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COLORS IN OBJECT SPACE HUMAN ENVIRONMENT

Abstract: The article deals with the role of color in object-space surrounded
by man. Particular attention is paid coloristic stages in the evolution of perception.
Concluded that the color is determined by the symbolic content of the color forms,
Is a definite "signal - carrying semantic information about design associated with
functional - ergonomic and operational features.
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Statement of the problem . The use of color have always been an important
part in the organization of the human subject environment . Throughout the history
of mankind , people have used color as a distinguishing mark , distinctive features.
They chose some color coats of arms , flags and fancy dress . In such a situation
becomes particularly responsible role in the creation of a full-fledged professional
human environment , including its important components such as coloring . In
practice is not always an adequate assessment of color as the active agent
emotional impact on a person , as an important means of communication between
the designer and the customer. Modern architect and designer need a whole system
of special knowledge of the semantics of color , his psychophysiology of human
perception , the color features of the formation of culture of a particular region .

Human color vision has come a long way together with the evolution of the
development of society , culture and art , it is constantly developed and enriched
by new experience . The early stages of human coloring objective environment
gained valuable not only at the individual level of human existence , and a
collective group [3, pp. 352 ] . Lack of scientific and methodological support in the
organization of design objects coloristic architectural environment , as well as an
underestimation of cultural values and sense of color in the organization of subject-
spatial environment are often expressed in the chaos, primitive solutions or
opposite color pereuslozhnenii environment , functional, informative and

aesthetically justified . Color design plays a crucial role , largely defining bright



emotional image product, its consumer qualities , including compliance with
current color mode . However, in industrial design based on mass production , the
design is , as a rule, without reference to a particular place . As a consequence,
issues of Environment and cultural background color solutions product, its
relationship with a particular architectural context is hardly considered .

Analysis of recent research and publications. Proceedings Buymistru T. , J.
Itten , L. Mironova, M. Surina, St. George F. [ 1,3,4,6,9 ] are fundamental to this
article. M. Surina highlights the major problems of formation coloristic perception
in chromatics . Doctrine T. Buymistru can reveal the solution of problems of color,
which is based on knowledge and understanding of the experience accumulated by
mankind in the field of color .

Much attention is paid to the problems L. Mironov color as a means of fine
art, color composition and color. Artist J. Itten went down in history as the largest
of the XX century explorer color in art.

Analysis of the scientific research work allows to isolate and examine the
steps coloristic perception in the process of evolution , which allows to improve
the professional level of theoretical knowledge and practical skills of designers.

The wording of the purposes of article . To examine the role of color in
object space surrounded by human and scientific foundation of historical and
theoretical stages in the formation of coloristic perception.

The main material . Color in the subject environment has symbolic character ,
it may carry different meanings : color - a symbol ( as a spiritual offspring of all
mankind ) , color - allegory and metaphor ( as a spiritual offspring of a given
people or social group ) , color - the image ( as a result of an individual artist's
work ), color - sign ( as conditional coding).

One of the issues that require separate consideration is the perception of the
color palette and the related concept of " color perception " is defined as a natural
phenomenon , which is given to few. If you examine the role and function of color
in society , in particular its effects on the body , it turns out that it is a natural

feeling of a person is formed in the process of evolution. Modern research in the



field of color show that the color of culture creative professionals can influence the
rate of development of society . You can talk about what color palette serves as a
indicator of the state of society and its spiritual, moral and technological level of
development [ 6] . In a certain time period, the country's present specific color
palette color combination that says about the lifestyle , mood , mentality , based on
regional location. Skillful use of color combinations , certain coloring will help
future designers competently and skillfully organized environment.

The study of patterns of perception of color and its use has been used since
ancient times. Thus, we analyze the color steps that appear in the culture of
different nations along with the first cosmogonic myths, with the first magical rites
and rituals.

In the study of the first phase - pre-scientific stage (mythological / symbolic
stage) developed in primitive society and the primary colors were red, black ,
white. These colors used in painting in the caves (sometimes also used yellow and
brown) , but, as noted by V. Turner, " triad color white - red - black everywhere is
of outstanding importance” [8, pp. 99 ]. Each color was attached to a certain
semantic meaning and magic power. In the next period, bore the " philosophical
and cosmological character” among the peoples of the ancient East consciousness
of the world is as civilized "space" in which he played a major role color.

Considering the religious stage, which analyzed the color of antiquity and
discussed judgments about the color of Democritus, Plato, Aristotle, who spoke
about the religious perception of color and considered the primary colors yellow,
white, black, red, purple.

In the Middle Ages , the color system in scope and complexity . And the
richness of the color spectrum expands : white, yellow (gold), red, blue , green,
black, violet ( purple). Together with the Renaissance there is a new principle of
classification of colors that does not come from the mythological and religious
period, and the period of the practice of painting, which becomes a bridge between
religious and scientific- theoretical period coloristic perception. Creator of a new

color system was Leonardo da Vinci (XV-XVI centuries), Who believed that the



six basic colors : red, yellow, green, blue, white, black. It was , in fact, the names
of colors that make up a complete palette of the painter [4, pp. 51 ].

Move to the next scientific-theoretical stage in the development of color
symbolism largely contributed to scientific discoveries XVI - XVII centuries. The
essence of this period , and continuing at present, can be expressed as follows:
color symbol is predominantly viewed as a reflection of society and the individual .
One of the main founders of the scientific theory of colors considered Newton.

In the XVIII century M. Lomonosov defined primary colors in the spectrum:
it's red , yellow, blue. It should be noted Goethe "Teaching about the color.” XIX
century. Helmholtz, Delacroix , Gustave Courbet, Claude Monet, Camille Pissarro,
Seurat J., Degas, Renoir. XX century. Henri Matisse, P. Mondrian, Kandinsky.

The need to streamline object-spatial environment , including and means of
color , as well as the emergence of new methodological area of design and artistic
activities - design architectural environment , led to the need for special scientific
methods for organizing a color object environment of the city, generating
principles of instructional techniques that can equip modern architects and
designers an effective tool coloristic organization design objects and object-spatial
environment as a whole .

Conclusions . Color can contribute to psychophysiological comfort, special
emotional state , neutralizing the adverse conditions associated with operation of
the facility design , vivid memorable image associated with not only functional and
performance , but also the emotional content of the object design. Color , being
content iconic color forms is a definite "signal” - carrying semantic information
about design associated with functional - ergonomic and operational features of the
object ( his index , helpful , protective and socio- symbolic information) .

Prospects for further research . The role of color in object -space surrounded
by man see in -depth study of the nature of colors , color combinations mechanism
of action in art, design , and medicine. Anyone who is in his professional activities
associated with color, patterns necessary to expand the knowledge of its

manifestations .



Literature

1. Byumucmpy T. A. Kosopuctuka: LBET — KIIHOY K KpacoTe U rapMOHUHU. /
T. A. Byiimuctpy — M. : M3narensctBo « Huomna-Ilpeccy, 2008 — 236¢.

2. Bonxos H. H. 11get B xxuBonmcu / H. H. Bonkor. — M. : UckycctBo, 1985.
- 320 c.

3. Ummen U. Vickycctio usera / Moxannec Urren — M. : Mzn. 1. ApoHOB —
2004. — 96 c.

4. Muponosa JI. H. 1ler B M300pa3UTEIHLHOM HCKYCCTBE: MOCOOME IS
yuuteneit. — 2-e¢ uza. /JI. H. MuponoBa. — MH. : benapycs, 2003. — 151c.: un c.9

5. Poszencon U. A. OcHOBBI TeOpUU Iu3aifHa: yueOHUK 111 By30B. — CIIO. :
[Tutep, 2008. — 219 c. : ni.

6. Cypuna M. O., Cypun A. A. Victopusi oOpazoBaHusi U HBETOAUIAKTUKU
(uctopust cucteM U MetofoB oOyuenust 1Bery)./ M. O. Cypuna, A. A. Cypun —
Cepus «Illkoma qu3aiina». — Mocksa: K1l «MapT», PoctoB u//l. : U3narensckuii
eHtp «MapT», 2003. — 352c.

7. Cypuna M.O. 1IBeT U CUMBOJI B HUCKYCCTBE, IHM3aliHE W apXUTEKType /
M. O. Cypuna. — 3-¢ u3J., ¢ u3MeHeH. U jor. — PoctoB H//I: M3narensckuii ieHTp
«MapT»; «Denukcy», 2010. — 152¢. — (IlIkona nu3aitHa).

8. Tepnep B. V. IlpoGaembl 1BETOBOM KiIacCH(HUKAIIMM B TPUMHUTHBHBIX
KyJIbTypax (ceMuoTuka u uckyccrsomerpusi). / B. V. Tepuep —M.:1972. — 187 c.

9. Opves @. U. 11Bet B uckyccte kauru (Monorpadus) / @. U. IOpreB — K. :
«Bumia mkomay, 1987. — 246 c.

Anomayia

3apzapan I.B., Pony Koawopy 6 npeomMemmo-npocniopo6ozo oOm o4eHHi
JIOOUHU. Y cmammi po3Kpuma poib KOIbopy 8 HAOYHO-NPOCOPOBOM) OMOUEHH]
moounu. Ocobnusa yeaea npudiieHa emanam KOIOPUCMUYHO20 CHPUUHAMM Y
npoyeci esonoyii. 3pooOneHuti GUCHOBOK NpO me, WO KONP BUSHAYAECHbCS
3HAKOBUM BMICIMOM KONIPHOI (hopMU, € NEBHUM « CUSHATIOM» — WO Hece CMUCILOB)Y
inghopmayito npo 06'ekm Ousauny, nog'sa3any 3 hYHKYIOHAILHO — ePLOHOMIUHUMU §
eKCNILyamayiiHuMy 0CoOIUBOCAMU.

Knrwouosi cnosa: konopum, ronopucmuune cnputinamms, KOJIIp, 3HAK,
8i3yanbHa iHgopmayis.

Aunomayus
3apeapan  HU.B., Poav useema 6 npeoMemHO-npOoCH PAHCH 6EHH 020

OKpY)ceHuu uenoeeka. B cmamve packpeima ponv yeema 6 npeomemHo-
NPOCMPAHCMEEHHOM OKpYdcenuu yenoseka. (Ocoboe enumanue yoeneHo manam
KONopucmu4eckozo eocnpuamus 6 npoyecce 2gonoyuu. Coenan 661600 0 mom,
umo yeem onpeoensemcs 3HAKOBbIM COOEePHCAHUEM YBEMOBOU (OpMbl, AGIAEMCS
ONpeoesieHHbiM « CUSHATIOMY» — HECYWUM CMbBICI08YI0 UHopmayuio o6 obvekme
ousauHda,  CBA3AHHYIO  C  (DYHKYUOHANLHO ~ —  OP2OHOMUYECKUMU U
IKCIILYAMAYUOHHLIMU OCOOEHHOCMAMU.

Knrouesvie cnosa: wxonopum, Konopucmuueckoe 6uoeHue, yeem, 3HAK,
8U3YAIbHASL UHDOpMaYUL.




