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transforms), including identified juxtaposed compounds, two-, three- or four-
component units. We also identified grammatical variants; the term created by
complications of one of the elements of terms; terms that which modeling on
«phrase — the word» and d) units that operate despite the loss of a single
contextual component.

Key words: syntactic term, doubling, synonymy, variance, structural
doublets, variantology.

YIAK 811.111.2°276.6:636
TJIYIHAHUISA HaTtanis

AHTJIIACBKI TA AMEPUKAHCBKI ®PA3EOJIOT TYHI
OJUHMUILII B OPUTTHAJII TA NMEPEKJIAI (HA IPUKJIA I
AHTJIOMOBHUX XY/JOKHIX TEKCTIB)

Y crarTi 3OiHCHEHO JIHTBICTHYHHMA aHaNi3 TPYH (pa3eosoTidHNX
OOWHHMLbL Ta iX BHYTPIWHBbOI Qopmu. OmUcaHo CHocoOM mNepeKIaxy
AHIIIIHCHKMX Ta aMEPUKAHCHKUX (pa3eosIoriYHUX OJUHUIIB: Mepeiada OJHOTO
(pazeos0ri3My iHIIMM CTaJIMM MOBHHUM BHCIIOBOM, IEpeKia]] (Gpa3eoorivHuM
aHaJIOroM, MepeKIajl KalbKol, OIMMCOBHI TepeKia] Ta KOHTEKCTYyallbHI 3MiHH
npu nepekiani. BuokpemieHno Haiie(heKTHBHIIII CIIOCOOU BIATBOPEHHS CTIMKHX
cnonyk ciiB. ONKMCaHO €KCTPAHIBICTUYHI Ta €THOJIHI'BICTUYHI YMHHHUKH, LI0
00YMOBIIOIOTH HalliOHABHUH XapakTep (pa3eoyoTiYHIX OJUHUIb. 3MIHCHEHO
aHaJi3 ocobiMBOCTEd iX Tepeknany. BUSBICHO TpyIHOLI, IO BUHUKAKOTH Y
npoueci 3IifiCHEHHS INepeKiaay AaHITIHChKUX Ta aMEPUKAHCBKHUX CTallMX
MOBHHX BHCJIOBIB. Y3araibHeHO IpoOIeMH BiIATBOPIOBAHHS (Ppa3eoIioTi3MiB.

Krouosi cI0BAa: JIEKCHYH1 ¢pazeororizmuy, NpeMKaTHBHI
(dpazeosnorisaMy, KOMIApaTHBHI  ()pa3eosori3MH, CHOCOOM  IepeKniamy,
MIePEKIIaI03HABCTBO, CTAJIi MOBHI BHCIOBH, €THOCTEUH(DIUHICTh, MPHUCIIB A,
imiomu.

INocTanoBKka HAyKOBOI MPOOJIeMH Ta ii 3HAYEHHSA. Y MOBI iCHYe
HU3Ka CIJIOBOCIIONYYEHb, SKi BHUKOPUCTOBYIOTHCS MOBIIIMH SIK TOTOBI
CIIOBECHI OJIOKM, a He YTBOPIOIOTbCA Yy TIpoleci 3AiHCHEHHS
MoBIIeHHEBOTO akTy. lle Tak 3BaHi ¢pazeonorizmu. BinmblnicTh 3 HUX
CTHIICTMYHO  3HA4YMMI, HAJalOThL  BHCJIOBIIIOBAHHIO  €MOIiHO-
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eKCIIPECHBHOTO BiATIHKY. Dpa3eoyoriydi OIWHUIN BHPIZHAIOTHCA
PI3HOMAHITHICTIO TPaMaTHYHHUX MOJZEJIeH Ta 03HAaK, CKIIaTHOIO JEKCHKO-
rpaMaTUYHOI0 1 CMHCJIOBOIO CTPyKTyporo. Lleil mpomapok nekcuku
3aiiMae BaXJIMBE MICIle B 3araJbHOHAIIOHAIBHOMY CJIOBHHKOBI OyIIb-
SIKOT MOBH, IIBU/IKO PO3BUBAETHCS, CTBOPIOIOYH JJIS IepeKIiafada HU3KY
TpynaHoutiB. Tomy mpoOiema BiATBOpEHHS (pa3eoyioTi3MiB Ha MOBI
MepeKyIagy 3aIHIIAE€ThCA JOCi B TMOJI 30py JIHTBICTIB Ta BYEHHX 3
pisHEX chep HayKHW, a caMe ICTOpWKIB MOBH, (igocodiB, JOTIKIB Ta
KpaiHO3HABIIIB.

AHaJji3 gocainkens i€l mpodsjaeMu. 3HaYHA KUTBKICTh HAYKOBUX
Mpamp BITYU3HSHUX Ta 3apyODKHUX HAYKOBIIB NPUCBIYCHA PI3ZHUM
acrmieKTaM  JIOCII/DKCHHS TpoOJieMd BHUBYCHHs (hpaseosiorii sk
JIUHTBICTHYHOI ~ JUCHMILIIHM. Y  BITYM3HIHOMY  MOBO3HABCTBI
(pazeonoriuna mpobnemarnka Oyna 00’ €KTOM MOCIIDKEHHS TaKUX
BueHux, sKk: b.bakaii [3], . bapau[4], O.3a0ypanna [10],
M. Kyiikoga [9].

[Ipobmemoro  po3poOKM MeTONMiB BHBYEHHS (PpazeosoriyHux
onuHUI 3aiiManucs B. Apxanrenscekuii [2], C. I'aBpun [7]. Hayxosi
JIOCHIDKEHHS 11010 BHOKPEMJICHHS THUIIIB (paszeoJioriamin
3IIACHIOBAJIMCS M. Anedipenko [1], T. Benninoro [5],
A. T'ipyuskum [8].

[MpobnemMu 1 crmocoOum Tmepekyagy aHMIIMCHKAX MPHUCTIB'iB 1
MPUKA30K  JIOCHI/PKyBaJiM  Taki  MoBo3HaBIi sk T. JleBuibka,
A. @irepman [12], P. 3opisuax [11].

[HTepHamionanpHi  pEicM  Ta  BIACTHBOCTI  (¢paszeosorii €
pe3yabpTaToOM JOCITIPKEHb JIHTBICTIB B. Casuipkoro [13],
A. Cmupauipkoro [14], B. Tenii [15].

BunisieHHst HeBUpilIeHUX paHillle YaCTHH 3arajJbHOI NPodJeMH.
Amnaniz HaykoBOi JIiTepaTypu 3acBiuye, IO MpobieMa Iepekiary
(pa3ecooriYHUX OJUHMIIb, 30KpeMa aHMVIIHChKMX Ta aMEPUKAHCHKUX
MPUCIiB’iB, MPHUKA30K Ta iJ[ioOM Ha Cy4aCHOMY eTali HeIOCTaTHhO
BHBYEHA, IO 3YMOBJIIOE aKTYyalbHICTh HAIIOTO  JOCIHIiPKEHHS.
Bupimenaio  3a3HadeHOi  MPOOJNEMATHKH  CIPHATHME  [JIMOIIe
JOCTTIDKEHHS Ta MOPIBHSHHS CTAJIMX MOBHHX BHUCIJIOBIB B aHTJIHCBHKIN Ta
YKpaiHCBKill MOBax Ta acleKTH iX MmepeKiary.

Biarak, MeTow DOCHII:KEHHSI € BHOKPEMHTH Ta OOIPYHTYBaTH
epeKTHBHI CHOCOOM TMepeKiagy aHIIOMOBHUX  ()pa3eoyoriuHuX
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ONMHUIb, BHUSBHTH OCOOJIMBOCTI TEpeKiIaxy aH[UIWCPKUX  Ta
aMepHKaHCHKUX (hPa3eoIori3MiB Ha YKpaiHCHKY MOBY.

3aBaanuam HayKOBOTO  JIOCIiIKCHHS €  3IidCHEeHHS
JMHTBICTHYHOTO  aHamidy Trpyn  (pa3eosoriyHuX  OMHMIb,  iX
BHYTPIIIHBOT (OPMH, PO3TIISA] CIIOCOOIB MEepeKIaay IpUCIiB’IB Ta i1ioM
Ta BUSBICHHA TPYOHOIIB, IO BHHUKAIOTH MpH 3AIMCHEHHI iX
MepeKiay, y3aralbHeHHs IpobaemMu repexiiany (hpa3eoaori3MiB.

Emmipuyroro  0a3010  MOCTIDKEHHS CTadd  aHTIHCBKI  Ta
aMepHUKaHChKI TPUCIIB’ s, i1ioMH Ta Qpa3eosoriuHi JiecioBa, BigiOpaHi
METOJIOM CYIITbHOI BHOIPKH 3 aHTJIOMOBHHX XYyIOKHIX TEKCTIB.

[ BUpIIIEHHS TOCTaBIEHUX 3aBIaHb BHKOPHCTOBYBABCS
KOMILJICKC B3a€MOIIOB’SI3aHUX METOJIIB HAYKOBOTO JOCIIPKEHHSI: METO/
BiOOpy, TOpIBHSAHHSA Ta cHcTeMaru3amii (pa3eoyiori3MiB, a TaKOX
€JIEMEHTH MOP(OIOTIYHOTO, IEKCHIHO-CEMAHTHIHOTO, (POHETUIHOTO Ta
17ICOJIOTIYHOTO aHai3Yy.

O0’€KTOM JIOCIIDKCHHST BUCTYMAOTh ()Pa3eosIoriuHi OAMHHUIL, a
npeaMeToM — iX CHCTEeMHO-(DYHKIIIOHAEHI OCOOIMBOCTI BIATBOPEHHS B
MOBI TIepeKIay.

Bukaaa ocHOBHOro martepiajqy il 0OIpYHTYBaHHSI OTPMMAaHHX
pe3yJabTaTiB  AOCTiIKeHHs. 3 METOI 3IiiiCHeHHS aJleKBaTHOTO
nepeKiany y NepeKiago3HaBCTBl BUOKPEMIIIOIOTh!

1) nekcuuHi Gppaseoiorizmu;

2) npearKaTHBHI (hpa3eoiorizMu;

3) xomnapaTuBHi (ppazeonorizMu.

Koxxna JexkcuyHa (Qpa3eosoriyHa OJUHMIS € CEMaHTHYHO
HETOIIJIbHO0, MA€ y3araJlbHEHO-IITICHE 3HaueHHs. CaMme 11e 3HaueHHS
peaizyeThcsl B MOBi, 2 HE CEMaHTHYHE 3HAYEHHS CIIiB, SKi BXOJSATH JIO
CKJIaJy O3HAYeHUX OJMHUIb. Hanpuknax:

e Dbits and pieces (pi3Hi apiOHWYKK; BHIAIKOBI PO3pi3HEHI
npenmeru, pedi). Well, anyway. There’s a table there where your
mother keeps odd little decorative bits and pieces — the woman’s
touch, you know, that’s she is good at (M. Dickens);

o from scratch (3 myms, Ha romomy mictii). In fact, when industry
finally got into the business of designing nuclear machines, it
had to start almost from scratch (R. E. Lapp);
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e a losing streak (cmyra mesmad). He had a losing streak, had
dropped all of the money he had, and went out to call on a

friend to get some cash (E. S. Gardner);

o halcyon days (cmokiiiHi aHi, raciuBa mopa). Sitting gazing over
the sea in these halcyon days in the Atlantic, | sometimes asked
myself what on earth | was doing there (D. Cusack).

[MpeaukatuBHi (pazeonorisMu — 11e OpuciiB’s, adhopu3MH Ta iHIII
CTIMiKi BHpa3HW, ICTOPMYHO YTBOPEHI MAPEMIONOTIYHI  OJUHHMII
eB(OHIYHOI CTPYKTypH, fAKi BimoOpakaloTb MOBHY KapTHHY CBITY,
30epiratoTh Ta MepearoTh COMIaAFHUMN TOCBI, MOJIEITIOIOTh CTEPEOTHITH
MoBeiHKK. BOHM XapakTepu3yrTbCs 3MaTHICTIO BHUCIOBIIOBATH
3aKiH4eHy qyMKy. Hampukman:

e not the only fish in the sea (na Hpomy / Ha Hiil CBIT KIMHOM He
siiimroses). He said he could find other girls - she was not the only fish
in the sea. She was only a kid... not old enough to realize she wasn’t the
only pebble on the beach (R. Greenwood);

e be sitting on a powder keqg (kutH sik Ha Byikani). Things are
very tense at work. The whole office is sitting on a powder keg;

e leave smb. out in the cold (irHopyBati KOroch, BHSBISTH
HeyBary Jio Koroch). She wasn’t a popular or attractive girl and had been
rather left out in the cold at social gatherings of the younger set
(K. S. Prichard);

e cherish a viper in one’s bosom (3irpiTé 3Mit0 Ha CBOIX TPYIAX).
So you’re willing to sacrifice our whole happiness to your frocks. Oh,
I’ve cherished a viper in my bosom (W.S. Maugham).

KomnapatuBHi (QpazeomnorisMu  — OCOONMBHH THIT CTIHKHX
3BOPOTIB, SIKi 3aKpIMIUCS B MOBI SK CTilKi MOpiBHAHHSA. HaiOGimbmm
MOITMPEHUMHU MOJICIISIMU YTBOPEHHS O3HAYEHUX CIIOBOCIIONYUYEHb €:

1) npukMeTHHK + croiyuHHK + iMeHHuK (as cool as a cucumber -
criokiiHumit; as common as dirt - 3puuaiinuii; as dumb as a fish — mimui
AK puba);

2) nieciioBo + cmoayunuk + imeHnuk (work like a horse —
MPALIOBATH 5K BiN).

ExBiBaneHTOM YKpaiHCHKOTO CIIOJMYYHHUKA «SIK» B aHTITIHCHKINA MOBI
€ CTIONTyYHUKH «asy», «like». Hampukman:
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o tall as maypole (Bucokwuii six kamanda). «Nanny!” I shouted...
grabbed her in my arms and swung off the ground. «Mercy!» shrieked
Nanny... «You’re tall as a maypole!» I wasn’t, but I was pleased to hear
her say so (S. Howatch);

e (as) brown as a berry (myxxe Temuuii, 3aropiauii). And | was as
brown as a berry when | came back (J. London);

e (as) like as two peas (cxoki sk 1IBI Karui Boam). Spare my
blushes, dear friend. We are as like as two peas (W.S. Maugham);

o chatter like a magpie (tpimaru six copoka). How gay they all
were when, after the forenoon lecture, arm-in-arm and chattering like
magpies, they would walk along Princes Street to lunch at MacVittie
Guest’s (A.J. Cronin).

PosrisineMo 0coGnMBOCTI Mepekiany JIEKCHIHUX (Ppa3eosiori3MiB.
OzHavueHndd BuJ (pa3eosori3MiB peanizye CBOE 3HAYCHHS, a He
3HA4YeHHs CIiB, SKi € 1X CKIIQJOBHMH. YBara mepekiagada Mae OyTH
30Cepe/DKCHA Ha TaKUX XapaKTEPHCTUKAX JICKCHUYHUX (pPa3ecoIOTiuHUX
(0910705050005

® BOHHM BXOISTH JO CJIOBHHKOBOTO CKJagy MOBH SIK
QHAJIOTH Pi3HUX YaCTUH MOBH;
® XapaKTepU3YIOThCS CEMaHTHYHOIO IIUTICHICTIO;
® MalTh CJIOBECHO BHpaXEHY BHYTPINIHIO (QOpMy
(JIeKCUKO-CeMaHTHYHHUI 3MICT BIIBHOTO CIIOBOCIIONYYEHHS, BiJl
SIKOTO YTBOPIOIOTHCS (Dpa3eosioriydi  3BOPOTH, HA OCHOBI
MeTadopHu3allii SKOT0 YTBOPUBCS (PPa3eoiorim).

Ha wamry mymKy, mpu 31iHCHEHHI NepeKyiaay He BapTO NParHyTH
J0  o0pa3HOCTI Ta  CTPYKTYpPHOI  aJE€KBaTHOCTI  JIEKCUYHHX
(pazeonorizMiB B MOBi Tepekiiaay Ta opwuriHamy. I[lepexmamau mae
LIYKAaTH CMHCIIOBY, €KCIPECHBHY Ta (YHKLIOHAJIBHO - CTUJIICTHYHY
BiJIMOBIZIHICTH (ppazeonorisaMy opuriHaia, a He HaMaraThcs BiATBOPUTH
BHYTpIHIO (opMy Takoi ciioBecHOi oauHUIi. OTKe, JIEKCHYHUM
¢pazeonoriaMaMm y MOBI  mepekjgazy  MOXYTb  BiINOBigaTu
(hpa3zeosioriaMu, OKpeMi CJI0Ba Ta BiJIbHI CJIOBOCIIONYYCHHSI.

Y MOBI mepekiaay € JIeKCUYHI (Ppa3eolori3MH, sKi 1IeHTHYHI
(paseonorizMmy opHUriHagy Ta MalOTh TAaKe K CTHIICTUYHE 3a0apBiIeHHS 1
TaKy X BHyTpilHI0 ¢popmy. Hanpukman:

e between hammer and anvil — mi>x MoI0TOM 1 KOBaIIOM;
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o aweak link - crabka aHka (ITOXOOUTD BiJl IIPUCIIB S «a
chain is no stronger than its weakest link» — e ToHKO, TaMm i
PBEThCS;

e war of words — ciioBecna Oaraiis;

a kind heart — no6pe ceprie;
the naked truth — rosa mpaBna;
a place in the sun — wmicre mig coHmEM;
play a part — rparu posb;
e the rules of the game — npaBuiia rpu, 3araabHOIPHUIAHSITI
HOPMH.

[loniGHI mapu MarOTh BUCOKHIA CTYIiHb aJeKBATHOCTI JIEKCHKO-
rpaMaTU4yHOro CKJIajJy, 3HAa4YeHHs, OOpa3HOCTI Ta EKCIPEeCHUBHO-
CTI/IJ'IiCTI/I‘IHOI‘O 3a6apBHCHH$I. TX MOKHa BBaXaTu IIOBHUMHU
CKBiBaJICHTaMHU.

CKJIaHICTh TPY MEPEKIIajli CTBOPIOIOTH CTHIIICTHYHO CKBIBAJICHTHI
(dpaszeonoriuHi CrOMy4YeHHsS, SKi ICHYIOTH y MOBI TIepeKiaay 3
TOTO)XHMM a00 ONM3BKUM 3HAYCHHSM, aJe BiAMIHHOIO BHYTPIIIHBOO
dopmoro. Hanpukiiaz, a sight for sore eyes — npuemHe BumoBuIIe, BTixa
st cepust (Bupas crBopeHo k. Ceitom); water under the bridge —
naBHs cripaBa, WOrk the oracle — mistu muisxoMm 3aKysTiCHUX IHTPUT;

play ball — misitu gecho, cmiBmpamioBatu; hot air — OGamakanuHa; a
household word — im’s, sike roBoputh camo 3a cede (IllexcmipiBebkuit
BuciiB); a hot potato — HempuemHe mnuTaHHS (SKUM MOTPIOHO

3aiiMaTuCs), JTFOAUHA (SIKOT XOYeThCS IIBU/IIE O30y TUCH ).
Y MOBi mnepeknangy iCHYIOTb BIIIOBIJHI CBOEMY 3HAYEHHIO Ta
CTHJTICTUYHOMY 3a0apBieHHIo0 cioBa. Hanpukian:
e a hurrah’s nest — moropu Horamu; here goes — a6o mas,
abo mpomnas;
e at full tilt - me Brasaroun; at smb’s beck and call — na
MoOIreHbKax;
o make eyes at smb. — 6icuku myckaru (ounma);
e now then! — mymo!;
e an odd man out — Tpertiii 3aliBHiA.
Haiikpammii criocié nepexiany (pa3eoiori3aMmy OpuriHaiy € Horo
NMoBHUU (ppazeonoriynuii eKBiBaJieHT y mepekiaai. HasBHICTh MOBHUX
€KBIBAJICHTIB 3YMOBIIOETHCS MOAIOHMMH YMOBaMH XHUTTS Ta HOOYTY
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HapoziB, KyJIbTypHO-ICTOPUYHUMHU (DaKTOpaMH, TICHUXOJOTIIHUMH
nporecamu. OfHaK, SKIIO BHUKOPUCTAHHS O3HAYEHOTO cIocoly €
HEMOXIUBUM, TO I[EpeKiIagad 3BEPTAEThCS JO OMHCOBOIO THITY
mepeknany  (3HadueHHS  (pas3eosorizMy  MEpelaEcTbcs  BUTBHUMH
CIIOBOCIIOJIYYEHHSIMHA) 4YM KaJbKyBaHHs. HeZomik OMUCOBOro THUILY
nepekany IMoJsrae B TOMY, IO BiH MOXE CIPHYMHHUTH YaCTKOBI
CTHIIICTUYHI BTpaTH. KabKyBaHHS BUKOPHCTOBYETHCS JIMIIE TOJI, KOJIH
BHHUKAa€ TOTpeda mepeaT rpy ClliB OpUTiHATY (hpa3eosorizmy.

BinTBOpeHHS TpEeAWKATHBHUX CTiHKMX CIIOBOCHONY4YEHb Ta
MPHUCIIB’IB  CTAaHOBIATH OCOONMMBY mpoOieMy TpH  3AiCHEHHI
nepexnany. BaytpimHs ¢opma mpucii’iB, 3a3BHuaii, 30epira€ CBOIO
3HauMMicTh. Hocii MOBM He JWile 3HAIOTh 3HAYEHHS TMPHUCIIB’S,
CHUTYyalii B IKUX HOTO CJiJl BXKMBATH, a i CIpHiiMaloTh 00pas, metadopy,
MOpPIBHAHHSA, sIKi (QOpMyIOTh 1€ mpuciiB’s. ToMy mms mepekiamada
Ba)XXJTUBO TIEpeaTy 3MICT MPHUCITIB’A Ta HOro MeradopryHe 3HAUYCHHS.
BuKOPUCTOBYIOTH TaKi CIIOCOOM MEPEKIIaay IPUCTIB’B:

® 108HO20 eKgiéanieHma, — Y MOBI TEpeKIany € TIPHCITIB S,
piBHO3HAYHE 32 3MICTOM, (DYHKITI€IO Ta CTHIIICTUIHAM XapaKTEPUCTHUKAM
MIPHUCIIB’I0 OpUTiHAITY, a came MeTadopa Mae CIUpaTUCS Ha iIeHTUYHI
oOpasu. JlekcnyHa 0Opa3HICTh MPUCIIB’S HE BTPAYAEThCS, 3MIHIOETHCS
TUIBKHU CTPYKTYpa pedeHHs. Hanpuxuan:

¢ not all that glitters is gold — ue Bce 30110710, 1110 GIUIIUTE;

o forbidden fruit is sweetest — 3a6opoHeHu# TUTiT — CONOAKHIA;

e he laughs best who laughs last — moGpe cmierscs TOi, XTO
CMIETHCSI OCTaHHIM;

e if you run after two hares, you’ll catch none — 3a nBoma
3aULISIMU TTOJKEHELICS — JKOAHOIO HE IMiMMael.

IToBHI €KBIBaJ€HTH YACTO € 3aMO3WYCHHSM 3 TperbKoi abo
JIATUHCBKOI MOB, a00 MaroTh OiOmidHI 4w MioNOTIYHI JpKepena.
Hanpuxman: better late than never — xparie mizno, Hixk Hikonw; all cats
are grey in the dark — Broui yci kotu cipi; a lie to save — OpexHst B
noparyHok; WoIf in sheep’s clothing — BoBk B oBewiii mKypi.

e (Cnocib6 yacmkogoi 6i0nosioHocmi, KOIMW TPHUCTIB’S MOBHU
nepeKyany eKBiBaJeHTHE MPHUCIIB’I0 OpUTiHANY 3a 3MIiCTOM, (YHKIII€IO
Ta CTWIICTUYHOMY 3a0apBIICHHIO, alleé BIJPI3HSAIOTHCS OOpa3HUM
3mictom [6]. Hampukman:
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e the cat would eat fish and would not wet her feet — i xogeTscs i
KOJIETHCS;

e the cow knows not the worth of her tail till she loses it — o
MaeMo — He OepekeMo, a BTPaTHBIIH — IJIa4E€MO;

o the early bird catches the worm — xto pano Bctae, Tomy bor nae;
second thoughts are best — cim pa3 BiaMipsii, oMH pa3 BiIpix;

¢ Rome was not built in a day — ue ompasy Pum OyxyBascs.

YacTkoBI €KBIBJICHTH BBakKaroTh aHajoramu. Criocid mepexmamy
3a JIOTIOMOTOI0 AHAJIOTIB aJEeKBATHO Mepegace 3MICT Ta EMOLIHHICTh
CTAJIOTO BHCJIOBIIOBaHHA. [lpu 37ifiCHEHHI TepekiIaay JJOPEYHO
BUKOPHCTOBYBATH BIiIIOBIMHUKH, SKi 3aKpIMMMIKCA B MOBI TepeKIamy.
Hanpuknan:

e safety is in number — onuH y mosi He BOTH;

e if you dance, you must pay the fiddler — mroGum
KaTaTucs, JIIOOH i CAaHOYKH BO3UTH;

e rain before seven, five before eleven — cim I’ sTHHIB Ha
THOKJICHB.

Jlo BUKOpPHCTaHHA ONHCY TNepeKiafad 3BEPTAEThCS TOII, KOJH
JOCTIBHUH TepeKyiaa MPU3BOIUTh 10 OYKBali3My, III0 3aTEMHIOE 3MICT
npuciis’s. OjHaK, O3HAYCHWU CIOCIO BIATBOPEHHS CIPUYUHSE
CTHIIICTUYHI, €MOIIfHO-eKCTIpecuBHI Ta iH(QOpMamiliHi  BTpaTH.
Hanpukinan:

e t’s no concern of mine - it has is nothing to do with me -
MOsI XaTa 3 Kparo;

e adversity flatters no man - rope TisbKu paka KpacHTh,

e a watched pot never boils — xomm uekaem, uac
TATHETHCS AYKE TIOBLUIBHO.

KanbkyBaHHS, — BiJpI3HAETHCSA BiJ OMHMCOBOTO CIOCOOY THM, ILO
3IICHIOEThCS Maiike OCTIBHUHN TepeKIIal MPUCIiB’s, 6e3 pUTMIYHOT Ta
MeTtadopruyHoi opranizamii. 3 KOHTEKCTYy BHMIHO, IO HAETbCA NPO
CTIMKHIA 3BOPOT BiTBOPIOBaHOTO opuriHany. Hanpukian:

¢ a thief passes for a gentleman when stealing has made him rich
— KOJIM 3JIOMIACTBO 3pOOMJIO 3JI0fisi OaraTUM, TO BiH CXOXKHHA Ha
JDKEHTIIbMEHa (TPOIli He MAXHYTh);
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e after dinner comes the reckoning — micis 06iqy K0BOAMTHCS
mIaTuTH; a gquiet conscience sleeps in thunder — 3 umcTor0 coBicTiO i B
TpO3y CIIUTHCS;

e a hungry belly has no ears — romosane depeBo He Mae Byx; Who
chatters with you, will chatter of you — toif, xT0 miere maiTKu 3 BamH,
Oyze miecTH 1 Ipo Bac.

IHOmI B TEKCT BBOASTH MOSICHEHHS, HANPHUKIAA: «IK TOBOPHUTH
MPUCIIB’5D», «BIJOMO, MIO», «SIK 3a3BUYall TOBOPATH», AKI BKa3ylOTh Ha
HasBHICTB (h)pa3eoIIoTi3MiB.

ExcTpamiHrBiCTHYHI Ta €THOJMIHTBICTUYHI YMHHHUKH 3YMOBIIOIOTH
HalllOHAJbHUH XapakTep (pPa3cojOriyHuX OMUHUIL. BHUKOpHUCTaHHS
BIaCHUX IMEH Ta chenmudidHuX TOo3HaueHb, SKi IepearoTh
HaI[IOHATFHUA  KOJIOPUT, pOOWUTH TPHUCIHIB’S  eTHOCHeIH(pIIHUM.
Hampuknan:

e a good Jack makes a good Jill — y xopormroro Ixeka i
Jxin xopotna (y XOpOLIoro 40JI0BiKa 1 Ipy>KWHa XOpola);

e Oararmii, sk Kpe3 — as rich as Croesus; as wise as
Solomon — mynpwii sik CooMOH;

o all roads lead to Rome — Bci goporu BeayTh 10 Pumy.

BrnacHi iMeHa, sKi BXOASATH JIO CKJIAAy AQHIJIIMCHKUX TPHUCIIB’iB,
Maii)ke HE MarTh BiJIIOBIJHUKIB B YKPaiHChKii MOBI, TOMY JOIJIbHO
3BEpPTATUCS JIO BUKOPHCTaHHS OIKMCOBOTO CIHOCOOY mepekiany abo
mia0opy aHalory, KOJW 00pa3 3MIHIOETHCS ITOBHICTIO, a 3HAYCHHS
36epiraetscst. Hampukiaam: since When Queen Anne was alive; Adam
was a boy — 3a naps I'opoxa; every Jack has his Jill — va Bcsikuit ToBap €
CBIH ITOKYTICIIb.

EtHOCmenmdiuHicTh ykpaiHchkoro npuciis'a «[pedaHa kama cama
ceOe XBalHUTh» TOJISATA€ Y BUKOPUCTAHHI IMO3HAYEHHS TOMIMPEHOI B
VYkpaini 1 30BciM HemommpeHoi y BemukoOputanii ixi, ToMy
MEePeKIaacThcsl BOHA OINbII HEWTpaJbHUM Yy HAI[lOHAIBHOMY IIJIaHi
npuciiB'sm  «Each bird loves to hear himself sing». Ilig wuac
JOCHIDKEHHS 3’ ICOBaHO, IO eTHOCTeu(iuHl aHDITIHChKI TPUCTIB’ s, SKi
HE MalTh YKpailHCBKHX €KBiBaJIEHTIB, CTaHOBJIATH CEPHO3HY
epexIaaanbKy mpooiemy.

Bapro 3ayBaxurtu, mo Oeski iioMH, A0 CKJIAAY SIKUX BXOISTbH
BJAacHI iMeHa Jtofed, Ha3BM HALliOHAIBHOCTEH, KpaiH, MOXYTb OyTu
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00pa3IMBMMH, TOMY BapTO YHHKATH 1x BKuBaHHs. Hampukmam: Barbie
Doll - an attractive but mindless person (man or woman) — nsuteka bap6i
— mpuBabiuBa, ane Hedaneka mroauHa; be Greek to someone — to be
completely unintelligible to someone — Oyt MOBHICTIO HE3PO3yMITHM
s korock; Black Russian - a cocktail made from coffee liqueur and
vodKa — KOKTEeHIIb, KUl TOTYIOTh 3 KABOBOT'O JIIKEPY Ta TOPLIKH.

®Dpa3eooTivHICTh KOMITAPATHBHOTO 3BOPOTY IOJATAE B CTIMKOCTI
TIOPIBHSAHHS: HAa3BU SKOCTeH Ta MiH MIACHIIOIOTHECS — IUITXOM
BUKOPHUCTaHHsI BiAMOBiAHUX MeTadop. Hanpukian, sSKicTh MPUKMETHUKA
«hoty migcumroeThess 3a JOMOMOTOK0 TOpPIBHAHHS «@S a furnace.
Hampuxman: To my dismay | found Manhattan as hot as a furnace
(S.Howatch). V ceimomocTi mromeit 3akpiruieHuii CTIHKHI 3B'I30K BCiX
TPHOX CIIEMEHTIB: «KapKo, K B 1edi». [Ipu nepexiasi 03Ha4eHOro BUILY
(hpaseonorizMiB HaltyacTile BHKOPHUCTOBYIOTH METON KaJBKYBaHHS Ta
METOZl MiI0OpYy BIANOBIAHUM (HPa3eoNOriuHUM eKBiBajJeHTOM. [lpu
IILOMY 3MICTOBa, CTHJIICTUYHA Ta (DYHKI[IOHATIbHA aJICKBATHICTh 3BOPOTY
30epiraeTbcsl, OMHAK HAIllOHAJbHA CBOEPIMHICTH 3BOPOTY, SK MPaBHIIO,
rociaabmoeTeess abo  BTpadaerbesd. OCKUTBKH  Kallbka €  BIIBHUM
CIIOBOCIIOTYYEHHSIM, a He (ppa3eonoriaMoM, BOHA CHPUIMAETBCS SIK
IHIVBITyaJlbHE aBTOPCHKE TIOPIBHSIHHS.

BuCHOBKH Ta NepCHeKTHBM MOAAJIBIIOIO JOCTiUKeHHS. Y
HAYKOBOMY JIOCTI/IKCHHI 3[IHCHEHO aHalli3 OCOONMBOCTEH MepeKiary
AHMTIHCHKUX (Ppa3eosori3MiB; OMUC BapiaHTIB MepeKIany aHrlIidiChbKUX
Ta aMEepUKaHCHKHUX (Ppazeoiori3MiB: mepenada OgHOTrO (Gpa3eosorizmy
IHIIKM ~ CTJIMM MOBHUM BHCJIOBOM, Tepekiaj (paseororiayHum
aHaJIOroM, TIEpeKIIaj] KAIbKOIO, OMMCOBUH TMEepeKiaj] Ta KOHTEKCTyaIbH1
3MiHU mpHu Tepeknai. [TincyMoByOUYH BUINECKA3aHE 3a3HAYMMO, IO
TPyAHOLI mepeknany (pa3eosoriyHMX OAMHULIL MOB’sA3aHi  3i
CKJIQIHICTIO 1X imeHTHikamii, eTHocnenudikow Ta iX eMOIIIHHOI0
HacuueHicTio. Ilepexnan dpaseonoriamie morpedye Bij Iepekiaaaya
BMIiHHSA PO3MI3HATA IX B TEKCTi, BiJIPi3HATH CTiKe TOEIHAHHS BiJ
3MIHHOT'O, BIJIIYKaTH HEOOXiJHI TIOPIBHSHHS 1 BUPAXKEHHS JUIS
30epeKeHHS] CMHCIOBOTO HABAaHTAXCHHS TEKCTY MepeKiany. 3HaHHS
0co0JIMBOCTEH TepeKyafy CTaIuX BHUPa3iB YMOXKJIMBIIOE 3AiHCHEHHS
a/IeKBaTHOT'O TTEPEKIIamy.

PesynbTatn HaykoBOi PO3BIIKM MOXYTh OYTH 3aCTOCOBaHI IpH
BUKIIQJ]aHHI T4 BUBYCHHI aHTIIIMCHKOI MOBH, SIK JIOJaTKOBUH MOBHUIMA

52



I'ymaHiTapHa OCBiTa B TEXHIYHUX BUIMX HaBYaJIbHHX 3akianax. Ne 34, Kuis, 2016

Marepiai, abo y po3nisii (hpa3eostorii, OCKUIBKH I BUTEHOTO BOJOIIHHS
AHTJIHCHKOK MOBOIO BaXJIMBO JIOPEYHO BXKUBATH MPHUCIIB'S, IPUKA3KU
Ta imiomu. Pe3yiapTaTi, OTpUMaHI IMiJl Yac JOCIIPKEHHS, TAaKOXK MOXYTh
OyTH BHKOpHCTAaHI JJs 3OIHCHEHHS MOJAJbIINX MJOCTIDKEHb Yy
MEePEKIIaJO3HABCTBI.

[lepcnexkTrBa mocHimKeHHsT (pa3eoqOriuHUX OJMHUIb yOauaeThCs
B TIOJIAJIBIIIOMY BUBYCHHI 1X CTPYKTYpPHO-CEMAaHTUYHUX OCOOIHBOCTEH.
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ITYITAHUIIA H.

AHIJIMMCKUE U AMEPUKAHCKHUE ®PA3EOJIOTMYECKUE
EJUHMIIBI B OPUI'HHAJIE MW IIEPEBOJE (HA IPUMEPE
AHTJIOA3BIYHBIX XYJOXECTBEHHBIX TEKCTOB)

B cTaThe OCYIIECTBJICH JIMHTBUCTUYECKUN aHanus rpyni
(pazeosqOrNUecKUX EJUHUI] M HMX BHyTpeHHeH ¢opmbl. OmmcaHsl CHOCOOBI
NIepeBO/Ia AHINIMHCKUX ¥ aMEPUKaHCKUX (hPa3eoJIOrnYecKuX eANHUIL nepegada
olHOTO (hpazeoyoru3Ma JpPYrMM TIOCTOSHHBIM SI3BIKOBBIM  BBIP@)KCHHUEM,
nepeBos  (pa3eosyOTHYECKUM aHAJIOTOM, IEepeBOJ KaJbKOH, ONHMCaTeIbHBIN
NIepeBO ¥ KOHTEKCTyallbHble N3MEHEHHMS TIPH TepeBoJie. Brinenensl Hanboee
3¢ QeKTUBHBIE CIIOCOOBI BOCHPOW3BEIEHHS YCTONUYMBBIX COCIUHEHHWH CIIOB.
OmnucaHbl OKCTPAJIMHTBUCTHYCCKUEC u OTHOJIMHITBUCTUYCCKHEC (paKTOpBI,
00yCJIOBIMBAIOIINE HALMOHAIBHBIA XapakTep (pa3eoJOrn4ecKux eIUHHMIL.
IIpoBenen aHamu3 ocoOeHHOCTEH HX mepeBoja. BEBIABICHBI TPYTHOCTH,
BO3HMKAIOIIME B MPOLECCE OCYIIECTBICHUS IEPEeBOAA AHIVIMICKUX U
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aMEepUKaHCKUX YCTOWYHMBHIX S3BIKOBBIX BEIpakeHWH. Paccmorpena mpoGiema
BOCIIPOHM3BO/ICTBA (hPa3COTOTU3IMOB.

Knouesvie  cnosa: nexcudeckue (pazeonorusMbl, INpeAUKaTUBHbIE
(pazeosorn3mMbl, KOMIApaTHBHBIE (Pa3eoIOTH3MBL, CIIOCOOBI  TepeBoJa,
NepeBOAOBEICHHUE, yCTOMUNBBIE SI3BIKOBBIE BBICKA3bIBAHHUS,
STHOCHENU(UYHOCTD, TOCITOBHILIBI, HHOMBL.

GLUSHANYTSIA N.

BRITISH AND AMERICAN PHRASEOLOGICAL UNITS IN THE
ORIGINAL AND TRANSLATION (ON THE EXAMPLE OF ENGLISH
LITERARY TEXTYS)

Modern English phraseological expressions are various and every aspect
of its study is worth of due regard. The problem of translation of phraseological
units from English into Ukrainian, particularly English and American proverbs
and idioms at the current stage, has been insufficiently studied. Therefore our
research is urgent. The aim of this research is to explore the peculiarities of
translation of English and American phraseological units in the context, to
determine the efficient ways of translation.

The tasks of the research are: to study the criteria for the classification of
phraseological units, consider the types of phraseological units, analyze the
origin and cultural characteristics of English and American proverbs and
idioms, determine the difficulties in translation of phraseological units and
classify the methods of proverbs and idioms translation. The empirical base of
the study was British and American proverbs, idioms and phraseological verbs
selected by continuous sampling from the English-language texts. To solve
these tasks we used a complex of interconnected methods of scientific research:
method of selection, comparison and systematization and also the elements of
morphological, lexical-semantic and phonetic ideological analysis.

The object of the research is phraseological units, and the subject - their
systematic and functional peculiarities of translation.

Phraseological units can be classified according to the ways they are
formed, the degree of the motivation of their meaning, their structure and their
part-of-speech meaning. We have considered the lexical, predicative and
comparative types of phraseological units. Lexical phraseological unit is
semantically indivisible and has generalized integral value (There’s a table
there where your mother keeps odd little decorative bits and pieces — the
woman’s touch, you know, that’s she is good at (M. Dickens); predictive
phraseologisms are proverbs, aphorisms and other stable expression (She
wasn’t a popular or attractive girl and had been rather left out in the cold at
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social gatherings of the younger set (K.S.Prichard); comparative
phraseologisms - a special type of stable phrases that are entrenched in the
language as stable comparison (And | was as brown as a berry when | came
back (J. London).

The ways of phraseological units translation have been analyzed:
phraseological equivalents; analogue; calking; antonymous translation;
combined translation; explication or descriptive translation.

Extra-linguistic and ethno-linguistic factors determine the national
character of phraseological units. The use of proper names and specific
symbols that convey the national colouring makes saying ethno specific. For
example: a good Jack makes a good Jill; as rich as Croesus; as wise as
Solomon. Some idioms that include proper names of people, names of
nationalities, countries may be offensive, so it is recommended to avoid them.
Example: be Greek to someone; Black Russian.

In conclusion, one should notice that interpreter should not seek imagery
and structural adequacy of phraseological units in the language of translation
and the original. The interpreter should search semantic, expressive and
functional - stylistic conformity phraseologism to the original. Practical
relevanceof our research consists in using its results in linguistics, teaching and
learning English, as an additional language material, in the section of
phraseology, Results of the research may also be used for further research in
translation studies.

Key words: phraseological units, peculiarities of translation,
phraseological equivalents, analogue, calking, antonymous translation,
combined translation, descriptive translation.

YK 81-2:811.111-26
I'YPBAHCBKA Cgitiiana

IHTEPTEKCTYAJIBHI 3B’SA3KHN
Y IOCTMOIEPHICTCBKOMY JUCKYPCI
(Ha maTepiaji ykpaiHCbKHX, POCilCLKUX Ta aHTJIiCbKHX
XYA0KHIX TEKCTIB)

Y cTarTi pO3IISAHYTO IOCTMOJCPHICTCBKMH XYAOXKHIH AHUCKYypC SIK
OCOONMMBHI CMHCIOBHH OCEpelOK I1HTEPTEKCTiB; OKPECIeHO CHenudixy
IHTEPTEeKCTyallbHUX 3B’S3KIB y TIOCTMOJEPHICTCHKHX XYOOXKHIX TEKCTax;
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