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CLASSIFICATION OF DERIVATIVE WORDS
OF THE MODERN GERMAN LANGUAGE ON
THE BASIS OF SEMANTIC CATEGORIES

In the article the word-formation system of the
modern German language is investigated in structural
and semantic, functional, nominative and communica-
tive dimensions by means of innovative derivatives,
not recorded in the dictionaries. In addition the system
of word formation units with pellucid semantics, lack-
ing in lexicological layers is covered in this research.
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V. KULCHITSKY

CLASSIFICATION OF DERIVATIVE WORDS
OF MODERN GERMAN LANGUAGE ON BASIS
OF SEMANTIC CATEGORIES

The article is devoted to the consideration of
semantic categories in word-building of the modern
German language. It reveals the essence of these cate-
gories and their significance for the building of new
words. The author confirms the opinion of the majori-
ty of scientists concerning the existence of the given
categories and shows their universal character and
semantic nature. The research was conducted on the
basis of the description of «grammar derivation» only
from one part of speech. Preference is given to the verb
through the special syntactic and communicative sig-
nificance of this part of speech, and because of insuffi-
cient survey and special verbal word formation com-
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paring to nominal. As a result of the allocation of ver-
bal semantic rules of word formation it is possible to
create a system of exercises based on creative experi-
ment of students. Each semantic rule is in fact an
«algorithm» of the formation of similar derivative
words, most of which can be not recorded in the dic-
tionaries of modern German language, but appear (also
repeatedly) in broadcasting. This fact is confirmed by
many out of vocabulary, half prefixing and complex
verbs. Card file of such new formations is composed
during long-term work on the collection of factual
material and includes approximately 2500 lexical units.

According to the abovementioned, three actual
issues are raised in the article, they are: study of word-
formation phenomena and models in communicative
aspect in speech processes, their usage considering sty-
listic features of the text, communicative authors’
intentions, pragmatic factors and regularities of con-
struction and development of text and speech acts. It
should be emphasized once more that this study only
points out promising ways and outlines horizons of
possible directions for further analysis, which require
specification and serious scientific illustration.

Note that the research is made on the materials of
written texts and not on the materials of processes of
verbal speech. We start from the point that the text is a
materialization of speech processes, during which
nominative, cognitive and communication operations
which are an essential background for successful
communication, are carried out.

Cmamms naoitiwna 0o pedaxyii 1.12.2017
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COUIOKVYJIBTYPHUN ACIMTEKT AOCHIJIXXEHHA
KYJIBTYPHUX CTEPEOTUIIIB

[TomupeHHsT MDKAWCIUIUTIHAPDHOTO TEPMIHY «CTEPEOTHID» B JIHTBICTUYHUX JOCIHIPKCHHSIX BHMArae

JICTaJbHOTO AaHaJi3y MOBHOTO Marepialy 3 METOI0 BHSIBICHHS 3aKOHOMIpHOCTEHl pempeseHTawlii y MOBI
COIIATIBHUX, KyJAbTYPHUX, KOTHITHBHHX, MPAarMaTHYHUX XapaKTEPUCTHK CTEPEOTHUIIIB. B cTarTi HagaHo aHai3
COLIIOKYIBTYPHUX UYUHHUKIB IIOSIBU CTEPEOTHUIy Ha MpPUKIAAl cTepeoTHiy «iiBumHa-flappery; BuU3HaueHi
COIIAJIBHI 1 KYJIbTYPHI XapaKTePUCTUKU CTEPEOTHILY, SIKi pEIIPE3CHTOBAHO B aMEPUKAHCHKOMY ITUCKYpci 20-Thx
POKiB MUHYJIOTO CTOMNITTSL.

Kirouosi cioBa. ComioKyIbTYpHHAN CTEPEOTHII, COMIadbHI YNHHHUKH, COIIANbHI 1 KYJIBTYPHI CTaHIAPTH,
CcyOKyNnbTypa, OILiHKA, JUCKYPC.

Beryn. IloHsaTTA cTepeoTuny, sike 3’ SIBUIOCH
3aBISIKH aMEPUKAHCBKOMY >KypHAIICTY YOITepy
Jlinnmany B 20-Ti pOKM MUHYJIOTO CTOJITTS, IIHU-
POKO BHUKOPUCTOBYETHCS HHHI B PI3HHX Tally3sX
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ryMaHITapHUX HAyK, 30KpeMa B JIHTBICTHIT. Mix-
TUCHUTITIHAPDHUN 00’ €KT JOCIIiKEHHS, CTepeo-
THUII, € KOTHITUBHUM ()EHOMEHOM, KUl BUHUKAE
B HACIIIJIOK KaTeropusaiii 00’ €KTIB COIIaJIbHOTO
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CepEe/IOBHINA B TIEBHIM KyIBTYpi MPH HEOIMIiHHII
ydacTi MOBH, 3aC00aMH SKO1 CTEPEOTHIH MOLIHU-
PIOIOTBCA Y KOMYHIKaTHBHOMY IPOCTOPi €THOCY.

Amnani3 gociigkens i myouaikanii. [Tpotsrom
Maike CTOJITTSI CTEPEOTHIl BHBYABCA B PI3HUX
ramxy3sx Hayku. HalOinmpIn MOCHiIKEeHOIo € TICH-
XOJIOTiYHa CYTHICTH cTepeotuny. B pobotax
nocmiaaukiB (O. M. Jleontwes, 1. C. Kon, O. 1O.
CemeHjsieBa Ta iHINI) MiAKPECIIOETHCS CTANICTh
CTEPEOTHITIB MPOTITOM Yacy Ta IX peryisTHBHA
¢dbyukiisa. Bymo noedeHo, IO CTEPEOTHI € He-
BiJ’€EMHHUM €JIEMEHTOM CIIPHHHSTTS TTOBCIKIESHHOC-
Ti JIIOAMHOIO, IO YTBOPIOETHCS Ha TIi CYIKEHBb
1 O4iKyBaHb Ha MICBHI BIACTHBOCTI JItozei [3, ¢. 37].
CTepeoTHIl MPEICTaBIISAE BMICT CYCIUTLHOTO 3HAH-
HsI, O iCHY€ Y ¢$opMi MOHATH, HABUYOK 1 HOPM
noBeminku [4, c. 287-288]. Tobro crepeornn
€ ¢GopMOIO SIK IHAWBIAYaTbHOTO CIIPUHHATTS, TaK
1 CyCHiIBHOTO; KpPIM TOTO, CTEPEOTHIT — II€ 3Ha-
pAaAs ompalioBaHHA OoTpuMaHoi iHdopmamii Ta
BozHOYac (opMa ii 30epiraHHsi.

CrpoineHHsT i TPUCKOPEHHS OIpaIfoBaHHs
BCUIAKO1 iH(MOpMAIIii, O TOXOAUTH N0 JIFOIHHHU
Bix cBiTy, oOymoBIieHe (hi3i0JIOTIHHO0 3A10HICTIO
JOAICKKOTO MO3KY (DiKCYBaTH OIHOTHITHI 3MiHHU B
OTOYCHHI 1 BIIMOBIAHMM YHHOM pearyBaTH Ha
3MiHH, Ha3UBaIOTh CTepeoTHNoM. Lle KorHiTuBHE
SIBUIIE BUPAXKAETHCS Y COLIAIIBHOMY 1 KYJIBTYPHO-
MYy KHUTTi CyCIUJTBCTBA. 3MICT COITIOKYJIETYPHOTO
crepeoTurry y ¢GopMmi CYIKEHb 1 OJiKyBaHb Ha
TIeBHI BJIACTUBOCTI JIOEH 30epiraeThcs Ta mepe-
JAETHCSI MOBHUMH 3aCO0aMHU.

V conianpHii ncuxomnorii (R. Taguiri, Jonathan
H. Turner, III. A. Hagipamsim, B. C. Arees,
I1. H. luxepes, S. Moscovici Ta iHIIi) CTepeoTHItn
PO3TIAAIOTHCS K acOIliaTUBHI SKOCTI MPEICTaB-
HUKIB IEBHUX COLIANILHUX YIPyIlyBaHb. Baxxnusum
3100yTKOM COIliaJbHOI TICUXOJIOTiII B JMOCIHi-
JDKEHHSIX CTEPEOTHITIB € CTBEPJIKCHHS 1X eMOIIiii-
HOTO HABaHTA)XCHHS, 110 MOXKHA MPEACTABUTH SIK
€THICTH JIBOX MPOTUIICKHUX €IIEMEHTIB: «IIOTaHO-
roy», 0 BUKJIMKAE€ HETaTHBHI €MOIIil, Ta «100po-
ro», Mo crnpuilMaeTbcs mo3utuBHO [14, p. 308].
AMOiBaJICHTHICTh CHPUHHATTS COLIAJILHO 3HAYY-
mioi iHdopmanii € ymoBoto i crepeoTurizaiii.

IMocranoBka npodaemu. JocmikeHHs cO-
iaJIbHOI OOYMOBJIEHOCTI KYJIBTYpPHUX CTEpEOTH-
ITiB € BaYKJIMBUM aCIIEKTOM PO3KPHUTTS COIiaIbHO-
ro XapakTepy Kareropusalii HaBKOJHIIHBOTO
CBITY Ta 3B’SI3Ky CTEPEOTHIII3aLlii 3 MOBOIO.

MerToto 1i€l CTarTi € pPO3KPUTTS COLIOKYIIb-
TYpHOTO XapaKTepy CTEPEOTUITy Ha MPUKIIAJI CO-
HIOKYJIBTYPHOTO cTepeoTurry «aiBunHa-flapper.
OO6’exTOM aHadi3y BHCTYIIA€ aMEPUKAHCHKUH

XyIOXKHIN nuckypc 20-X poKiB MUHYJIOTO CTOJIT-
1a. [IpeamMeToM — BHpaXEHHS COLIaIbHUX 1 KyJb-
TYpHHUX O3HaK CTepeoTuny «aiBunHa-flapper», axi
peTPEe3eHTOBAaHO B IUCKYPCI.

CouiajbHi i KyJbTYpHI YMOBH BUHUKHEH-
H HOBOro mnOHATTS. COIIOKYIETYpHE SIBHIIEC
«miBunHa-flapper» cTano BiXO B PO3BUTKY ame-
PUKAaHCBKOTO CYCIIJIBCTBA 1 3MIHMJIO YSIBIICHHS
PO €THYHi, €CTETHYHI Ta TeHICPHI CTaHAapTH
B aMEPHKaHCHKOMY CYCHIBCTBI.

SIk Hacnmimok Kareropu3alii CcoIiadbHOTO
JIOCBiy, EMOIIIIHO CHpHiHATA iHGOpPMAIliS PO
siBUIIE (OPMYETHCS B HAIIOHAJBHIN JIIHTBOKYIIb-
TYPHiH CBiIOMOCTi B COLIIOKYJIETYPHUI CTEPEOTHII.

HoBi MOHATTS BUHUKAIOTH B MEPIOIU PI3KHUX
COLllaJIbHUX 1 1ICOJIOTTYHUX 3MiH. SIBUILE «J(iBYU-
Ha-flapper» BHHHKIIO SK pEakilisi Ha acKETHU3M
Ilepmioi cBiTOBOi BiiiHM, 3a dYaciB COITIaJIBHOTO
ONTUMI3MY 1 MaTepianpHOro Onmaromomyyqus. Lleit
mepiof, IO 3B’s3aB MUHYJIE 1 CBOTOACHHS
AMEpHKH, XapaKTepHU3yEThCS MPOTHOOPCTBOM
OYMOK THX, XTO MiATPUMYBAaB i/1eajd MHHYIIOTO
1 TUX, XTO CTBOPIOBAB HOBY «ICTOpiIO0 PI3HHX CYT-
HOCTEH — IPEeIMETHUX, ITOTIEBUX, CTTICTEMITHUX)
[1, 699]. HoBi mornsau BUHUKIA Ha MiATPYHTI
po34apyBaHHS MOJIOJOTO TOKOJIHHA B ifeanax
ernoxwu, 1o MunHyna [8, c. 121].

BincyTHICTh BIEBHEHOCTI B MalOyTHHOMY
1 BU3HAHHSA [IBUIAKOIUIMHHOCTI JKUTTS 3HAMIIIIO
CBOE BUPAKCHHS B KUTTEBOMY Kpezo Mool 20-X:
«Dx, muit i Becenmues!» (Eat, drink and be merry
for tomorrow we die) [20, c. 26-27]. OcHoBHUH
MIPUHIIMI T€A0HI3MY, TIOMYSPHOTO B MOJIOAIKHO-
My CEPEIOBHILI TOTO Yacy, CIIOHYKaB JKUTU «TYT
i 3apa3», HACOJOKYIOUHCh TapHOI DKEI, KOM-
(hopTOoM, TOPOTHMHU pe4YaMH, CIIPUSIOYHU TOMY, L0
T. BeOneH Ha3BaB «IPECTIXKHUM CIIOKUBAHHSIM
[20, c. 87], Ake HacamXyBallOCh PEKIAMOIO.
CdopmoBaHi coliaibHI Ta E€KOHOMIiYHI YMOBH
1920-x pokiB B AMepHulli, a TaKOXK JieMorpadiuna
cuTyamiss B KpaiHi (301IBIIEHHS YHCENBHOCTI
MICBKOTO JKIHOYOTO HACEJICHHS KpaiHW), CTau
IepeyMOBaMU BUHUKHEHHSI HOBOTO SIBHILA «TiB-
yuHa-flapper», ske 3MIHHJIO €TaJOHHI YSBICHHS
aMEPHUKAaHCHKOTO CYCIIJIBCTBA MPO KIHOUY Kpacy
1 HOpMH TIOBEIHKH.

MacoBicTh 1 THIIOBICTh ()EHOMEHY «TiBUMHA-
flapper» B cycmineHOMY XHUTTI CHOIYyYeHHUX
[lrarie B 1920-x pokax Ja€ MOXIIMBICTh BU3HATH
HWOTo CcoLiaIbHUM siBUIIEM. BigoOpaskeHHs IbOTO
(heHOMEHY B TaKHX cepax KyJIbTypH SIK JTiTepary-
pa, KiHO, MOJIa, XapaKTepHu3ye HOTO SIK KyIbTypHE
SBHIIIE, SIKE TIPEJCTABICHO B CYKYITHOCTI TIOTJISIIB,
MOpAaJTbHUX YCTAaHOBOK i CTEPEOTHIIIB MOBEAIHKH,
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110 BigoOpa)karoTh HOBHH MODNIAJ Ha MPU3HAYCH-
HS1 )KIHKH B CYCH1IBCTBI.

Mosoae MOKOMIHHS aMEepUKAHCBKHUX JKiHOK,
MOPYIIYIOYA YMOBHOCTI BIKTOPiaHCHKOT €IOXH,
BUKIIMKAIOYN OCYM, SK 3 00Ky (DeMiHICTOK, Tak
1 BOWOBHUYIHX XPUCTHUSIHOK, IIparde 10 0CoOMCTOl
CBOOOZM, CaMOCTBEp/KEHHSI i pIBHOMpaB’s He
TUIBKYU B MOJIITHYHUX JiJIaX, aje 1 B CIOPTi, OCBi-
Ti, po0oTi, po3Barax i BUOOpPi BIACHOTO KUTTEBOTO
nusixy. @iHaHCOBa HE3aJICKHICTB, KA 3’ ABIISETHCS
y XKiHOK B 1920-1 poku, mae iM MOXIIHUBICTH HE
3B’s13yBaTH cebe y3aMu U0y 1 JoManrHiMu 000-
B’SI3KaMH, BUTBHO PO3MOPSIIKATHCS CBOIM YacOM.

bes tpaguuiiinoro cympoBony (chaperon) B cy-
CHINBCTBI JAiBYaTa MPOBOIATH Yac B HIYHHX KITy-
0ax (speak-easies), ne MPOJAIOTH KOHTpaOaHIHE
CIIUPTHE, 0araTo KypsATh 1 TaHITIOIOTE. BoHM 9acTo
BiIBIAYIOTH YHIBEPCUTETCHKI OalH 1 BedipKH (pet-
ting parties), i 4ac SIKUX MOIITYHKH 1 001MU He
BHUKJIMKAIOTh 3aCy/KEHHS IPUCYTHIX. 3 BISETHCA
TpaJulliiiHa cXeMa MO0aYeHHs: KBITH, OAapyHKH,
BIJIBilyBaHHS peCcTOpaHiB, KIHOTeaTpiB 1 KIyOiB.

Ha nymxy cenaropa [Ix. A. Pima, B cepeno-
BUII KiHOK CIIOCTepirajgach HaamipHa cBobOona,
SIKY TATPUMYBAIH Ti, XTO CTBOPIOBAB 00pa3 «JIiB-
ynau-flapper» i1 30aradyBaBcs Ha I[bOMY: NIEpyKa-
pi, IPOAABIIi cUTapeTaMHu i )KiHOUYMM opsiroM: Per
contra, the dresses are little shorter, the flapper is
little flappier, the hair-bobber becomes more opu-
lent, cigarette vendor enjoys a boom [18].

BaxxanHs HI B YOMY HE MOCTYINATHCS YOJIOBi-
KaM, 3MIHIO€ 30BHIIIHIA BUIIISA >kiHOK. [lomymsp-
HUMH CTaIOTh 3aHITTSA CIIOPTOM, TPEHOBAaHE TiJIO
i 3arap. MozHi JiiB4aTa KOPOTKO CTPHXKYTh BOJIOC-
Csl, HE HOCSITh OJIST, 110 CKOBYIOE PYXH: BOHH BiJI-
MOBJISTIOTHCS BiJi KOPCETiB 1 HOBTHX CYKOHbB.
Hogswii BumIs11 HE BiIMIOBiIa€ IPUHHATAM paHiIe
CTaHAapTaM >KIHOYO1 KpacH, aje caMme B Ieil me-
piof 3’SIBIISIETHCSI TOHSTTS «CEKCyalbHa NMPHUBAO-
TUBICTE» (sex appeal). CycninbCTBO IOCATIIO
HOBOTO PIBHS B CHPUAHATTI paHillle HEMOXXJIMBOTO
crrocoOy [20, c. 151-153], mo mpOTHCTOITH BH-
3HAaHUM I'POMAJCHKUM 1 KyJIbTYpPHUM HOpMaM.

MacoBa KynbTypa MigXoIuia i po3IMOBCIOAMIIA
00pa3 cexcyalibHO MPUBAOIUBOT KIHKH. AKTHBHO
BIUTUBAE Ha 00pa3 IyMOK MOJIOIUX aMEpPHKaHOK
KiHO, BimoOpaxkae (peHOMEH CYCIUJIBHOTO 1 KyJb-
TYPHOTO XHUTTS B PO3KYTHX 1 CHEPTIHHUX 00pa3zax
«flapper», CTBOpEHIX TaKUMU akTpucamu sk Tena
Bapa (Theda Bara), Kitapa bay (Clara Bow), Jl>xoan
Kpoydopn (Joan Crawford). [Ipo momynsipHicTh
00pa3y «uiBunHH-flapper» B KIHO CBiYaTh HA3BH
kinoodineMiB: The Flapper (1920), The Flip Flap-
per (1920), The Married Flapper (1922), Fans

and Flappers (1922), The Country Flapper (1922),
The Cowboy and the Flapper (1924), Flapper Fe-
ver (1924), The Perfect Flapper (1924), Flapper
Wives (1924), The Painted Flapper (1924), Fla-
ming Flappers (1925), An Alpine Flapper (1926),
The Exulted Flapper (1929) [19, 25-46].

He Ttinmpkum kiHO, anme i XymOKHS JiTeparypa
nomyJsipusye oOpascMminuBux agiBuar. Lleii oOpas
npencrasieHo y tBopax @. C. ditwmkepanba,
B. ®a6iana, B. lensmap, K. Bpam 1 iHmmx nuck-
MEHHHKIB TOTO Jacy. OHaK HATXHEHHUKOM MOJIOI1
Ta BUPA3HUKOM iXHIX 1Ieii ITO TpaBy BBAXKA€THCS
®&.C. ditmykepansa. [IlncbMeHHUK CTBOPIOE Po-
MaHTUYHUNA 1 HEMOBTOPHUH 00pa3, MPOTOTHUIIOM
sikoro Oyina ¥oro npyxuna — 3enpaa Celiep (Zelda
Sayre) — oana 3 HaiBigoMiHX «aiBuat-flapper».

Postupaxxoanuii B 3acobax mMacoBoi iHGOP-
Marlii, «IIPOAYKT CyCHiIbCTBa MacoBO1 iHhOpMAITii»
[2, c. 62], excruryaTOBaHHMI peKIaMOIO 1 BimoO-
pakeHHid B JiTeparypi 1 KiHO oOpa3 «ZIiBUMHU-
flapper», cTaB mepmuM ysBISHHSIM IPO CydacHY
aMEepHKY, XapaKTepHUMHU O3HAaKaMH SIKOI € Tpar-
HEHHsI 3pOOUTH Kap’€py, MaTH PiBHI 3 YOIOBIKaMU
mpaBa, caMOCTiliHe HaOyTTsS MaTepialbHUX OJIar,
BUTBHMI TIPOSIB CBOiX cMakiB i1 OaxaHb. Corio-
KYJBTYpHE siBULIE «aiB4ruHa-flapper» crayio Bixoro
B PO3BHTKY aMEpPHUKaHCBKOTO CYCIIJIbCTBA, SIKE
BHU3HAJIO TIPABO JKIHOK HA OCOOMCTE JKHUTTS.

IaTepnperamnis muckypcHOl penpe3eHTarii
CTEpEOTHITY OOyMOBJICHA 3HAHHSM COIliaJbHO-
KYJIBTypHHX (DaKTOPiB CTBOPEHHS TUCKYPCY, SIKUN
€ BepOani3oBaHOK (POPMOIO COIMIANBHOL JisITb-
Hocti. Ha gymky T. I'iBoHa, BUBUEHHS 3arajibHOTO
KOHTEKCTY, 110 OXOILIIOE BiJIOMOCTI TIPO KYJIETYp-
Hi IIHHOCTI, COIiaJbHi 1 KOHBEHITIOHAILHI HOPMH
TTOBEMIHKH 1 CITUIKYBaHHS, € HEBIJI €EMHOIO YaCTH-
HOIO TparMaTWudHuX pociimxeHs [12]. DoHoBi
3HaHHS BIJKPUBAIOTh IMUPOKI MOMIMBOCTI IS
PO3YMiHHSI CHHTarMaTHYHUX, MapaJurMaTHYHHX,
aCOIIaTUBHUX 1 ICPUBAIIIMHUX BIJIHOCUH MIX CKJIa-
JTOBUMH MOBHOI peaiti3allii CTepeoTHITy.

JuckypcHa pempe3eHTallisi COMiOKYJIBTYP-
HHUX XapaKTePUCTHK CTEPeOTHIy. Y COIiOKYIb-
TYpHOMY AacHeKTi AOCIHiIKEHHS PO3KPHUBAETHCS
cnenudika MOBHOI CBIJOMOCTI 1 KOMyHiKaTHBHOL
MOBEIHKH HOCIIB MEBHOI KYJIbTYPH, BCTAHOBIIIO-
FOTBCS] 0COOJIMBOCTI PO3MOIITy O3HAK CTEPEOTHILY,
WOTro TIparMaTUIHUN TOTCHITIAN, AUHAMiKa HOTO
PO3BUTKY, 110 BU3HAYAETHCS LIHHICHOK CBOEPIJ-
HICTIO CIIPUIHSTTA CBITY, BTUJIEHOTO Y MOBI.

CryniroBaHHS COLIIOKYJIBTYPHHX CTEPEOTHIIIB,
30KpeMa CTepeoTHIry «aiBuuHa-flapper», Bumarae
pO3MIsALy COIIANBHUX 1 KYJBTYPHUX CTaHIAPTIB
CyCIIJIbCTBA B Tiepion GOpMyBaHHS CTEPEOTHIIIB.
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AMEpHUKaHCbKE CYCHIJIbCTBO Ha IIOYaTKY
MUHYJIOTO CTOJITTSI XapaKTepU3yEThCs TSHKIHHAM
IO TPAJMIIMHKUX TIaTpiapXadbHUX IIIHHOCTEH, Bij-
MOBIAHO 7O AKUX (OpMyBaiHcsl YSIBICHHS IPO
«aiBanHy-flapper» sk Mpo HOCHTENBKY COIliaIbHO
3HAYYIIUX SKOCTEH 1 BIACTHBOCTEH.

HochimkyBanuii crepeoTurn € BigoOpakeH-
HAM (EHOMEHY aMEpUKAaHCBKOi CYOKYJIBTYpH,
MPEJICTABHUKH SIKO1 00’ €JHaHI B IEBHY COLIATbHY
rpymy, iIeHTU(IKYBAIHCH BiAIOBIIHO J0 TeHACP-
HHX, BIKOBHUX, IOBEAIHKOBUX, ETUYHHUX 1 BeCTiajlb-
HUX O3HAK.

MaprinansHuil Xapaktep CyOKyJIbTYpH B Iie-
pion i BUHUKHEHHS, 0 BiIOOpasKaeThesl B JAHOMY
cTepeoTHiri, 0yB 00yMOBJICHHIA IPOTUCTABICHHIM
BH3HAHUM T'POMaJICBKUM HOpPMaM 1 TpaJuIiiHIi
KynsTypi. OTHaK B TEIEPEITHIN Jac 119 CYyOKyhb-
Typa OIIHIOETHCS SIK iHHOBAIliHA, IO BHECIA
CBOT1 KOPEKTUBU B KYJIBTYPY aMEPHKaHCHKOTO CycC-
MUJIbCTBA. 30BHILIIHIM MPOSBOM CYyOKYJIBTypH
«uiByar-flapper» € camoBupaxxeHHst B 00pa3si, 110
CTBOPIOBABCSI €JICMEHTaMU BOpaHHS, 3a4iCKOIO,
KOCMETHKOIO, a TAKOK TIEBHOKO MaHEPOIO TIOBE/TiH-
ku. Crioci0 KUTTS AiBYaT XapaKTepusye cBoOoaa
BiT 00OOB’s3KiB 1 BIiAMOBiAAIBHOCTi, MPOTECT
MPOTH iCHYIOYMX HOPM 1 mpaBui. OcoOnuBicTIO
BepOaIbHOI MOBEIIHKU TMPEJACTABHUII i€l CyO-
KYJBTYPH € BUKOPUCTAHHS CBOEPITHOTO CIICHTY.
Crnemnudivni O3HaKM COIaJbHOI TPYMH JiBUAT
MIpeACTaBIeH] B HACTYITHINA TaOIHIIi.

Tabnuya 1. Osnaku coyianvhoi epynu «diguam-
flappery

O3nakn IIposiB

Bik
PacoBa HanexHicTh | €BporeoinHa paca

Bix 16 o 30 pokis

CouianbHe
MOXOKEHHS

Cpennuii knacc

Micra npoxuBanHs | Benuki micta

CouianbHuii craH- | HoBwuii craryc — npaliroroda >xiH-
JIapT TIOBEAIHKH ka. IlopymeHHs HOpPM TOBeIiH-
KM, SIKi ICHYBaJIl Y CYCHLIBCTBI:
MaJiHHA, Y)KHBAaHHS aJIKOTOIIIO,

BiJIBiTyBaHHS PECTOpaHiB i OapiB

3oBHImHIN BUTIIA | BiICcyTHICTH KOpCETiB, BKOpOUYEeHi
CYKHI, KOPOTKO ITiJICTPIKEHE BO-
Joces, JeKOpaTHBHA KOCMETHKA

Pemiriitni mepexo-
HaHHSA

BiacyTHIiCT penirifHuX mepeko-
HaHb

CycrijgpHa OIiHKa

O0’exT ocymkeHHs / B3ipeub
HaCIlilyBaHHs

KynprypHa Hauy-

LIiCTh

BusHaueHHs HOBOro HalpsaMy
B MIOIYJISIPHIN KyJIBTYPI

Ominka «xiBuyar-flapper» Oyma oOymoBIeHa
npupoaHO-GI3UYHUMHU 1 Pizionoriunumu (BIK,
30BHIIIHICTh, CEKCYalIbHICTh), MCHXOJIOTYHHUMH
(pucu xapakrepy, MOpaJIbHO-ETUYHI SKOCTI, ITOBE-
NliHKa), IHTENEeKTyaJbHUMH BIACTUBOCTSIMH, COLIi-
aJbHO-CTaTyCHUMH 1 POJIBOBHMHM XapaKTEPUCTH-
kamu. OIliHKa BHpa)xanach B 3aCyIKeHHI 3 OOKy
CTapILOro MOKOIIHHS 1 CXBaJEeHHI 3 00Ky MOJIOIO-
ro TIOKOJIiHHS, TMepil 3a Bce XiHOK. Ha mparma-
TUYHOMY DPIBHI OIliHKa BHUSBISUIACH Y CIIOHYKaHHI
HACiTyBaTH TOBEIIHKY miB4ar, abo y OakaHHI
CKOPEHUTH II¢ CyCHelabHE 3J10. AMOIBaJIeTHOCTD
CIPHUUHATTS SIBUIIA CIIPHUsUIA TIOSAB1 COLLIOKYJBTYP-
HOTO CTEepeoTuny «IiBunHa-flapper.

Ocy/ BUKIIMKAJIA iJ1es PO 0COOUCTY CBOOOIY
« niBuar-flapper». CBoOojna, sSIK CTBEp/IKyBaB
Y.C. Ilipc, mposIBIIs€ThCA B 3alepedeHHi iCHYIO-
qor0 mopsaaky [5, ¢. 12]. CrpocToByrodn imeanu
marpiapxailbHOT AMEpPHUKH, MOJOII XKIHKH He
oOMeXyBaJl KOJIO CBOIX IHTEpeciB OyIWHKOM
(Home is the girl’s prison), THUM caMuM, 3 TIOTJISITY
TPaaMI[IOHANIICTIB, BOHM CTBOPIOBAIA 3arpo3y
ICHYFOUOMY TPOMaJICBKOMY YKJIaJy, 1[0 3aCHOBaHO
Ha CIMCHHHMX ITIHHOCTSIX. BHU3HaHa B cydacHOMY
CBiTi 0cobucTa cBoOo/a XiHOK B 20-1 pOKM MHUHY-
JIOTO CTONITTSI clpuiManach TpaguLlioOHaJiCTaMU
Bkpali HeraTuBHO. COIIIOKYJIBTypHa crerudika
JOCITIIHKYBaHOTO CTEPEOTHIY B aMEpUKaHCHKIH
MOBHIHM CBiZIOMOCTI MHPOSIBISETHCA NEPEBAXHO B
IMIHHICHOMY KOMIIOHEHTI 1 BUPa)Kae€ThCs, MEPIIT 3a
BCe, Y BIKOBIH i reHJepHill 03HAIIi.

BikoBa o3Haka «aiByar-flapper» — MOJIOIIiCTb,
OXOILTIOE TIEPIOJ] KUTTS BiJl OTPOLTBA A0 3PLIOCTI.
V Bini 15-tu [7, c. 57] a6o 16-tu pokis [10, c. 499;
15, c. 164] BOHM 3’ABJISAIOTHCA B CYCIIIBCTBI. IX
Ha3uBarTh «flapper» mo 30-32 poxkis [10, c. 460].
He3sBakaroun Ha I0HUH BIK, CBOIM OJIM3bKHUM JliBYa-
Ta 37aBaJMCh HE M0 POKax 3pinmumu: She s very pre-
cocious (7, c. 78]; she was very young and very old
[10, c. 484]. Ha BinMiHy BiJ| ITONIEPEIHIX TOKOIIHb
(she’s not what Grandma used to be) [17, c. 130],
MOJIOI JKIHKH TIPardyTh OTPUMYBATH 33 I0BOJICHHS
Bix xutTs: anti mummy life [7, c. 91], Great Do not
Period [7, c. 83]. Hapomxkeni B nmpoBiHLii, AiB4ara
KUBYTH Y BEJIMKUX MicTax [15].

J1oOpoOyT ciM’1 cepeaHbOro ab0 BHIIIOTO KJla-
cy 3abe3redyBaiia JiB4araM rapHy OCBITY 1 MOX-
JIUBICTh MOAHO omsrarucs [7, ¢. 57; 9, c. 336; 10,
c. 468; 11, c. 21; 16, c. 110].

BuxosaHni sik B armocdepi 11000Bi 1 TypOoTH
[10, c. 555; 11, c. 22], Tak i B cTporocTi [6, c. 18],
JiBYaTa MpOSIBIISUTA HOPOBIIMBICTH 1 CAMOCTIHHICTB.
BoHu He momyckaly BTpy4YaHHSI B CBO€E JKHTTS,
3aJIUIIAI0YN TIpaBO BHOOPY 3a coboro. Ilonsitina
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MOpaJib, sIKa HEPIAKO MiATPUMyBaIach B iX ciM’sIx
[7, c. 57], He 3incyBaya iX 00’ €KTUBHE CIPUMHSIT-
15 KUTTA: Pat is going to look right clean through
the petty illusions of life, clear-eyed [7, c. 18].

HesBaxxaroun Ha rapHe BUXOBaHHS, JiBYara Oy-
JI1 BKpall HeCTpUMaHi y cBoix rmopuBax [11, c. 42].
Ix moBenminka He Bimmosimaia MpaBHWIIaM iX BUXO-
BanHs [11, c. 68]. [lns GarbkiB Taka AgiBurHa Oyna
BaXXKOIO JUTHHOMK (troublesome) [11, c. 34]. JiB-
yara IposIBISUIN 3yXBaIICTh 1 HenoBary: she elects
to be calmly careless, slovenly of speech and man-
ner, or slightly impudent [7, c. 125]. BuxoBaHicTs,
JIEMOHCTPOBAaHA 3 HATO/IN, BBAYKAIACH XapaKTCPHOKO
BractuBicTio «aiBuar-flapper»: To have a good
breeding at call, but not to waste it on all people —
that is the cachet of her set |7, ¢. 125].

JliBdata Manu MOXKIIMBICTH OTPHUMATH OCBITY
B yHiBepcuTeri [9, c. 335]. OnHak 6axaHHS BUUTHCH
Mpomaiae BKe B IMiTITKOBOMY Billl, TaK sIK JiBYara
BBa)KarOTh, 110 3HAIOTH BCE, 110 1M MOTPIOHO B XKUTTI
[11, c. 22]. BoHu 3HaiioMi 3 KJIACHYHOIO 1 Cy4acHOIO
nireparypoto (Edith Warton, Henry James, W. Ma-
son, R.W. Service) [11, c. 104; 7, c. 127], ane BBa-
JKAFOTh 3a Kpalle 4uTaTtd MoaHi xypHamu (Town
Topics, Vanity Fair) [7, c. 127]. JliB4ara qro0mATh sIK
CydacHy, TaK i KIacu4Hy My3uKky [7, c. 287]. Ix cBi-
TosAg (OPMYyBaBCS Ha CEHTHMEHTAILHHX JIFOOOB-
HUX ITecax 1 QuibMax: ... ideas are formed mainly
from the trashy sexy-sentimental plays and more
trashy motion pictures that she loves [7, c. 197].

IToBepxHeBa OCBiTa, OTpUMaHa B 3aKPUTHX
HaBUYaJIbHUX 3akjafax, Oyjla IOCTaTHIbOK, 00
BiJTuyBaTH ce0e BIICBHEHO B CBITCHKOMY CYCILUIBCT-
Bi: They were a new type to him, boarding school
products, sure of themselves, «finished» with a hog
polish that glittered effectively ... [7, c. 162].
VY mkoni Taka AiBurHA Oyia JiJepoM i BBaXKaaach
3apo3yMiJIor0 iHTenekryanka (highbrow intellec-
tual) [7, c. 126]. Crapiie NOKOJIHHS BBaXXaJlO
OCBITY JIiBYAT HENOCTATHBOIO 1 MOBEPXHEBOIO: she
compares unfavorably in education with the ave-
rage shop-girl [7, c. 128]. OgHak miBuaTta cripuii-
MaroTh cebe pO3yMHUMU 1 JOCBiAYEHUMU JKIHKAMH,
3IaTHUMHU BUPIIIATH CAMOCTIHHO CBOI MPOOIeMHu:
she to herself appears so old and wise, grasping
her problems and wrestling with them [11, c. 19].
BpomxkeHna mpoHUKIUBICTE JOMIOMArae iM CIpHii-
MaTH CBOE OTOYEHHS 00’ €KTUBHO: She is combina-
tion of instinctive shrewdness, ignorance, false
standards and beliefs, and straight thinking, inno-
cence as regards life as it is [7, ¢. 197].

Cuiia i CMUIHBICTh XapakTepy LHX JKiHOK He
Y3TO/IKY€ETHCS 3 TACUBHUM CIIPUIHATTAM PEirii-
HUX A0TM. JliBuaTa He MEPEHOCATH JIUIIEMIpPCTBA

1 pemiriiftHOCTI oTOuyroumX [15, c. 176]. Bipa B 6ora
IiBYAT, IKI BAABaJIMCI OO MOJIMUTOB, TUIBKH IJIA
TOTO, OO OTpUMaTH Oa’kaHe, CIIPUIMANAach K yro-
J1a, Ha SIKy BOHH NIOTO[DKYBAIUCK: No philosophy and
very little ethics are to be found in her religion.
She gives to God certain praises and observances
and asks in return special favors 7, c. 128].

CucreMy MOpanbHUX IIHHOCTEW MiBYaT CTa-
HOBJISITH 171e1 TeI0HI3MY, 3aCHOBAHOTO HA IMPUHIIH-
rmax cBo0OM BiJi OOOB’SI3KIB 1 OTPUMAHHI 3a]J0BO-
nenb: [ like sunshine and pretty things and
cheerfulness and I dread responsibility [10, c. 157].
Y cBoeMy IIparHeHHi 10 3aJI0BOJIeHb (She took all
the things of life for hers ... as though she were
continually picking out presents for herself from
unexhausted counter) [10, c. 486; 11, c. 85], niB-
yaTa He CIPUHMAIOTh KPUTHUKY OTOUYIOUHX (as for
worrying what people think about me, I simply do
not, that’s all) [10, c. 618]. Born noTpuMyroThCs
MPOBITHOTO MPHUHIIUIY TeAOHI3MY, [0 BUPAKECHO
B ciioBax [opatist «carpe diem» (310BH MOMEHT):
her philosophy is carpe diem for herself and
laissez faire for others [10, c. 147]. Braxaroun
KATTSI TIBUAKOIUTMHHUM ([tS eating, drinking,
working, loving, suffering and dying) [6, c. 121],
BOHH, HE 3aMHUCITIOIOTECS ITpo MaiiOyTHE [11, c. 42],
MparHyTh OTPUMYBATU BiJl )KUTTS TUTBKHU 3aJJ0OBO-
nenns (Just get them young and treat them rough)
[10, c. 680; 17, c. 130].

Orouyroun BBaKaiH AiB4dar jgemadumu [10,
c. 726] i 6espignoBinaneauMu (has no sense of
responsibility) [10, c. 468]. He3anexHi B cymkeH-
HaX (self-sufficient person) [10, c. 570; 11, c. 84]
JliB4aTa HE CTpaIlaTbCs BUCIOBUTH CBOKO JIYMKY,
iX BIIBEPTICTh OCHTEKUTH oTOouyrounx (dazzling,
bewildering tongue) [11, c¢. 357-358]. Jlins giBuar
HE iCHy€ 3a00pOHEHUX TeM: OyIb-sIKa TeMa MOIJa
OyTH TIpenIMeToM OOroBOpeHHs abo TiIy3yBaHHS
(talking of every side of life with an air half of
earnestness, half of mockery) [10, c. 54].

JliBuara He 3aMHCIIOIOTHCS PO MOPAITBHICTh
cBOiX BUMHKIB [15, c. 100], BIIeBHEHO BiA4yBarOTh
cebe B Oymp-skiii curyaii [11, c. 33;15, c. 13, c. 66].
IXHi BUMHKM He MOTOKYIOTHCA 3 CYCHIILHUXMH
HOpMaMU TOBEAIHKU: [ wish there were any laws.
I hate laws [7, c. 205]. 30epexeHHs] BipHOCTI
B IIUTFO01 BBaXKAJIOCH CTapOMOIHUM (time-worn
ideals) [11, c. 74]. TepnmuMmicTe OO amIOIBTEPY
B TIXHBOMY CEPEIOBHIII JOCATIIA THX MEX, TIPH AKUX
JM0O0BHI IPUTOJIA CTAIOTh MPEAMETOM [IIACHOCTI
i moxBansiHHs [11, c. 76]. MopanbHicTh aiBYaT
cupuiiManach B CYCHIJIbCTBI K IpyOUl KOMIIpO-
MicC, Ha SIKHI HITUIH MOJIOJI aMEepPUKAHKH B IOTPHU-
MaHHI Pi3HOTO pOAy YMOBHOCTEH (violent compro-
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mises of certain American women with conventi-
ons) [11, c. 72]. CycninbCTBO BBaXaJIO IUX KIHOK
HE3JIJaTHUMH IIKIIyBaTUCS PO CiM’10 Ta JiTei: No
one could credit you with a mother — instinct [13,
c. 104]. lle BUKIUKAIO 3HEBAKIIUBE CTABIICHHS 10
niuat (an object of contempt) [6, c. 120].

BucnoBku. [linBuiennii iHTepec CyCIIbCT-
Ba B 20-1 poku XX CTOJITTS A0 COLiaJbHO-KYJb-
TypHOTO siBUIIA «AiBuuHa-flapper», akTUBIZyBasIO
AKyMYJILIII0 €MOIIHHUX CYIKEeHb, IO CHPHUSIO
(hopMyBaHHIO CTEPEOTHIIA.
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YECKUX XPaKTEpUCTHUK CTEPEOTUIIOB. B maHHOI cTarbe
MIPEACTABICH aHAJIN3 COLUOKYIBTYPHBIX (DaKTOPOB
MOSBJIEHUS CTEPEOTUIIa Ha MPHUMEPE CTEPEOTHNA
«neBymIKa-flapper»; onpeneneHsl couaibHbIe U Kyib-
TypHBIE XapaKTEPUCTHKU CTEPEOTHUIIA, NPEACTABICH-
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S. LYUBYMOVA, N. TOMASEVICH, O. MAR-
DARENKO

SOCIOCULTURAL ASPECT IN THE STUDY
OF CULTURAL STEREOTYPE

Used extensively in linguistic works interdiscipli-
nary term «stereotype» urges the study of mechanisms
and patterns of language representation of stereotyping.
The most widely explored is a psychological facet of
the stereotype. In social psychology, a stereotype is
acknowledged as inalienable element of individual or
group evaluative perception that fulfills regulative
function (I. Kon, R.Taguiri, J. H. Turner, S. Mos-
covici). The content of a stereotype is stored and com-
municated in the society via language means. A verbal
expression of stereotypes reveals sociocultural charac-
teristics that determined the process of categorization
and stereotyping of socially important information.

Key words: sociocultural stereotype, social fac-
tors, social and cultural standards, subculture, evalua-
tion, discourse.

S. LYUBYMOVA, N. TOMASEVICH, O. MAR-
DARENKO

SOCIOCULTURAL ASPECT IN STUDY OF
CULTURAL STEREOTYPES

Used extensively in linguistic works interdiscipli-
nary term «stereotype» urges the study of mechanisms
and patterns of language representation of sterecotyping.
The most widely explored is a psychological facet of
the stereotype. In social psychology, a stereotype is
acknowledged as inalienable element of individual or
group evaluative perception that fulfills regulative
function (I. Kon, R.Taguiri, J. H. Turner, S. Mosco-
vici). The content of a stereotype is stored and commu-
nicated in the society via language means. A verbal
expression of stereotypes reveals sociocultural charac-

teristics that determine the process of categorization
and stereotyping of socially important information.

The aim of this article is to describe categorical
characteristics of a sociocultural stereotype «flapper»
that distinguishes the social group, and specify its cul-
tural significance as the first subculture in the history of
the USA.

Appeared after the World War I in the years of
social welfare, this cultural and social phenomenon
was connected with the rise in conspicuous consump-
tion and influence of hedonistic philosophy that urged
«Eat, drink and be merry for tomorrow we diey.

Mass character of the phenomenon reflected in all
spheres of public life. Represented in the literary dis-
course of the 1920s, sociocultural characteristics of
flappers comprise racial, gender, age, social status, res-
idential, behavioral, and exterior features. Flappers’
social group unites young generation of women of
Caucasian type, brought up in wealthy families that can
provide good education and high standard of living for
the young girls. Living mostly in big cities flappers
enjoyed impermissible earlier for women way of life:
visiting speak-easies, participating in sports activities,
dating. Audacity and independence of opinions reflected
in behavior as well as appearance: short loose dresses,
short cut hair — nothing constrained from active life. The
discrepancy between specific features of the category
and the standards, maintained by traditionalists, caused
disapproval and denunciation of the older generation,
while the young followed the example of flappers.
Heightened interest of the society to the phenomenon
of flapper activated the accumulation of emotional
evaluation thus facilitating the process of stereotyping.
Analysis of discourse representation of stereotypes
contributes to culture pattern education of stereotyping.

Cmamms Haodivwna 0o pedaxyii 25.10.2017
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MAXJITH Ilerpo

10 TIOXOIKEHHS HA3BU «ITTAX CBATOI MAPIi» (ALCEDO ATTHIS)
B ITATIMCBHKIN TA ®PAHLLY3bKIN MOBAX

VY crarTi po3mIAgaeThCs €TUMOIOTIA iTaliiichKoi Ta (ppaHiy3bkoi Ha3B nTaxa pudanouku «Ceara Mapis»
Ta MPOTIOHYIOTHCS PUYMHU ITIEPSHECEHHS IIMX Ha3B. BUTOKYM 11i€1 BTOpHHHOT HOMiHAIIT, HA AYMKY aBTOpa, CIIi
IIYKaTH Y XPHUCTHSHCHKIN CHMBOIILI Ta Y MOXPUCTUSHCHKUX S3UYHUIBKUX PUTYaIbHUX CIOCTEPEIKEHD 32
nraxamu (aycmimisx). 3icTaBiieHe moxo/keHHs HazBu «lltax Cesaroi Mapii» Ta Ha3Bu «lltax CsToro
Maptunay, siKi BIIHOCSTBCS 10 offHOTO 1 Toro *k nraxa (Alcedo Atthis).

KirouoBi ciioBa: BropuHHA HOMIHAIIIS, aHTPOTTOMOP(}i3M, XPUCTUSHCHKHI aHTPOTIOMOP(]i3M, ETUMOJIOT A,

POMaHCBbKi MOBH, OPHITOHIM.

Beryn. B itamiiicekiit MoBi Ha3Ba uccello di
santa Maria nmax ceamoi Mapii IOOa€THCS K
ImapajieslbHa Ha3Ba 10 nrTaxa pudamodku (Alcedo
atthis), iHma Ha3Ba SKOTO martin-pescatore
Mapmun-pubanouxa [24, c. 479].

HasBHicTe momiOHOI Ha3Bu y (paHIy3bKil
MOBi (mére Carey) 3acBiIUyIOTh aHIJIIHCHKI JKe-
pemna, po3mISIAalodN €THMOJIOTII0 Ha3BH mother
carey chickens — xypua mamepi kepi. SIk BBaxxae
LK.BpeBep «dpaHily3u Ha3WBalOTh IHUX NTaXiB
[kauypok — hydrobates pelagicus] oiseaux de
Notre dame abo aves sanctae Mariae abo Mater
cara. L{i mraxu momepemkarOTh MOPSKIB PO
mTopM. ToMy BBa)kaeTbcs HENIACTAM iX BOHMTH
[19, c. 863-864].

AmnaJmi3 nociaigxkensb. ETuMonorivgi mkepena
3 itamificekoi [34; 35; 24, c. 479] ta dpaHIy3bKO01
MoB [38, ¢. 959; 22, c. 800; 27, c. 1320; 30, c. 525]
a0COJIIOTHO HE HAJAIOTh HIsAKOI iH(GOpMAIIiT 1010
3HAYEHHS Ta MMOXOMKeHHs Ha3su. CrerjanbHa
moHorpadis I1.Kabapa ta b.lllose 3 eTumosnorii
Ha3BU MTaxiB €BPOMU 3rajiye TiIbKH aHTITHCHKY
Ha3By mother carey chicken, ane He HaBOIUTH Bi-
JIOMOCTel Tpo ii PppaHIy3bKy mapainens [21, c. 46].

IMocTanoBka npo6saemu. BifgcyTHiCTh HaBITh
3rajiKu Tpo I[i Ha3BH MOXKHA TOSICHHTH: CITpaBa
B TOMY, IIIO 1 B ITANIHCHKIN, 1 y (paHITy3bKili MO-
BaxX — II€ CJIOBOCIIOJIYYEHHS, a HE OKPEMI CIIOBa,
TOMY, MOKJIMBO, BOHH 1 BUIIAJIM 3 TIOJISI 30pY JIEK-
cukorpagiB Ta €TUMOJIOTIB.

OTKe, MOIIYK MPUYMH BUHUKHEHHS I[i€] Ha-
3B IIISIXIB HOMIHAIT 1 € 3aBIaHHAM I1€] CTATTI.

IMepma dikcaunia na3zBu uccello di santa
Maria. Y TBOpi itamiicebkoro nucbMeHHUKa Jlyi-
moki [Mynsai (XV ct.) mig Ha3zBoro Morgante (Buaa-
Huil y 1483 p. y dnopeHuii) po3noBigaeTsCcs mpo
Ka3KOBUH KWJIUM, Ha SKOMY 300pakeHi BCI iICHYIO-
4l ITaxu, cepejl HUX 3HaXOANMO Ha3By uccel san-
tamaria:
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La gallinella con variate piume,

L’uccell santamaria v’era e ‘1 piombino;

E ‘I bianco cigno, che dorme in sul fiume,

Parea che fussi alla morte vicino,

Pero contassi, come € suo costume;

Quivi col gozzo e col gran becco aguzzo

Si vedeva I’anitroccolo e lo srtuzzo;

Barattole, germani e farciglioni,

Altri uccéi d’acqua, io non saprei dir tanti; —
8005HA KypouKka, nmax cesmoi Mapii mam 6ye ma
pubanouxa, ma Oinuii nenexa, KUl CRUMb Ha piuyi,
cxoorcutl, Hibu 6iH nomep, OOHAK CNIBAE, 3A36UYAIL.
Tym orce 11 i3 3060M ma enruKuM 036b000M YmKa ma
cmpayc. J[uki ymxku ma iHwi 600HI nmaxu, AKUX
5 nasimo ne snaro (Ilep. mam) [36, c. 432]. Cko-
pime 3a Bce, nrax CBaroi Mapii, moganuii mopyd
13 Ha3BOIO pUOATOYKH 1 OyB 3 HUM OTOTOKHEHHH.

B TtBOpi Uccelleria (1622) iTamiiicbkuii Bue-
Huii [[x. OJliHa TakoXK IepepaxoBYE BCi Ha3BU
nraxa: «...a Roma e in Toscana chiamasi Uccello
di Santa Maria o la Madonna» — 6 Pumi ma
Tockani nazueacmovca nmax Ceamoi Mapii abo
Maoonnay [33, c. 39].

Cumsodgika nraxis. IITax pudanouka (Al-
cedo atthis) Ta iioro cuMBoJIika B aHTHYHOCTI.
HaiiBigomimia jiereHjga, moB’si3aHa 3 NTaXOM —
emizon 3 Meramopdo3s Osinis (kaura X1, 682—748),
B SIKili pO3IOBINA€THCA PO HEMacine KOXaHHS
Ankionn Ta Keika. Keik BOuTuii Ta Tino #oro 3a-
ry0seHo, oro ApyuHa AJIKiOHa 3HAXOAHUTH TLJIO
Ha y30epiioKi Ta BiJl CyMy IEPETBOPIOETHCS Ha
nraxa:

B3umky nozionux cim OHig y eHi30i,
Wo 2010aAEMbCsL 1e2KO
IIpsimo maxu na 6001, ANKioHa 8UCUOINCYE AUYSL.
Cnumbs mooi Xeunsi MOpcoKa: 6 my nopy is neuepu
He sunyckae Eon, nonuwaiouu mope sHyuamam
[13, c. 205].
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