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social gatherings of the younger set (K.S.Prichard); comparative
phraseologisms - a special type of stable phrases that are entrenched in the
language as stable comparison (And | was as brown as a berry when | came
back (J. London).

The ways of phraseological units translation have been analyzed:
phraseological equivalents; analogue; calking; antonymous translation;
combined translation; explication or descriptive translation.

Extra-linguistic and ethno-linguistic factors determine the national
character of phraseological units. The use of proper names and specific
symbols that convey the national colouring makes saying ethno specific. For
example: a good Jack makes a good Jill; as rich as Croesus; as wise as
Solomon. Some idioms that include proper names of people, names of
nationalities, countries may be offensive, so it is recommended to avoid them.
Example: be Greek to someone; Black Russian.

In conclusion, one should notice that interpreter should not seek imagery
and structural adequacy of phraseological units in the language of translation
and the original. The interpreter should search semantic, expressive and
functional - stylistic conformity phraseologism to the original. Practical
relevanceof our research consists in using its results in linguistics, teaching and
learning English, as an additional language material, in the section of
phraseology, Results of the research may also be used for further research in
translation studies.

Key words: phraseological units, peculiarities of translation,
phraseological equivalents, analogue, calking, antonymous translation,
combined translation, descriptive translation.

YK 81-2:811.111-26
I'YPBAHCBKA Cgitiiana

IHTEPTEKCTYAJIBHI 3B’SA3KHN
Y IOCTMOIEPHICTCBKOMY JUCKYPCI
(Ha maTepiaji ykpaiHCbKHX, POCilCLKUX Ta aHTJIiCbKHX
XYA0KHIX TEKCTIB)

Y cTarTi pO3IISAHYTO IOCTMOJCPHICTCBKMH XYAOXKHIH AHUCKYypC SIK
OCOONMMBHI CMHCIOBHH OCEpelOK I1HTEPTEKCTiB; OKPECIeHO CHenudixy
IHTEPTEeKCTyallbHUX 3B’S3KIB y TIOCTMOJEPHICTCHKHX XYOOXKHIX TEKCTax;
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BH3HAYCHO DPOJIb TIPEIEJCHTHUX IMEH B OpTraHi3amii CTpYKTYpHOI HiTICHOCTI
MTOCTMOJICPHICTCEKAX XYHOXKHIX TEKCTIB; BHABICHO OCOOIMBOCTI B)KHBaHHSA
MIPELeICHTHUX IMEH Kpi3b IPU3MY aBTOPCHKOI CB1IOMOCTI, 30KpeMa BU3HAUYCHO
iXHIO poOJb B IHIMBIAYaJIbHO-aBTOPCHKIH TBOPYiM KOHIEMI{; BH3HAYE€HO
IHTEHII] aBTOPCHKOTO 3BEPHEHHSI 710 MPELEeICHTHUX 1MEH.

KarouoBi cioBa: TOCTMOJEpHI3M, NOCTMOJEPHICTCHKHH  IHMCKYpC,
IHTEPTEKCT, IHTEPTEKCTyaNbHI 3B’13KH, JUKEpENa IHTEPTEKCTIB.

Y  NOCTMOJEPHICTCBKMX  XYAOXKHIX  TEKCTaX  MPETEKCTH
MEPEKOIOBYIOTHCS, HATOMICTh IHTEPTEKCTYalbHI (OPMH, TapMOHIHHO
TOETHYIOYHMCH 1 B3aEMOOCMHCITIOIOUKCH, CTBOPIOIOTH MPOMih imiocTrmo. [l
KOXKHOTO MMChMeHHMKa, Haromnorrye K. TapaHOBChKHMiA, XapakTepHa BlIacHa
JIEKCHKA, YIIOOTEHI TeMH ¥ 00pasy, M0 CTBOPIOKOTH BHYTPIIIHI IAKIA Y
TBOpUoCTi. 1i IMKIM HEMOXKITMBO BMICTUTH B TOYHI XpOHOMOTiuHI Mexi [11,
c. 18] (mepexnmanm wiii — C.O.). XymoXHI TEKCTH SK TPOAYKTH
IHIVBITyalbHO-aBTOPCHKOI  MOBOTBOPYOCTi, YTBOpPEHI  BHACIIIOK
B3a€MO/I] 3 TMOMEpeNHIMHA TeKCTaMU — 3 JIITEPATyPHOK i KYJIBTypHOIO
CHAIIUHOI0, TOTPEOYIOTh CUCTEMHOT'O JIIHTBICTHYHOTO BUBYCHHSI.

YV nocnipkeHHI KOMYHIKATUBHOI, KOTHITHBHOI, CMUCJIOBOT Ta €MOTHBHOI
LijgicHoOCTI TekcTy, Harojourye J1.O. ByrakoBa, OITBHUM € BUKOPHCTaHHS
TOHSITTSI «aBTOpChKa cBizomicTb» [2] (mepexian miit — C.0.). BupaxeHHs
aBTOPCHKOTO «S1» BiIOYBA€ThCs 3a JOMOMOTOI0 1HTEPTEKCTYaTbHHX
3B’S3KiB 3 IHIIUMHU TEKCTaMU. Y TBOPYIH CHaAIHHI MUCHMEHHHKIB-
MOCTMOJICPHICTIB CITOCTEPEKEHO MHOKHHHICTh 1HTEPTEKCTyaIbHUX
3B’A3KiB, fika — OINBIIOID YW MEHIIOK Mipol0 — (OKYCYETBhCSA Y
KOXXHOMY 3 TEKCTIB, IO i BUSIBIIIOTS.

Ha cporomni BigmiuaeThcs 3arainbHa TEHJCHINS TyMaHITapHOL
napajurMy 3HAHHS JI0 KOTHITUBHO-KOMYHIKAaTHBHOTO aHaJIi3y TEKCTOBOI
KOMYHIKAI[il B aCMeKTI BIUIMBY IIOCTMOJEPHI3MY Ha Cyd4acHy
MOCTiHAYCTpiaJbHy KOMYHIKaTUBHY KYJbTYpYy, BHPaXEHY B €CTETHII
XyJIO)KHROTO ~ MOBIICHHS, @ TakKOX  TOXBABICHHS  HAYKOBOI
3aIliKaBJICHOCTI /IO BUBYECHHS CIIeIIM(IKH IHTEPTEKCTYAITbHUX 3B SI3KIB Y
MOCTMOJIEPHICTCBKOMY JAWCKYypci. | Bce xk 3°sicyBaHHIO OCOOMMBOCTEH
ABTOPCHKOI CBiJIOMOCTI B KOHTEKCTI MIDKTEKCTOBOI B3aeMOJii Ta
cnenu(ikd  IHTEPTEKCTyaJbHUX  3B’S3KiB, PO3MIsAy — IpobieMu
ITIOCTUIII0  TTMCbMEHHHUKIB-TIOCTMOJICPHICTIB B IHTEPTEKCTYaIbHOMY
aCIeKTi IPUCBIYEHO HE3HAYHY KUTBKICTb pooit [4; 10].
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Opranizaris CTpyKTypH XYAOKHBOTO TEKCTY BiIOYBaeThCS depe3
IHTepTEeKCTyanbHI 3B’SI3KM B KOHIENTYalbHO-MOBHUX (opmax. Sk
HACIiAOK, AOCHiIKEHHS W PO3YMiHHSI XyIOKHBOTO TEKCTY Iepeadayae
BUBUCHHS KOHIIENITYaJbHOI Ta MOBHOI KapTHHH CBITY NHUCbMEHHUKA,
MOBHOT NpEeACTaBICHOCTI IHTepTEeKCTyalbHUX 3B’SI3KIB.
Inreprexcryanshi 3B’s3ku H.B. KopabnsoBa [4, c.4-5] mogae sk
CUCTEMY, III0 CTAaHOBHUTH TEKCTOBY KOHKPETH3AIlif0 OLIBII 3arallbHUX,
CTPYKTYPHO-KaTerOpialbHUX BiHOIIEHb — «TEKCT — TBIP», «TEKCT —
KOHTCKCT» TOIIO, KOTpi OCMUCIIKIOTHCA SIK HiHCTaBa JJIs1 BU3HAUYCHHS
TUTIOJIOTI] IHTEPTEKCTYAIbHUX 3B’ SI3KiB.

CucreMy IHTEPTEKCTyaIbHUX 3B’S3KiB y XYyIOXKHIA TBOPYOCTI
MUCbMEHHHKIB-IIOCTMOJICPHICTIB tbopmye B32€MO3YMOBJICHICTb
TEKCTYaJIbHUX, KOHTCKCTYaJIbHUX i MCTATCKCTYaJIbHUX BiI[HOIHeHB —
CHIBBiTHOIICHHS [UTAT, PEMiHICIIEHIIi} Ta aro3iil.

Y MOCTMOJIEPHICTCHKHUX XYA0KHIX TEKCTaX UTATH BiATBOPIOIOTHCS
MEepeBaXHO TOYHO, 30epirarodr CBOIO BUXIJHY CEMAHTHKY B HOBOMY
KOHTEKCTI, & TOJEKyIN — 3a3HAI0Th MOAU(DIKAIIii.

Lumamyeanns 3 meopuoi cnaowunu B. [llexcnipa 0emoncmpyroms
Maxi NPUKIAOU:

«Thirty or thirty-five, whatever she was, she doesn’t look more than
a schoolgirl in the picture on the postcard... «Sing willow, willow,
willow.» Cassius Booth played lago. There is no handkerchief in this
story. All the same, her husband killed them both, first her, then himy
[15, p. 21]. Bukopucrauus turata «Sing willow, willow, willow» 3
tparexii B. [llexcripa «Otemnto» (1604 p.) miamopsakoBaHe aBTOPCHKii
IHTEHIIT 1HTEHCIOHAN3yBaTH TPATiYHICTh CHTyallil y CTpPYKTYypi
XYIOXXKHBOTO TEKCTY, IO BiJOOpa)kaeThCs y TPOBENEHHI Mapanenm i3
nepeacMepTHoto micuHero Jezaemonu. [lop.:

The poor soul sat singing by a sycamore tree,
Sing all a green willow;
Her hand on her bosom, her head on her knee,
Sing willow, willow, willow

(W. Shakespeare, «Othello»)

Jemio Bum03MiHEHY LUTATY 3yCTPidaeMO B LBOMY K XYIOKHBOMY
tekcti: «She came to a sticky end, all right. This is her as Desdemona,
in a white nightie with her spray of willow, just about to go into her
number: «A poor soul sat sighing by a sycamore tree...» [15, p. 13].
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3amina jgekcemu Singing (sing — «cmiBatu») Ha Sighing (sigh —
«3ITXaTH, HyJIbIYBaTH, CyMyBaTH») IIiIOPSAAKOBaHA IHTCHII aBTOpa
MOTJIMOUTH PO3KPUTTA CTaHy po3nady repoiHi.

HeoOximauM € po3MexyBaHHS [HTAaT 1  PEMIiHICHEHITIH.
PeMiHiclieHIIis — 1Ie SIEMEHT XYI0KHBOI CHCTEMU, SIKUU CIIPSIMOBYE J10
paHime mo4vyToro, nobaueHoro abo IMPOYUTAHOI'O TBOPY MUCTCUTBA, L€
HesIBHA IIUTaTa, TOOTO IUTyBaHHA 0e3 JIaroK. PemiHicIeHTHI XapakTep
MaloTh iME€Ha, IMpI3BHUINA 1 MPI3BUCHKA JITEPaTypHHUX TepoiB, XYHOXKHI
00pasu, Ha3BW 3aroJIOBKiB, MiA3arojOBKiB, PO3IiTIB XyJ0XKHIX TEKCTIB
TOLIO.

Pewminicrentito Ha «A Midsummer Night’s Dream» B. [llekcmipa
¢bikcyemo B aHrmiiicbkoMy XxymoxHboMy TekcTi A. Kaprep «Wise
Children»: «What I missed most was illusion. That wood near Athens
was too, too solid for me... This wood, this entire dream, in fact, was
custom-made and hand-built; it left nothing to the imagination.

You spotted snakes with double tongue,

Thorny hedgehogs, be not seen —

And there they were, waiting in cages, snakes and hedgehogs,
not to mention newts, worms, spiders, black beetles and snails, with
snake handlers and hedgehog handlers ad lib at hand to keep them
happy...» [15, p.125]. Armocdepa Ka3kOBOTO JICY acOLIIOETHCS 3
BITUYTTSIM KapHaBally, MacKapaiy, IJTF030pHOCTI KHUTTS, Y KOTPOMY
PO3MHUBAIOTBCSI MEXKI MiXK peasibHICTIO i TeaTpom. Tlop.:

A wood near Athens

You spotted snakes with double tongue,

Thorny hedgehogs, be not seen;

Newts and blind —worms, do not wrong

Come not near out fairy queen...

Weaving spiders, come not here;

Hence, you long-legg’d spinners, hence!

Beetles black, approach not near;

Worm nor snail, do not offence

(W. Shakespeare, «A

Midsummer Night’s Dreamy)

BukopucTanHst anio3iil y MOCTMOJIEPHICTCHKUX XYIOXHIX TEKCTax
no3HadeHe (parMEeHTapHICTIO 1 3yMOBIICHE IHTEHIIIEI0 aBTOpa
BUKJIMKATH B YWTaya MEBHY peakuito. Po3mizHaBaHHs amio3iil Ta IXHE
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CIIPUMHATTS HEOAMIHHO ITOB’S3aHE 3 BOJIOMIHHSIM YHUTA4YEeM IIE€BHOIO
KyJIBTYpHOIO iH(popMaltieto Ta HGOHOBUMHU 3HAHHSMHU.

3a3Buuail  amo3ii BHUKOPHCTOBYIOTBCS 3 METOI0 CTBOPEHHS
iponigroro edexrty. [lopiBastHEA Tepoini pomany — Jlenmi Atamantu — 3
puMChKOI OoruHero MinepBoto € iponiunuM: «She developed a
reputation for sadness in spite of, or perhaps because of, her
indomitable smile, real Mrs. Miniver smile» [15, p. 167]. Po3ymHa ta
cnokiitna Jlemi ATtamaHTa aOCONIOTHO HE B 3MO31 3aXWUCTHUTH CBOI
iHTepecu, BIACTOSATH cebe, MposBUTH Bodro. Haromicte Minepsa
(mat. Minerva) y Pumi B HaliaBHilI 4YacH BBaXkajgacsi BOHOBHHUYOO
OOTHHEO.

«There was a swan over her head, dangling there like the sword of
Damocles, following her wherever, insignificant as dust, she was blown
by cross currents of fearful winds» [14, p. 162]. Yxure B KOHTEKCTI
criiike BucioBmoBanns the sword of Damocles (literary «a bad thing
that might happen at any time») Bkasye Ha Te, 110 Tepoins MemnaHni
3HAXOJUThCS B TOCTiIHHIA HeOe3memi: Ha HEi MIOMUTI MOXE BIIACTH
ynrobnena irpamka ii naapka diina — Bennye3Huil [epeB’ sHui nrax.

Criiike BUCIIOBIIIOBaHH  /lamoxnie ~ meuw  TpaguIiiiHO
BUKOPDHCTOBYETBCSI Y  3HAUCHHI  «IOCTiHa  HeOesmeka»: «3a
CTapOrperbKOI0 JITeH 010, JIaMOKII, TPHABOPHHIA CipaKy3bKOTO THpaHa
Hionicist  Crapriroro (432— 367 pp. 10 H. €.), T03a3APHUBIIH  CBOEMY
BOJIOZIAPIO, Ha3BaB Horo HaumacnupimuMm 3 Jroneit. Tomi JlioHiciit
MIOCaJIOBUB 3a3][PiCHUKA Ha CBOE MICIIe, MIOBICUBIIU HaJl HOTO TOJOBOIO
Ha KIHCBKi BoslocuHi roctpuii med. 3nmskaHomy Jlamoxiosi [lioniciii
MOSICHUB, IO [IEH MeY € CUMBOJIOM THUX HeOe3MeK, SKUX BiaJap 3a3Hae
MOCTIWHO, HE3BAKAOYH Ha 30BHI Oe3TypOoTHE s)kuTTs» [12, ¢. 110].

Bucnis /Jamoknie mey HEOAHOPA30BO BHKOPHCTOBYBAaBCS 1 B
JiTeparypHiil criaJyuHi MONepeIHiX enoX, 30KpeMa B YKpaiHChKil:

«l 2060pue ye max ynesmeno, wo Jlecsa nosipuna, a 3nauumo, i
Minouyi nepexaosice. Ilpome nebesnexa Oymu GUKpUmum uepes Omoll
giput «0amoxioeum meuemy Buciia Hag HuM (A. I'onoBko, «Matn»).

Bapro 3a3HauuTH, 10 MPELEACHTHI IMEHA CTBOPIOIOTH SAPO
IHTEPTEKCTyalbHUX 3B’SI3KIB Y  CTPYKTYpi MOCTMOAEPHICTCHKUX
XYAOXKHIX TEKCTiB, CHPHUAIOYH MeTa(hOpUYHOMY MEPEOCMHUCICHHIO
MuHyjioro. Haziseni 3HAaYHMM acOILIaTHBHUM IIOTEHIIAJIOM, BOHH
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BIIITpalOTh B&XJIWBY pOJb B Opraisamii HOCTMOJEPHICTCHKUX
XYAOKHIX TEKCTIB Ta peaizamii iHTeHIil IXHiX aBTOPIB.

B aHrmificbkkoMy XyIOXHBOMY TEKCTI aBTOpP HE BHIIQJKOBO
BUKOPHUCTOBYE TIPEIEICHTHE iM s JIITepaTypHOro norepeannka — Oscar
Wild, ¢yskuis sikoro mossirae y KOHLENTYyalbHIH MifKa3li 4ATAYEBi.
Crnosa O. Baiinaa nmepeocMHCICHO 1 3alIPONOHOBAHO Cy4acHY BepcCito
moackkoi Tparenii. ITopisasiivmo «All women become like their mothers.
That is their tragedy. No man does. That’s his» i3 HacTyTHEUMH psiIKaMK
A. Kaptep y pomani «Wise childreny:

«lt’s every woman’s tragedy,» said Nora, as we contemplated our
painted masterpieces, «that, after a certain age, she looks like a female
impersonator. »

Mind you, we’ve known some lovely female impersonators, in our
time.

«What's every man’s tragedy, then?» | wanted to know.

«That he doesn’t, Oscar,» she said. She still has the capacity to
surprise me. Fancy her knowing about Oscar Wild [15, p. 192].

Y 1mpoMy 3K aHTIIHACBPKOMY XYAOXKHBOMY TEKCTI 3a3Hau€HO
6iorpadiuni mani B. Hlekcmipa, 006pa3wy, iei i CI0)KETH TBOPIB KOTPOTO
CTalld HEBiJ €MHOI0 YaCTHHOIO He IUIIe aHTIINHChKOI, alme i yciel
cBiTOBOi KynbTypu (ronoBHa fmisi pomany A. Kaprep «Wise Children»
posropTaerbes 23 kgimus; 1e 0COOIMBHUN JIGHb Y CBITOBIH XyIIOXKHIH
miteparypi — JgeHb HapomkenHs 1 cmepri B. llekcmipa). V
MTOCTMO/IEPHICTCHKOMY XYyJIO)KHBOMY TEKCTI 1€ 1 JeHb HapOIKEHHS
niepcoHaxiB — [lopu i Hopu, ssIkuM BUTIOBHIOETBCS 110 75 POKiB, a TAKOXK
iXHiX 6aTbka i Js7bKa, KOTPi Bif3HAYaIOTH cTOpivus: «Rain came and
settled at the window. April showers. The twenty-third of April. Yes!
The destination of Melchior had been prepared for him since birth; he
was doomed to wear the pasteboard crown. Hadn't he first seen light of
day on Shakespeare’s birthday?» [15, p. 193]).

Y xynmoxueoMmy TekcTi iMm’ss B. Illexcmipa mae OoxecTBEeHHE
3ByYaHHs i BHKJIMKae acomiariii 3 imomom: «Friends, we are gathered
here together in remembrance of a sacred name - the name of
Shakespeare» [15, p. 134]; «And Shakespeare was a kind of god for
him. It was as good as idolatry. He thought the whole of human life was
therey [15, p. 14]).
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Y Mikpo- Ta MaKpPOKOHTEKCTI IOCTMOACPHICTCBKUX XYHOXKHIX
TEKCTiB, TMOpsAJ 13 TPCUCACHTHUMH IMEHAMH IHUChbMEHHHKIB-
MOTMEPETHUKIB, BUKOPHCTOBYIOTbCA TAaKOXK IMEHa IXHIX JiTepaTypHHUX
TIEPCOHAXKIB. 38€pHEeHHs 00 8IACHUX IMeH JIMepamypHux 2epois 3 IHuux
XYOOJICHIX ~MEeKCMI8 3YMOG/eHe IHMEHYIAMU aemopie CmeEopumu
OPUSIHANLHI 00PA3U GNACHUX 2ePOi8.

Tak, npenenearae iMm’ss Famaem (Hamlet) mae Take cIoBHHUKOBE
tpaktyBaHHsa: «l'epoit Tparemii B. Illekcmipa «l'ammer, mpuHI
Harcekuity (1601 p.). Jons Tamnera — me Tparemis OiaropoHoi
JOUHY, SKa 3IITOBXYETHCS 3 TOPXKECTBOM 31a B XUTTi. [lomcTa 3a
BOMTOr0 0aTbKa OCMHCIIOETHCA ['aMieToM sIK BiAIIiaTra 3a y3ypriamiro
BJagu 1 JeCHOTH3M, K OOpOTHOa 32 BCTAHOBJICHHS CIIPABEJIMBOCTI»
[12, ¢. 92-93]. V konutekcti «...Hamlet is nothing if not a juve role.
Ranulph, though, was all agog to give to America the tongue that
Shakespeare spake. So they crossed the Atlantic and Ranulph did them
proud as Hamlet’s father, while suave young Cassius Booth stepped
into the limelight beside her as Hamlet’s best friend» [15, p. 16]
BHUKOPHCTaHHsI 3acTapijioi gopmu miecioBa spake (Spoke) 3abesmeuye
CTBOPEHHS acOI[iaTUBHOTO 3B’SI3KYy 13 IIEKCHIPIBCHKOIO €MoXow. Y
BIIACHWH XYAOXKHIH TpocTip o0pa3 ['amnera BBOIWB CBOro dacy
I. ®panko: «CycnineHicmb nepeKoHyemMvbCs HA  MAKUX  NOGIMOGUX
Tamnemax, na maxux po3n sIHIOYEHUX MEOPEeMUKAxX, Wo cama meopis,
cama abcmpakyiling HAyka He 0d€ wje YOA08IK08I mMo2o, wo oMy 6
acummio  naunompiobuiwe...» (I.  ®panko, «IBan CeprilioBuu
Typrenes»). Hatomicte M. baxxan y moemi «Cwmepts [amieray
BUCBITIIMB PUCH TOTOYACHOi OyprKyas3HOi IHTEINITeHI] 3aBIsSKH ILOMY
MpeneeHTHOMY iMeHi.

Poman «Omon Pa» B. IleneBiHa € 0coOIMBO HacHYCHUM
MpeleJICHTHIMHU iMeHaMu. AOCYp/HI iMeHa JTepaTypHHX MEPCOHAXIB,
CTBOPEHI UM POCIHCHKMM NMHUCHMEHHUKOM, JIEMOHCTPYIOTh CaTHPy Ha
pansHCBKY iM’ATBOpYicTh. Tak, iM’Sl TOJOBHOro Trepos — Omown
Kpueomazoe — aBTop MiANOpPSIKYBaB KPHUTHUI PAJSHCHKOI BIAJH,
PO3KpUTIO  0E3ry370CTI W HEJOBrOBIYHOCTI  XHUTKOTO  YCTPOIO
TOTAJNITAPHOI CHCTEMHU, BHUKOPHCTAaBIIM 31y ipoHiro. [IpizBuie
MEepCcOoHaka IMO3HA4YCHE NapoIiiiHOI0 alo3i€l0; BUKJIMKA€E acouiamii 3
pomanom @.M. JloctoeBchkoro «bpatest Kapamazoseny (1880 p.). Sk i
MEepCcoHaXi  JiTeparypHoro momepenuuka, Owmon  Kpusomazsos,
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HaMaraeTbCsi OCMHCIHUTH CYTHICTh OHTOJIOTIYHMX MpoOJIeM Ha 3pa3oK
«Io Take — mo3a MHOIO 1 BcepeaAnHi MeHe?», «XTO s TaKUi?».

KomiuHMM 3ByYaHHHSM TO3HAa4YeHE W KapHKaTypHE iM’sl TaKkoro
nepcoHaxka pomany «Owmon Pa» B. Ilenepina, sk Ilxadzepa
Bnaounenoeuua Iluoopenka. «Hauanvnuxka nonema 3eanu Ilxaosep
Bnaounenosuu Iuoopenxo. On 6v1 poOOM U3 MANEHLKOU YKPAUHCKOU
Oepesnu Iluoopenku, u e2o gamunus npouUsHOCUIACL C YOoapeHuem Hd
nepeom «o». Eco omey Ovlnl 4weKucmom u HA36AN CbIHA NO HEPEbIM
Oykeam cno6 «NapmMuiiHO-XO3AUCMEEHHLI  aKMUe  [{3epicuHcKo2o
pationay. Kpome moeo, 6 crosax «llxaozep» u «Braounen» 6 cymme
Ovino 15 6yK6, umo COOMEEMCmensano YuUcty COGEMCKUX PecHyOIuK»
[8, c.47]. CBoepigHO XxapakTepu3ye PaJsHChKY €IOXYy TaKOX 1
MPi3BHILE LHOTO TEPOsl.

CrmiB3By4YHI Tpi3BUIIA IHIMUX TepOiB — MapTiHIiB Ypuarina u
Bypuarina — HajgiieHI KOMEMIMHUM 3MICTOM. Y  pOCIHCBKOMY
XyZO)KHBOMY  TEKCTI i ~ BUXOBaTeNi  «CHPaBXHIX  JIOAEH»
XapaKTepU3YIOThCS TaK: «Y Hac 6 Kocmuueckou uikone Ovbllo 08d
3aMNOAUMA, KOMOPBIX 34 21434 HA3bBIBANU UHO20A NOIUMPYKAMU, —
Ypuazun u Bypuazun, oba nonxosnuku, oba evinyckuuxu Buicuieeo
60eHHO-noaumudeckoeo yuunuwa umenu Ilaena Kopuacuna, ouens
noxodcue opye na opyear [8, c. 63]. Lli npi3zBuiua, iMOBipHO, YTBOPEHO
Bil uyactuHu npi3Bumia repos Ilaena Kopuazina 3 pomany
M.O. OctpoBcekoro «Kak 3akanmanmace ctame» (1934 p.) ta nexcem
ypuams i 6ypuams.

Topuo nepeocmucirototecs B. IleneBinnM y pomani «Yamaes u
[MycTotay cTepeoTHIHI YSBICHHS NpPO Becely Tpio — Bacunuii
Heanoeuu Yanaes, ezo opounapey Ilemvka i nynememuuuya AHKa.
I'epoi, Bigomi mnepeciyHOMYy 4MTaueBi SK MAaJIOOCBIUEHI MEPCOHAXI
aHeknotTiB, 3azHadae [.C. CkoponaHoBa, B iHJMBITyalbHO-aBTOPCHKIH
KapTHHI CBiTy — JIGKOHCTPYHOBaHI IUTaIlii Ta CHUMYISKpPH, SKi
anporpiiioBani 3 pomany . ®ypmanoBa «Yamaes» (1923 p.), Horo
kiHoBepcii OpatiB BacuibeBux (1934 p.) [10, c. 263] (mepexnam miid —
CO.,).

Bacunuit Heanoeuu CHiKyeTbCSI BUHATKOBO JIITEPATYPHOIO
MOBOIO, CXOXXMI Ha TpeICTaBHUKA BHMHPAIOYOr0 POCIHCHKOrO
JIBOPSIHCTBA, MAaXHE JOPOrMM aHTJIIHCHKUM OJICKOJIOHOM. BiH — omuH 13
HaIMBOBIXHIMMX MIiCTUKIB. Ilembka — 1 HanpyXeHO pedeKTyIOUni
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IHTENreHT, KOTPUH IIKaBUTHCS (HITOCOPCHKUMH KaTeTOpisIMU Oymms i
HeOymmsi (nopoodicheyi), 1 TAIEHT TICUXIATPUYHOI KIIHIKH, KOTPUH
inenTudikye cede 3 opauHapuem B.l. Uanaesa B iHmomy vaci. Auka —
KIHKa 3 apHCTOKPAaTHYHUMH MaHEpPaMH Ta HEaOMAKUM IIOYyTTSIM
BJIACHOI TiJHOCTi; BOHA CXOKa Ha BHXOBaHKY CMOJNBHOTO iHCTHTYTY
LUISIXETHUX AiBYaT (MepIInii 3aKpUTH HAaBYAJbHUN 3aKiaj AJs JKiHOK
TBOPSHCHKOTO TMOXOKeHHS B Pociiickkill iMmepii, mo OyB 3aCHOBaHU
y 1764 p. y Canxr-IletepOyp3i). 3BydaHHs iMEH T€POiB y XyJOKHEOMY
TEKCTI € AEI[0 HE3BHYHHMM I 4yuTada, OCKIIbKH Ilembxa ta Anka
3aMiHIOIOTECS Ha Ilemp 1a Anna. lle TIOSICHIOETBCSA THM, IO OTOBiTH
BeJeThCsl Bifl ocoOu Ilembku — TICUXiYHO XBOPOI MOIUHH (300paskeHol
B pOMaHI y MapaJelbHOMY 4Yaci), Y CBIJOMOCTI KOTPOTO MOXYTh
BigOyBatucs Oyab-sKi TpaHchopMalil TpaTuIiifHuX 00pa3iB.

B ykpaiHCBKHMX XyIOKHIX TEKCTaX IPHKIAJOM 3BEPHEHHS 0
JTepaTypHOrO AHTPOIIOHIMIKOHY NHCHMEHHHUKIB IOMEPEIHIX €NoX €
takuii: Japuna Iowunceka — repoinss pomany O. 3a0yxko «Myseit
MOKWHYTUX  cekpeTiB» [3] Bukimkae acomiamii i3 Jlw6oé’ro
T'owuncororo 3 ncuxomnoriunoi npamu Jleci Ykpainku «brakutHa
tpostHaay (1908 p.). lapuHa Tex igeanicTka; OKpiM TOro, BOHA i cama
imeampHa:  JOCKOHAJIMK  IHTENEKT, JOCKOHANMWWA mpodecioHanizm
TEJNEeKYPHANICTKH, JTOCKOHAJA 30BHIMIHICTh. B 000X XyIOXKHIX TEKCTax
CHUTBHUM € MOTHUB OOXEBUUIS, OIHAK Y IOCTMOJICPHICTCEKOMY
XYZI0)KHbOMY TEKCTi BiH CTOCYETbCsi OaThKa TepoiHi: TparidyHa Jois
JFOMHM BUKJIMKaHA JTOCTIZaMHU PAASHCHKHX TNCUXIATPHYHHX CIYXO, a
HE CIIaJIKOBOIO XBOP000I0, siK 300paxeno y Jleci Ykpainku.

Y NOCTMOJEPHICTCHKUX XYJOXKHIX TEKCTaX BUKOPHUCTOBYIOTHCS
TakoX O010mifiHi mperneneHTHi imena. Tak, y ckimami CTIHKOTO
BUCIOBMOBaHHS NOt know someone from Adam 3a3HaueHo im’s
nepioi JIFOAWHU. 3BEpHEHHS aBTOpa 10 MPEIESACHTHOro iMeHi Adam
crpusie iHTeHCioHamizamii 3HaueHHs maBHocTi: «Ohh, wasn’t he a
handsome young man, in those days... It was our Uncle Peregrine from
America but we didn’t know him from Adamy» [15, p. 30]. Kpunari
BHpa3W, 0 SKUX BXOJUTH IIe MperefeHTHe M’ (3a Adama, 3a uacie
Adama TOWIO) TMMO3HAYAIOTH YK€ BiJJIajieHI 4acH, CUBY IaBHUHY. Y
XyAOXKHIH JiTepatypi iM’si A0am BUKOPUCTOBYETHCS IEPEBAXHO 3
TYMOPHCTHYHOIO METOIO:

A ce can sanyi-camoxoou,
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1o 6 nux xooue iwe Adam;
B ecmapunnii nowumi 2o0u,
He 3n10, K 00cmanucy Ham...
(I. Kotnsapescwkuid, «EHeina)

Y XyHnoxHii JiTepaTypi, SK i y BHIICHABEJACHOMY NPHUKIALI,
3yCTpIUalOThCsl JKAapTiBIMBi, I1pOHIYHI BHUCIOBIIOBaHHA, SIKi YacTo
CIIYTYIOTh METi MiJKPECIUTH PUCH XapakTepy ado 30BHINIHOCTI, IO
BaactuBi BciM xirkam: «No, she’s still kissing me. Have a bit of dignity,
girl, pull yourself together. Embrace your destiny with style, that’s the
important thing. Pretend you're Eve at the end of the world» [13,
p. 124]. Bukopucranus mnpereaenTaoro imeni Messiah crpsimoBye 110
BimoMoi 0Oibmiiinoi nerenmu (Mecis, Ilpuxio Mecii): «He began to
laugh. «He could be the Messiah of the Yahoos» [13, p.93]. «V
BipyBaHHSAX iy/eiB, «CIIACUTENbY, SIKUH HaueOTo Oyae mocnanwmii borom
JUIS 3HUINEHHS 37a Ha 3eMJII 1 BCTAHOBJICHHS «I[apCTBa OOMXOIO».
Vanenus npo Mecito K mpo «DOXKECTBEHHOTO CYAIIO JKUBHX 1
MEpPTBHX» JIATJI0O B OCHOBY BYeHHA mpo Xpucrta. Hailgacrime
BXKHMBAETHCS 3 IPOHIYHUM 3HAYCHHSIM MUISI XapPaKTEPUCTUKH THX, XTO
IparHe 3MiHUTH CBIT, HE MAIOYH JIJIS I[bOT0 HI JJAHUX, HI MOYJIMBOCTE»
[5, c. 164].

VYKpalHChbKi MUCBMEHHUKH XX CT. TaKOX ITOCITYTOBYBAIHCS 1M
iM’sIM:

«/{ea poxu Oenv I Hiu X6UNIOBANO MeHe HeBIOnopHe OadicamHs
Ppo3Kpumu neped ceimom bepesy, nokazamu Jitiche 00aUYYs 0epicasu,
AKA XU3YANACH MINbKU OUNTOMAMUYHUMU PAYMAMU, KOCMbOJIbHUMU
ceAmMamu, npoyeciimu KCbOHO318, banamu ma HAOYMUMU 2TYRUMU
@pasamu npo axuiice ceiii mecianizm na Cxoodi» (0. I'aBpuiok,
«bepezay).

CapkacTiuHa KpUTHKAa YCTPOI PAaJsTHCHKOT KOCMOHABTHKH Ta
PaasIHCBKOI JepKaBH 3arajioM, siki, Ha nymky B. [lejeBiHa, BUSBHIUCS
Mi()OM 1 CyHiJIbHOIO OpexHel0, CYHpOBOMKYETbCS BHCOKUM TYXOBHUM
MOTHBOM 6ooicecmgenno2o. CHIB3BYUHUM € 1M’ TOJIOBHOTO Tepos
pomany «OmoH Pa» 3 iMeHeM crapoiaBHbOErnneTchbkoro 6ora CoHIIS
Amona Pa. boroobpaHHiCTb, BUpaK€Ha B iIMEH1 IEpPCOHaXKa, IPOXOAUTH
4yepe3 yBeChb HOro KMTTEBUH NUIAX, 3MOJACITbOBAHUN Y XYyIOXKHBOMY
TekcTi. Lle BUSBISIETBCA B TOMY, IO BiH €IMHHNA, XTO BHXKHMB Y XOJi
PO3BUTKY ciokeTy. OMOH MpisIB CTaTh JIbOTYHKOM 3 AUTHHCTBA, a LEH
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6or CoHms monobaBcsi Womy HaitOimeme: «C mex nop, xomv A u
omknukancs na ums Omon, cam cebvs s naswviean Pa, umenno max 36anu
2eposi Moux eHympeHnux npuxuiodenuii» [8, ¢. 3].

OTXe, MOCTMOAEPHICTCHKHIA NHUCKYPC € OCOOJMBHM CMHCIOBUM
OCEpelIKOM 1HTEePTEKCTiB. Y 3B’S3Ky 3 [MM, MiJ Yac 3’SICyBaHHS
cneunGikd IHTEPTEeKCTyallbHUX 3B’SI3KIB Yy MOCTMOAEPHICTCHKHX
XYIOXHIX TEKCTaX Ha OCOONMBY yBary 3aciyroBye IOCIiIKEHHS
JUKEpeTT IHTEPTEKCTIB.

[IpeueneHTHi iMeHa BIiAIrparOTh BAXKJIMBY pPOJIb B OpraHizarii
CTPYKTYPHOI HIJIICHOCTI TOCTMOJIEPHICTCHKUX XYA0XHIX TEKCTIB, TOMY
M dYac JIHTBICTHYHOTO aHali3y OCTaHHIX HEOOXiITHO 3BepTaTH
0CcO0JINBY yBary Ha XYAOXKHIN AHTPONOHIMIKOH y
JMHTBOKYJIBTYpPOJIOTIUHIM TpeacTaBieHocTi. HanineHni BIacTUBICTIO
yHiKaIpHOI pedepeHiii, BIacHi iMeHa BUKIMKAIOTh BHHATKOBE HAYKOBE
3alliKaBJICHHS Yy JOCTIDKEHHI XYyJI0XXHBOI TBOPUYOCTI MUChbMEHHHKIB-
MOCTMOJICPHICTIB 1 MOTPeOYIOTh  MOTTUOJICHMX  KOMEHTapiB.
[TocTMOmepHICTChKI  XYHOXHI TEKCTH XapaKTepU3YIOTHCS BEIHKOIO
KITBKICTIO BHPA3HUX IMPENEJSHTHUX IMEH: YBENCHHS /0 CTPYKTYpH
XYZOKHIX TEKCTiB iMeH, Mpi3BHI, NPI3BUCHK BUJATHUX ICTOPUYHUX
mocrared, OiOmitHMX 1 Mi(OMOTIYHNX IePCOHAXIB, NHCHMEHHUKIB
MIOTIEPE/IHIX €T0X 1 TepoiB IXHIX TBOPIB Ta iH. MO3HAYEHE TTUOMHHUMU
CMHCJIaMH, 30KpeMa HakJaJaHHAM BIJIOUTKY Ha JIONi JiTepaTypHUX
MEPCOHaXIB 1 Ha PO3BUTOK CIOKETHUX JIHIM XYHOXKHIX TEKCTIB Y
LiJIOMY.

IlepcnekTuBM MOAAJIbIINX HAYKOBHX AOCHiIKEeHb:
IHTePTEKCTyalbHUH  aHali3  MOCTMOJAEPHICTCHKOTO  XYIOKHBOTO
JIMCKYpCy B  aCMeKTi BHBYEHHS JIIHTBOKYJIBTYPHHX  KOHIICHTIB;
MOJICJIIOBaHHSI ~ KOHIIETITOCUCTEM  YKPaiHCBKOTO, POCIHCBKOrO i
AHMITIHCHKOTO TTOCTMOJIEPHICTCHKOTO XYJIOKHBOTO JHCKYPCY 3 METOIO
BUSIBJICHHS [IIHHICHUX JJOMIHAHT KOKHOT OKPEMOT JIIHIBOKYJIbTYPH.
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I'YPBAHCKAZ C.

HUHTEPTEKCTYAJIBHBIE CBsI31 B
IHOCTMOAEPHUCTCKOM JUCKYPCE (Ha maTepHajie YKPAHHCKHX,
PYCCKHX U aHIVINHCKHX XyJ07KeCTBEHHBIX TEKCTOB)

B cratbe PacCMOTPECH HOCTMOZ[epHI/ICTCKI/Iﬁ Xy,HO)KeCTBeHHbIﬁ JUCKYPC
Kak ocobasi CMBICIOBasl sYEHKa HUHTEPTCKCTOB, 06pI/ICOBaHa CHeL[I/I(l)I/IKa
HUHTEPTCKCTYAJIbHBIX CBsI3EH B MOCTMOJACPHUCTCKUX XYNOKCCTBCHHBIX TCKCTAX,
OnpeacicHa poJib MNPCUCACHTHBIX HWMCEH B OpraHU3alnuu CprKTypHOfI
LEI0CTHOCTH MNOCTMOACPHUCTCKUX XYHOKECTBCHHBIX TEKCTOB; YCTAHOBJICHBI
0COOEHHOCTH yHOTpe6J’I€HI/IH NPEHCACHTHBIX UMCH CKBO3b IIPU3MY aBTOPCKOT'O
CO3HaHUA, B YaCTHOCTHU OHNPCACICHA HUX POJIb B PIH,E[PIBPI,HyaJ'ILHO-aBTOpCKOﬁ
TBOp‘IeCKOﬁ KOHICIIUH; YCTAHOBJICHBI MHTCHIHWHW aBTOPCKOI'O 06paH.[€HI/I$I K
NMpEeHCACHTHBIM UMCHAM.

Kniouesvie cnosa: moCTMOIEPHU3M, MOCTMOAEPHUCTCKHUI IUCKYpC,
HMHTEPTEKCT, UHTEPTEKCTyalIbHbIE CBSI3U, HICTOUHUKH UHTEPTEKCTOB.

HURBANSKA S.

INTERTEXTUAL CONNECTIONS IN POSTMODERN
DISCOURSE (on the basis of Ukrainian, Russian and English fiction)

In this article postmodern artistic discourse as a peculiar semantic cell of
intertexts is studied; specific features of intertextual connections in postmodern
fiction are outlined; the role of precedent names in the structural unity
organization of postmodern works of fiction is highlighted; peculiarities of
precedent names use through the prism of the author’s consciousness are
identified, specifically their role in individual author’s creative conception is
outlined; the author’s intentions of appealing to precedent hames are defined.

Postmodernism is a modern type of artistic communication. As a cultural
phenomenon of the literary process it exempts the artistic text from overtext
determinants, tagging it with an autonomous status (blurring the category of
authorship — «death of the authory).

Postmodern artistic discourse is a unique phenomenon of national and
world culture; it is marked by intertextuality in various manifestations, in a
strong connection with individual style. Literary texts of postmodernism
reject the focus on originality and operate in a particular linguocultural area — in
semiosphere of national and world culture. Referring to the fund of existing
texts, writers of postmodern literature find in it impulses for their own creative
work.

The term «intertextuality» which became popular in the linguistics of the
text has a sufficiently clear internal form (Lat. intertextum — intertwining
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inside). This concept is interpreted in the context of various debatable trends,
stimulating the emergence of new ideas and original approaches.

The thematic volume of the term «intertextuality» in postmodern literary
discourse can be clarified in connection with individual style. Intertextuality is
viewed as a marker of postmodern artistic discourse in the context of linguo-
semiotic studies. It describes the artistic text by refusal from the focus on
originality. As an integral part of individual style and a text category which
occupies one of central places among other categories of the text intertextuality
modifies works of fiction presentation as homogeneous structures and offer
their understanding as heterogeneous structures. The category of intertextuality
is realized at the intertextual links levels «text-text», «text-epoch, culture»,
«text-language».

The cases of interaction between texts perform various functions
depending on the sources of intertextual elements, the difficulties of their
decoding, the place of their actualization in the text, the degree of modification
in some new context: 1) evaluation expression function of the author in the
text; 2) the function of drawing attention and entertainment of the recipient;
3) the function of establishing contact with the recipient; 4) the function of
transmitting information about the surrounding world.

Various sources of intertexts can be viewed through intertextual
connections which are fixed in postmodern artistic discourse. Intertextual
connections provide the unity of the literary text linguistic structure in the
aspect of individual style.

Key words: postmodernism, postmodern discourse, intertext,
intertextual connections, sources of intertexts.
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€HYEBA I'anuna
CTPYK Ipuna

®EHOMEH MOBHOI AHOMAUIII:
ABTOPCBHKA/IIEPEKJIAJALIBKA KPEATUBHICTh YU
BIIXWJIEHHS BIJL HOPMU?

IIporoHoBana po3Bigka MICTHTH iH(OpPMAIiI0O CTOCOBHO pi3HUX
TIyMadeHb HMOHATTS aHOMAJI] y JIHTBICTHUIN Ta MEPEKIaJT03HABCTBI Ta Pi3HUX
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