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Abstract. Purpose. The purpose of this study is to examine the role of colour
in the visual image design of cities in Shandong Province based on the analysis of
regional characteristics.

Methodology. The study is based on the analysis of collected representative
graphic materials from selected cities in Shandong Province using the visual sampling
method, which allowed obtaining real visual information about the city. The manual
colour extraction method is used to extract the dominant colour in the selected image
material from a colour recognition website, record its HEX CODE and name it. Finally,
the 'The main theme’ colours of 10 cities in Shandong Province were extracted using
colour analysis. Based on their art historical analysis, which includes an analysis of
colour trends, cultural background, and urban development orientation, their spatial
colour characteristics and visual images were highlighted to form a system of colour
representation with narrativity and locality.

Results. The study of urban colour characteristics based on regional aspects
demonstrates the diversity of urban colours in Shandong Province and explains the
importance of colour in urban development. The colour types of cities in Shandong
Province are classified and four categories of urban colour system are distinguished:
Coastal freshness, Ecologically wilderness type, Cultural warmth type and
Comprehensive type. Each type also presents colour structure and visual characteristics
that are closely related to the natural geography and cultural background of the local
urban area. The results of the study indicate that regional environment and urban
characteristics are inextricably linked in the urban colour system.

Scientific novelty. Based on regional aspects, the study proposes for the first
time a method for classifying the visual image of urban colours based on geographical
environment, history and humanities, and urban functions. Compared with previous
studies focusing on the colour of individual urban regions, considerable attention is paid
to the visual correlation between the colour structure and the overall unity of urban space,
which highlights the aesthetic value and systematic role of the urban colour system.

Practical relevance. The research results provide a clear classification basis
and methodological support for the design of urban visual image and related urban
colour research. The proposed classification of urban colour systems can provide
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designers with effective design guidelines for their visual practice in different cities.
In addition, the research contributes to the formation of a more holistic visual space
of the city, the enhancement of public identity, and the enhancement of regional
content communication to create a more accurate and vivid image of the city.
Keywords: visual communication design, colour, colour visual image, urban
colour system, regional characteristic, sustainable development, urban space, cultural
heritage, visual space of the city, national identity, aesthetics, cities in Shandong

Province, China.

INTRODUCTION

As the process of urban construction ac-
celerates, urban colours are increasingly being
looked at in the fields of art, design and aes-
thetics. City colour influences people’s first im-
pression of the city, is the key embodiment of
the city’s history, humanity and modern civilisa-
tion, and as one of the most compelling visual
signals in the city’s image, it has an important
role to play in the presentation of the city’s ap-
pearance and the enhancement of the city’'s
quality. Colour has long been used as a means
of expressing cultural identity and continues to
carry a sense of place and belonging to the com-
munity in the local built environment [12].

The essence of urban colour is a special
spatial language, through effective identification
and reconciliation, can make the city’s unique
image of the connotation and humanistic feel-
ings to be transmitted [17]. Unique geograph-
ical backgrounds and national cultures carry
and nurture each city’s own linguistic expres-
sions [13]. Generally speaking, the geograph-
ical environment and cultural features of a city
tend to influence the direction of its develop-
ment, giving rise to specific colour tendencies.
Therefore, in order to avoid the homogenisation
of cities caused by globalisation, the importance
of building a city colour system with a high de-
gree of visual identity is obvious, which can in-
ject a unique vitality into the city and enhance
its influence.

The effective expression of the city’s per-
sonality and regional characteristics cannot be
separated from the visual expression of the city’s
colours. However, the rapid development of cities
and the phenomenon of haste have made the
homogenisation of colour expression in many
urban spaces increasingly serious. Urban col-
ours effectively present the visual atmosphere
of a space. In the actual practice of visual image
design, some cities tend to use standardised de-
sign language, so that the deeper regional con-
text in the colour image is ignored, and the lack
of regional recognition of the city’s visual image
is exposed, weakening people’s emotional iden-
tification with the city, and making the unique
urban outlook ineffective to be displayed.

It is an inevitable phenomenon over time
that many cities in China attract attention with
their deep cultural foundations developed over
the years [6]. Many cities in Shandong Province
are no exception, most of which have a long his-
tory, deep cultural heritage and a certain modern
atmosphere. Its urban colours are also influ-
enced by natural geography (e.g. climate and
local building materials), human and social en-
vironmental factors, and urban positioning [14],
which results in a colour image that is different
from that of other provinces and regions, and
influences people’s impressions and evaluations
of cities in Shandong Province. Therefore, it is
important for the study to analyse the relation-
ship between regional characteristics and urban
colour of Shandong Province. Through this re-
search, the path of regional characteristics in
the practice of modern urban visual design can
be constructed, and provide strong support for
the shaping of urban colour image.

ANALYSIS OF RECENT RESEARCH

To date, the scientific study of urban colour
has made some progress, and has been the con-
cern of more and more scholars, involving a
number of research perspectives.

The researchers first discussed the role
of regional characteristics in urban colour con-
struction [4; 14]. They analysed the factors af-
fecting urban regional colours, elaborated on the
role of natural, humanistic level social environ-
ments and so on in the shaping of urban colours,
and explored the methods of extracting and de-
signing regional colours. Articles by scholars
such as Xing and Guo [9], Xu and Zeng [18] and
Zhang and Guo [19] note the lack of regional
characteristics and colour confusion in some
cities at present, and they point out the need
to consider the local natural environment and
historical and cultural background, and to es-
tablish a regionally recognizable colour planning
system by means of hierarchical control, colour
zoning and extraction of the local colour pal-
ette, in order to enhance the characteristics of
the city. The study by Lu Xu et al. [15] is a little
more specific, as they explore the reasons for
the formation of urban colours and argue that
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urban landscape colours tend to be influenced
by the regional climate.

In addition to this, the articles by Ding [1]
and Gao and Igbal [2] emphasise the study of
methods for extracting urban colours, which can
effectively identify and confirm the colour tone of
the city and its characteristics. Ma and Misni [7],
on the other hand, systematically collected and
analysed the architectural colours of a number
of districts in Jinan, Shandong Province, with the
help of colour geography theory. They consider
the value of urban colour planning methods in
preserving cultural heritage and enhancing the
aesthetic coherence of cities. The question of
whether there are commonalities in dominant
hues between different metropolises and the fac-
tors that shape them was posed by Jermyn [5].
She argued that despite geographic differences,
there are still similarities in the dominant hues
of some cities, and that analysing the results
of the study is important for creating an urban
palette that can guide new urban developments
to ensure that new buildings are colour-coordi-
nated and unified with the existing city.

However, the study of urban colour is al-
ways aimed at shaping an excellent urban brand
image. Mao et al. [8] proposed a method of
constructing a brand colour system for a fea-
tured town based on the extraction of regional
landscape architectural colours. It extracted
the natural landscape plants and historical ar-
chitectural colours, and created a holistic brand
visual image containing logos, auxiliary planar
graphics, guide systems and cultural and cre-
ative products. This effectively improved the
brand quality, recognition, and impact of the lo-
cation.

PURPOSE

This paper intends to explore a method
of expressing urban colours based on regional
characteristics, focusing on the ‘The main theme’
colours that can represent the urban image
of Shandong Province and the classification of
characteristics. The importance and value of this
study is also due to these real-life needs. Image
collection and data analysis is also an important
part of this paper, which provides feasible prac-
tical inspiration and theoretical support for the
problems of colour design in urban spaces in
Shandong Province and other regions.

RESULTS AND DISCUSSION

Colour is the most representative factor to
show the beauty of the city and plays an active
role in creating a diverse and pleasant urban en-
vironment [4]. As an important part of the city’s
visual image, urban colour assumes an aesthetic

role and has the comprehensive qualities of ex-
pressing local traditions, history, humanities and
the natural environment, subtly changing the
overall spatial atmosphere of the city. Through
a variety of media, it is always involved in peo-
ple’s daily life, enriching their visual senses and
influencing their emotions. The scientific justifi-
cation of the colour strategy, taking into account
regional characteristics, enhances the city’s rec-
ognition and cultural charm, therefore, more
attention should be paid to shaping the city's
image and improving spatial quality.

In a broad sense, urban colour is the sum
of colours that various visual things (e.g. natural
elements, streets, parks, green areas, etc.) have
in the external space of a city [3]. On the other
hand, on a narrower level, urban colour is con-
sidered as the colour of the human environment
with a territorial character, which is constituted
by the core of architecture [19]. Geographic lo-
cation affects the colour expression of a region
or city, and is influenced by specific historical,
cultural and social factors, resulting in the for-
mation of unique regional colours in the process
of long-term social development. This charac-
teristic is not only reflected in the choice and
matching of colours, but also in its time-hon-
oured aesthetic traditions, and has become an
important clue for identifying the character of
the city and regional culture. An excellent re-
gional colour design can fully demonstrate the
image of the city, ensure the effective inher-
itance and shaping of the city’s local culture,
landscape and collective memory, to provide
people with a sense of identity [11].

These urban environmental colour char-
acteristics are particularly evident in cities in
Shandong Province, through the clever combi-
nation of various colours and with the help of
the ‘The main theme’ colour theory proposed by
scholar Song [16; 10], the city has formed a
colour naming system with artistic conception,
creating a poetic atmosphere that integrates ge-
ography and culture, and further clarifying the
value of colour as a narrative language medium
for conveying regional spirit.

Shandong Province is located on the
eastern coast of China and has a diverse ge-
ographical environment. There are 16 pre-
fecture-level cities in the province, namely
Jinan, Qingdao, Rizhao, Weihai, Yantai, Zibo,
Dongying, Binzhou, Weifang, Jining, Taian,
Dezhou, Liaocheng, Linyi, Heze and Zaozhuang.
These cities are distributed in different loca-
tions in the province, and most of them have
rich natural resources and deep humanistic and
historical heritage, which provide case support
for the regional study of urban colour. Figure 1

Ni Can’saH, CknapeHko H. B. OcobnmnsocTi hopMyBaHHS KOJIbOPOBOr0 Bi3yanbHOro o6pasy B MiCbKOMY MPOCTOpPi NMpoBiHLii
LlaHbAyH 3 ypaxyBaHHSAM perioHanbHUX acnekTiB. Teopisi Ta npaktvka ausanHy. Kyaetypa i muctetso. K.: KAI, 2025.
Bun. 3(37). C. 349-358.
doi: https://doi.org/10.32782/2415-8151.2025.37.35



[352] Theory and practice of design. Issue. 37. 2025

ISSN 2415-8151 (Print), 2786-8664 (Online)

shows the geographical and district location of
Shandong Province in China, and the distribu-
tion of cities in terms of their location within the
province, with cities used for colour extraction
and research analysis marked with black boxes.

This study selected 10 cities within
Shandong Province, and the ‘The main theme’
colours of the visual image of Shandong Province
cities were extracted, classified and analysed
through the consideration of geographic envi-
ronment, history and humanity, and urban func-
tions, and some representative colour images
were selected for these cities. These colours re-
flect the visual image of the city’s temperament,
humanistic and historical traditions and the tone
of the natural environment to some extent, and
leave a deeper impression in people’s minds.

Colours were extracted through the online
website www.color-name.com for each image
of the selected city. According to the results of
the analysis, the urban colour types of cities in
Shandong Province were systematized. Four
types of urban colour system were identified,
such as Coastal Freshness (Table 1), Ecologically
Wilderness (Table 2), Cultural Warmth (Table 3)
and Comprehensive (Table 4).

The urban colour system of Coastal
Freshness has a unique visual expression in
Shandong Province. It is jointly influenced by
many types of elements such as coastal geo-
morphology and light, forming a bright, modern
urban colour atmosphere in the urban space,
which appears extremely open and harmonious.
Among the coastal cities in Shandong Province,
Qingdao, Rizhao and Weihai are representatives
of this type (Table 1).

Under the composition of the ‘The main
theme’ of ‘Orange Grove and Sea Sunshine’,
Qingdao’s city colours show a highly unified visual
rhythm and a coastal artistic temperament with a

sense of painting and structure. Mandarin, as the
emotional keynote of Qingdao’s colour, covers the
roofs of the German-style buildings, forming a
warm melody of rolling tones in the city contour,
and supplemented by Palm Leaf-coloured vegeta-
tion dotted in the building blocks and mountains.
This gives the urban space the character of an
ecological visual buffer, combining with the local
coastal location, creating “red tiles, green trees,
blue sea, blue sky [20],” a highly recognisable
city colour image. Pale Pink is the ambient colour
of Qingdao’s harbour in the evening, oozing out of
the sea spray and vistas, painting the whole am-
bient space with a warm and lingering hue. The
Cyan Azure colours are derived from the modern
architecture of the coast, steadily building up the
visual depth of the city.

Rizhao city’s the ‘The main theme’ colour
is named ‘Rizhao in Colour’, Ripe Mango colour
comes from the early morning sunrise on the
coastline. Its colour gives people a warm and
light visual feeling, forming a ‘sunrise first light
first light” impression of the city, which is also
the origin of the name Rizhao (HEE) city. This
is also the origin of the name Rizhao. The Gold
(Crayola) colour is taken from golden sandy
beaches and has a regional texture with a soft
temperature in the light. The Gainsboro and
Rackley colours are taken from the modern
city’s visionary architecture, and the overall look
is pleasant and comfortable. It is worth men-
tioning here that Rizhao was founded a short
time ago, and these two colours reflect the city’s
young age. In general, the city colour of Rizhao
doesn’t bring people a strong visual impact, but
exists between the light and the object, natu-
rally generated and has a fresh quality of urban
colour expression.

The location of Weihai is a little different
from other cities in Shandong Province, and the

Fig. 1. Geographical and district location of Shandong Province in China:
1 - Shandong Province Location; 2 - Cities in the province
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Table 1

Urban colour system Coastal Freshness of the visual image of Shandong Province cities

Classification Coastal Freshness
City Hex Code Colour Name Main Theme Colour
F57746 Mandarin
778D45 Palm Leaf
: Orange Grove
Qingdao F3DADE Pale Pink and Sea Sunshine
“RE MR
5185A8 Cyan Azure
FCC626 Ripe Mango
E2C299 Gold (Crayola)
; DCDEDD Gainsboro Rizhao in Colour
Rizhao HEEE\ZEH
6294AF Rackley
CCE1F2 Azureish White
SA93AF Rackley Distant Light on a
Weihai D9CAAB Dark Vanilla Quiet Coast
307390 Teal Blue ‘BRI
898982 Titanium

Azureish White and Rackley colours are extracted
from the winter snowfall, lending a sense of se-
renity and pure ambience. The Teal Blue colour
is a cool colour extension from near sea to far
sea, giving a refreshing feeling. The Dark Vanilla
colour is dotted between the city buildings, in-
jecting a soft temperature into the impression
of blue and white city colours, enriching peo-
ple’s sensory experience. The Titanium colour,
on the other hand, is taken from the overall at-
mosphere at the harbour in the early morning,
creating a restrained, warm impression of the
city. Weihai’s urban colour rhythm is slow and
continuous, and its urban colour scheme con-
stitutes a sense of calmness and aesthetics that
does not win the battle with noise. Responding
to the ‘The main theme’ of Weihai’s urban col-
ours with the 'Distant Light on a Quiet Coast’ is
a visual response to the tranquillity and order of
the coastal lifestyle.

In urban visual image design, the natural
environment plays an indispensable role with its
value as the source of visual language. For ex-
ample, designers will abstract the local charac-
teristics of the natural environment elements to
deal with, used in the city logo design, reflecting
the positioning of the city’s development, to
trigger people’s interest in the city [6], and the
same is true in the shaping of the city’s colours.
The colour expression of the ecological wilder-
ness city is based on its unique natural land-
scape and ecological structure. The local ecolog-
ical resources create the texture of the regional
urban space and shape the residents’ identity
with the environment, and Binzhou is a repre-
sentative city of this type (Table 2).

‘The main theme’ of the ‘Antique Verdigris
and Gilded Woods’ colour is the ecological wil-
derness type of city colour in the steady expres-
sion, build up the unique colour visual image of
Binzhou. The Sunray colour comes from the nat-
ural delta of the Yellow River Wetland in Binzhou
in autumn, giving the city a vast and rich picture
base. Gray and Vermilion (Plochere) colours are
extracted from the tile roofs, eaves and wooden
pillars of historical buildings such as the Yellow
River Building, presenting the deep cultural
background of the place to awaken humanistic
memories. The Dark Moss Green colour is de-
rived from the vegetation in the natural areas of
the city and is the most direct and stable visual
expression of Binzhou’s eco-city. At the same
time the Peach-Yellow colour, which is taken
from the facade of the modern building, makes
people more familiar with this sense of ecology,
brings a warm visual atmosphere and transmits
the character of the city.

In the cultural warmth city, Confucian cul-
ture is the core element of the composition of
this type of city, with a convergent and stable
urban visual temperament, a strong humanistic
atmosphere. And in the colour expression pre-
sents a subtle and orderly aesthetic logic, con-
stituting the city’s overall colour tonality. The
cities of Jining, Taian and Liaocheng are used as
representatives of this type (Table 3).

Jining’s urban colours are a blend of
ecology and tradition, with a warm visual char-
acter. The Slimy Green colour comes from the
waters of Weishan Lake, representing natural
vitality. The Jasper Orange and Sweet Brown
colours are derived from the Confucius Temple
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Table 2
Urban colour system Ecologically Wilderness of the visual image of Shandong Province cities
Classification Ecologically Wilderness
City Hex Code Colour Name Main Theme Colour
Binzhou EOB858 Sunray
818086 Gray
D92D21 Vermilion Antique Verdigris
(Plochere) and Gilded Woods
FODEAB Peach-Yellow TERER"
45691A Dark Moss
Green

Table 3

Urban colour system Cultural Warmth of the visual image of Shandong Province cities

Classification Cultural Warmth
City Hex Code Colour Name Main Theme Colour
3C9505 Slimy Green .
E78A4D Jasper Orange Verdant
. A9392B Sweet Brown Crimson and
Jining 8D9486 Philippine Gray | Ashen Rhythm
“EFRE”
E3ESE2 Platinum
9B8D82 Cinereous
6B9A30 Palm Leaf Dusky Tones
A05542 Coconut and the Cultural
Taian C7B38E | Khaki (HTML/CSS) 5"h°|ge?te of
ai
A\ e =A
788897 Light Slate Gray BenE
AD927F Grullo
712F23 Liver (Organ) Mist-Tiled Roofs
Liaocheng 4E7A97 Jelly Bean Blue | and IF:}‘E?SMUF_
BDD3C7 Jet Stream MR
31564C Dark Slate Gray

complex, emphasising the ceremonial nature of
the urban space and the symbolism of humanity
and culture. The Philippine Gray colour of the
roof tiles of the historic buildings stabilises the
rhythm of the modern city. The Platinum colour,
on the other hand, symbolises the spatial tran-
sition after the intervention of modern architec-
ture, maintaining the visual articulation between
the ancient and the modern. ‘The main theme’
of Jining’s colours is summed up as ‘Verdant
Crimson and Ashen Rhythm’, which is an expres-
sion of the city’s character and aesthetic norms
that have been formed by the city’s long history
of Confucian civilisation.

The Cinereous colours of the city of Taian
originate from the walls of buildings with a hun-
dred years of history, constituting the tem-
perature and sense of history of the city’s
undertones. While the Palm Leaf colours are ex-
tracted from the natural vegetation of Taishan
Mountain, endowing the city with a solemn eco-
logical boundary. Coconut and Khaki colours
are found in ancient buildings such as the Dai

Temple, which is a cultural tradition of religious
rituals and history. As the name of the ‘The main
theme’ of the colour of Taian, ‘Dusky Tones and
the Cultural Silhouette of Dai’ is the most ap-
propriate. The Light Slate Gray colour is derived
from the modern architecture of the city’s vistas,
extending the transition between historical con-
texts and contemporary spaces, keeping the city
visually characterised by a subtle, orderly and
spiritual colour palette.

Liaocheng is a city situated on the water,
known as the ‘Venice on the Water in Northern
China’, and its urban colours are a blend of
water city patterns and historical districts, with
a gentle and calm temperament surrounding the
urban space. The Grullo and Liver colours are de-
rived from the brick walls and eaves of old build-
ings, the warm base of the city’s colour vision.
The Jelly Bean Blue and Jet Stream colours are
extracted from the waters of Dongchang Lake,
giving the space a gentle sense of flow. The
Dark Slate Gray colour of the tiles on the historic
buildings continues to lend historical thickness
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to the overall tone of the city and is an impor-
tant expression of the regional cultural identity.
‘The main theme’ of the colour *Mist-Tiled Roofs
and Lake Murmurs’ combines the hazy imagery
of the ancient brickwork and the spatial sense
of the lake’s reverberation, showing a poetic ex-
pression of the city’s colours. It is a true reflec-
tion of Liaocheng’s deep culture and geograph-
ical pattern at the visual level.

The urban colour of the comprehensive is
not dominated by a single urban culture or nat-
ural geographic landscape, but is often formed
at the intersection of natural landscapes, history
and humanity, and modern renewal. Its colour
structure is characterised by inclusiveness and
integration. The urban development connotation
of ‘culture, ecology and function’ is reflected in
the colours of these cities. The representative
cities are Jinan, Weifang and Zibo (Table 4).

The city of Jinan has a gentle and intro-
verted urban temperament, and it is very appro-
priate to name the ‘The main theme’ colour of
Jinan as ‘Serene Tones of the Spring City’. Jinan’s
colour system also expresses the fusion of both
natural and humanistic contexts, with Mountain
Meadow colours made up of spring water col-
ours and Copper colours from the walls of old
buildings, conveying the temperature of urban
life. Davy’s Grey is derived from the rooftops of
old neighborhoods, and Queen Blue is the cool-
toned reflection of the distant views of modern
urban buildings. These two types of colours
together construct a visual picture of the city
where warmth and coolness blend. This set of
colours does not pursue ostentatious colour con-
trasts, but uses subtle brushstrokes to outline

the quiet rhythm and cultural heritage of the city
of Jinan, which is nourished by spring water.
Weifang's city colours give a soft and thick
visual sense, which continues the temperature
of traditional handicrafts, but also gives it an
industrial memory and modern context. The
Cultured colour on the facade of Weifang’s fa-
mous landmark sculpture ‘Kite Mark (Z#r)’ in-
jects a sense of lightness and whiteness into the
urban space, which has an initial visual guiding
effect and indicates the city’s main gentle quali-
ties. The Fawn colours are derived from the walls
of old buildings from the 1970s and 1980s, con-
veying a familiar and warm perception of life in
the historic district. Medium Carmine, Silver Foil
and Light Gray colours are taken from ancient
buildings, which together build a stable rhythm
of spatial texture, showing the deeper history
and culture of Weifang city. The Platinum col-
ours emerging from the modern vista become a
visual extension of the city’s constant renewal.
Naming the ‘The main theme’ colour of Weifang
as ‘Silken Walls and Crimson Tone’ is an artistic
expression of the visual temperament of the
city, which is composed of non-heritage tradi-
tions, historical structure and modern order.
Zibo's urban colour constitutes a calm and
layered visual language, with an industrial ra-
tionality of the city temperament. The Cadmium
Purple colour in the mountains and forests in
autumn brings a sense of season and natural
texture to the city of Zibo, and is one of the
warmest of the city’s colours. The colours Silver
Pink and Tumbleweed are derived from urban
public buildings and industrial sites of the 1970s
and 1980s, expressing a heavy and restrained

Table 4
Urban colour system Comprehensive of the visual image of Shandong Province cities
Classification Comprehensive
City Hex Code Colour Name Main Theme Colour
2CC39E Mountain Serene Tones of
Meadow the Spring City
Jinan DB8963 | Copper (Crayola) |  RMAHE"
50545F Davy’s Grey
477398 Queen Blue
FOF6F3 Cultured Silken Walls
E3B26F Fawn and Crimson
. B9483A Medium Carmine “QE-I{—;;];}%%"
Weifang ABBOB6 Silver Foil i
CCD8D8 Light Gray
E4E2ED Platinum
BC1625 Cadmium Purple | Autumn Hues
C6B7AA Silver Pink a”sthfgene
Zibo DDA438B Tumbleweed R BE T
577CA1 Blue Yonder
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spatial order. Blue Yonder, on the other hand,
represents rationality in modern visionary archi-
tecture. The organic combination of industrial
city blue-grey tones and seasonal natural envi-
ronment tones makes ‘Autumn Hues and Serene
Blue’ the ‘The main theme’ colour of Zibo, con-
veying the tension of the city in the cultural dep-
osition and transformation of the times.

Therefore, behind each type of colour lies
the relationship between the city and nature,
history and modernity. As an important part of
the city’s visual image, colour is not only a me-
dium for people’s aesthetic perception, but also
a visual expression of regional characteristics.
The regional characteristics make the city colour
more specific visual content, which gives the city
a distinctive personality and recognition.

CONCLUSIONS

Urban colour is not only an artistic pres-
entation of aesthetics, but also an external ex-
pression of local natural landscape and human
history. In this study, urban colours in Shandong
Province are classified into four types of urban
colour system, namely coastal freshness, eco-
logical wilderness, cultural warmth and compre-
hensive, from the regional aspect. This classifi-
cation not only reveals the relationship between
urban colour and regional space, but also clari-
fies the important role of colour as a visual me-
dium in cultural communication and identity
construction in urban space. It has been proven
that the regional environment has an important
influence on urban colour, and through the re-
finement and application of regional colours, it
helps to enhance the value and spatial quality of
the city, becomes a key stroke in enhancing the
soft power of the city and spreading the spirit
of the city. Urban colour palette contributes to
the formation of a distinctive and powerful city
brand in the midst of fierce global competition.
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AHOTALIA

Jli Can’aH, CknspeHko H. B. OcobanBocTi ¢popMyBaHHS KOJIbOPOBOIO
Bi3yasibHOro o6pasy B MiCbKOMY rnpocTopi nposBiHyii LLlaHbAYH 3 ypaxyBaHHSM
perioHasibHUX acrnekKTiB.

MeToro U4boro [OC/IAXKEHHS € BUBYEHHST POJIi KO/IbOPY B AM3aliHi Bi3yasibHOro
0bpa3sy MicT npoBiHUii LLlaHbAyH Ha OCHOBI aHasnily perioHasibHUX XapakTepUcTuK.

Meropgonoris. []JoCnifKeHHs rpyHTYETbCS Ha aHaslizi 3ibpaHnx pernpe3eHTaTuBHUX
rpagidyHux martepianis 3 BubpaHux MICT npoBiHUii LLlaHbAyH 3a AOMOMOroo MeToAy
Bi3yasibHOI BMGIpKM, O AO3BOJIMB OTPUMATU peasibHy Bi3yasbHy iHGOpMadio rnpo
Micto. MeTog py4YHOro BUJTyYEHHSI KOJIbOPY BUKOPUCTOBYETLCA [AJ19 BU3HAYEHHS
JAOMIHYUOro Kobopy y BubpaHomy rpagiyHoMy martepiasi 3 Beb-caiTy po3ri3HaBaHHs
KO/IbOpIB, 3anucy HMoro LWiCTHaAUSITKOBOro KoAy Ta HaAaHHS HoMy Has3Bu. HapeLuti,
BUKOPUCTOBYIOYM METO/ aHaslizy KoJibopy, BU3Ha4YeHi OCHOBHI KONipHi TemMu 10 MicT
rnpoBiHYii LllaHbayH. Ha OCHOBI IX MUCTELTBO3HaB4YOro aHasisy, L0 BKJ/1t0YaE aHasli3
KOJIbOPOBUX TPEHAIB, KYyJIbTYPHOIo [NOXOAXEHHS Ta OpIiEHTaUil MICbKOro poO3BUTKY,
BUAINIEHO MTPOCTOPOBI KONIPHI XapaKTePUCTUKM Ta Bi3yasibHi 06pa3u 3 METOH (hOPpMyBaHHS
CUCTEMU Bi3yaslizalil KO/IbOpiB 3 aKLEHTOM Ha HapaTtuBHICTb Ta JIOKaJIbHICThb.

Pe3ynbraty. [JoC/iAKEHHA XapaKTePUCTUK MICbKUX KOJIbOPIB HA OCHOBI perioHasibH1X
acreKTiB AEMOHCTPYE Pi3HOMAHITHICTb MICbKMX KOJIbOPIB y rpoBiHUIl LLIaHbAYH Ta MOSCHIOE
Ba)/INBICTb KO/IbOPY B MICbKOMY pO3BUTKY. KnacugikoBaHO TUMM KOIbOPIB MICT rpoBiHUii
LllaHbAYyH Ta BUAIIEHO YOTUPU KaTeropii ypbaHiCTUYHNX KOJTIPHUX CUCTEM: TUrl rpubepexHa
CBIKICTb, €KOJI0MYHO AUKNUIA TUrl, TUIM KyJIbTYPHOI Terna0CTi Ta KOMMAEKCHUA Turl. KoxKeH
TUM MPEACTaB/ISIE KOMPHY CTPYKTYpy Ta Bi3yallbHi XapaKTEPUCTUKM, SIKi TICHO rOB’S3aHi
3 rIipUpoAHOK reorpaieto 1a KyabTypHUM (POHOM MiCLHEBOI MICbKOI TepUTOpIi. Pe3ynbtatn
AOCTIAKEHHSA BKa3yrOTb Ha Te, O PErioHaslbHe CepefoBULLE Ta MICbKi XapaKTepUCTUKu
HEepO3pUBHO r0B’s3aHi B ypbaHiCTUYHI KOMIPHIV CUCTEMI.

HayxoBa HOBM3Ha. [pyHTYHOUNCL HA PEriOHabHUX acrneKTax, y AOC/IAXEHHI
BriepLue 3arporoHOBaHO MeTo4 Kaacuikauii Bi3yasibHOro obpasy MiCbKuX KOJ1bopiB
Ha OCHOBI reorpagiyHoro cepeaoBumLya, iCTopii, ryMaHiTapHux HayK, a TaKkoX MiCbKUX
GyHKUIA. T1OpiBHAHO 3 MornepeaHiMn [OCTIKEHHIMY, 30CEPEAKEHUMU HA KOJIbOPI
OKpPeMUX MiCbKUX pPErioHiB, rpuAiIeHO 3Ha4yHy yBary Bi3yalsbHiti Kopensuii Mix
KOJIIpHOIO CTPYKTYpOtO Ta 3araslbHoK EAHICTIO MICbKOro rpocropy, O MMigKPEC/IHOE
€CTETUYHY LIHHICTb Ta CUCTEMATUYHY POJib YpPOaHiCTUYHOI KONIPHOI cucTemu.

lpakTnyHa 3HaJywWwicTb. Pe3ynbTaty A[OCHIKEHHS 3abe3nedyrTb YiTKy
KnacugikalyiviHy OCHOBY Ta METOAOJIOrIYHY MIATPUMKY 475 An3akiHy Bi3yaslbHOro
0bpa3sy MiCT Ta noB’3aHuX 3 HUM [AOC/IAXEHb MiCbKOro KO/1bOpYy. 3arnporioHoBaHa
Kknacugikadyisi yp6aHiCTUYHUX KOJIIPHUX CUCTEM MOXE HajaTu Au3ariHepaMm epeKTUBHI
AN3ariHepCbKi OpPIEHTUPU A7151 Bi3yasbHOI MpakTuku y pisHnx mictax. KpiMm TOro,
AOCTIAKEHHSI CrIpUsiE (pOpMyBaHHIO 6isibLU LiJIICHOrO Bi3yaslbHOro rMpoCcTopy MicTa,
MOCUJIEHHIO HAaLiOHa/1bHOI [AEHTUYHOCTI Ta MOKPAaLleHHIO KOMYHikauii perioHasibHoro
3MICTy A/159 CTBOPEHHS TOYHILLIOro Ta SICKPasiLloro obpasy Micta.

Knw4oBi cnoBa: An3aviH Bi3yasnbHOI KOMyHIiKaLii, KO/ip, KO/IbOPOBWE Bi3yanbHU
obpas, ypbaHicTu4Ha KoJlipHa cucTeMa, perioHaslbHa XapakKTepucTuka, Ccraaui
PO3BUTOK, MICbKUI MPOCTIp, KyAbTypHa CraalmHa, Bi3yasbHuWE MpocTip MicTa,
HayioHasibHa iAEeHTUYHICTb, eCTeTHKA, MiCTa rnpoBiHYii LLlaHbAayH, Kutan.
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