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ry. The restricted-professional aviation dictionary
which contained a large amount ofterms formed on the
Ukrainian basis (mostly successfully replacing the bor-
rowed words) was created for the first time.

Is this practice justified — to form aviation termi-
nology, involving the resources of the own language,
while not slipping into purism? In our opinion, definite-
ly yes. However, unfortunately, aforecited Ukrainian
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language did not catch on the aviation industry. The rea-
sons must be sought in the socio-political sphere, the
ideology of the communism. What prevents a situation
from being changed today? Nothing but tradition and
language practice. Therefore, it is essential to involve
relevant professionals to normalization, organizing and
modernizing the Ukrainian aviation terminology.
Cmamms naditiuna do pedakyii 22.05.2017

IBAHYCA O:ubra

MAHI®ECTALIA IHOAUBIAYAJIbHO-ABTOPCbKOI KAPTUHU CBITY
B TBOPYOCTI AMEPUKAHCBKOI'O IMCbMEHHUWKA
ITHAIAHCBKOI'O [TOXOAKEHHA CKOTTA MOMA/IEA

Y cTaTTi po3rIsaaThCs 0COOIMBOCTI, pOJib Ta CITIOCOOM MaHidecTallii iHABinyalbHO-aBTOPCHKOL
KapTUHHU cBiTy B TBopax Ckorta Momanes. OcobauBa yBara pUIiIsiETbCs crocodam rmogadi poHOBOL
iHdopMarii y qocmiKyBaHUX TBopax. Yepes XymosKHIO KapTUHY CBITY AeMi(OJIOTi3yIOThCS eTHOOOpAa3H,
€THOCIOXETU Ta ETHOMOTHUBU CBITOCIIPUMHSITTS KOpiHHOTrO HaceneHHs ITiBHiYHOT AMEpUKU.

KunrouoBi ciioBa: iHOuBimyabHO-aBTOPChKA KapTUHA CBITY; HalliOHaJIbHA MOBHA KapTHHA CBiTy;

mwreM’sa KaiioBa.

ITocranoBka npobsemn. Ha cygacHomy etarti
0COo0IMBUIA IHTEpeC JOCTiIHNKIB BUKIMKAIOTh IIPO-
OJIeMH TT0B’sI3aHi 3 MOBHOIO KapTUHOIO CBiTY, MOB-
HOIO OCOOMCTICTIO, MOBHOIO CBiIOMiCTIO, TUCKYP-
COM, HalliOHAJTbHO-KYJIETYPHOIO CKJIaJJOBOIO KOMY-
Hikallii. TepMiH «KapTHHa CBiTy» € OTHUM i3 TOJIOB-
HUX IIOHSTb, 1110 BUPaXaloTh CIeMiKy TIOAUHU
Ta ii OyTTs, 1i B3AEMOBIIHOCHHMU 31 CBiTOM i Haii-
Ba>XJIMBIIIN YMOBM ii iCHyBaHHS y cBiTi [9, c. 11].

Y Tekcrax amepiHAiaHCHKOTO MMMChbMEHHMKA
Ipyroi mojoBMHU XX CT. TTOKa3aHi XyIoXHi 00-
pa3u, SKi BipsATh Yy Cy4acHi eTHOKYJBTYPHi LiH-
HOCTI. ¥ AOCiAXEHHI €THOJIHIBICTUMHOIO Ham-
PSIMKY BEJIMKWI BILUIMB JIITEPAaTypy Ta TyXOBHOTO
PO3BUTKY JIIOICTBA, 3B’SI30K MOBU M IyXOBHOI
KyJIbTypHU, HaliOHaJbHUX OCOOJMBOCTEH CBIiTO-
CIPUMHSTTSI, HAPOAHOTO MOOYTY, MOBU Ta MEH-
TaJliTeTy HapoAy, MOBU i HapOAHOI TBOPYOCTI,
sIKa 300paXka€eThCsl B MOBHIilA KapTHUHI CBITY OKpe-
MOI1 €THIYHOI CITUJTBHOTH.

«MoBHa KapTuHa CBiTY — CYKYHNHIiCTh 3a-
(¢ikcoBaHMX B OONWHUIISIX MOBU YSIBJICHb HapOOY
PO AIMCHICTh Ha IEBHOMY €Talli PO3BUTKY Hapo-
Iy, VIBJIEHHS PO AiACHICTh, BioOpaxKeHe y 3Ha-
YEHHSX MOBHHMX 3HaKiB — MOBHE YJeHyBaHHS
CBiTY, MOBHE BITOPSIIKYBaHHS TIPEIMETIB i SIBUILI,
3aKJiafieHa Y CUCTEMHUX 3HAYeHHSIX CJIiB iH(pOP-
Mailist mpo cBiT» [8, c. 54].
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JocmimkeHHsI MOBHOI KApTUHMU CBITY Ta iHAW-
BilyaJIbHO-aBTOPCHKOIO CTHIIIO aMEPUKAHCHKO-
ro MMCbMEHHMKA B KOHTEKCTi mMpobyieM (OHOBOI
iH(¢opMallil Haga€ ysaBleHb PO AOro TBOPYICTb,
OCHOBHIi pMCU MOBHOI OCOOMCTOCTI Ha TJTi KyJib-
TYPHUX Tpadulliii i BU3HAYAE MOro Miclle B icTopii
HalliOHAJILHOI Ta iHTepHALiOHAJILHOI KYJIBTYPH.

IHpuBinyanbHYy aBTOPCbKY KapTUHY CBIiTY
Tpeba pO3IJIsIIaT y 3B’ 53Ky 3 XyOOXKHBOIO, SIKa,
Ha nyMKy 3. TToroBoi, € BTOPUHHOIO, 1110 «BUHM -
Ka€ y CBiJIOMOCTi yhTaya Mpu CIIpUAMaHHI HUM
XyIOXHbBOro TBOpy. KapTuHa CBIiTY y XyA10XXHBOMY
TEKCTi CTBOPIOETHCS MOBHMMU 3acobamu, Mpu
LIbOMY BOHa BiJloOpaka€ iHAUBiAyalbHY KAPTUHY
CBiTY y cBimoMocTi mucbMeHHHMKa» [9, c. 56].
V Hiii, 3a cloBaMU JOCTiTHUIII, MOXKYTh BiTo0Opa-
3UTUCh «OCOOJMBOCTI HAlliOHAIBHOI KapTUHU
CBiTYy — HamnpMKiIal, HallioHaJbHI CHMBOJHU,
HallioHaJbHO-ceundiyHi KoHIenTn» [9, ¢. 57].

3aBOSIKM XyIOKHIi KapTHUHI CBITY BilOyBa€Th-
cs 30arayeHHsI MOBHOI1 KApTUHU KOXHOTO iHIAW-
Bila, alKe BiH MOXe oIlepyBaTH HOBUMU 0Opa3a-
MU YM CUMBOJIaMU, TUMU, SIKi aBTOp YBiB y CBilt
TBip. MOBHa KapTUHA CBiTY — CHOCiO BiZOUTTS
peaTbHOCTi B CBiZOMOCTIi JIOJMHU, 11O MOJSATAE
Y COPUMHSATTI L€l peaJlbHOCTI Kpi3db MPUIMY
MOBHUX Ta KYJIFTYpPHO-HaILliOHAJIbHIX OCOOJIMBOC-
TCii, IpUTaMaHHUX ITIEBHOMY MOBHOMY KOJICKTHBY,
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iHTepIIpeTalliss HaBKOJMILIHbOIO CBITY 3a Hallio-
HaJIbHUMM KOHIIETITyaJIbHO-CTPYKTypHUMM Ka-
HoHamu [6, c. 430]. HauioHaibHa MOBHA KapTu-
Ha CBiTY MPOXOOWTH Kpi3b MPU3MY CBiAOMOCTI
JIIOAWHU, SIKA 10 CBOEMY CIIPUIMAE JOBKIJLIS Ue-
pe3 pi3Hi MOBHI 3acO0Mu.

AKTYaJIbHiCTh IOCJiIKeHHS. AKTYaJlbHiCTh
JIOCTiIKEeHHS iHAUBiAyalbHO-aBTOPChKOI KapTU-
HU cBiTYy TBopuocTi CkoTrta MoManesi cipyuym-
HEHe 3pOCTaHHSIM iHTepecy JIHIBICTiB J0 TeKC-
TOLEHTPUUYHUX AOCHIMKEHb, Yyepe3 sKi MoXHa
npocaiakyBat ¢GopMyBaHHSI €THOKYJBTYPHOIL
MOBHOI KapTUHU CBITY y BUIJIsIAi 0Opa3HUX YsIB-
JIEHbB, IIIO BTUJICHI Y CJIOBECHY KaHBY XyIOXXHbBOIO
TEKCTY, €THOKYJBTYPHMX, Mi()OJOriYHUX YSIB-
JIeHb, ¢ 00pa3 CBIiTy aBTOpa MOCTAE KAaTeTOPi€0
CBiIOMOCTi, CBITOOQUE€HHSIM, CBITOCIIPUIAHSATTIM
etHocy. OOpa3u TepoiB TEKCTy HamaloTh MOX-
JIMBICTb O3HAMOMMTHUCS 3 aMepiHIiaHCbKUM €T-
HOCOM, MOIr0 CBITOCIIPUMHSITTSIM Ta OCOOJIMBUM
PO3YMiHHSM LIHHOCTE.

AHaJi3 myouikamiid. Y TOCIiIKEeHHSIX, BUKO-
HAHUX Y emHOAIHe8ICMUYHOMY HATIPSMY, HaroJjo-
IIEHO Ha MOBY Ta AYXOBHUI PO3BUTOK JIIOJCTBA,
KyneTypy [TiBHIYHOT AMEPUKM; PO3TIISTHYTO ITPO-
OJeMU CHiBBiTHOILIEHHS aMepiHAiaHCHKOI MOBU
Ta KyaeTypu [11], eTHocneuudiyHi KOHCTaHTU
MOBHOI CBioMOCTi [3]; 3HaYeHHS «HaLliOHAJIb-
Horo ayxy» mMoBHM [7; 8]. He3Baxkaroun Ha Ha-
SIBHICTh JIIHTBICTUYHUX Ta JIiTepaTypO3HABUMX
PO3BiIOK, CIIPSIMOBAaHWX HA BUBUYEHHS iHAMBImY-
aJIbHO-aBTOPChKOI KAPTUHU CBITY Y XyJA0XHbOMY
TeKcTi [1; 5; 7], moCi He pO3KPUTOIO 3aTUILIAETHCS
il cneuuika y aMmepiHAiaHCbKUX XyI0XKHiX TEKC-
Tax KiHg XX — noyatky XXI cTosite O6’ekToM
LIMPOKOI €THOMIHTBICTUKM CTA€ HAPOJIHA KYJIbTY-
pa, Bci il Buau, XxaHpu, ¢opmu (JieKcuka, ppaseo-
JIOTisI, (POITBKIIOPHI TEKCTH, PUTYAJIN, BipyBaHHS);
eTHocIeurdivyHi XapaKTepUCTUKU aMePiHIiaHCh-
KOI XyI0XHBOI rmpo3u [16].

Merta po0oTH TI0OJISITaE y NOCTIIKEHHI iHaN-
BilyaJqbHO-aBTOPCHKOI KapTUHU CBIiTY y COLIiO-
KyJnbsTypHOMY KOHTeKCcTi CKoTTa MOoMazes, ame-
PUKAHCBLKOTO IIMCbMEHHHMKA iHIiaHCHKOIO
noxomkeHHsa XX — moyatky XXI cToiTe Ha oc-
HOBi iloro TBopyocTi. Ha npuknagax TBOpiB MU
cnpoOyBaay MPOLTIOCTPYBAaTU CUHTETUYHY per-
pe3eHTallilo 1iiCHOCTI B Pi3HUX MPOCTOPOBO-Ya-
COBUMX Mexax. MaTepianoM AOCIiIXKEHHS CIIyTy-
BaJlu Taki MOro poMaHu, sIK «/liM, 31 CBiTaHKY
cTBOopeHuit», «Ilnsax no Topu o1iiB».

Bukian ocHoBHOro marepiaiy. KaptuHa cBiTy
Ma€ iCTOpMYHO 0OYMOBJIEHMI XapakKTep i hopMy-
€TBbCS B CYCHiIBCTBI B MeXaX BU3HAYEHUX CBIiTO-

TS IHUMU TTO3ULISIMUY 1IOA0 BHYTPIILLIHBOI Ta 30B-
HILIIHBOI CTPYKTYpPU CBiTy. ToMy BOHA € CKJIaJIHO
CTPYKTYPOBAHOIO LIJICHICTIO, 1110 BKJIIOYAE TPU
TOJIOBHi KOMIIOHEHTU — CBITOIJISIA, CBITOCIIPUIA-
HATTA i cBiToBimuyTTs [10, c. 142].

HassHicTb TeKCTiB TBOpUYOro 1o0podky CKoTTa
Mowmages 103BOJIsSIE KOHCTATyBaTy iHAWBITyaJIbHO-
aBTOPCbKY KapTUHY CBiTy. IHOMBigyanbHO-aB-
TOPChbKA KapTHUHA CBIiTYy € pe3yJbTaTOM KOHIICII-
TyaJji3zallii Ta KaTeropusallii CBOro CBiTOBIiTUYTTS
MEeBHOIO MOBHOIO ocobucTicTio [1, c. 72]. Ham-
puKJIan y pomaHi-midi «/1iM 3i cBiTaHKY CTBOpe-
HUI» 300pakeHO MiKpoKocMoc: «It was Novem-
ber. The long line of wagons lay out on the road, and
there was a low roar of fires and voices on the town.
All morning the sky had been gray, and the gray
haze of the smoke lay still above the roofs, and pale
squadrons of geese flew south on the river. But at
noon the smoke rose away and the sky cleared. Then
the weather was clear and cold, and a sudden burst
of colors came out upon the land. The walls deep-
ened into gold and the fires ran into the glowing eart
hand the sun struck fire upon the scarlet pods from
the vigas. The dancers took their places. They wore
white pants and silver belts. The queue of his hair
was wrapped around with a bright new cloth, and there
was a rust-colored rouge under their eyes. He [Abel]
tried to think ahead to the songs, to all the dips and
turns of the dancers, the rattle of the gourds, to all
the measured breaks in the breath and the skipping
beat of the drum, but it all ran together in his mind,
and he waited under the eyes of the elders, fidgeting
and full of dread». («<House Made of Dawn»,
p. 180—181). Otxe, MoarHa y TBOPYOMY POMaHi-
Midi ABIsIE COO0I0 MIKPOKOCMOC, SIK BHYTPIilITHil
JyX HapomIy CBiOMOIO 3 I03aCBiIOMOIO, SIKMI
SIBJISIETHCSI OCHOBOIO rapMOHIii HOBOTO OYTTSI.

MucCTenTBO € CBOEPITHOIO (OPMOIO BimoOpa-
JKCHHSI XKWTTSI, Y HhOMY HalipaHiliie chopMyBanacs
TeHACHLiS A0 LiTiCHOrO COPUIHSATTSA 00’ €KTUB-
HOI AilicHOCTI, a 11 TpaHcdopMalis B oOpa3ax,
MOYMHAIOUM BiJl MEPBICHUX HaCKaJbHMUX pPU-
CYHKIB i IO Cy4aCHUX TBOPIB i1 00’€KTIB, perpe-
3€HTYE€ aBTOPCHKY KapTHHY CBiTYy. ABTOpPCBHKa
KapTHUHA CBIiTy MUTLSI € KOHLIENITYaJIbHUM Bigo0-
paxXeHHSIM HOro CBITOCOPUUHATTS, €MOLiMHOI
cdepu Ta LiHHICHUX OPiEHTUPIB, peNpe3eHTOBRA-
HUX Yy TBOpax. bynb-sKka KOHIIEIIis TBOPUYOCTi
BUHUMKAE y PYyC/i LIUPOKOrO COULIOKYJIBTYPHOTO
KOHTEKCTY, 110 CKJIABCSI B paMKaXx IIeBHOI KapTu-
HU CBIiTY, i OIOCEPEIKOBYETHCS PSIIOM Pi3HO-
MaHiTHUX (pakTopiB [4, c. 293].

YV cBoOili TBOPYOCTi aBTOP IOCTAE SIAPOM, OC-
HOBOIO TBOPYOCTI II¢ Iepedae uyMTayaMm CBil
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JIOCBill, CBOE PO3yMiHHSI KAPTUHU CBIiTY, Ky Ha-
MaraeThbcsl moHecTd iHmmMM. Ocobucre BigHO-
IIeHHS IMChbMEHHMKA IO CBITYy 3yYMOBJICHE
COllialbHUM 3HAHHSM, sIK€ 3JMBaEThCI 3
iHIUBiTyaIbHUMU Ta COLIAILHUMU acIieKTaMU, i
MPOXOIUTh Yepe3 KYJBTYPY NaHOi eMOXU CIpUii-
Ma€e pealibHicThb. [IpukinagomM € pomaH-jereHga
Ckotrra Momanest «nsax mo Topu Jdomti». Haz-
Ba pOMaHy OTpUMaB CBill Kox (ITiJl CIOBOM uiasx),
KM TIOB’SI3aHUI i3 COLialbHMMHU Ta TMCHXO-
JIOTIYHUMU 3MiHaMu eTHocy. JdaHuil nuisix moc-
Ta€ He JIUIIE MEPEXOA0M IUIEMEH 3 OJHOTO MiClist
B iHIIIE, a SIBJISETHCS LIISIXOM SIKUU 3MiHIOETHCS
CBITOCIIPUIAHSITTIM Ta CBiTOOAUEHHSIM IIJIEMEH,
SIKi BTiJIOIOTh €THOKYJBTYPHi LIIHHOCTI y iCHY-
BaHHY. ITMCbMEHHUK BUPI3HSIETHCSI 3MiCTOM
TEKCTY JIe CTBOPIOE BJIACHE YSIBJICHHS IIPO CBIT,
TaKMM YMHOM BMIIJISIE CBOIO iHAMBIAYyaJbHY Kap-
tuHy cBity: «THE JOURNEY BEGAN one day on
the edge of the northern Plains». «The great adven-
ture of the Kiowas was going forth into the heart of
the continent. They began a long migration from the
headwaters of the Yellowstone River eastward to the
Black Hills and south to the Wichita Mountains.
Along the way they acquired horses, the religion of
the Plains, a love and possession of the open land.
Their nomadic soul was set free. In alliance with the
Comanches they held dominion in the southern
Plains for a hundred years. In the course of that long
migration they had come of age as a people. They
had conceived a good idea of themselves, they had
dared to imagine and determine who they were. [...]
There were many people, and oh, it was beautiful.
That was the beginning of the Sun Dance. It was all
for Tai-me and it was a long time ago».

Y HaBeneHOMY BUIILIE TEKCTi MPOJOTY €KCI-
JIIKOBaHO KOTHITUBHMM cueHapiit [1lnsaxy, 1o, 3a
nymkoro k. Jlakodda, y cBoiif OCHOBI SIK TIPO-
MO3ULIiAHIN MoJei Ma€ CTPYKTYPHY CXeMY: IXKe-
pesio LIIAXYy — 3OiMCHEHHS IUISIXy — MeTa, Je
IKEpEJIOM IIOCTa€ BUXITHWI CTaH, METOI0 —
KiHLIEBUI CTaH, a MOAil MKk HUMU PO3TJIsSIIAl0Th-
¢d K BiIMITKHU 1Iboro nisxy [14, c. 230].

IMopii, opo sIKi MAEThCS B aMepiHAiaHChKUX
TEeKCTax, TeMaTUIHO ITOB’sI3aHi 3 TUMU, IO TpaIl-
JISIIOThCSI 3 TOJIOBHUM IIEPCOHAXXEM Y HOBOMY
aMepUKaHCHhKOMY CYCITiUIBCTBI. Y XyIOXHIX TeKC-
Tax TaKi BKJIIOUEHHSI BUKOHYIOTh MPOTHOCTUYHY
abo yszarajapHIOOYY (YHKIIi, OCKIJIbLKM BOHU
PO3BUBAIOTh CBITOIJISIA UMTaYa i 3aHYPIOIOTh MO-
IO Y CBiT ysIBJIeHb, ICPEKOHAHb Ta €THOKYJIBTYP-
HUX LIiHHOCTE iHAiaHCBKOIO €THOCY. 3aBOSIKU
HasIBHOCTI B XyIOXXHBOMY TEKCTi OOpSIIOBUX Ta
pUTYaJIbHUX CLIEH i3 XHUTTS aMepiHIiaHLiB, 110

pO3MOBIJAE NPO LUUKIIYHICTD OYTTSI, CTBOPEHHS
CBITY, XyJIOXHili MPOCTip TEKCTY MTOCTAE TOTOX-
HUM MidoJioriyHOMy MpocTopoBi. Midoaorema
CtBopeHHs CBiTy, IO PO3rOpTAETHCS B MPOLIECi
OITUCY OOPSIIOBUX i pUTYaJIbHUX CLIEH, HAPOJHUX
JIeTeH/ TIPO TepoiB, SIKi 3M00yaM BOTOHb, BOAY,
CBITJIO IJIST CBOTO HapO#dy, BKIIOUAE HU3KY Mi(iB
Ipo MoYaToK i KiHelb XUTTs, LeHTpy BcecBity,
LUKJIYHICTb PO3BUTKY XUTTs, BIUIUB JlyxiB CoH-
14, Houry, BiTpy Ha XXUTTS IIOAWHU, PO MaitOyT-
Hili BpoxXall, IacjavBe MUCIWBCTBO TOIIO. Tak,
HaIlpMKJIal, CTAaHOBJEHHS XapaKTepy aMepiHmi-
aHIIS Tepeadavyae MPOXOIKEHHSI HU3KU BUIIPO-
OyBaHb, y SIKMX BiH NOBUHEH OOBECTU, IO
€ CIIPaBXHIM MUCIMBLEM ab0 3eMJIepodbOM, yMie
MpaLoBaTy i 3axXUILATU CBiil HAPOJ i IIAHYE €T-
HOKYJIBTYPHi ILIIHHOCTi. 3 eTHorpadiyHux Ixe-
pen [17, c. 20], BimoMo, 1110 X04ya aMepiHAiaHelb
i OyB BUMYIICHMIA yOWBaTW TBAapWH Ta TNTaxiB,
1100 3000yTH XY JJIsl CBOTO IIJIEeMEHi, IpOTe BiH
BimuyBaB ceOe¢ BUHHUM Iieped IIPUPOIOI0, TOMY
nepes i Mmiciasl noaBaHHS MPOBOAMB MEBHI pU-
TyaJIbHi [lii, Y SKAX ITPOCUB TBOPIISI BUOAYEHHS 3a
BTpy4YaHHS y CBIiT mpuponu [11, c. 264].

BaxnuBe i akTyajlbHEe CUCTEMHE BUBUYEHHS
CUMBOJIIKM TOTO YU iHIIOrO Hapody, TOMY IO
KOXHWH i3 HAC Ti€l0 UM iHIIOIO0 MipoOIo TTOB’sI3a-
HUH i3 KOHKpPETHHUM 4acoMm B icTopii JIoacTBa.
ITonepenHi MOKOJiHHS 3aJUIIAlOTh OYXOBHI
cKapOu, SIK MaTepilo CBOTO XKUTTSI, 3aKOJOBaHY
B CUCTEMi CUMBOJIIB, 1110 TAKOX MalOTh iCTOPUYHI
Mexi. Harra cBinoMicTb 3aTHA «OXXUBUTHU» BiYHI
JMyXOBHI LiHHOCTI, 110 HAaKOMWYyBaJMCS BIIPO-
JOBX CTOJIiTh, 32 YMOBH, 1110 HAC «yTAEMHUYMIN
B CUCTEMY CUTHAJIiB, 3pO3yMilIMX IJIS1 HAC, i MU,
nonaioHo 1o Opdesi, HABUMMOCS 1aBaTU CBOOOIY
BJIACHI TTicHi. AIXe caMe BIOPSIIKOBaHICTb 3Ha-
KiB, a30yKa CMMBOJIIB Ta pUTyaJliB BU3HAYAE Pi-
BeHb HUBimi3amii» [2, c. 120].

MoBHY KapTHHY CBiTYy Tpeba po3rjIsaaTu y ii
B3a€EMO3B’A3KY 3 XXUTTSAM Hapomy. 1il mpuramaH-
Ha «IIOCTyNajbHa €BOIOLIAHICTh PO3BUTKY, IPU
SIKOMY POJIb (DAKTOPiB MiHJIIMBOCTI HaJIEXKUTh HE
CTiJIbKM HOBUM 3HAHHSIM MpPO CBIiT, CKiJIbKU
COlLliaJIbHUM YMOBaM OYTTsI €THOCY, 1110 HOCTiiHO
3MiHIOIOTbCS, MPUBHOCSYM Y KUTTSI HOBI peatii,
1110 BUMarapoTh Bepbaizauii» [3, c. 32].

MoBHa KapTHMHaA CBiTy KOXHOTO IMCbMEH-
HMKa BUPI3HIETHCS KiJAbKICTIO HOMIHATUBHUX
OIMHUILIb, 3MICTOM iX 3Ha4Ye€Hb, iHIIIMMU MOBHU-
MU SIBUIIAMH, IO BHUPaXKalOTh KOHIIEIITYaJbHY
KapTUHY CBiTy. BOHU CTBOpPIOIOTH, SIK OCOOJIMBE
VSIBJIEHHSI TIPO CBiT, TaK i BIACHY MOBHY KapTUHY,
sKa BiIMNOBiZa€e iX JOCBiIOBi, YMOBaM 3KUTTS

11
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1 0COOJIMBOCTSIM TICUXiYHOIO CKJIaay, iHTENEKTY-
aJTbHOMY PO3BHUTKOBI ¥ €CTETUYHUM YIIOOOOaH-
HsM. I[HAMBiAyaJdbHWIA MOBHUI CBIiT BiTHaXOAUTh
BUPAKEHHS Y MOBJIECHHI OKPEMOTO aBTOpa, TOOTO
KOHKPETHOMY IMMCbMEHHMKY BJIaCTMBa CHUCTEMa
MOBHHUX 3aco00iB, 1110 BigoOpaxkae iHIMBigyalb-
HO-aBTOPCBHKY KapTUHY cBity [7, c. 496].

XymoxXXHs KapTUHa CBITY TBOPiB (pOpMy€eTHCS
ITi T BIUIMBOM XXUTTEBUX IIEpeKOHAHB CAMOTO aBTO-
pa. binblicTh poMaHiB, SIKi HaNKMCaHi € MEBHOIO
Mipolo aBToOiorpadiyHMMU, Y TBOpax 300paxy-
€ThCS KUTTS €IOXY CaMOTI'0 aBTOpa, BiH MUIIE PO
CBOE MepeXUBaHHS, Ilepeaac AilCHICTh, BIOCKO-
HaJIIOE i TPeACTaBJIsIE BCe Y XYHOXKHii clioBec-
HOCTI yepe3 Mpu3My cBoro 4.

Hoge 6aueHHs i CIpUAHSTTS KAPTUHU CBITY,
npeacrasiaeHe MucbMeHHUKoM C. MoManeeM, e
MO€EIHAHO YyIOBY TBOPUYiCTh Ta JMHAMIYHE OaueH-
HSI KapTUHU CBITY, SIKa MPEICTaBISIE TyXOBHUI
CTaH eIoXu Ta eMOLIHMUIA cTaH ocooucToCTi. Lle
300paxkeHo y ioro poMaHi-Midi «im, 3i cBiTaH-
Ky CTBOPEHMI» TYT TOJIOBHUI TTEPCOHAXK MOJTIOE
Ha OpJIiB, A¢ MOoMy BOAgocCs BMHiliMaTH CBSILCH-
HOro TTaxa. ABeJib TIepeMir CBAIIEHHY OPJIUIIO
pO3yMilouu IIpo Te, 110 BTPYYAETHCS Y CBIT MPU-
ponu: «The eagles soared southward, high above
the Valle Grande. They were almost too high to be seen.
He [Abel] saw her [eagle] in the instant she struck.
When the center of her weight touched down upon
the trap, he reached for her. His hands closed upon
her legs and he drew her down with all his strength.
For one instant only did she recoil, splashing her
great wings down upon the beams and boughs — and
she very nearly broke from his grasp; but then she
was down in the darkness of the well, hooded, and
she was still. [...] He could see it still in the mind’s
eye and hear in his memory the awful whisper of its
[flight on the wind. It filled him with longing. He felt
the great weight of the bird which he held in the
sack. The dusk was fading quickly into night, and
the others could not see that his eyes were filled with
tears» («House Made of Dawn», p. 20).

Y MmidoaoriuHoMy mpocTopi BepOarizyeTbes
(parMeHT eTHOKYIBTYPHOI KapTUHU CBiTYy. Ha Ma-
Tepiani pomany Ckorra Momanest «House Made
of Dawn» ceMiOTHYHICTb i CHMBOIIYHICTb Mi(o-
JIOTiIYHOTO MPOCTOPY BepOaiizoBaHoO B Miosioriu-
HUX 00pa3zax, MOTUBAX i pi3HOXXAHPOBUX CIOXKETaX.
Tak, HampukJiaa, y poMaHi METOAOM ITyHKTUP-
HOTO BKPAIUICHHST BBOISTHCS JICKCUIHI OOWHUIL
€THOKYJIBTYPHOTO XapakTepy, o B (POIBKIOP-
HUX TEKCTax BUCTYIAaI0Th 00pa3aMu-CUMBOJIaMU
(open, 3Mmis, 3aeup, ropa, coHie). Open, y cioB-
HUKY 3 aMepiHAiaHChKO1 Mi(hOJIOTii TIyMaynuThCS

SIK caKpaJIbHUM MTaxX, 110 JiTa€ BULLE iHILIMX I1Ta-
xiB i cmmBomizye Bemmkuit yx (Great Spirit) [12,
c. 51]. 3Misg — cakpayibHa iCTOTa, 11O KEPYE BOI-
HUMU MPOCTOpPaMM, a cepel CBSIILIEHHUX iCTOT
iMmeHyeTbcsl Benukuit 3miit (Great Snake) [13,
c. 138]. ¥ HapoxiB 1ye6;10 iCHYE LIEPEMOHIs i
HazBorto TaHens 3misg (Snake Dance), 1110 1poBo-
JUTbCS 3 MeTolo 3aa00putu Jyxa Bonu, 100 BiH
JaB iM JOLILY.

B amepiHAiaHChKMX TEKCTaX YSIBJIEHHS IPO
LIUKJTIYHICTh OYTTS, TIPO T€, 1110 BCE B IPUPOIi pO3-
BUBAETHLCS IO KOJY i MOBTOPIOETHCS, 00 €KTU-
BYETBCS B TEKCTaX MihiB i JIeTeH]I TTPO CTBOPEHHSI
CBITY, B OIMCax HApPOAHUX OOPsIiB Ta pUTYyaJiB,
SIKi JIOTIYHO BILTITAIOTHbCS B TKAHWUHY XYIOXHbO1
onosgifi. IToxii, mpo sKi iaeTbes B TEKCTAaX, TEMa-
THYHO TIOB’s13aHi 3 TUMH, 11O TPAILISIIOTHCS 3 TO-
JIOBHUM TIEPCOHAXEM Y HOBOMY aMEpPUKaHCHKOMY
CYCITUIBCTBI. Y XyIOXHIiX TeKCTaxX TaKi BKIIIOUEH-
HSI BUKOHYIOTh IIPOTHOCTMYHY a00 y3arajbHIO-
104y (PYHKIIil0, OCKiJJbKM BOHU PO3BUBAIOTh
CBIiTOIISID YMTava i 3aHYPIOIOTh MIOTO Y CBIT ysIB-
JIeHb, TIepeKOHaHb Ta €THOKYJIBTYPHUX LiIHHOCTEMN
aMepiHIiaHCBKOro €THOCY. 3aBAsSIKM HasIBHOCTI
B XYIO>KHBOMY TE€KCTi 0OPSIIOBUX Ta PUTYATbHUX
CLIEH i3 XXUTTS aMepiHaiaHIIiB, 110 PO3MOBiIaI0Th
Npo UMKIIYHICTb OYTTS, CTBOPEHHS CBITY, XYy-
JOXHil MPOCTip TEKCTY MOCTAE TOTOXXKHUM Mio-
JlorivHOMY mpocToposi [11, c. §].

Otxe, BUXiJ IO iHIUBiIyaabHO-aBTOPCHKOI
KapTUHU CBITY MPOJIITra€ yepe3 JeKCUKO-CeMaH-
TUYHUI Ta OOpasHUiA MPOCTOPU TBOPIB IUCh-
MEHHUKA, y SIKMX 300paXyeThCS HE TUIBKHU 10T0
Ccy0’eKTMBHA KapTWHA 00’€KTMBHOIO CBITY, alie
W Ti aKUEeHTW Ta MpPiOPpUTETH, SIKi BiH caMm
po3milrye B TeKcTi [5, c¢. 50].

3p0o3yMiTH aBTOPCHKY iHTEHIIi10 MOXKIIMBO Ye-
pe3 aHai3 KOMITO3UIIiiTHO-MOBIIEHHEBUX (hOPM
OITOBimi. 3a KJIACUYHOIO TEOPIi€IO OMOBIIi, TOJIOB-
HOIO O3HAKOIO XyJOXXHbO-IPO30BOTO BUTBOPY €
TMIPUCYTHICTh Y HBOMY HapaTopa — IocepeaHrKa
MiX aBTOPOM i 300pakyBaHUM CBiTOM.

BucHOBKH Ta nepcrneKTUBH NOAAIBIIOTO A0CJIi-
JKEHHS. Y TOCIiIXeHHi 3p00JeHO Cripoly CTPyK-
TypH3allii 00pa3HOIo MPOCTOPY aMepiHAiaHChKUX
XYIOXHIX IIPO30BUX TEKCTIB, TAKOXK OXapaKTepH-
30BaHO HEIIETETUYHUN TUIT OTIOBii B MTOYYTTSIX,
IyMKax, Ta Hamipax repos, ne MidosoriaHuit
MPOCTip BIIMCYETHCS B XyOOXHIO KaHBY TBODY.
Midororiyai o6pa3u y aHali3oBaHUX TBOpax
€ NPOAYKTOM CHMHTE3y Mi(posoriyHoro i ¢ojbK-
JIOPHOTO HayvaJs, y SKOMY OMPEIMETHEHI YSIBJIEH-
HSI aMepiHIiaHChKOTO €THOCY PO OYyIOBY CBITY,
Miclie JIOAMHU B HbOMY, MPUPOIHI SIBUILIA i Bif-
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HOCHMHMU MiX JIIOAUHOIO i mpuponoro. Ilepcrek-
TUBHUMMM BBaXXa€MO MOOCTIMKXEHHS aBTOPCHKUX
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0. UBAHYCA

MAHU®PECTAIUA HWHINBUIYAJIBHO-
ABTOPCKOY KAPTUHBI MIPA B TBOPYECTBE
AMEPUKAHCKOI'O ITUCATEJIAA THINAHCKO-
'O MIPOUCXOKJTEHUA CKOTTA MOMAESA

B cratbe paccMaTpuBaloTCss 0OCOOEHHOCTH, POJIb
U coco0bl MaHUGeCTallMi UHAMBUAYaIbHO-aBTOPC-
KOI KapTWHEI MUpa B mpousBeneHussXx Ckorra Moma-
nest. Ocoboe BHUMaHue 00pallieHO Ha CIIOCOObI ToAaun
¢oHOBOII MHDOPMAIIUKM B MCCIETyeMBIX ITIPOM3BEIe-
Husx. Yepes XynoXeCTBEHHYIO KapTUHY MUpa AeMU-
(G 0oJI0ru3yI0ThCSI €THOOOPA3bl, €THOCIOXEThHl U 3THO-
MOTHUBBI MUPOBOCIPUSATUSI KOPEHHOIO HaCEJISHMUSI
CeBepHOI1 AMEPUKH.

KiroueBble clioBa: WHAWBUIYaTbHO-aBTOPCKAs
KapTMHAa MUpa; HallMOHAJIbHO-SI3BIKOBas KapTWHA
Mupa; miems Kaiiopa.

CUMBOJIIB Ta Mi(OJOTiYHNX 00pa3iB B CydacHUX
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0. IVANUSA

MANIFESTATION OF THE AUTHOR’S INDI-
VIDUAL PICTURE OF THE WORLD IN THE
WORKS BY SCOTT MOMADAY, AN AMERICAN
INDIAN WRITER

The article deals with the peculiarities, role and
ways of manifestation of the author’s individual picture
of the world in works by Scott Momaday. Special atten-
tion is paid to modes of presenting background infor-
mation in the novels under analysis. Through the
author’s artistic picture of the world ethno-images,
ethno-plot and etno-motive worldview of people who
live in North America are demythologed.

Key words: language image; national language
picture of the world; author’s individual picture of the
world.
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0. IVANUSA

MANIFESTATION OF THE AUTHOR’S INDI-
VIDUAL PICTURE OF THE WORLD IN THE
WORKS BY SCOTT MOMADAY, AN AMERICAN
INDIAN WRITER

The article discusses the features and role of the
individual author’s picture of the world and character
background information in the context of the study; the
author’s style of the American writer of Indian litera-
ture, who presents a reader the world view. The specifics
of the texts describe the interdependence of the figura-
tive system of mythology and folklore of Amerindians
culture in legends and stories. In this article you can see
reflection of ethno-cultural picture of the world, includ-
ing ethnic and cultural images, values, beliefs, world-
view and attitude of the population of North America.

Analyzing the novels of Scott Momaday allowed
identifying the language worldview through art and
space. Each of the spaces performs use of thinking

VK 81°367.332.2:811.12.2(043.5)

function, and the basic elements of the emotional im-
pact on the reader. The language picture of the world is
part of reality; a component of the national language
and author’s individual picture of the world. Studying
the language of images in narrative texts by S. Mo-
maday is not carried out only as part of the author’s
individual picture of the world, and as the context of
the national language picture of the world as a whole.
It can be argued that the works of XXI centuries are
copyrighted, because they are formed under the influence
of life beliefs, descriptions of the authors themselves, the
problems of existence and the human condition transi-
tion era. Writer in its own way creates the reality and the
romantic reflection of its. Picture of the world is a subjec-
tive image of the world, which is revealed in the artwork.
Component of the world picture is a synthetic panoram-
ic representation of reality in different temporal and spa-
tial limits that S. Momaday demonstrates in his works.
Cmamms naditiwna do pedaxyii 15.05.2017

KYJIBUUIIbKUM Bikrop

®YHKIIOHAJTBHO OPIEHTOBAHUWN MIAXI]
1O TOCHIIXXKEHHS CIOBOTBIPHOI MOJEJI HIMEIIbKOI MOBU

VY cTarTi D0CHiIXKYETbCS CUCTEMA CIOBOTBOPEHHS CYYaCHOI HiMEILIbKOI MOBU Y CTPYKTYPHO-CE-
MaHTUYHOMY, (PYHKIIiIOHAJILHOMY, HOMiHATUBHOMY Ta KOMYHIKaTMBHOMY BMMIipi IIUISIXOM aHaji3y
HOBOYTBOPEHMX TTOXiTHMUX CHiB, He 3adiKCOBAHMX CJIOBHMKAMM, a TaKOX CIIOBOTBiIpHI OXWHWIL
3 IIPO30POI0 CEMAHTHUKOIO, 110 T1030aB/IeH] JeKCUKOJIOTIYHMX HalllApyBaHb.

Ki1040Bi cjioBa: CJIOBOTBip; HOBOTBOPHU; HOMiHallisl; KOMYHiKalisl; GyHKIIisI; MOEIb; CeMaHTHY-

Ha KaTel"OpiH TEKCTOTBOPCHHA.

AKTyaJIbHICTh 1IHOTO JOCTIIKEHHSI BU3Haya-
€ThCS BIICYTHICTIO KOMILIEKCHOTO aHali3y Harpo-
MaKeHOIO TEOPETUYHOIO Ta IIPAKTUIHOTO JOPO0-
Ky B T€OPii CJIOBOTBOPY Cy4acHOI HiMELIbKOI MOBU
3 ypaxyBaHHSIM HOMiHATMBHMX i KOMYHiKaTUBHUX
acrexTiB (PyHKLIOHYBAaHHS MOBHUX OJUHUILLb, AU~
HaMiYHOI'O aCIeKTy CUHXPOHHOI'O CJIOBOTBOPEHHS
Ta MPOLIECiB aBTOPCHKOTO i 0Ka3i0HaJbHOTO TBO-
PEHHSI HOBUX CJIOBOTBipHUX OOWHUIIb.

MeTol0 CTaTTi € BUCBITJIEHHSI HOMiHATUBHMX
Ta KOMYHiKaTUBHUX (PYHKIIill HIMELIbKOTO CJIOBO-
TBOPEHHS B ITPOLiecaX MOBJIIEHHEBOI AisUIbHOCTI.

(O0’€KTOM JOCTIIKEHHS € CJIOBOTBipHA CUCTe-
Ma Cy4acHOI HiMELIbKO1 MOBU Y BCbOMY PO3MAITTi i1
cnoco0iB i Mozesiel Ta B po3pi3i BCiX YaCTUH MOBHU.

IIpeamer cTaTTi — HOBOTBOPU, OKA3iOHAJIbHI
Ta aBTOPCHKi CJI0Ba, He 3aiKCOBaHi CIOBHUKaMU
Cy4acHOI HiMEILIbKOi MOBH B pO3pi3i BCiX YaCTUH

© Kynpunipkuii B., 2017

MOBH, CIIOCO0iB Ta MOJIeJIeil CIOBOTBOPEHHSI, 1110
BimoOpaxaloTh aKTMBHi i JAMHaAMiyHi acHeKTu
(pyHKIIiIOHYBaHHS CJIOBOTBOPYMX ITPOLIECIB.

Y mnonepeaHbOMY BUKIJIaAi HEOJHOPa30BO
BKa3yBajocsl Ha HeOOXiIHiCTh 6araToacrnekKTHOro
aHaJli3y CUCTEMU CJIOBOTBOPEHHS, KOMIUIEKCHO-
ro migxoay A0 CJIOBOTBOPYMX SIBMIL i MpPOLIECIB.
ITomidyHKIIioOHAaTBHICTE Ta OaraToacIieKTHICTh
CJIOBOTBOPEHHSI BUMAaraloTh CaMe TaKOTIO ITiIXOIy,
00 JuiIe 3a L€l YMOBU MOXHA JOCSTHYTH TaKOTO
HayKOBOTO BifoOpaxeHHS 11i€el MOBHOI MiJCUCTe-
MU, IKe BimoOpakae ii y BCili TOBHOTI MPOSIBiB, HE
JIMIIIe K apceHajl HasBHUX 3aco0iB HOMiHallii,
3MaTHUI PO3BUBATHUCS i IIOIIOBHIOBATHCS 3aBISIKI
iCHYBaHHIO CJIOBOTOBOPYMX IIPaBWJI i MOIEJIeH,
HOPM CITOJTydeHHS MiX CJIOBOTBOPUYMMHU KOMIIO-
HEHTaMU, a ¥ SIK TIpolieC TBOPEHHSI HOBUX MOB-
HUX OAWHMUIIL Y TIPOLIECi MOBJIEHHSI, SIK 3aCi0 op-



