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PYMBEIIIT I'anna

META®OPUKA KOHIIEIITY
OCTPIB Y TBOPAX
JLJISIK> A. TAPJIEHJIA 1
«BOJIXB» 12K. ®AYJI3A

VY cTarTi BUCBITIIEHO JIIHTBOKOTHITHBHI OCOONHMBOCTI KOHIENTY OCTPIB y TBopax «llmsmx» A.
lapnenna i «Bonxs» Jx. ®ayn3a y pamkax Teopii KOHIENTyaabHOI MeTadopH. Y3araabHEHO Pe3ylbTaTu
PEKOHCTPYKIIi Pi3HUX KOHIIENTYaJIbHUX CXEM, IO JISKATh Y MiAIPYHTI 3a3HAYEHOTO KOHIICTITY.

Kuro4uoBi ciioBa: KOTHITUBHA JIIHTBICTHKA, KOHIIETIT, KOHIIETITyallbHA MeTaopa, OCTpiB, paii, camo-

THICTB.

Beryn. 3paBHa mrogu Mpisuin Ta  YSIBISUIN
co01 17eaabHl 3aTHIIHI MICIL, Kl HEOOMIHHO aco-
LIIOIOTBCS 3 PalChKUMHU oOcTpoBamH. HemapemHo
Tak 0arato JiTepaTypHUX Mpalb NPUCBIYCHI came
OCTaHHIM, BapTo mpuragatu Jjume «bypio»
B. Hlexcmipa, «[Ipurogu I'ymmisepay» x. Cidra,
«Pob6inzona Kpyzo» . dedo, «Octpis dapuceiny
Jox. Toncyopei, «Burnanus OCTPOBIBY»
k. Konpana, «OctpiB» P. M. Pinbke, «IIpocraka 3
HecnopiBanux octposis» b. Illoy ta iH.

Bararo HaykoBLiB cTaBWJIM 3a METy BiATBO-
PUTH KOHLENT OCTPIB 3 PI3HHX JIIHTBICTHYHHX
no3utiiii. Hampukman, IJI. Taues [2] Ta 1O.C.
CremanoB [5] nmocnmiaWiaM KOHLENT «OCTPOBY» 3
TOYKH 30py KYJIBTYpOJOTii. SIK XyqOKHIH KOHIIENT
posmsigae ioro B.B. Jlozenko [3]. JlyroBcbkoit
0O.B.[4] 30cepemkye yBary Ha apXeTUITHOMY ITiJI-
IPYHTI mporo kouuenrty. IIpore mocimigkeHHIO
OCTpPOBY 3 MO3HIIi Teopii KOHIeNTyanbHOI MeTado-
Y IPUCBSYCHO HEOAraTo yBar.

Ananmiz  gocaigkens i myOaikamiid.
OcHoBHUMH (QoOpMaMu KOHIIETITyaji3alii 3HaHb,
30KpeMa 0coOIMBOCTEel KOHILIENTY OCTPIB B aHali-
30BaHMX TBOpax BHUCTYNAalOTh KOHIENTyajlbHa
meTadopa [8; 10] 1 metonimis [9]. k. Jlakodd i
M. JI>KOHCOH PO3KpPUIIH 3B’ 30K MOBHOI MeTahopu
Ta HAIIOTO CBITOCHPUHHATTA. Y CBOIX Mpalsix
JIOCITITHUKY BITHOCSTH ii HE /10 MOBHOI cdepH, a J10
KOTHITUBHOI. MeTadopu3aito 3a 3a3Ha4eHOI0 TeO-
pi€r0 BU3HAYAIOTh SIK CTPYKTYPYBaHHSI OJJHOTO KOH-
LEeNnTy B TEPMiHaX iHIIOTO. Taki cXeMH JO3BOJSIOThH
Kpalie pO3KPUTH CYTHICTb KOHI[ENTY i nepenaru
CMHCII 32 IOTIOMOTO10 pe(pepeHum Ha 1HII KOHIIeTI-
T [10]. OTxe, METOKO CTATTI € BIITBOPEHHS OCHOB-
HUX CXEM KOHIeNTyami3auii OCTPOBY 3a JOMOMO-
rOl0 METOIUKH pEKOHCTPyKUii wmetadop, sKi
Jie’KaTh B OCHOBI OCTPOBY, a caMe LUIIXOM 3’5ICy-
BaHHA iX cTpykTypH [8; 10].

TonoBHi repoi aHami30BaHUX TBOPIB MPIIOTH
NOTPaNUTH Ha OCTPIB, MAlOYM BEJHKi OYiKyBaHHSI
Ta ineamizytoun #oro. [lo3uTuBHI mepeauyTTs
BUHHKAIOTH III¢ Ha CTa/ii MiATOTOBKH Ta IJIaHyBaH-
HSl TIOZIOPOXKI Ta JOMIHYIOTH Ha TIOYaTKy repely-
BaHHA Ha OcTpoBi. CIMparovyuch JIHIIE HA KapTy,
YYTKH PO OCTPiB Mpill Ta KHUTH 1 OyKJIETH 3 OMH-
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com [Timsoxy, mporaronict «Ilmsoxy» Piuapa pasom 3
fioro GpaHIy3bKUMHE JPY3sIMUA BUPYIIIAIOTH HA HOTO
nomyku. Y «Bonxsi» Jx. daynza mononuit aHmmi-
enp Hikonac Epde ine Ha rpeubkuil ocTpis
dpakcoc, IIyKalouu HOBUX BPaXKEHb 1 CEHCY JKUTTSL.

IMeprra cmisbHAa O3HAKA OCTPOBY B KHHTrax
«ITmsox» Ta «BomxB» — 1ie 1307bOBaHE MicIle, SIKE
JIa€ 3MOTy TUMYACOBO BTEKTH BiJj jikicHOCTi. Ommc
OTOUCHHS CTBOPIOE 1/IealibHy KapTHHKY: HE3iIcoBa-
Ha TypHCTaMH Npupoaa, Ol mimaHi misKi, Kopa-
70Bi pudu, nedepu, To06ToO OCTPIB — LE PAW: The
islands... Ko Samui, Ko Phelong, and Eden.
(Garland-B); On the white sands, fishing in the
coral gardens, a select community of travellers ...
(Garland—-B); ‘Its paradise,” Sammy murmured.
‘Its Eden.’ (Garland—B); The place is probably
alive with snakes. Like Eden. (Fowles-M).

Ha ®pakcoci Ta ocTpoBi, Ha SIKOMY 3HaxoO-
JUThCst TSk, Tepol 3HAXOMATh CXOBHIIE BiJ| MPO-
OmeM, sIKi maHylOTh Ha Marepuky. CaMOTHICTH B
TEKCTOBIM TUIOIIMHI BepOalli3yeTbcs JeKceMaMu
solitude, loneliness Ta alienation: ... feeling that
same sense of existential solitude, the being and
being alone in a universe. (Fowles-M); I had a
sharp sense of alienation from everyone... (Fowles-
M). HaBezieHi parMeHTH 1at0Th 3MOTY y3arajibHH-
TH, 1[0 OCTPIB - IIE CAMOTHICTh. besmnepeuto,
CaMOTHICTh Mae TnepeBaru: «Loneliness has its
advantages.» 1 looked at him. «Hasn't it?»”
(Fowles-M). Takum 4YMHOM, CAMOTHICTb — IE
JOBPE.

Ileii He3eMHMIT 0Oa3UC BIAMEKOBAHUU BiJ
PEILITH CBITY Ta HOTO HeTapas/aiB MOPEM Ta IHIITUMU
Oap’epamu. OCTpiB 3a3BUYAN € BAKKOIAOCTYITHUM
JUTSL BIIBIyBadiB:... the faint drone accentuated...
the remoteness of Bourani (Fowles-M); Strangely,
Ko Samui seemed miles behind us, but the drop-off
island still appeared as distant as it had an hour
ago (Garland-B). Biacrans 1o OCTpOBY 3a3BHYaii
BUMIPIOETHCS B MHJISX (mzles) abo KioMeTpax
(kilometre). 3oxkpema ocTpiB Dpakcoc JIeKHUTh Ha
BiJICTaHI BiciMzecsaTu MWwib Bifi Adin: Phraxos was
an island in the Aegean about eighty_miles from
Athens (Fowles-M). Piuapn, ®pancyaz ta ETben
MOXYTh BU3HAYMTH BiJICTaHb JIUIIEC TPUOTHU3HO: ...
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they’d decided that the islands were roughly_a
kilometre apart... (Garland-B).

3rizno M.M. Baxriny, y XyI10XKHbOMY TBOPI
BiJTOyBA€THCS 3IUTTS POCTOPOBUX 1 YACOBUX TIPH-
kMeT: «[IpukMeTn yacy po3KpHUBaIOTbCS Yy MPOCTO-
pi, a TPOCTIp OCMHCIIOETHCS Ta BUMIPIOETHCS
gacom» [1, c. 234]. Jloka3 ToMy 3HaXOIUMO B aHa-
Ji30BaHUX TBOpaX, aJKe Ha BiCTaHb TAaKOXK METO-
HIMIYHO MOXYTb BKa3yBaTH UYaCOGi KOHCMPYKYii:
Phraxos lay eight dazzling hours in a small steam-
er south of Athens, about six miles off the mainland
of the Peloponnesus (Fowles-M); The journey will

is everything outside the beach.(Garland-B). binbm
Toro, npoTaroHictu «BonxBa» Ta «IlmspKy» Hama-
Tar0ThCSl CXOBATHCh BiJi MUHYJIOTO, & 3OBHILIHII
CBIT — IE HEBAXKAHI CHOTAIA. [ligTBepkeHHS
TOMY 3HAXOJWMO B HACTYMHHX TEKCTOBHX (par-
MmeHTax: I now understood, because the area made
me feel uneasy. It represented a_link between the
lagoon and the outside world, the world 1’d all but
forgotten ...I didnt want to be reminded. (Garland-
B); ... encountering the World would bring back all
the things I'd been doing such a good job of
forgetting. (Garland-B). Bce, mo BinOyBaeThcs

take four hours at least. (Garland-B).

PosrmsimyBaHi OCTpOBU He JHIIE HEAOCSIKHI,
a i BiqMeKOBaHi Bij iHmoOro cBity. lle MapkyeThcs
IMCHHHKaMH Ha TTO3HAUCHHS «MEXI1», «KOPHOHY»:
boundaries, limit, end, side, around, surround,
edge, circle, sk 'y HacTynmHHX Tpukianax. 1he
boundaries of the Bourani estate were marked.
(Fowles-M); ...at the edge of the inland bluff, the
eastern limit of Bourani (Fowles-M); On either side
the cliff continued, eventually curving around into
the sea... (Garland-B). Ckazane nae MOXIUBICTh
oXapakTepusyBaTu OCTPIB SIK 3AMKHEHMI IPO-
cTIp. HaBkoio OCTpOBY pO3TalIOBaHI «ropu» Ta
«CKeTi», SKi YTBOPIOIOTh «MIIHI CTiHMY»: a wall of
mountains on the mainland to the west (Fowles-
M); ... to_enclose the lagoon in_a wall of rock
(Garland-B), ...the ground rose steeply into a little
cliff... as if'it was some fortification for the solitary
villa ... (Fowles-M). ToOTO ocTpiB IepeTBOPIOETHCS
Ha 3aXHCHY CIIOPYAY — ®OPTELIO.

Lle TaemHUYe Micle, MPUXOBAHE BiJl CTOPOH-
HBOTO OKa: ...the distant ship seemed only to
emphasise its [islands] hiddenness, its secrecy

1103a OCTPOBOM, JISIKA€E Ta Hece B co0i 3arpo3y (30B-
HIWHIA CBIT — UE 3AIrPO3A). Hanpuknan, Pigapn
i1 9ac MOT3/IKH 33 IPOyKTaMH Ha CyCiJIHIH OCTpiB
sraaye: [ began scanning the dark bodies that
lounged around me as if I were photographing the
enemy... they all sounded like threats. (Garland-B);
The place, or the people... They gave me the
creeps.(Garland-B). HaBeneni npukianu imocTpy-
I0Th, IO JIOOM HAa TOMY OCTPOBI 3[alOThCSI HOMY
BOPOXKMMH Ta BCEJSIOTH CTPaX, € 3arpo30lo0.
[lepeOyBanuss Hikonaca Tta Piwapma Ha
OCTPOBI IJIaHyBaJIOCh, HACAMIIEPEa, 3apaan Biamo-
YUHKY BiJ] 30BHIITHBOTO CBITY: JIOJAEH YH MPOCTO
inpopmanii. OTxe, TyT OCTPIB — LIE, 30KpeMa, BIJ-
CYTHICTh IHOOPMALIAHOIO 3B’s13KY. Lle — Heba-
JKaHHS KOHTAKTYBaTH 13 30BHIIITHIM CBITOM, y TOMY
YHUCHl 3 POAMYAMH, APY3SIMU, KOXaHOIO JIFOAWHOIO:
You have no girl. You have no family. You have no
friends (Fowles-M). Ha ®paxkcoci Hemae TeXHIYHO-
ro 3B’s3Ky (tenedony, tenerpady): There was no
telephone or cable line to the island... (Fowles-M).
Tax camMo MHCTYBaHHS CTa€ HEMOXKIUBUM: Alison s
letters stopped... The two or three friends I had kept

(Fowles-M); Everyone would go crazy about the
secrecy of the beach being compromised...
(Garland-B). OTxe nmns mepcoHaxiB OCTPIB — LE
TAEMHMLIS.

Iimro3ist Pato cTBOPIOETHCS HE JHIIE 32 paxy-
HOK (popMyBaHHSI Bi3yaJlbHOTO 00pa3y ijeanbHOro,
OMDISIHOTO OCTpOBa, a W 3aBASKH CEHCOPHOMY
CIIPUMHATTIO: OCTPIB € THINA 1 3ATHINOK. lle
UTIOCTPYIOTh HACTYINHI TPHKIAAW: ...an Aegean
island lying in its classical nocturnal peace
(Fowles-M); There was a great stewing stillness, an
oppressiveness, a silence (Fowles-M); It was very
beautiful and calm. Even the waves seemed to be
breaking more guietly than usual (Garnalnd-B).

3araioM mpocTip, 300pakeHui Y AOCHTIIKY-
BaHUX TBOPAaX, MOMAINSETHCS HA 30BHIIIHIA 1 BHYT-
pimHiii. OcTpiB, BHCTyHae «CBOIM» MPOCTOPOM,
TONI SIK «UY)XUi1», BOPOXKUI TPOCTIP 3HAXOAUTHCS
32 MEKaMH OCTpPOBY. YHUKHEHHS COLiyMYy, SIKUI
CTaB JIUIsl HUX YyXXHM 1 BOPOXKHM, € TOJIOBHOIO NPH-
YHHOIO MOO0POXKI TepoiB 10 ocTpoBy. OCTPIB — LE
OKPEMMHI1 CBIT: The outside world did not exist.
(Fowles-M); [ recognised a hedge sparrow, the last
voice from the other world (Fowles-M); The world

up_a spasmodic_correspondence with sank beneath
the horizon (Fowles-M). ¥V «llmsoxi» Piuapn Ta
Horo Iipy3i HE CYMYIOTh 3a JIOMOM, O0aThKkaMu abo
npy3smu: «Do you ever think about home,
Francoise?»... «No, I do not. I haven't telephoned
or_written to my parents since arriving in
Thailand...» (Garland-B).

[TpoTe ocTpiB HE € JINIIE TIPUTYIKOM, 3aTHII-
HUM MicueMm, Exemom. IloctynmoBo mporaronictu
000X TBOPIB yCBIIOMITIOIOTB, IO 1€ TUTEKH 1LITFO3is.
OctpiB € He JHIIe HEAOCTYHHHMM IJIsi CTOPOHHIX
JrOZIel, Tak caMO HENpOCTO W BHOpAaTuCs 3BiATH
TOMY, XTO BKe noTpanus Tyau. OcTpiB nepeTBopro-
€ThCsl Ha MACTKY: All the earth. Being trapped
inside it (Fowles-M); I should leave right now!
..but I can't. I'm trapped here... (Garland-B).

OToueHHs1 OCTpoBa Tenep 3aBakae cBOOOAI 1
cTae B’S3HULEIO JUIA TepoiB, Ha IO BKa3ylOTh
HOMIHATUBHI OJWHHUI[I HAa I[I03HAYEHHS MIiCIA
no30aBieHHss cBoOonu (prison, prison-like), a
TakoX guards, captive, prisoner. MitHi cTiHH 200
iHIm Oap’epu, AOMOMAararoTh CTBOPUTH Bi3yaibHY
KapTUHKY B s3HUI: A prison could hardly have
been built with more formidable walls, although it
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was hard to think of such a place as_prison-
like.(Garland-B); I was conditioned to be a prisoner
(Fowles-M). Ha mapanens mixx ®dpakcocom i B’s13-
HHIICIO BKa3ye CEMaHTHKa Ha3BH CaMOr0 OCTPOBA,
ajke, gk rmmie cam Jx. @ayns, 3 rpenpkoi Phraxos
NEePEKIATAETCS K «OTOpOKeHU»: But my island
of Phraxos (the fenced island) was the real Greek
island of Spetsai...” (Fowles-M). Maetok Konuica
3aXUIICHUN «HapKaHoM» (fence) Ta «KOJIOUOIO
MIPOBOJIOKOIO» (boundary wire).

Konu nebesneuna cropona nepeOyBaHHS Ha
OCTPOBI MOYMHAE MPOSBIATH ceOe, 3 SBISIOThCS i
IHII HEraTWBHI €MOIlii, 30KpeMa HOCTAJIbris 3a
JIIOMOM: ... an acute sense of the absence of Alison,
of the probably permanent loss of her...; perhaps
she had been, or could have been, a protector of me.
(Fowles-M); ...I started thinking about home... My
family particularly, and a few of my friends.
(Garland-B). OTxxe, MUHYJE / PIJHMIA JIM — LIE
CTABUIBHICTD / BE3IEKA.

Y 000x TBOpax *HTTSI HA OCTPOBI TiCHO
[I0B’s13aHE 3 KOHIIENTOM HEBE3NEYHOI I'PU. KoHuic
npononye Hikomacy 3irpatu B TIeBHI pH3UKOBaHi
irpy, sIKi y pasi mporpamry mpu3BOJSATH 10 CMEPTi.
[lepma 3 HUX — KOCTI, siky KoHuic mpupiBHIOE 710
POCIIICBKOI PYIETKHW. [ saw g die, a shaker, a
saucer, and a_pillbox... «Precisely. Hydrocvanic
acid.» ... «I offer vou an entire war in one sec-
ond...Think. In a minute from now you could be
saying, I risked death. I threw for life, and I won
life.» (Magus-M); «Russian Roulette. But less falli-
ble. These pills work within a few seconds.»
(Magus-M). ¥YBech wac Mar Konuic 3maraerncs 3
HUM B IHTEJICKTYyaJIbHOMY IPOTHUCTOSIHHI, LII0 Hara-
Iye Tpy B WAXU: We were playving obscure psycho-
logical chess again (Fowles-M); ... he was a chess
master caught between two moves... (Fowles-M).

Piuvappn, hanar Bizeoirop, IUBUTHCS HA KHUTTS
Ta CMEPTh y TepMiHaxX BIAEOI'PH: SKIIO TH IpoOrpa-
e, 001 “xana” (I'm toast,before Ryu is lit up and
thrown backwards across _the screen...a_charred
skeleton). lobaunBmm y HOoBHHaX apemT Keci 3a
cnpoOy IepeBe3TH HapKOTHKH, Piuapn mpoxomeH-
TyBaB: She’s dead meat. Or toast. Konuch XHUTTS
3akiHuyeTbes (Game Over) 1 HacTymae JONs CEKyH-
mu (split second), xomm po3yMiemnn, M0 HACTaB
kiHenp. lle Horo HalymroONeHima YacTWHA TPH,
TAaKUil MOMEHT BiH Oa)ka€ MEPEKUTH B PEeaJbHOMY
cBITi: {5 the split second before Game Over that’s
my favourite thing.(Garland-B); The split second is
the moment you comprehend vou're just about to
die. (Garland-B). Mpis Piuapaa nogusutucs cmep-
Ti B O4Yi TIOYMHAE BTIJIOBATHCh, KO OXOPOHIII
TMOJIIB HAMaIaloTh Ha Tabip 1 3arpoxyroTh Homy: [
had realized that escape was not an option and we
were all about to get killed, and accepted the real-
ization without bitterness. (Garland-B).

BucnoBku. Takum uwHOM, aHali3 TBOPIB
«BonxB» Jlx. ®aymza ta «[lmsx» A. Tapnenna

JTIO3BOJIMB BCTAHOBHUTH, 110 TIepeOyBaHHS HA OCTPO-
Bl Ma€ K MO3MTHUBHI, TaK 1 HEraTUBHI BIACTUBOCTI.
3 omHOro OOKY Yy IO3UTUBHOMY CEHCi, KOHIIETIT
OCTPIB, TICHO TIOB’SI3aHUH 3 HACTYITHUMH MeTado-
PUYHUMH KOHIIEONTaMHU: PAM, CAMOTHICTb, 3AM-
KHEHUI MMPOCTIP, TAEMHULISA, ®OPTELSA, IPUTY-
JOK, THWIIA 1 3ATHIIOK, OKPEMMIA CBIT,
BICYTHICTh THOOPMAIIIMHOTO 3B’s13KY. OcTpiB
MPOTUCTABISETHCS 30BHILMIHBOMY CBITOBI, SIKHiI
ACOLUIOETHCS 3 3AIPO30IO i HEBAJKAHUMM CITOTA-
JAMU. Kpim TOr0, HEBAYKAHI TOCTI — IIE 3ATPO3A.
[Ticnst GimbIn TpuBasoro nepedyBaHHS TEPCOHAKIB
Ha OCTPOBI 1TF030PHICTh PalCHKOTO OCTPOBY pO30H-
Ba€ThCs. Y TAaKOMy BHITQJKy OCTpIB TO€IHAHUHN 3
KOHIENTAaMH TACTKA, B’SI3HHUIISI,CTPAX, JKAX.
P1aHMil 1IM TA MUHYJIE acOI{IIOIOTECS 31 CTABLIb-
HICTIO 1 BE3NEKOIO. 2KUTTSI HA OCTPOBI — LIE
MOCTIAHA HEBE3MNEYHA TPA. Tak, mpo >KUTTS Ta
CMEpPTh TEPCOHAXI TOBOPATh Yy TEPMiHAX TaKHUX
Irop, sgK: KOCTI, IIAXU, POCIMCBKA PYJIETKA Ta
BIJEOI'PA.

[lepcriekTBY MONANBIINX PO3BIOK BOa4ae-
MO B aHalli3i BiITBOPEHHS IHOTO KOHIIENTY B TBO-
pax iHIIWX aHTJIOMOBHHUX aBTOPIB Ta y MOPIBHSHHI
BXKE OTPUMAHUX pE3YJNbTaTiB i3 JOCIHIHKESHHSIM
00’ exTHBAIIi{ JAHOTO KOHIENTY Ha MaTepiai iHIITIX
MoB. KpiMm TOTrO, IiKaBUM € TIPOBENEHHS MOCHTiI-
JKEHHSI peakilii yuTada Ha Taki TEeKCTH i3 3aCTOCYy-
BaHHSM EMITipPHYHOI METOJIONIOT1 [6] 3 METOYO BUSIB-
JICHHSI MOYKJINBOTO BIUIMBY aBTOPCHKOT MeTaOpUKH
Ha CTIIPUHHATTS TEKCTY pelumieHTaMu. Pe3ymbrarn
3aMpoIIOHOBAHOTO aHAJ3y MOXKYThb OyTH 3aCTOCO-
BaHI y TpPaKTUIl BUKJIAJAaHHS CTHIICTUKH [7]
AHTITIHCHKOT MOBH SIK 1HO3EMHO].
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A. PYMBELIT

META®OPUKA KOHUEIITA OCTPOB
B ITPOU3SBEJEHUAX «I1JIAXK» A. TAPJIEH-
JA U «BOJIXB» K. ®AVJI3A

Crarbs IIOCBAIIEHA HCCICIOBAHHUIO JIMHI'BO-
KOTHUTHBHBIX 0COOEHHOCTEHN KOHULENTa OCTPOB B
npousBeaeHusix k. daymnza «Boaxs» Ta A.
l'apnanna «Ilnsox» B paMKax T€OpUH KOHIENTYallb-
Hoi MeTadopel. B craThe mpejcTaBiIeHbBI pe3yabra-
Tbl PEKOHCTPYKLUHUHU KOHLIENTYaJIbHBIX CXEM, KOTO-
pBI€ JIe)KaT B €r0 OCHOBE.

Kntouegwle cnosa: KOTHUTHBHAS JTMHTBUCTH-
Ka; KOHIICTIT; KOHIeNTyalbHas MeTadopa; OCTPOB;
paii; OMMHOYECTBO.

A. RUMBESHT

METAPHORICAL REPRESENTATION
OF THE CONCEPT ISLAND IN THE NOV-
ELS THE BEACH BY A. GARLAND AND
THE MAGUS BY J. FOWLES

The article aims to reveal linguistic and cog-
nitive features of the concept ISLAND in the novels
The Beach by A. Garland and The Magus by
J. Fowles within the framework of the conceptual
metaphor theory. The results of the reconstruction
of various conceptual schemes underlying this con-
cept are highlighted in this article.

Key words: cognitive linguistics, concept,
conceptual metaphor, island, paradise, solitude.

A. RUMBESHT

METAPHORICAL REPRESENTATION
OF THE CONCEPT ISLAND IN THE NOV-
ELS THE BEACH BY A. GARLAND AND
THE MAGUS BY J. FOWLES

Relatively recently cognitive scientists revealed
that not only do we speak, but also think metaphorical-
ly in our everyday life. According to the authors
Metaphors We Live By G. Lakoff and M. Johnson
metaphors are more than just «poetic imagination» or
«rhetorical flourish». They are at the core of our con-
ceptual system, of the way we perceive our world. The
approach of Conceptual Metaphor Theory launched by
the Lakoft and Johnson models metaphor as a mapping
from a conceptual source domain to a conceptual target
domain. The article demonstrates the reconstruction of
the conceptual metaphors which form the basis of the
concept ISLAND in the novels The Beach by A. Garland
and The Magus by J.Fowles.

55



[yMaHiTapHa OCBiTa B TEXHIUHMX BUIIMX HaBYaIbHUX 3akianax. Ne 37, Kuis, 2018

56

In both novels an island is portrayed as a
happy and unhappy place at the same time. On the
one hand, an island is a space where disheartened
protagonists seek solitude, happiness and adven-
tures. In this positive sense, the concept ISLAND, due
to the use of the lexical units Paradise and Eden, is
closely linked to the concept of PARADISE. To give
another example, ISLAND is associated with SOLI-
TUDE, which is rendered by the words solitude,
loneliness, alienation. Obviously, for the protago-
nists SOLITUDE IS GOOD, as it «has it’s advantagesy.
Solitude is created by the remoteness, protection,
hiddenness, or secrecy. An ISLAND IS A REMOTE
PLACE, which is shown not only through spatial
(distant, remoteness, miles, kilometers, etc.), but
also temporal vocabulary (hours). The use of such
lexemes as boundaries, limit, end, side, around,
surround, edge, circle give rise to the description of
an island as a CLOSED SPACE. Being surrounded by
strong walls of mountains and cliffs, an island
resembles a fortification, which offers protection
for the place. Thus, AN ISLAND is spoken about in
terms of A FORTIFICATION.

Though, the idea of a dream island is not cre-
ated solely by physical objects and visual images.
Sense perception comes into play to create a pleas-
ant, enjoyable solitary atmosphere. This is con-
veyed by the words peace, still(ness), calm(ness),
quiet(ly), silent, silence, giving rise to the metaphor
AN ISLAND IS PEACE AND QUIET.

The space in the novels is divided into
«inner» and «outer», the former representing an
island, a safe place, while the latter stands for
everything outside an island and for hostility: AN
ISLAND IS A SEPARATE WORLD. The World brings
unpleasant memories that the protagonists «have
been doing such a great job of forgetting». The
outer space represents A THREAT / HOSTILITY, as peo-
ple resemble enemies and “give [them] creeps”.
Besides, UNWELCOME GUESTS ARE DANGER The pro-
tagonists are fully cut off the World on their own
free will, they don’t keep up any communication
with their family or friends: «/ haven t telephoned
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or written to my parents». Similarly, there’s no
technical possibility to communicate, as «there was
no telephone or cable liney and «letters stoppedy.
Therefore, AN ISLAND can be seen as ABSENCE OF
INFORMATION/COMMUNICATION WITH THE OUTER
WORLD.

On the other hand, the longer the protagonists
stay on an island, the more their illusion of the
island as a paradise falls apart. Thus, the concept
under discussion turns out to be described in terms
of A TRAP and PRISON. Both main characters and the
people living on the Beach eventually feel trapped
and experience the urge to leave, to escape. At this
stage the formidable walls of a fortification, a fence,
or a boundary wire make a place prison-like, due to
which we perceive AN ISLAND through the concept
of A PRISON. From now on, HOME represents STA-
BILITY AND SAFETY, @ CLOSE PERSON IS NOW seen as
A PROTECTOR.

Speaking about the danger of staying on an
island, we can’t but pay attention to the frequent use
of the metaphor LIFE IS DANGEROUS GAME, as a vari-
ation of the conventional metaphor LIFE IS A GAM-
BLING GAME singled out by Lakoff and Johnson. The
constant risk of losing one’s life is described in
terms of RUSSIAN ROULETTE, DICE (a die, a shaker,
a saucer, and a pillbox with hydrocyanic acid)
when a protagonist is offered to risk death, throw
for life , or win life. A main character may be
involved into a virtual game of CHESS. A fan of
video games looks at life and death through the
terms of a VIDEO GAME. If you lose or fail, you are a
toast or dead meat like a charred skeleton on the
screen of a video game. Just «when you are about
to diey (Game Over) you experience that split sec-
ond between life and death.

In general, it must be noted that the concep-
tual metaphorical schemes underlying the concept
ISLAND are quite common for both novels, which
gives an opportunity to expect a similar outcome in
further research of this problem on other fiction
books.
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OCOBJIMBOCTI KOMYHIKAIIII Y TPO®ECIMHIN MIATOTOBIII ®AXIBIIIB

Y po6oTi po3MIAHYTO MUTAaHHS 0COOIUBOCTEN KOMYHIKAIii y TpoQeciitHiil MisIpHOCTI CIemiaicTiB
okpemMoro (axy. OcobauBy yBary 30cepepkeHO Ha MUTaHHI MirOTOBKY (haxXiBIliB, IO CBOEIO CYTHICTIO
BHpakae piBeHb MOOLTI3aIi] aJleKBaTHUX MOXJIMBOCTEH 1 € OMHIEI0 3 OCHOBHHX, ()yHIaMEHTaIbHUX Ta
ICTOTHMX YMOB BUKOHAHHS Oy/Jb-sKO1 CKJIaJHOI [ii. 3MiliCHEHO aHali3 Ta 0XapaKTePH30BAHO EIEMEHTH
poeciifHOI MiATOTOBKH, BIUCBITIEHI IICHXOJOTIYHI aCIEKTH JaHOTO MOHATTA. OXapaKTepu30BaHO MOXK-
JMBOCTI YCHIIITHOTO BCTYIY y MPOQECiitHy isITbHICTD, € KIFOYOBUM MTUTAHHIM € ITITOTOBKA, IO BKITIO-
yae B ce0e Taki CKJIaJIOBi SK MPOSB OCOOMCTOCTI, COIliabHI HAaBUYKH, MOTHBAIIiI0, TOTpeOH, mpodeciiiHi

3HAaHHs, HABUYKH Ta 3BUYKU.

Knrouosi cnosa: npodeciiina misuTbHICTD, CTATyC MiATOTOBKH, MOTHBAIlisl, MEHTAIbHICTh 0COOMC-
ToCTi, TpoheciiiHi HABUYKH, MPodeciiiHa KOMyHIKaIlis.
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