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M. PYLYPCHUK, I. NOSKO

ON THE PROBLEM OF UNTRANS-
LATABILITY OF LANGUAGE UNITS

The suggested exploration is devoted to the
problem of the untranslatability of the original lan-
guage units in the context of the linguistic-cultural
approach. The main scientific and scholarly works
of leading foreign and domestic linguists and trans-
lators have been analyzed. The categories of
untranslatability, as well as translation methods
which should be used by the translator to ensure
adequate rendering of the non-equivalent vocabu-
lary are figured out.

Keywords: dichotomy ‘“language-culture”;
equivalence; category of untranslatability; types of
untranslatability; “the minimax strategy”.
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Before examining of the processes of trans-
lation itself, it is necessary to accept that although
translation has a central core of linguistic activity, it
belongs most properly to semiotics. Thus, transla-
tion is not only the transfer of meaning contained in
one set of language signs into another one through
competent use of the dictionary and grammar. This
process involves a whole set of extra-linguistic cri-
teria also, that pushes us to define the process of
translation through the prism of culture.

Both the most prominent foreign linguistic
scholars such as Edward Sapir, Benjamin Lee
Whorf, Georges Mounin, John Catford and nation-
al scientists Juri Lotman, Roman Jakobson agree
that once the principle is accepted that sameness
cannot exist between two languages, it becomes
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possible to approach the question of the untrans-
latability in the translation process.

The  untranslatability, according to
0O.Zhylavska, is the absence in the recipient lan-
guage of the ideal equivalent to one or another word
or concept of the original language. It is rendered
through the translator’s ability to use a variety of
translation techniques such as transcoding, explana-
tory translation and so on.

J.Catford distinguishes two types of untrans-
latability, which he terms as linguistic and cultural
ones. On the linguistic level, untranslatability
occurs when there is no lexical or syntactical sub-
stitute in the target language for a source language
item.

The cultural untranslatability goes beyond the
purely linguistic and concerns cultural framework
or the source language. These are cultural realities,
(in particular, idioms, the analogues of which do not
have exact equivalents in another culture. Lexical
units denoting these realities belong to the category
of non-equivalent vocabulary. Translators are usu-
ally forced to use transliteration or transcription,
hoping for a clarifying function of the contextual
environment. For example: xo3ak — Cossack.

Thus, the theory of translation tends to nor-
mativity, by making the translator choose the opti-
mal option even in pragmatics. For this, the transla-
tor chooses one of the possible solutions, which
promises the maximum effect with minimal effort.
That is to say, the translator intuitively resolves for
the so-called “the minimax strategy”.

Crarts Hagiinoia 1o pexakiii 18.04.2018

JIIHFBOHOETI/I‘IHI/‘I,I‘/'I EKCIIEPUMEHT CIOPPEAJIICTIB Y PE®JIEKCII
MNOTI0 TEOPETUKIB TA ITOETIB

CrarTs mpUcCBsYEHA aHalli3y TEOPETHYHUX JOPOOOK 3aCHOBHHUKIB Ta MOETIB CIOppeati3My, BUCBIT-
JICHHIO XapakTepy CIOppealiCTHYHOTO EKCIIEPUMEHTY 31 CIIOBOM Ta y3araJbHECHHIO 1/1efi TEOpeTHKiB Ta
MIPAKTHUKIB LIOTO PYyXy IO IiJIEH Ta MOBHHUX 3ac00iB CTBOPEHHS CIOppeaicTHUHuX 00pa3iB. Po3misHyTo
€CTEeTHYHI 3acajiy CIoppeasizmy, IpoaHaTi30BaHO MOBHI IOMIHAHTH CIOPpEaIiCTHYHOI 1moe3ii. Y poi KiTto-
YOBOI KaTeropii croppeaiizMy BHIUICHO 00pa3, KU JI03BOJIUB MOETaM 3ariTUOUTHUCS B JTOCIIIKEHHS TTijI-

CBIJIOMOTO.

KurouoBi cioBa: croppeanizm; Anape bpeTon; aBromatuuHe MUCHMO; CIOppealiCTUYHNAN 00pas3.

Beryn. bynp-sika HaioHanbHa KyJIbTypa po3-
BUBA€ETHCS HE 130JIbOBAHO, ajle¢ HEMUHYYE BildyBae
BIUIVB iIei Ta TyXOBHHX MOIIYKiB IHINX KYIBTYD.
Pi3HOMaHITHICTh HaNpPSIMKIB 1 CTHUJIIB y €BPONEH-
CPKOMY MHCTENTBI Ta miteparypi kiHnsg XIX —
novaTky XX CTOJITTA CTaJIO SICKPAaBUM CBiTUCHHIM
PpO3pHUBY 3 aKaJAEMiIYHUMHE TPAJAHIISIMU, IO AOMiHY
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BaJIM B JIITEPATypi, HAyI[l i MUCTEITBI, Ta TIOITYKY
3ac00iB BUPKEHHSI HOBOI CHCTEMU I[iIHHOCTEH.
[HTeNeKTYyabHI TPOLIECH, SIKi TOPKHYIUCS
HayKkoBO1, (inocodcbkoi Ta Xyq0XKHBOI AYMKHA Ha
noyarky XX CT., HOCIYXHJIA TUM (POHOM, Ha SIKOMY
CTalld MOXJMBI pagUKalbHI EKCIEPUMEHTH B
NOSTHYHOMY MOBOTBOpEHHi. MOBHa TeMaruka i
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pobJIeMaTHKa BUMIIUIA HA TIEPIIAN TUIaH B O3HAYe-
HUH TIepio/l y Halpi3HOMAHITHINIMX JUCIHATLTIHAX:
Jorini, neuxonorii, erHornorii Ta iH. Cama Hayka
MpO MOBY ToYaa nﬂ(l)epeHulIOBaTHCﬂ TparHyyu B
TOW JX€ 4Yac J0 €IMHOTO METOMy JIHTBICTHYHHX
mochimxens (®. nme Coccrop, P. Sxobcown,
5. MykapKoBCbKUH). 30CepeiKeHHs] yBaru Ha
TBOPYHX TTOTEHIISIX MOBH 30IiraeThCs 3a 4acoM 3i
CIIJIECKOM XYIIO)KHHOTO HOBATOPCTBAa B Taiy3i
MOBOTBOPEHHSI, 3 TaK 3BAaHOK) «EIIOXOI0 TOIIYKY 1
EKCIIEpUMEHTY», aBaHTap7IOM.

AHaniz nyOjikauniii Ta mocTaHOBKa IpPo-
osemu. CyyacHi JTOCIHITHUKU BUSBIISIFOTH ITi/IBUIIIC-
HUH iHTEpeC 0 MOBHUX CHUCTEM EKCIIepUMEHTAIIb-
HOTO XapakTepy, TOMY [0 B HAX TOCTPO CTABIATHCS
BCI TpaJMIiliHI MPOOIEeMH JIIHTBICTUYHOTO 3HAHHS.
Ha nmymxy B.B. ®emienka, skuii po3ymie MOBHUI
EKCIIEpUMEHT SIK «MOBHY IisUTbHICTB, CIPSIMOBaHY
Ha Xy/JIOXKHE 1 / a00 HayKOBE JIOCIIIKSHHS BIIACHUX
€CTeTUYHUX 1 TI3HABAIBHUX MOXIUBOCTEH», B
OCHOBI XyIO)KHBOTO €KCIIEPUMEHTY JIEKUTHh TBOP-
YUl TpOIleC MaKCHMAIBHOTO PO3KPHUTTS MOBHHX
MoxBocTe. Kpim Toro, «MoBHHH (JiHTBOMOE-
TUYHHAN) EKCTIEPUMEHT J[03BOJISIE OCMUCIIHTH TaKi
SIBUIIA, SIK MEX1 MOBH 1 CBITOMOCTI, B3aEMOJIIIO Pi3-
HUX XyI0KHIX MOB, MOXIIUBICTh CTBOPEHHS €IMHOT
MOBH HayKH 1 MuctenTBay» [9, c. 1].

HayxoBo-ekciepuMeHTalbHAN  XapakTep
CBOTO METOJy MOCTIHHO ITiIKPECITIOBAIN 1 TPAKTH-
KA CIOppeaji3My — aBaHTapJHOTO pPyXy IepIIoi
MOJIOBUHU XX CT.

AHani3 cy4acHO1 JiTepaTypH 3 MHUTaHb CIOP-
peanizaMy BHUSBUB 3HaYHY HH3KY HAyKOBHX JIOpPO-
0OK, III0 CTOCYIOTHCSI PI3HHUX aCTEKTiB IbOTO (heHO-
MeHy. Hakommueno Oararo mpaipe momo Horo
MONITHYHUX aMOiIlil, B3aemonii ixeit 3. dpoiiga Ta
A. BperoHa, po3nIIHYTO MPOOJIEMH ITiJICBIIOMOTO
Ta KPUTHYHO MPOAHAII30BAHO TEOPETHYHI 3700yT-
ku 3aranom (M. Nadeau, D. Perkins, G. Mead,
I. Higgins, M. Caws, W. Fowlie, D. Gascoyne, Ar.
Eneni Creppyomyny, JI.I. Anapees, II. Koram,
C.I. Benuxosckuid, I.C. Kynikona i in.). Cepen Tek-
CTyaJIbHUX MiAXOMIB 0 BUBYSHHS CHAIIIHHA CIOP-
peanizmMy CiiJi 0COOMMBO BUIIIATH CTHITICTUIHHMA
(k. Mig, L. Xirrinc, O.C. lomapaipka), y SKkoMy
cIoppeajicTudHa 00pasHicTh y PppaHITy3bKill moesil
pO3TISAAEThCA MUIIXOM aHali3y pi3HUX piBHIB
MoBH. Ha marepiani ykpaiHCBKOi Toe3ii croppea-
nism  gociimkyBanmu 1. IlaBenko, JI. CkopiHa,
O. Ilerposa, O. Mamnasiii, I. HikitoBa, }O. KoBanis,
B. PangieBcbka. Yechbknii Ta yKpaiHChKHN BapiaHT
croppearnizmy nopisaioBaia l.I. 3abisika, BHOKpeM-
JIOIOYX OCOOJMBOCTI WX HAI[IOHAJBHHUX BepCiit
Pyxy.

[To3a MexxaMu TOCIIHKEHB IIIe I0Ci 3auiia-
€THhCSI OJIMH 3 HAWIIIKaBIIINX aCIIEKTiB CIOppeaic-
TUYHOTO JMCKYPCY — MUTaHHS XyIT0)KHBOTO MOBOT-
BOPEHHSI, JIIHTBOITOETHYHOTO EKCIICPUMEHTY.

Metorw Hamoi poOOTH cTae aHami3 Teope-

TUYHHUX JOPOOOK 3aCHOBHHKIB Ta TIOETIB COppea-
Ji3My, BUCBITJICHHS Ta y3araJbHEHHS iJ1ef TeopeTH-
KiB Ta MPAKTHKIB IIbOTO PYyXy IIOMO IliJieH, 3ac00iB,
XapakTepy CIOpPpEaliCTHYHOTO EKCHEePUMEHTY 31
CJIOBOM.

CroppeastiaM sIK aBaHTapJHUN PyX Mo4yaBcs y
JiTepaTypHUX Kojax moBoeHHOT dpaHuii Ta SBISB
co0oro, mepm 3a Bce, MPOTECT HPOTH 3axiaHoi
UBLTI3aIi1, «0aiayX01 10 TyIIEBHOTO CBITY JIFOIH-
HUY, TIPOTH 11 JIOTIKH 1 palioHani3My sKi, 3a clIoBa-
MH HE3MiHHOrO Jizepy rpynu Anupe bperona,
MIPUBEIH 10 «3a00pOHH Ha Oy/Ib-sIKi MONIYKH iCTH-
HU, SKi HE BIJIOBIIAIOTh 3arajJbHOMPUUHATAMY Ta
«cyBoporo pabctBa mucieHHs» [1, c¢. 291], a Ha
IyMKy nucbMeHHuka Pene Kpesenst, 3poOmin oco-
OuCTICTh «BijcTaNOM 1 Tymoo» [1, c.164].

besnocepeaniMu  monepenrHUKaMH croppea-
ni3My OynM najgaicTh Ta IMOETH-CUMBOJICTH 1
pomantuku (bommep, Hepsanb, Mammapwme,
Hogauic, Pem6o, Jlotpeamos i iH.). OgHak ocoOmu-
BY POJIb Y PO3BHUTKY CIOPPEANTiICTUYHUX ifiei 3irpa-
mu Bigkpurts 3. @poiina ta K. FOnra. Came toni B
JKapchKUX KaOiHeTaX NCHXOAHANITHKIB MoYaiacs
CBOEpiIHA PEBOIIOLISA, IMiIXOIUIEHa MUChMEHHHKA-
MU, IOCTaMH 1 XyAO)KHUKaMH, SKa CIPHsTIA PO3BHT-
Ky 1HTepecy 10 TIMOMHHUX TPOLECIB JIHOACHKOT
NICUXIKH 1, BIANOBIAHO, BIAKPUTTIO HOBUX LUISAXIB
XyAOKHBOTO BUPA)KCHHS.

Bimnasmm HanexHe BinkputTsam 3. Opoiina,
CIOppealiCTH 3aKIMKaId A0 BIIPOIKECHHS MPaB Ha
ysIBY Ta HaMarajucs 4epe3 aresiiro 0 MiICBiIo-
MOTO Ta CHOBHUJIHb «PaJUKAIBHO 3MIHUTH CIOCIO,
SKUM JIIOIMHA OAuuTh JKUTTS 1 OPTaHi30BY€E CBIT»
[7, c. 26]. «Y HecnokiHMX BUAIHHAX Ha TOPO3i
paHKy 1 CHIB — OCh J¢ MU JIiCHO BHSBISEMO
3aJUIIKK Hamoi Benauyi», — nucaB Pene Kpesenb
[1, 168]. B enoxy moBoeHHOI KpHU3H 3aMiHOO PO3Y-
My, SIKMH «CKOMIIPOMETYBaB ce0e», cTana croppea-
JCTHYHA PEBOJIOINISA — CYTO AYXOBHA, iHIMBimya-
JCTHYHA.

Teoperuyuni 3acaau croppeaJiizmy.
TeopeTtndHi OCHOBH croppeanizmy sk (dimocodii i
XYJIOKHBOTO METONly HaWsCKpaBillle BiOWInCcsS B
nmBox Manigecrax Annpe bperonma 1924 i1 1929
poxkiB. Lli mporpamMHi 3assB1 BCTAaHOBIIOIOTH 3B’ 30K
€CTETHKU CIOppeati3My 3 YCI€l0 MOIepeIHbOIO
KyJIBTYpPHOIO TPATUITiE0, (DOPMYITIOIOTH CIOppeaic-
THUYHI IPUHIMIINA TBOPYOCTI i OKPECIIIOIOTH LIISIXU
PO3BUTKY Teopil B paMKaxX XyZOKHBOTO MHCIICHHS
XX cTOMITTS.

V Ilepuomy Manidecti CIOppeaJ'Ii3My (1924
p.) AH;[pe Bperon KPUTHKY€E MaTeplamCTHqHy Ta
peasicTUYHy TOYKH 30pY, 5Ki, Ha HOTo JTyMKY, Mil-
KOPIOIOUMCh HaWHIKYEMHIIIUM CMakaM IyOJiKwy,
HUILIATh HayKy Ta MUCTELTBO, TA MOKIAAA€THCI Ha
BKa3iBKM CHY, BIpS4M, IO COH MOXE CIyTyBaTH
PIIEHHIO KITFOYOBUX MPOOIIEM KUTTS, OCKITBKH, Ha
IYMKY IMCbMEHHHKA, CaM PO3YyM YepIIa€ IMifKa3Ku
13 miacBigomoro. Tomy BpeToH npononye 06’ eaHa-
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TH COH Ta PEaNbHICTh — TaKi MPOTHIIEXKHI, Ha Iep-
MIMH TOTIISA, CTAaHU — B a0CONIOTHY PEAbHICTb, Yy
CIoppeaibHicTh [3].

3rojoM aMepUKaHCBKHH MOET-CIoppeaicT
Oinin JlamanTia BydHO Ha3Be croppeaiizm (ino-
codiero, «siKka Hamaraerbcs c(HopMyBaTH €IHICTh
MDK TpOTHISKHUMHU cuimamm» [12, c¢. XXVII].
CroppeanizM CTHpae MeXi BCIX 3arajabHONPHHHS-
TUX OTIO3UIII — CHOM 1 MPOOYIKEHHSIM, MIXK CIIO-
BOM 1 00pa3oM, pO3yMOM i GOKEBULIAM, KUTTIM i
cMmeptio. Moro 06a30BUMH NpPHUHLHUIAMH CTaHYTb
MOCUJICHHS POTHPIY 1 aBTOMAaTHYHE MTUCHMO.

VY Mamnidecti Aunpe bperon po3nosigae npo
¢pa3y, 10 BHUMAAKOBO BHHHUKJIA B HOrO TOJOBI:
«Ocp monrHa, po3pizaHa BIKHOM HaBmim» |3, 439],
siKa Bpa3wiia HOro CBOEKD Bi3yalIbHOIO SKICTHO 1
noBineHicTIO. Came BOHa TpHBENa 10 BiIKPUTTS
«aBTOMAaTHYHOTO MTUCHMAaY 1, 3pEIITOI0, 10 PO3yMiH-
HSl clOppeani3My fK ICHXI4HOTO aBTOMAaTH3MY:
«IUKTYBaHHS IYMKH 032 BCSIKHM KOHTPOJEM 3
00Ky po3yMy, 1032 SIKUX OW TO HE OyJI0 €CTEeTUIHHX
ab0 MOpabHHUX MipKyBaHb [3, c. 443].

ABTOMaTHYHE UCHMO CTAJIO TOJIOBHOIO KaTe-
TOpi€I0 CIoppeaTicTHUHOI ecTeTuku. Jlaroun Bu3Ha-
YEeHHSl IBOTO METOAY MNHCbMA, POCIHCHKUH MOET
B. Iomwmascekuii mucas: «BiH ckiIamaeTscs SKOU 3
MOKIIHBO TOYHOTO 3AITHCY BHyTpiH.IHI:OFO MOHOJIO-
ry, abo, HpaBI/IJ'IBHlLLIe BCiX MOYYTTIB, BCiX BigUyT-
TiB 1 BCiX cynmix iM JyMOK, 3 MOXJIHBO IIOBHOO
BiZIMOBOIO Bijx BHOOpY i peryimoBaHHs iX, B YHCTIH
iX aJoriuHifl CKIaJHOCTI, 3 SIKOIO BOHM BUMOBIIS-
OThCS» [1IUT. 1o &, ¢. 78].

[lomiOHy IyMKy BHUCIIOBUB 1 OpHUTaHCHKUH
noet-ctoppeanict Jlesin ['ackoiin: «Komu Bu mutre-
T CIOppeayiCTUYHi BipIlli, BAM MOTPiOHO OYUCTHTH
PO3yM, B3SITH YHCTHH apKyll marepy i J03BOJIUTH
ysiBi 3axomnuTy Bacy [13].

Cam bperon 3manboBye, K BiH cripoOyBaB
«(pikcyBaTH yBary Ha OUTBII-MEHIT 00ipBaHUX (pa-
3ax, SKi IpW HAONWKEHHI CHY, y CTaHI I[IJIKOBUTOI
CaMOTHOCTI CTalOTh BiTYYTHHUMH JUISI CBiJIOMOCTI,
X0ua BHU3HAYUTH iX NPU3HAYCHHS BUSBISETHCS
HeMOXIMBUMY [3, c. 438]. BaaBmmce mo mitepa-
TYPHOTO EKCIIEPUMEHTY, BiH BHUPILIy€ IOMOITHCS
BiJl ce0e MIBUAKOTO MOHOJIOTY, IIPU SIKOMY KPUTHY-
Ha CBiZIOMICTh HE BCTUTA€ BUHECTH KOIHOTO CYII-
JKECHHSI.

Le mpu3Beno 10 HACHYCHHS IMOe3il HEeCIOAiBaHH-
MU 1 TIPOBOKALIHHUMH 00pazaMu, sKi, Ha AYMKY CIOp-
peaicTiB, HEe TUTBKH HApOKYIOThCS B IIiICBIIOMOCTI,
ame € Oe3mocepeaHIM BHUPAXKEHHAM IIiJICBIIOMUX
OakaHb, CTpaxiB, Tady.

ExcnepumeHTyBaHHS 3 MOBOIO.
«ToTanpHOTO 3BUTBHEHHS AyXYy» CIOPPEAJiCTH CIO-
JBauCsl JOCSITTH dYepe3 PEBONIOII0 B METOII
nucbMa, B MoBi [1, ¢. 137]. ¥ Hdpyromy MamnigecTi
Bperon minkpecioe, 1o croppeaiisM Mepi 3a Bce
cTaBUB c00i 32 METy JOCHIKeHHS (POPM JTHONICHKO-
r0 CaMOBUpPaXXCHHsS. A IIe 03HAa4ajJo HacamIepen

JIOCITIPKEHHS MOBH. bpeToH TOpiBHIOE Croppealic-
THYHUR Bipm 3 smmkoM [lanmopw, BigkpuBIIN
SIKUH TTOET HIOM BUITyCKa€e Ha CBOOOTY «OP/IH CIIiBY.
I B ToO¥ "ac sik 3BWUAliHI JIOTIYHI MEXaHI3MU pEeUYeH-
HSl HE B 3MO31 «IPOOYJIUTH JFOMUHY BiJl )KHUTTEBOTO
CHY», CIOppEaJIiCTHYHHH BipIl Ta 00pasu, AKi mpu-
XOJIATh Ha MEXi CHY 1 HECITaHHs, 371aTHI 3a0e31edn-
TH I[iHHE IS JKUATTS EMOIliHHE TOTpPSCIHHA Ta
3aCTaBUTH JIIOIMHY MO-HIIOMY IOIMBUTHCS Ha
cBo€ XuTTH [1, c. 314].

Tomy mpo croppeaisM MOXKHa TOBOPUTH SIK
PO CBOEPIIHUM THI XYyIOXHBOTO MHCICHHS, B
OCHOBI SIKOTO — Bipa, 1110, KPiM paIioHaIbHOI peaib-
HOCTI, BIZIOOpaX€HOI B 3arallbHONPUHHSTAX KOH-
BEHI[IOHATbHUX MOBHUX CHCTEMaX, ICHY€ OiIbII
BEJIMKA PeaJbHICTh, JIJIS BUPAKEHHS K01 MOTpiOHA
iHma MoBa. 3a BIYYHMM 3ayBakeHHsSM Poxe
Bitpaka, «3aHagTo [0Bro ciaoBa BBayKaJHCS
EKCKJIIO3MBHUMH 3HaKaMH MOBH. <...> SIK11o mMoBa
Ta MOBJICHHSI MAIOTh CBOI CJIOBA, TO Y TyMKHU ITOBHUH-
Hi OyTH cBOI» [1, c. 157].

I me He imitamis MeHTalIbHHX OOpas3iB, aie
Oe3nocepe/THIN KOHTAKT 3 MiACBiIOMEM, sike 0op-
MIIIOETHCS B TIEBHY MOBY. [perpka JOCTiIHULS
An. Creprenyiny NOsICHIOE: «Mi IMIMOMHHUM 3Mic-
TOM HECBIJJOMOTO 1 HOrO BHpa3oM BHCTYIA€ Mep-
MIMA KPOK «YCBIZOMJIGHHS», AKHH <..> SBIsE
c000I0 BUKOPUCTAHHS IIEBHOTO JIIHTBICTHYHOTO
Komy». Jlami iine «BTOpUHHUI TIPOIecy — 3HAUTH Y
MOTOLI «TEMAaTHYHO 3B’ SI3HUH 3MicT». JloCHigHuIs
BKazye, 10 «0e3 MmocepeHNITBa MOBHOI CTPYKTY-
pH Ti/ICBiTOME TTpUpeUeHe Ha BIYHUN MOPOK YB’sI3-
HEeHHs». ToMy Takoi BasKIMBOCTI HaOyBae croppea-
JICTUYHUI €KCHEPUMEHT, SIKMH NparHe He CTUIbKU
JIO OHOBJICHHSI XYJIO’HIX 3aC00iB, K JI0 «3BUTbHEH-
HS1 JIIOACBKOTO CaMOBUpPaXeHHs» [7, c. 61-62].

CroppealiCTUYHOIO 3aMoBiIII0 CTa€ «IOBEP-
HEHHS JI0 BUTOKIB», B TOMY YHCJII — JI0 «BUTOKIB
MOBH, JI0 ii mepmomarepii, 10 i HeoOpobieHoi
dopmun» [7, ¢.60]. 3Bigcu — «BepOaTbHO-aKyCTHY-
Hay» MpUPOAA aBTOMATUYHOrO MociaHHs [7, ¢.61].
CyuacHi JOCHiAHUKH, TOBOPSIYM PO PaHHI €Talu
PO3BUTKY JIIOAWHH 1 MOBH, IMIIYTh IIPO T€, 110 Mep-
BiCHAa MOBa, CJIOBa, MPOOY/LKYBaIHM TIEBHI 00pasw,
K1 TOTTOMAarayid JIOAAM OOMIHIOBATHUCS IOCBIIOM.
3a cinoBaMu KaHajackkoi gocaignuiyi II.KBunH, 3
HAKOIMYEHHSAM 3HaHb 0oYasla JOMIHYBAaTH pario-
HaJIbHA JyMKa, a cJoBa Oulblle HE BUKIMKAJIH
SCKpaBUX HOTY)XHUX 00Opa3ziB. Lle no3sommno pos-
MOBHHUKY JAMCTaHIIIOBATHCS Bl CBOTO BIIACHOTO
JOCBiy Ta 3pEIITOI0, MOXIIUBO, IPUBEJIO 10 KPU3HU
nuBimizamii [14].

[loBepratounuch 10 aBTOMAaTWYHHUX TEKCTIiB
CIOppeaJicTiB, BiJ3HAYNMO B HUX HEBEIIUKY Killb-
KICTh HEOJIOTi3MiB Ta CHHTaKCHYHUX IOPYIICHB,
mo, Ha JyMKy An. Crepberyiy, CBiT4uTh Ipo Te,
IO «IJICBIIOME CTPYKTYpOBaHE TaK camo, SK i
MOBay [7, ¢. 60] Ta 15t TOCSATHEHHS PO3YMiHHS Opi-
€HTY€ThCSI HAa NEPEHECEHHS 3HA4YCHHS, TOOTO Ha
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MeTaopy Ta METOHIMIIO.

Amnzpe bpeTon, CTBOPIOIOYH CIOppEaiCTUYHI
noesii, MPONOHYE BHUKOPUCTOBYBATH (HOPMYIy
[TI’epa Pesepau: «OOpa3 — uucte CTBOPIHHS PO3Y-
My. Haponutuce BiH MOXXe HE 3 MOPIBHSIHHSA, ajie
TIIBKU 31 30JMKEHHS IBOX OUIBII-MEHIN Biaie-
HUX OJ[HA BiJl OTHOT peasibHOCTel. Yum Oinbie Bijx-
JaneHuMu <...> OyayTh CTOCYHKH MK peanbHOCTS-
MH, 1O 30MMXKYIOTbCS, THM MOTYTHIIIMM
BUSIBUTHCS 00pa3, TUM OinbIie Oyne B HbOMY CHITH
1 IOeTHYHO1 peanbHOCTI» |3, ¢.439].

AHanoriuni imei 3HaxomuMO y aBTOpa IIe
ognoro Manigecty Croppeanismy, moera IBana
lonnst, sikmit Ha3uBaB 00pa3 MPOOHUM KaMeHEM
xoporoi moesii: «HakmpekpacHimr o0pa3u — Ti, 0
caMMM MpPSAMUM 1 IIBUAKUM LUISIXOM 3’ €THYIOTbH
eJIEeMEHTH MIMCHOCTI, JajeKo BigajieHl OQUH BIJ
omuHoro» [5, c. 450]. IloeT mMoOsCHIOE, IO SKICThH
o0pa3y BH3HA4Ya€ThCS MIBUAKICTIO «acoIlialiii B
MPOMIDKKY MK TIEpPIIMM BPKEHHSIM 1 OCTaTOYHUM
HOro BHpa3oM» 1 BIJIMOBIISIETHCS BiJ] aOCTPaKTHHX
MOHATH Ta TAKUX XapaKTEPUCTHK BipIIa, SIK PUTM,
3ByYaHHs, iHTOHaIlis, po3Mip. He ciyx, Ha nymKy
MoeTa, BU3HAYa€ AKICTh TOe3ii, a 1 Bi3yaJbHICTh
[Tam xe].

[IpuknamoM Takoro oOpasy ciyrysaja 3Ha-
meHuTa Metadopa Jlorpeamona, npearedi croppea-
JICTUYHUX EKCIICPUMEHTIB: «IPEKPaCHUHU, 5K
BUIIAJIKOBA 3yCTPiY MapacobKH 1 MIBEHHOT MaIINH-
KM Ha aHatoMigHoMy ctoii» [10, 287]. Lls meTado-
pa BTUTIOBaja 1/1el0 HOBOI KpacH i cTaja ONHIEI 3
emOneM Teopii 1 MpakTHKH cloppeanizmy. Y poma-
Hax «Hams» i «lllanene koxanHs» bpeToH po3Bu-
Ba€ HOBY KOHIEMLIIO TaK 3BaHOI «KOHBYJIbCHBHOI
Kpacn»: «B MoeMy ysBICHHI HeMae Kpacu — KOH-
BYJIbCUBHOI KpacW — IHaKIle SK B MHTh 3yCTpiui
pyxy i criokotoy» [4, 11]. TinbKu Bi 3MUTTSA OyXOT-
BOPEHOTO 3 HEKHBHM, Y MOMEHT 3yCTpidi pyXy 3i
CIIOKOEM JOCSTAETHCA CKCTa3 1 HapOIKY€EThCA
Kpaca, «iIKii €IuWHIH BapTO IMOKJIOHSTHUCS
[Tam xe].

Tinpku Taki oOpasu, Ha AyMKy bperona,
3MIaTHI «3MYCHTHU yCBITIOMHUTH (DIKTHBHHUN XapaKTep
CTapuX aHTUHOMIW» [3, c. 431] Ta 3HAUTH Ty TOUKY
IIyXy, «B SIKIi KUTTSA 1 CMEpPTh, peaibHe 1 ysSBHE,
MUHYJIE 1 MaliOyTHE <...> BXKe HE CHPUIMAIOTHCS SIK
npotupiaus» [1, ¢. 290]. I och Togi, sk nucas [loms
Enroap, «cuia moesii Oyze AisiTi Ha JHONIeH SK CITo-
KyTa. <..> BCE CJIOBA CTaHYyTh CBSILICHHUMH, 1 <...>
JIOIMHA Ma€ JIUIIe 3aKPUTH 04i, 00 BIAYNHUIINCS
nBepi B uyngose» [1, c. 171].

Ha nymky croppeaiicrtiB, TUTBKH 4depe3 po3-
PUB 3 TpajWLIHUMH MOBHMMH METOAAMH Ta 3BH-
YaifHUMHU acoIliaIliiMHU CIIiB i MOBHUX KOHCTPYKTiB
MOKHA IPUATH 10 «iCTHHHOI MOBU»: «MoBa naHa
JIOAMHI JUIS TOTO, 100 BOHA CKOPHCTAsacsl HEro
croppeaxictuano» [11, c. 66].

3BizcH BeaMUE3HA POJIb CIIOBA B CrOppealtic-
tuuHol moes3il. Sk mnmcas ®imin Jlamanrtia,

«Iloetnune CioBo Oyn0 TpaHCLEHAEHTHUM, BOHO
TIepeBEePIIIyBaJIO TPaHi caMoro cede i CyCIiibeTBa B
MparHeHHI CTaTH CIIBy4aCHHKOM KOCMIYHOTO i
HaBiTh OOkecTBEeHHOTO mopsiaky» [12, c. lix]. s
croppealicTiB «cioBa — e Bce» [ 1, ¢. 169]. Tomy ix
MOTPIOHO «IuIeKaTH <..> B IM’S TOTO IPOCTOPY,
SIKHM BOHH JO3BOJIIOTH ceOe oTounTm» [3, ¢. 438].

VY cHpuiHATTI % CIOppeaTicCTUIHOT Moe3ii BaIn-
Ba MOMCHTaJIbHA IHTYiITHBHA peakiis, a BXE IOTIM
patioHanbHa inTeprnperaiis. K, HAMPUKITAL, y BipiIi
[onsa Emroapa:

Hiy natidoswa a winsax HauscHiwuil

Jlamnu s 00 sac baudicue Hidc ceimio.

Memenuk nmax 36uuxu

Pozbume roneco moei smomu

B uvomy mitt 0obpuil eymop

Hopooicniii 3nax i 3nax

Ha eisni kypanmis [6].

SIKIIO TOAMBUTHCS Ha IIeW BIpII 3 TIO3MIIIH
CIOpPEaTiCTUYHOTO BUCHHS, 3T1IHO 3 SIKUM TIEPBHH-
HUM € CJIOBO, 3allUCAHE METOAOM aBTOMATHYHOTO
MUCbMa, a He AyMKa, IO Tepeaye oMy, TO MH, HOo-
nepiie, BiJ3HAUUMO PsA JIEKCEM MEIiopaTHBHOL
KOHOTAIIl — wiisix, cgim, 000puil 2ymop, Memeiux,
SKi, CIpaBai, MAKCHMaJbHO HE IOB’si3aHi CeMaH-
tuuHo. [lopymryroun cemaHTHuHI 3B’SI3KH, CJIOBa
BCTYMalOTh B HOBI acoIliaTUBHI KOMOiHamii Ta
BUKIIMKAIOTh HACHYEHI eMOIliiiHI o0pa3u. Yxke B
NEepHIOMY PAIKY MOETHYIOTbCS NMPOTHIICKHOCTI —
Hatldosuwia niv (a 3HAUNTh, TEMHA) Ta HAUACHIUUL
wiax (1o (pa3y MOXKHA CHOpUAMATH 1 B TIPSIMOMY
CeHCi, 1 B MeTaQOpHIHOMY), IO JONATKOBO Tij-
KPECJICHO BIJICYTHICTIO PO3/ILIOBOTO 3HAKY (KOMH).
JlexcuuHe 3HAYEHHS CIIOBA HAlACHIWUL KTIEPETYKY-
€TBCSD) 3 IBOMA IHILIUMHU — JIAMAU, CEIMIO.

AOCTpaKTHI IOHATTS HA0YBAIOTh KOHKPETHHUX
Bi3yaJIbHUX 00pa3iB uepe3 MeTapopHuuHi MepeHe-
CEHHSl — Nmax 36uUuKu, Koieco 6momu. 3ByKOBHH
o0pa3 KypaHTIB TaKOXK «Bi3yalli30BaHO» — GisL10
KYDaHmis.

Bbinpmiicte  CIIOBOCHONYYEHb HEMOKIHBO
MOSICHUTH JIOTTYHUMH 3aKkoHaMH MoBH. Ponan bapt
Ha3WBaB TOAIOHY TPAKTUKY «KPH30I0 JCHOTAIii»
[2, c. 293], a An. Crepbenyly — (IQHIIO)KKOM
3BUIPHEHHUX BiJl CJIOBHUKOBOTO TATapsl IMO3Hady-
BaJIbHUX» [7, c. 60].

CeHc MOBHOI OIMHHMIII HAPOIDKYETHCS TUIBKU
B TPOCTOPI TEKCTy 1 MPAKTHYHO TOBHICTIO 3aJe-
JKUTb BiJl OTOYCHHS, B SIKE BOHA MOTPAILISE, TA MAE
BUHSTKOBO Cy0’€KTUBHHH Xapakxrep.

ABTOPCHKi CEMaHTHUYHI HEOJIOT13MH, MeTa(o-
pa, MeToHiIMis1, crienuivyHuA miaodip CIiB, M0 CTBO-
PIOIOTH TIEBHHIA HACTPIA — TaKi 0COOIMBOCTI MOBHU
CIOppeaicTHYHOI moes3ii.

BucHoBKkM Ta mepcrneKTHBHU JO0CJiIZKeHHSI.
ExcniepumenTytoun 3 BiprieM, y SKOMY 30BHIIIHIN
CBIT 3arepeuy€eThCsl 3apajn TOTo CBITY, SKUH JIIOAU-
Ha BiJKpUBa€ B CO0i, CIOppeaNicTH KapAWHAIBHO
3MIHIOIOTHh (PYHKI[iF0O MOBH. MOBHI €KCIIEpUMEHTH
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JIO3BOJISIIOTh TIO0€TaM BHPBATHUCS 3-TMiJ] BILIUBY
a0CTPaKTHOTO MHCIEHHS 1 BCTaHOBJIGHOT MOBHOI
CUCTEMHU.

Ha nymky P. Bapra, € B TakoMy pyiiHyBaHHI
MOBH ITOCH ypouncte [2, ¢.293]. Un 3moriu crop-
peanicTd po3MHUPUTH MOTEHITial MOBH — CYIIEep 3aB-
JIaHHsI, IO BUPIIICHHS SIKOTO MParHyB BECh aBaH-
rap movatky XX CTOJITTS — BCE e 3aTUIIAETHCS
BIIKPUTHM TIHTaHHSM, SIKE MOTpeOye CepiHo3HOTO
BUBYECHHS.
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JI. IPAAUBJISITHHAS

JUHTBONMOETUYECKU SKCIEPH-
MEHT CIOPPEAJINCTOB B PE®JEKCHUU
EI'O TEOPETUKOB U IIO2TOB

Crarbst TIOCBAIIEHA aHAIHN3Y TEOPETHUECKUX
paboT ocHOBaTeNeH 1 MOATOB CIOppeaiu3Ma, OCBe-
IIEHNIO XapaKTepa CIOpPeaTUCTUYECKOr0 IKCIEPH-
MEHTa CO CJIOBOM W OOOOICHUIO HICH TCOPETHKOB
U TPaKTHKOB 3TOr0 JBHXKCHHSI OTHOCHTEIIBHO
Heneil ¥ S3BIKOBBIX CPENICTB CO3JaHUsl CIOppealu-
CTHYECKHX 00pa3oB. PaccMOTpeHbI AcTeThdeckue
MPUHIHIBL CIOppeain3Ma, IPOaHATU3HPOBAHBI
SI3BIKOBBIC JIOMMHAHTBI CHOPPEATMCTUUYCCKON 1M03-
3un. B kauecTBe KI0OYEBOM KaTeropuu croppeanms-
Ma BBIIETICHO 00pa3, KOTOPBIA MO3BOJIAI MO3TaM
YIITYyOUTHCS B MICCIIEOBAaHHE TIOACO3HATENLHOTO.

KuroueBble ciioBa: croppeanu3m; AHIpe
BpetoH; aBroMaTmueckoe MHCHMO; CHOPPEATUCTH-
yeckuil o0pas.

L. PRADIVLIANNA

LINGUISTIC EXPERIMENT OF THE
SURREALISTS IN THE REFLECTIONS OF
ITS THEORISTS AND POETS

The article analyzes the theoretical works of
the founders and poets of surrealism, outlines the
nature of the surrealistic experiment with words and
summarizes the ideas of theorists and practitioners
of this movement in relation to the goals and lan-
guage tools for creating surreal images. The author
considers aesthetic principles of surrealism, the lan-
guage and analyzes linguistic features of surrealis-
tic poetry. The key category of surrealism is an
image which allows poets to delve into the study of
the subconscious.

Key words: surrealism; André Breton; auto-
matic writing; surreal image.

L. PRADIVLIANNA

LINGUISTIC EXPERIMENT OF SUR-
REALISTS IN REFLECTIONS OF ITS THEO-
RISTS AND POETS

Surrealism, which first was announced as an
avant-garde movement in literature of France in
early XX century, still attracts attention of scholars.
Analysis of contemporary literature on surrealism
reveals a significant number of scientific works
regarding different aspects of this phenomenon
whereas the issue of linguo-poetic experiment has-
n’t been properly studied yet.

Linguistic experiment is understood by con-
temporary scientists as anactivity, aimed at artistic
and/or scientific research of one’s own aesthetic
and cognitive limits/abilities is based on the cre-
ative process of maximal disclosure of the language
potential [Feshchenko, p. 1].

Andre Breton and his followers regarded the
surrealist movement as a protest against logic and
rationalism of Western civilization. The surrealists,
inspired by the discoveries of S. Freud, called for
the revival of the rights on imagination and tried,
through an appeal to the subconscious and dreams,
to radically change the way in which one sees life
and organizes the world.

Surrealism’s basic principles are the strengthening
of contradictions and automatic writing, the latter one is
often described as a quick monologue with minimal
interaction with the rational mind, in which critical con-
sciousness does not have time or chances to make any
judgment. Thus in automatic writing the word precedes
the thought.

This leads to creation of unexpected and
provocative images, which, according to surrealists,
are not only born in the subconscious, but are the
direct expression of subconscious desires, fears,
taboos. Surrealists were convinced that only
through the break with traditional linguistic meth-
ods and ordinary associations of words and linguis-
tic constructs one can obtain the “true language”.

The core category of surrealism is an image
which allows poets to delve into the study of the
subconscious. Linguistic peculiarities of surrealistic
poems are author’s semantic neologisms,
metaphors, metonymy, specific selection of words,
which create a certain mood.

Linguistic experiments allowed the poets to
break free from the influence of abstract thinking
and the established language system. But whether
they managed to expand the potential of the lan-
guage — a super task that the whole avant-garde of
the early XX aimed at, is still an open question that
needs further study.
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