKIIEHTY€ Ha OCHOBHIM pwHci IbOoro obOpasy, ska
BU3HAYA€ aKCiONOTiUHY MOJENb KOKHOTO IIEpPCOHa-
*Ka I IpoJyKye pO3ropTaHHs CIOKETHOI Kouizii, —
JKaTiOHICTE.

Tak, y xa3ui «Y Mummadiii kpaini» godpomy
W MpambOBUTOMY JIiJIOBi, SIKAH ITIIIIOB Y Jlic pyOarn
JpOoBa i MOIIMBCS CBOIM OCTaHHIM I'PEYaHUM KOp-
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JKUKOM CIIEPIIy 3 OJIHI€I0 MUINKOK, a TOTIM — 3i
3TPaiKor0, MPOTUCTABISETHCS JeAUU, 3a3/IpiCHAN
1kaniOHuit cycia. 3a menpicTs i 1o0pe cepiie MU
BUHArOPOUKYIOTh Te€pOs-TiAycsi: BOHM 3alpOLIy-
I0Th Horo 1o Mumadoi KpaiHu, KyOu NOTparnuTH
MOXKHA, 3aITIOIIMBIIN 04l i y3SBIIUCH PYKaMH 3a
MUILIAYUA XBOCTHK, 1 TaM YacTylOTh, BECEJATb, a
HalpuKiHIi  00JapOBYIOTh KYIIOIKO  TpOIIEH.
JlizHaBIIHCH TIPO 11e, XKaAi0OHMIA Cycia 3yMHCHE Oepe
KOpKi ¥ iJ1e 0 JIcy; KOJNW K JI0 HBhOTO Timdirae
MHUILA, BIH KEPYETHCS MEPKAaHTWIBHUMH 1HTEpeca-
MU — KU/1a€ Ti IMaTKy KOopyKa JIUILIE JUIs TOTro, 1100
TaKUM YWHOM IOTpanuTH 1o Mumayoi kpainu i
orpuMaru ais cebde nesHu remedr: «IlouyB mpo
IO TIPUTOJY JKaIiOHWH Cycisl i HACTYIHOTO JHSA,
NPUXONUBIIN 3 COOOI0 IPeUaHNX KOPKUKIB, TO/IaB-
cs1 1o Jicy. OmiB/HI, KOJH BiH CiB Ha KOJIOY i y35B-
cs icTH KOpXKHKH, 10 HBOTO Mimbirma mwuma. «Ha,
x!» — po3paToBaHO MOBMB CyCiJ 1 KHHYB Ti KOp-
JKUKa. 3rofloM MHMIIAa IOBEpHYJIacs M ckasaja:
«Ipocumo o Hac y rocti! Tenep Hama yepra Bac
yacTyBaTm». — «ABXEX, aBkex!» — 3paiiB cycin i
MIIoB ycuif 3a mutietoy [1, c. 85].

be3ymoBHO, Muiaua kpaiHa B TEKCTi Mae
CEMaHTHKY MOTOMOIYHOrO MPOCTOPY Y HUIKHBOMY
CBITI 3a BepTHKaJIbHOIO mpoekuiero. Came ToMy
BXiJ 1 BUXiJ 3BIATH € 3aKPUTUM, yTAEMHUYCHUM
JUISL HEIIOCBSYEHOTO, TOK IPOHUKHYTH TYIH 1 3Bil-
TH MOYKHA JIMIIE B3SBLIMCH 32 XBOCTHUK MHUIIII — XTO-
HiyHOI icroTh. lle miATBEpIKYETHCS 1 MOTHBOM
3aIUTIOLICHUX OYeld — CHMBOJIIYHOTO TOMHPAHHS
repost. Ha KopucTh 1i€l TyMKH CBITYHUTH 1 001apo-
BYBaHHSI TEpOS-TIPOTArOHICTA, 1 MOpYyIIEHHS Taly
3JI0TBOPILIEM — ITPOMOBJISIHHSI BrOJIOC 3a00pOHEHOT0
ClIOBa, a BixTak — i kapa: «TuM yacom 3’siBHIIacs
3HalloMa MHMIIa i MOBWJIA 3acTepeknuBo: «Jlimy,
TITBKK HE KaxiTh «HAy»! Bo mu myxe Ooimocs
BOro cioBay. — «OH BOHO 110! — IOyMaB Cyci. -
To Tpeba 3aHSBKATH MO-KOTSYOMY, i MUIII Bigpasy
nopo3oiratotecs! A Tomi W rpomr MoxkHa Oyne
3a0Oparu!». | Bin 3akpuuan: «Hsy!..» Tiel x MuTi B
Munradii kpaiHi cTano TeMHO, a BCi MHIII JpeMe-
Hynmu reTb. «OT n1o0pe Buinuio!» — 3paais cycin i
M0YaB MallaTH HaBKoOJIO cebe pykamu. Ha ckpuHbKy
3 TpilIMU TaKW HATpanuB, Ta OT JIMXO — JIBEpei He
3HaimoB. KaxyTh, HIOMTO BiH 3aJMXHYBCS B
Mumradiii kpaiHi Ta it momep» [1, c. 86].

Ha noGpori, mpampoBHTOCTI 1 IIEAPOCTI
repos-I00POTBOPIIS Ta HA KaI0OHOCTI, 3a3/PiCHOC-
Ti ¥ JIeIapCcTBi CycCiia-37I0TBOPIIS aKIEHTYE 1 Ka3Ka
«Homy wmopceka Boma coioHa?». bimbiie Toro,
3JI0TBOpEIIb Y IiH Ka3Ili Ma€ MOMBIHY HETaTHBHY
KOHOTAIlf0: BiH — amiOHWH cycig 1 BOmHOUYAC
3a3[piCHUA  CTapmuii  Opar  TpoTaroHicra.
KoHTpaaukmiss cTapmoro i MOJOAIIOro OpariB
csrae CBITOBOI OMM3HIOKOBOI Mihororemu il oTpu-
MaJia YACJIeHHY KUTbKICTh TEKCTOBHX YTIJIEHB B Ka3-
Kax pi3HUX 4YaciB i Pi3HUX HAPOJIB CBITY: XypHT-
cbka «Kaszka npo Anmyy, erunercbka «Kaszka mpo
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[paBay i KpuBnmy», ¢panmysska «lIpocunkay,
iHmiickka «YapiBHUH TIepCTeHB», YKpaiHCbKa
«Kaska mpo AuBHY COIUIKY» Ta iH.

[linctynHo BuMaHuMBIIM y OigHOTO Opara-
cyciza yapiBHUI MIMHOK, SKHH TOW OTPUMaB y Aap
3 TIOTOMOI9YS BiJ KapJuKiB, CTapIIuii Opar-Oarariit
CiZla€ B HOBEH 1 HAMAaraeThCsl BUITPOOYBaTH Yapu Ta
HaKa3ye MIIMHKOBI CHUIIATH Cijlb, IPOTE HE 3HAE, SIK
HOro 3yNMMHWUTH, TOXX MOBHHUM COJIi YOBEH TOHE M
antarorict ruHe. OKpiM MOTHBY MOKapaHHS 3a
XKaTiOHICTh, Ka3Kka MICTUTH 1 ¢iHANBHY (hopMyiTy
eTionorivHoro xapakrepy: «KaxyTtb, HaueOTO W
JIOC1 CTyTIKa KPYTUTHCS Ha JHI MOps, 00 HiKOMY ii
CIMHUTH, H PO3CHUINIAE HABKPYT Cifib. OTUM-TO MOp-
chKa Boja i comonay [1, c. 90]. [IpunarigHo 3ayBa-
JKUMO, 1110 TSI Ka3Ka € YHIBepCcaJi€r: B YKpaTiHChKil
Ka3KOBiH CITaJIIIMHI € aHAJIOTIYHHUI BapiaHT Ka3KH 3
TI€I0 K HA3BOKO 1 CEOXKETHOIO KOJi3i€lO.

Komiunmm y cBoiit sxanibHOCTI IocTae 0Opa3
cycima y kasmi «Masmu i OoxectBo J[3im30».
3a Cro)keToM, TMIIIOBIIH B JIiC TI0 POBA, JiJ1 ToMivae
MaBIl, SIKi YPOUHMCTO MEPEHOCATH Yepe3 piuky cra-
Tyro OoxectBa J[3im30 (/31130 — simoHCHKe OoXxec-
TBO, SIKE OXOPOHSE JiTeH i MOAOPOKHIX), Ta i caM
NPUKUAAETHCA CTAaTyer0. MaBIu NEepeHecan depes
piuky i Horo Ta ckmanmu HoMmy OaraTi TOXKEpPTBH.
JizHaBmwche mpo 1ie, 3a3ApiCHUN CyciJ 3axaniaB
JIETKOT HAXKMBH, TOMY IIPUHAIIOB Ha TE K MicLe 1 Tex
NPUKUHYBCS cTaryero (31130, ofHaK, KOIMM MaBIH
Horo Hecnu, «...cycima po3iOpaB cwmix, — 31aBa-
JI0Ch, HaYe MOTO JIOCKOYYTh, 1 BiH 3aXUXOTiB: «Xi-
xi-xil..» MaBnu 37sKaNuCh 1 TISHYIH Ha CycCina.
«Ta e me J13in30! Lle mromuHa!» — BUTYKHYIIN BOHU
I KUHYIM KagHiory B Boay. KaxyTs, cycin Hacumy
BUOpaBcs Ha Oeper, Malo KHUTTS He 3aryomB» |1,
c. 34]. Sk BUIHO, XO4a HETAaTUBHUI repoi KapaeTh-
Csl HE Ha CMEPTbh, POTE LEH BUA MOKapaHHS MOXKHA
CXapaKTepU3yBaTU SIK «MaiKe CMEPTHY.

[HIIOI0 KA3KOI0, CIOXKET SIKOT PO3TrOPTAETHCS
HaBKOJIO OokectBa [I3i30 i HeraTMBHOTO 00pasy
cycima, TouHime — cycincekoi nmiBumHKH, € «[Ipo
OooxxecTBO /31130, SIKOMY CMaKyBajlll KOPKHKW».
[IpanpoBuTa AIBUMHKA BUIYCKAa€ 3 PYK KOPIKHKA,
SIKMH CKOYY€ETBCSI B HIPKY, HAMAraeTbcs oro aicra-
TH 1 HaTparisie B HOpi Ha OokecTBO J[3i7130. Ka3ka
MiKPECIIOE YeMHICTh, IIAHOOMUBICTh 1 HaOOXK-
HICTH TEpOiHi, 32 10 BOHA OTPUMYE BHHArOPOLY:
«Okilio 3mskanacs, Ta KOJM TMPHUHIIIA IO TAMH,
CKJlaja pyKd JNOKynu ¥ ckazana: «Croou IOHHO
3aKOTUBCSI Mil KOPXHK, 1 S METHY/Nacs 3a HHM.
[IpobGauTe, 1m0 MoOpyImMIa Ball CHoKii». A Goxec-
T80 JI3im30 Ha Te: «Ta Hidoro. A TBii KOpKHUK
Takuid cMauHeHbkuid! Xodemn, s ToOi 3aruiady 3a
HBOTO TpimMu?» [ GoxkecTBO 001apyBaio JiBYMHY
KyTo10 30510TuX MoHeT. OKilio 3pazina, KpacHEHbKO
oMy MoAsKyBajJia W mMOKBamuiacs gogoMy» [1,
c. 86]. Cycinceka AiBUMHKa HparHe OTPHUMATH
[ielpy BUHArOpoAy BiJ OOKeCTBa, TOXK ODKUTH Y
ojie, 3yMHUCHO KWAA€ CBOTO KOpPXKHMKa y HOpY Ta

3yXBaJIO MPOIOHYE J[3i130 CBOTO KOp»KHKa B OOMiH
Ha TpoINI, 3a IO OTPUMYE Bing OOXKecTBa ymap
MeueM 1 TuHe: «SIKIo Ti Taka >kaaioHa, och To01! —
I 6oxkecTBO /131130 BIapuio ii MeueM MO Tuiedy. —
Braem i3 ce0e ArHATKO, a cama XUTPa, K JTUCULS ! »
[1, c. 87].

OTtxe, HeraTMBHa KOHOTalisi oOpasy cyci-
Ja / CyCiKM SIK aJeTOPHYHOTO i3 JOMIHAHTHOIO
CEMaHTHKOIO KaJ[I0HOCTI HE 3aJIeKUTh Bifl TEHACPY
nepcoHaxa. llle omHMM NPUKIAZAOM Ha KOPHUCTb
i€l TyMKH CIYrye TEKCT Ka3KH «SIk 4yqoBHCBKa
nmimamu ckapom» [1, c. 101-102], 3a sxum mix,
3arpalfoBaBIINCh Y JiCi I0Mi3Ha, IPOCUTHCS TIepe-
HOYYBATH JI0 Xa3IWKHU JIICOBOT XaTUHKH, 1€ YyJOBHU-
ChbKa OHI IOHOYI JAINATH CcBOI ckapbu. ['ocronnus
pajuTh iy CXOBATHUCS, a HA CBITAHKY 3aKyKapika-
TH, MO0 oHi me3nu. Takum uuHOM, Ain 3a0upae
co0i ckapOu OHi, YOMY 3a3ApUTh XKaai0HA CyciJKa.
I, morpu miOBi BMOBJISIHHS HE PU3UKYBaTH COOOIO
Ta TPOTO3HII0 TMOIUIUTH 0ararcTBO, BiIIpaBiIs-
€THCSI JIO JTICOBOI XaTHHKH. 3aKEePIUBICTh CYCITKH
HE 3Ha€ MEX: NparHeHHs ckapOiB 3aTbMaproe
PO3yM, TOX BOHA KYKypiKae, HE JOYEKaBIIUCH CBi-
TaHKY, @ OT)Ke, caMa KJIM4Ye CBOIO 3arubeib — OHi
NOXUPAIOTh KamHory. OTxe, BIKOBI XapaKTepHuc-
TUKH TAKOXK HE CYTTEBI [T O3HAYCHHS 00pasy cyci-
J1a B SIMIOHCBHKIN Ka3Ili.

[HKOMH, 5K y)Ke 3a3HaYanIocs BUIIEC IPU aHa-
mi3i Tekery «MaBmu i 6oxkecTBO J[3i130%», YapiBHA
Ka3Ka HE MICTUTb MOTHBY IOKapaHHS CMEPTIO,
3aMiHIOIOYM  HOro Ha  «Mail’ke  CMEpThY.
[TpuKMeTHOIO PHCOIO TAaKMX Ka30K € iXHid po3Ba-
JKaIBHAN TyMOpUCTHYHUH TOH. [TpuMipom, y ka3
«acts 3 Heba 1 3-mig 3emuti» [1, c. 94-95] 3050T0
y 3HalJICHOMY TIPOTAroHICTOM i3 00pa3HOI0 Xapak-
TEPUCTHUKOIO YK€ YECHHUID» ITIEKOBI MEPETBOPIO-
€ThCSI Ha OJDKLI, SKi KycCaloTh KaJiOHOTO cycima-
OpexyHa, KOTpWiH OUISIXOM OOMaHy 3aBOJIOJiBa€E
IJICYMKOM; KOJIM K TOM HamaraeThbCs iX BUTPYCUTH
Ha YECHOI'O YOJIOBIKAa Y KOMMH, OJKONH MaJaloTh
JI0JTy Tiepe]] TO3UTHBHUM I'€pPOEM 30JIOTUMH MOHE-
tamu. KaskoBuil 310TBOpeIb-KamaiOHUN cycin y
3pa3ky «Slk domoBik m030yBCcsi OopomaBku» [,
c. 95-97], maroun Ha OJHIN MIOI BETUKY OOpO/IaB-
Ky, 9epe3 3a3/polli 10 MPOTaroHicTa ije BHOYI y
ropy TaHLIOBATH 3 UyAOBUCbKAMH OHI, SIKi, HE 33710~
BOJICHI HOTO TaHIEeM, HIPWIIILUIIOIOTE HOMY ILie OfIHY
0OpOIaBKy Ha IHIIY IIOKY.

[IpukMeTHO, 110 Ka3KOBi TEKCTH MEPEBa)KHO
HE MapKyIOThCS OHIMaMU IUX 00pasiB (cyciam y
Ka3Kax 3aBKIu OC3IMEHHI) 1 I[IJTKOBHTO MTO30aBICHI
OTIHCY 30BHIIIHOCTI CYCia-37I0TBOPIIS — HA TIPOTH-
Bary JEMOHOJIOTIYHHM O0pa3aM 3JI0TBOPIIB, MIO
MalOTh JIETaji30BaHi XapaKTEPUCTUKU iXHIX 30B-
HINIHIX O3HAaK i3 SCKPaBO BUPKEHUMH 300MOp(h-
HUMH pHCaMHu M 0ararolo NmajiTpol KOJOPHUCTHKH
(«oHI — UynOBHCHKA B IIONCHKIH 107001 3 OMvaqn-
MU poramu W THrpsauMu ikmamu» («Icymboci» [1,
c. 91]); «BecensAThCS, CTABIIN B KOJIO, YyJIOBUCHKA
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OHI, CHHI i YepBOHI, 3 ONYaYrMHK poTraMu i 6e3 HUX»
(«SIx gonoBik mo30yBcs OGopomaBku» [1, c. 95]);
«Ilepen BeMKOIO YOPHOIO OPaMOIO CTOSB BAPTOBHIMA
— YEpBOHOIIKIpe YyIOBUCHKO» («Momorapo, abo
Xnomuuk-Ilepcux» [1, c. 104])). Ha Hallly JIyMKY,
1[e MOKHA TPAKTyBaTH K OJMH 13 JOKa3iB yHiBep-
CaJIbHOCTI 00pa3sy cyciaa, sSIKUi MapKye *aJiOHICTb
SIK JIOMiHAHTHA HEraTMBHA O3HAaKa B SAMOHCHKIN
aKcioJorii He3aJle)KHO BiJ TapHOI 4M HE3yrapHOI
30BHIIIHOCTI KO)KHOTO OKPEMOTO MEPCOHAXKA.

OKpiM TOTO, KaiOHICTh, 3 TIOTIISAY STIOHIIA,
3aCJIyroBy€ Ha TOTaJdbHUHU ocyd. Binrak, y croxer-
Hill KaHBI 4YapiBHOI Ka3KH MEPCOHAXKIB-KaJIOHMX
CyCiiB mopa3y mokapaHo a0 IXHBOIO 3aruOeInTIo,
a00 «Maike 3aru0esuIiy: «YOBEH KIHEIb KIHIEM
MIIIOB Mif Boay 1 moToHyB» («HomMy Mopchka Boaa
COJIOHA»); «CYCiJl HaCUJTy BHOpaBcs Ha Oeper, Majio
KUTTA He 3aryomB» («MaBmum # 00OXecTBO
J3i130%»); «4ygOBUCHKA MOCXOIUTIOBAINCH HA HOTH,
noOirH Ha APYTHH MOBEPX 1, KHHYBIINUCH Ha CyCijI-
Ky, 3°1nu ii 6e3 octaHky» («SIKk 4yOBHCBKA TITHIN
CKapOW»); «KaxyTh, HIOWTO BiH 3aJUXHYBCS B
Mumayiit kpaini ta i momep» («Y Mumauiii kpai-
Hi») Tomlo. Y Ka3mi «SIk JomoBik mo30yBcst Gopo-
JABKW» CYCiJl TIOCTa€ HE CTUTLKH KaAI0HUM, CKiTb-
KM 3a3JIpiCHAM, OJHAK 3a3[PiCHICTh MEXKY€E i3
KaTI0HICTIO, TOXK aHTArOHICT, Jieb HE 3aTHMHYBIIIH,
TaK CaMo OTPHMY€ 3aCIY)KEHY, 3 TOUKH 30py Hap/Ty-
TBOPIL, Kapy: «UynoBuchrKka LIy pHYIH iiomy 60po-
JaBKy Ha TpaBy LIOKY. Cycm OFiKHYB 1 MalHyB
PYKOIO TPaBy MIOKY — Terep i Tam cuzina 0oponas-
Ka. A TUM yacoMm 3acmiBanu miBHI. YynoBucbka
OPUHMIIKIN 1 BMUTh me3nu. «llouekaiite!
[Touexkatite!» — rykaB cycin. Ta 4yqOBHCEK 5K 1 HE
Oyno. Ocp Tak i 3anMIMBCA Cycil 3 ABOMa OOpo-
JTaBKaMU — Ha JiBiH 1 Ha mpasi momi» [1, c. 97].

O0pa3 cyciza B SAIMOHCBHKIH cowmiaJabHO-
no0yToBiii Hapoauiii ka3ui. O6pa3 cycina coui-
aIbHO-NIO0YTOBOT Ka3KW HETaTWUBHO KOHOTOBAaHWM
3HaYHO MEHIIIOI0 MipO0, HiXK YapiBHOI, ab0 kK Mae
HEUTpalbHy KOHOTALil0, HAOMMKEHY 10 MO3UTHUB-
HOI.

Taxk, »amiOHICTh 3T0TBOPIIA YapiBHOI Ka3KH Y
bOMY CyOXaHpi IMOCTYyHaeThCs MICIEM I1HIIIH,
MEHILIOI0 MIpPOI0 HETAaTHBHIN 3 TOUKH 30py Hapol-
HOIT aKcioJioTii prci — HEPO3BAKIMBOCTI: HEIOTYM-
KyBaTuil cycig-6arau i3 kasku «Conbko Herapo»
[1, c. 169-170] Bimmae cBOrO TOHBKY 3aMiXk 3a Jie/ia-
psA-OiHsKA, TPUIHSABIIN MOTO 3a TIOCTAHIs Oora-
OXOPOHIIS CBOTO POJLY; HEPO3BAKIUBHIM 3a110ma,uIn-
BUH CHOO i3 Ka3ku «SIK YONOBIK CHOBImAB TIPO
TIOXKEKY», TIOOAYHBIITU BHOUI, SIK TOPUTH CYCiJChKa
Xara, HiK HE HaBaXy€TbCS PO3OYAUTH CTAapOCTY,
mo0 3aracMTH MOXKEXY, BiJ YOro xara 3ropae, a
OTPHUMABIIN BiJl CTAPOCTH NPOUyXaHa, MPUXOAUThH
TOJIOCHO OYyJTUTH HOTO HACTYITHOI HOUi, 00 K «XOTiB
Ti3HATHCA, K Tpeba <...> OyIUTH, KO TOPITUME
[1, c. 177].
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Bigrak, Ka3ku LbOTO THITy BXE HE MICTSTb
OpsSMUX MOTHBIB TOKapaHHS MEPCOHAXIB IHOTO
o0pa3y.

OxpeMy rpyly CKJIAAalOTh COLabHO-TO0Y-
TOBI Ka3KH, B SIKMX 00pa3 cyciga (3me0inbpmioro y
IOMY pa3i — CyCi/IKM) He MICTUTh O3HaK HETaTHB-
HOI KOHOTAIIil — HaBIMaKH, HaBITh OLIBIIOI MipOIO
MO3UTUBHOI, CKIIBKHM IOCTAlOTh JapyBajbHUKAMH
(TmpuroImaTh TepPOiB KOP)KUKAMH), OJHAK BPEINTI
came Il JapyHKH CTalOTh CIOKETOTBIpHHUMHU aTpu-
OyTaMu: caMme 4epe3 OCTaHHBOI'O KOpIKHKa, BHUPI-
IIMBIIY «3irpaTd B MOBYAHKY», YOJIOBIK 1 pyKWHA
BUSBIISIIOTHCS MTOrpabOBaHUMHE, OO MOBYATh HABITh
TOMi, KOJMU A0 JaoMy mnpoHukae 3nonid («IIpo
HOAPYKsI, L0 JIOOUIO PHUCOBI KOPKUKM» |[1,
c. 166]) came Il KOp)KUKH PO3CBapIOIOTh CBEKPYXY
i HeBlcTKy IparHeHHs 3po0UTH Tak, 00 HEBICT-
i HEe iCTamuCcs KOP>KUKHU, IPU3BOJUTH JI0 TOTO, 110
CBEKpyXa NPOMOBIISIE HaJ HUMH 3aKJIMHAHHS 3
METOIO TIEPETBOPHUTH iX Ha ka0, a HeBICTKa, TOTyB-
IIM TaKe, cama 3’ifae KOPXKUKH 1 KJ1ajie 3aMicTh HUX
JI0 CBEKPYXHHOT MUCKH CIIPaBKHiX ka0 («SIk HeBic-
TKa MMPOBYMIIA CKYITy CBeKpyxy» [1, c. 172-173]).

BucnoBku. [IpoBeneHe nocmiKeHHs Mpoe-
MOHCTPYBaJO 3aKOHOMIpHICTh: Haifuactimre o0Opa3
Cyciza mpeacTaBiICHU 4apiBHOIO Ka3KOIO, 3HAYHO
piame — comiatbHO-TTIOOYTOBOK 1 MPAKTUYHO Bif-
CYTHIH y Ka3Ili Ipo TBapuH.

VY wapiBHil Ka3mi 1el o0pa3 HamiIeHUH -
KOBUTO HETaTUBHOIO KOHOTALI€0: CycCiJ — 370TBO-
pellb, TOIOBHUN aHTaroHIicT repos. Ha BiaMiHy Bix
IHIIMX 00pas3iB 37I0TBOPIIB, SKi MICTATH JIETATBHAN
OTIMC 30BHIMIHIX O3HAK (T03as1K 31eO1IBIIOTO IIe —
JIEMOHOJIIOTIYHI iCTOTH 3 SICKPaBO BHPAKEHUMH 300-
MOp(HUMHU pHCcaMHu), Ka3Ka 3 LEHTPaIbHUM 00pa-
30M CyCifa-aHTaroHicra TOJIOBHOTO Teposi He
AKILECHTY€ Ha XapaKTEPUCTHUKAaX 30BHILIHOCTI 3J10T-
BOpLs. [3 CyTHICHMX O3HAaK JIOMiHAHTHOIO PHCOIO
IILOTO 00pasy, sika BJIacTHBa yCiM 0e3 BUHATKY 3pa3-
KaM 4apiBHOI Ka3KW 1 YaCTKOBO — COIiaJIbHO-TTO0Y-
TOBOI, € fioro kafioHicTh. CaMe kaiOHICTh Cycifa,
sIKa 3aCTYIA€E yCi 1HII Oy TTS, POIYKYE iITle OHY
pHCY — HEPO3BAXKIIHUBICTh, 1110 BPEIITI MPU3BOAUTH
JI0 TIOKapaHHsS: 3aruOeni cycima abo X #oro
«maibke 3arubeni». [IpukmerHo, 110, Ha BiAMIHY
BiJl YapiBHOI, COIiadbHO-TIOOyTOBa Ka3ka i3 Hera-
TUBHUM 00pa3oM cCycCila MiAKpeciIoe came HOoro
HEPO3BAXIINBICTH SIK OCHOBHY pHcy. Llei Tuil xa3ok
HIKOJIM HE MICTHTBH PO3B’s3KH — cMepTi cycina. Lle
JIa€ TIJCTaBW JO BUCHOBKY, IO B aKCiOJOTIUHIN
HIKaJIi SMOHISI HEPO3BAXKIMBICTH MOCTYHAETHCS
JKaI0HOCTI 32 piBHEM HETaTHBHOTO CIIPUHHSTTS. |
JUIIe HE3HaYHUH IUIacT COLialbHO-MOOYTOBUX
Ka30K HE JeMOHCTPY€E HEraTUBHOI KOHOTaLii aHaTi-
30BaHOTO 00pa3zy — HaBIaKW, CyCia (IEpeBa)KHO
Cycizika) Bizirpae QyHKIIIO JapyBajbHHUKA: IIPUTO-
11a€ reposi / repoiB KOPKUKAMHU TOLIO, — IPOTE came
LEeH 1apyHOK CTA€ CIOXKETOTBIPHUM €JIEMEHTOM Ka3-
KOBOTO TEKCTY, 110, BPELITi, NPU3BOJUTH JIO Hera-
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TUBHOI pO3B’s3KM. Tako HApiKHOIO O3HAKOIO
1poro 00pa3y € Horo Oe3IMEeHHICTh, 10 3HOBY XK
TakW 3acBiT4y€ YHIBEpCaJbHICTh KOHOTATHBHHX
XapaKTEPUCTUK HE3aJIe)KHO BiJl MEPCOHAKHOTO BTi-
JEHHS Yy KOXXHOMY KOHKPETHOMY BapiaHTi.
IIpuBepTae yBary i 4acTOBXKHUBAHUH y Ka3KOBOMY
MPOCTOpl aTpuOyT — PUCOBHHA YW TPEYaHUU KOP-
KUK, SKHA TIOCTa€ IHCTPYMEHTOM iieHTudiKarii
OCOOWCTICHMX  XapaKTepUCTHK  IEepCOHaXa.
BucnoBumo mpurtymieHHs, 10 Taka aTpuOyTHBHA
(hyHKIIisT 3yMOBIIEHa HOTO COJISIPHOIO CHMBOIIKOIO,
Mpo IO CBIAYUTH Kpyria ¢gopma imeHTudikaropa.
BaxnmBo, 110 xaaiOHICTh 1 KOPUCIUBICTh aHTHTE-
PO OCYIKYIOThCSI M KaparoTbCs HE3AJICKHO Bij
TeHJIEPHOT YM BIiKOBOI crienu(diky mepcoHaxka cyci-
Jla: 11e MOoXke OyTH SIK MOJIOAHH XJIOTIEIh, TaK 1 CHBO-
Yolui 14, SK MajieHbKa JIBYMHKA, Tak 1 IIaHi
MOBaYKHOTO BIKY.

[lincymyBaBmm yce BUIIe3a3Ha4YeHe, I pa3
MOTBEPIKYEMOCS y TYMIIi: ...y STIOHCHKUX Ka3Kax
caMme CyCiJl 4acTO BUCTYIIAE Y PO 3IOTBOPIIS, IO
MU TIOSICHIOEMO OO0 ’€KTHBHUMH €KOHOMIYHUMH
o0CTaBUHAMH: JIOPOTOBU3HOKO 3€MIIi i, BIATIOBIIHO,
YBapaMH 3a MEXi 3eMeBbHOTO Haauty» [3, c. 198].
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H. HAYMOBCKASI

HALIMOHAJIBHBIE OCOBEHHOCTHU
CEMAHTHKHU OBPA3A COCEJIA B SIIIOH-
CKOM HAPOJHOWM CKA3KE

CTaTLSI ITIOCBJAIIICHA aHaJ‘II/I3y 06pa3a coceaa B
SAIIOHCKOM CKAa304YHOM OJIIOCE. AKI_ICHTI/IpOBaHO Ha
YHJaCTOTHOCTHU 6BITOBaHI/I${ CKA304YHBIX TCEKCTOB C
JOMHWHAHTHBIM 06pa30M coccaa, OTHOCAIICIOCA K
KaTeFOpI/II/I 3J'IOTBOpLI€B. BBII[GJ'IGHO JKAaJAHOCTh KakK
OCHOBHYIO 4YepTy o0pa3a, ONpEeIeNsIoNnlyl ero
HeFaTI/IBHyIO KOHHOTAaIluKO B aKCHOHOFH‘IeCKOﬁ
HIKaJIC AIIOHIICB. BBICKa3aH0 Hpe,E[HOJ'IO)KeHI/Ie, qTo
B TCX HCMHOI'NX CKa3KaxX, KOTOpBIe UMCHOT HeKceMy
«cocea», OJHaKoO caM HepCOHa>K HC HAXOIHUTCA B
].IeHTpe BHHMMAaHUs, OH HereMeHHO CTAHOBHUTCA
KOHCTp}IKTOM CHOXKETA.

KuaroueBbie cjoBa: (oibKIIop; sIMOHCKAs
HapO,Z[HaSI CKa3Ka, 06p3.3; CIOXKCT, 3J'IOTBOpeI_I; HpO—
TaroHUCT, aHTAarOHUcCT.

N. NAUMOVSKA

NATIONAL SEMANTIC FEATURES OF
THE “NEIGHBOR” CHARACTER IN THE
JAPANESE FOLKTALES

The article analyses the “neighbor” character
in the Japanese folktales. It is emphasized on the
frequency of the existence of fairytale texts with a
dominant image of the “neighbor” character
belonging to the category of “evil-creators” charac-
ters. The feature of greed is empathized as the main
feature of the character, which determines its nega-
tive connotation in the axiological scale of the
Japanese. It is assumed that in those few fairytales,
which have a lexeme “neighbor”, but the character
is not the main one, he/she certainly becomes a con-
struct of the plot.

Keywords: folklore; Japanese folktale; char-
acter; plot; “neighbor” character; “evil-creators”
characters; protagonist; antagonist.

N. NAUMOVSKA

NATIONAL SEMANTIC FEATURES OF
“NEIGHBOR” CHARACTER IN JAPANESE
FOLKTALES

The article focuses on the analysis of the
“neighbor” character in the Japanese folktales. It is
noted that the “neighbor” character, in Japanese
folktales, belongs to the category of “evil-creators”
characters. The research shows a pattern: the most
frequent representation of the “neighbor” character
can be found in the “magic fairytales”, much less
often in the “social fairytales” and practically
absent in the “fairytales about animals”. In the
magic fairytales, this character is endowed with an
entirely negative connotation: the “neighbor” char-
acter is a malicious hero, the main antagonist of the
hero. Unlike other “evil creators” characters, who
have a detailed description of their appearance
(because it is mostly demonological creatures with
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zoomorphic features), a fairytale with the main
character of the protagonist’s antagonist-neighbor
does not emphasize the characteristics of the
appearance of the “evil creators” character. The
essential feature of the “neighbor” character is
greed. It is the greed, which is the strongest feeling
of the “neighbor” character produces another fea-
ture — a carelessness that ultimately leads to a pun-
ishment: the death of the “neighbor” character or
his “almost perishing”. It is noteworthy that, unlike
the “magic fairytales”. The “social fairytales” with
a negative image of a neighbor emphasizes precise-
ly his ignorance as the main feature. This type of
fairytales never contains a resolution — the death of
a neighbor. This gives grounds for concluding that
in the Japanese axiology, recklessness is inferior to
greed on the level of negative perception. And only
a small amount of the “social fairytales” does not
show a negative connotation of the analyzed char-
acter — on the contrary, the “neighbor” (mainly
female, rather than man) plays the role of a gift
holder: he/she treats the hero/heroes with small
different dishes — but this gift is a plot-creating ele-
ment of the fairytale text, which ultimately leads to

VIK 821.111-31
PUBAJIKA Ipuna, JUCEHKO Anacracia

a negative solution. Also, the cornerstone of this
character is its namelessness, which again confirms
the versatility of connotative characteristics,
regardless of the personality embodiment in each
particular version. The attribute being the long-
lived in the fantastic space which attracts attention
is rice or buckwheat cake, which appears as a tool
for identifying personality characteristics of the
character. We will assume that such an attributive
function is due to its solar symbolism, as evidenced
by the circular form of the identifier. It is important
that the anti-hero’s greed and self-interest are con-
demned and punished independently of the gender
or age of the “neighbor” character: it can be both a
young boy and a gray-haired grandfather, both a lit-
tle girl and a lady of respectable age. Consequently,
the frequent functioning of the “neighbor” character
in the Japanese fairytales with the semantics of the
“evil-creators” character can be explained by objec-
tive economic circumstances: high-priced land and,
accordingly, quarrels beyond the boundaries of land
allocation.

Crarts Hagiinoia 1o pexakiii 24.04.2018

@®OYHKIIOHYBAHHA XYIO0XHbOI JTETAJII
B EIITYHOMY TBOPI

V crarti po3rsaaeTbes QYHKIIOHYBaHHS XyAOKHBOI IeTali Ha Marepiaji aHIJIOMOBHOT JIiTepaTypH
kinns XIX — nouarky XX cTONITTS, OMUCY€ETHCS Pi3HOBHI Ta (YHKIIT XynokHbBOI netaii. [Ipononyerscs
aHaJi3 BiAMOBIAHOCTI KIIBKOCTI AeTanedl o0CIry XyHZOKHBOI'O TEKCTY, CIIIBBIITHOIICHHS CMHCIIOBOTO
HaBaHTA)XECHHS Ha OJTHY XYIOKHIO JIeTallb Ta iX 3arajJbHOI KUIBKOCTI y TBOpI, IIIO TAKOX MOXE CIIyTyBaTh
OJTHMM 3 TIOKa3HHKIB ii poi JJis pearnizallii XyJ0’KHbOTO HaMipy aBTopa.

Kuro4uoBi ciioBa: XynoKHS IeTallb; eMiYHAN TBIp; )KaHpP; CTUJIh aBTOpa; (DYHKIIis IeTai; mei3akHa

JIeTajh; IPeIMETHA JeTalhb; TOPTPETHA ICTANTb.

Beryn. 3aranpHOBiTOMO, 1O €AHHOIO (HOp-
MO0 ICHYBaHHS MHCTENTBA € XyIOKHIA TBIp SK
CUCTEeMa XYJI0XKHIX 00pa3iB, 110 YyTBOPIOIOTH €INHE
mie. BoHo sBisse co00r0 AYXOBHO MaTepiaibHYy
peaNIbHICTh, 110 BHHHUKIA SIK PE3yJbTaT TBOPUYUX
3yCHIIb JIFOJIMHU, €CTETUYHY I[iHHICTb, 1110 BiJMOBI-
Ja€ XyJOKHIM KpHUTEpisM. Y TBOpi MHCTENTBa B
o0pa3Hiii, 3HaKOBii (hopMi BiIOMBAETHCS SIK 00’ €K-
THUBHA PEaJbHICTh, TaK i Cy0 €KTUBHUH CBIT XyJ0XK-
HUKA.

JlocinHUKY 3ayBaXkylOTb, 110 OAHUM 3 Haii-
BRXIIMBIIINX TPUHIIMIIB XYIOKHBOI TBOPUYOCTI 1
OyTTsl TBOPY MUCTELTBA BUCTYIA€ IPUHILIUI €JHOC-
Ti opmu 1 3micTy. CyTh LIbOTO IPUHLUIY TMOJISTAE
B TOMY, 0 (OopMa XyZO’KHBOTO TBOPY OPTraHi4HO
[IOB’s13aHa 31 3MICTOM 1 BU3HAYAETHCS HUM, a 3MICT
NPOSBIISIETHCS JIMIIE B MEBHIN (opmi. 3asexKHICTh
(hopMu BiJT 3MICTY TBOPY BUPAXKAETHCSA B TOMY, 11O
nepmia 6e3 Apyroro He icHye. 3MICT siBIsiE cOOOIO
BHYTpIIIHIA ceHC TeBHOI (opmu, a (opma sBIsIE
co0ot0 3MicT B ioro 6e3nocepenHboMy OyTTi. 3micT
© Pubanka 1., Jlucenko A., 2018
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noBHHeH Matu (opmy, 00 BOoHA Hagae HOMy 30B-
HIITHBOT BU3HAYEHOCTI, 0e3 (hopMHU 3MICT HE MOXKe
cebe BusBuTH [1, c. 116].

3MICT — IIe €CTeTUYHO MiJeCIpsIMOBaHe 300-
paKEHHS THX YW IHIIUX MPEIMETIB, SBHI BiJAIO-
BITHO JI0 CBiTOOQueHHS MHWTISL. ABTOpP HAIOBHIOE
3MICT CBOIMH JYMKAaMH, BHUKOPHUCTOBYIOUM Ti UH
IHII JISKCWYHI OJMHUII Y TEBHIHM IMOCIiIOBHOCTI.
BuxopucTOBYrOUYM BiNOBIIHI CTHIIICTUYHI TPUHO-
MM, BiIOMparo4y IeBHI MOBHI OIMHUIII, aBTOP CTBO-
proe cBiif BnacHU cTitb. CTHIIL — 11€ He GopMalib-
Ha €JIHICTh 3a0pakalbHO-BUpPAKAIBFHUX 3aCO0IB i
TEeXHIYHUX MPHUHOMIB, a CTilika iX CHUIBHICTH, SKa
BU3HAYA€THCS i1eHHIM 3MicToM. CTHIIb Ma€ BasKiIu-
Be iHpOpMAaTUBHE 3HAYCHHS, BiH TOBIJOMIISIE TIPO
ITICHY SIKicTh TBOpPY [1, ¢. 121].

Ha namy aymky, neranb € OJHUM 3 HaiBax-
JUBIMIMX aKIEHTYaToOpiB y CUCTEMI XyJ0XKHIX 3aC0-
0iB, SIKy SK aBTOpH, TaK 1 KPUTUKH YH TEpeciuHi
YUTa4i BBAKAIOTh HA/I3BUYAMHO CYTTEBOIO JUIA pea-
J3aIio 3MICTy TEKCTY, caMe 4Yepe3 Il IHTaHHS



