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Abstract. The Purpose of the article is to examine key trends in contemporary 
Chinese jewelry design across Mainland China, Hong Kong, and Taiwan. It explores how 
designers balance tradition and innovation, develop diverse typologies, adopt new materials 
and technologies, and embed cultural meaning into their works. The goal is to understand 
how these practices shape a distinctive global identity rooted in Chinese heritage.

Methodology. Adopting a qualitative approach, this research combines 
literature review, visual content analysis, case studies, and regional comparison. It 
analyzes representative works by Chinese designers, focusing on materials, themes, 
techniques, and symbolic expression. 

Results. The findings show that contemporary Chinese jewelry design is 
characterized by multi-dimensional creativity expressed through narrative-driven 
themes, hybrid aesthetic languages, and typological expansion. Designers merge 
classical Chinese symbols, such as dragons, gourds, ruyi locks, and lotus flowers, 
with contemporary minimalism and global design vocabularies. Technical innovations, 
including the use of titanium, 3D printing, and new gemstone-setting techniques, have 
redefined the structural possibilities of jewelry. Symbolism plays a central role in design 
expression, and many works embed emotional, philosophical, or mythological content 
rooted in Chinese traditions. Moreover, designers across regions demonstrate strong 
cross-disciplinary tendencies, often blurring boundaries between jewelry, sculpture, 
fashion, and body art. While Hong Kong designers emphasize refinement and East-
West luxury fusion, and Taiwanese designers show poetic sensitivity and artisanal craft, 
Mainland Chinese designers lead in experimental expressions and assertive cultural 
representation. Despite regional distinctions, a converging design ethos has emerged, 
forming a recognizable Contemporary Chinese Jewelry Design identity.

Scientific novelty. This article presents an in-depth, cross-regional synthesis of 
Chinese jewelry design. It integrates conceptual, material, and aesthetic perspectives 
into a coherent analytical framework, contributing to global design scholarship. 

Practical relevance. The findings offer guidance for designers, curators, and 
educators seeking to engage with Chinese jewelry design. The study emphasizes 
the role of heritage, sustainability, and cross-media practices in shaping creative 
outcomes. It identifies actionable trends such as new traditionalism and digital craft 
as future directions for both design education and industry innovation.

Keywords: contemporary Chinese jewelry design, material innovation, symbolic 
aesthetics, cross-cultural fusion, typology, cultural identity, narrative design, high 
jewelry, digital craft, East-West aesthetics, regional design, wearable art, new 
traditionalism. 
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INTRODUCTION
Globally, contemporary research on jew-

elry design increasingly emphasizes the role of 
jewelry as a medium for artistic expression and 
cultural commentary. Departing from the tra-
ditional perception of jewelry as mere decora-
tion or a symbol of social status, recent studies 
focus more on innovative practices in jewelry 
design. Designers are increasingly integrating 
personal narratives and sociocultural elements 
while experimenting boldly with form and ma-
terials [3]. Notably, China’s jewelry design field 
has experienced a creative renaissance in re-
cent years, generating global influence and at-
tracting significant attention from both academia 
and industry [17]. Since the beginning of the  
21st century, China’s jewelry industry has un-
dergone rapid expansion, driven by a growing 
consumer market and the rise of a new gener-
ation of designers with strong backgrounds in 
art and design education [14]. As the field con-
tinues to evolve, design research has increas-
ingly focused on two critical issues: how contem-
porary Chinese jewelry designers can achieve 
an organic integration of traditional craftsman-
ship with aesthetic innovation, and how they 
can establish a culturally distinctive and globally 
recognizable design identity within the interna-
tional jewelry design arena [22].

Over the past few decades, Chinese de-
signers have increasingly dedicated themselves 
to creating contemporary jewelry that embodies 
the «spirit of China,» striving to instill a shared 
sense of cultural identity within their works. 
Given China’s vast geographical span and rich 
diversity of regional cultures, the design con-
texts of Mainland China, Hong Kong, and Taiwan 
have evolved through distinct historical trajecto-
ries and societal developments, forming unique 
yet interconnected ecosystems. Although these 
regions differ significantly in historical back-
grounds, market mechanisms, and artistic 
styles, together they constitute the broader 
landscape of modern Chinese jewelry design. 
Since the 1990s and into the early 21st century,  
China’s jewelry industry has undergone a no-
table revival and expansion, accompanied by 
the gradual establishment of formal jewelry de-
sign education systems. Leading institutions 
such as Tsinghua University, China University of 
Geosciences, and the Central Academy of Fine 
Arts have successively introduced jewelry de-
sign programs, nurturing a new generation of 
designers equipped with both creative vision and 
professional expertise. Meanwhile, Hong Kong’s 
robust and well-established jewelry industry, 
along with Taiwan’s high-end craftsmanship tra-
dition, has provided strong industrial support 

and fertile ground for innovation in the inter-
national and cross-cultural arenas of Chinese 
jewelry design. Within this context, contempo-
rary Chinese jewelry designers now operate in a 
highly globalized creative environment. Many of 
them have studied abroad or engaged in inter-
national collaborations, yet their design philos-
ophies and aesthetic expressions remain deeply 
rooted in the cultural heritage of their home-
land [7].

Despite the significant advancements 
in China’s jewelry design sector, studies have 
noted that even into the early 21st century, the 
market was still plagued by issues such as se-
vere product homogenization and a lack of cre-
ative innovation. This phenomenon prompted 
pioneering figures within the industry to con-
tinuously explore and implement innovative de-
sign approaches [27]. As a result, contempo-
rary jewelry design research frequently centers 
on how designers integrate traditional Chinese 
aesthetics with modern technologies to achieve 
originality in their creations [23]. Many Chinese 
designers have cultivated a hybrid design lan-
guage that integrates Eastern and Western sty-
listic elements, combining traditional Chinese 
aesthetics with Western techniques and crafts-
manship to establish a new cross-cultural design 
identity. Since the beginning of the 21st century, 
an increasing number of young consumers with 
greater purchasing power have begun to seek 
customized jewelry that reflects both modern 
individuality and cultural roots [17]. The conver-
gence of consumer interest and creative explo-
ration has positioned China as a key focal point 
in contemporary jewelry design research.

Given the above context, this study aims 
to systematically examine the modern trends 
in Chinese jewelry design from the 20th to the  
21st century, with a research scope encom-
passing Mainland China, Hong Kong, and Taiwan. 
The main objectives include: analyzing designer 
creativity by investigating how Chinese jewelry 
designers conceptualize innovation and what 
factors influence their creative processes; ex-
ploring the predominant types of contemporary 
Chinese jewelry, such as high jewelry artworks, 
unique artistic creations, fashion-oriented 
pieces, and conceptual jewelry, and identifying 
how these categories incorporate cultural and 
aesthetic elements; and synthesizing the pre-
vailing aesthetic and cultural patterns in current 
Chinese jewelry design, with a focus on identi-
fying recurring themes, design motifs, and value 
systems across regions and designers. 

While earlier studies have focused on 
specific aspects of Chinese jewelry design, in-
cluding its historical evolution [2] and analyses 
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of notable designers [14], this paper seeks to 
offer a broader and more current synthesis by 
incorporating recent scholarship and addressing 
a wider range of regional and categorical var-
iations. It not only selects representative de-
signers and works as case studies but also sit-
uates them within broader cultural trends and 
technological developments. By integrating the 
analysis of designer creativity, typological fea-
tures of jewelry, and cultural-aesthetic tenden-
cies, this study offers a holistic view of the con-
temporary Chinese jewelry design landscape. 
Furthermore, it highlights emerging trends of 
practical relevance to the industry, such as the 
“new traditionalism” movement that reinterprets 
classical motifs through minimalist forms, or the 
integration of wearable technology into jewelry 
pieces. The findings of this research provide val-
uable references for design practitioners seeking 
to incorporate Chinese elements, as well as a 
theoretical and empirical foundation for scholars 
engaged in cross-cultural design studies.

ANALYSIS OF RECENT RESEARCH
Since the beginning of the 21st century, 

scholarly research on jewelry design has in-
creasingly positioned jewelry as a form of ar-
tistic expression and a vehicle for cultural 
communication, rather than merely a decora-
tive craft. Chen (2024), in a bibliometric anal-
ysis of «Contemporary Jewelry and Cultural 
Creativity,» identified a growing volume of re-
search over the past two decades. Emerging 
areas such as “cross-disciplinary integration,” 
“digital innovation,” “semantic enrichment,” and 
“sustainable development” have become prom-
inent themes and are likely to remain central to 
future jewelry design research [3]. This trend 
indicates that Chinese scholars are paying close 
attention to how jewelry design intersects with 
other disciplines and contemporary issues, such 
as the integration of technology, the enhance-
ment of cultural narratives, and the adoption of 
sustainable materials and practices. Indeed, re-
cent national policies promoting “cultural con-
fidence” and the development of cultural and 
creative industries have further stimulated ac-
ademic and industry interest in the application 
of traditional cultural elements to modern crea-
tive products [26]. As a wearable cultural arti-
fact, jewelry is widely regarded as a significant 
medium for conveying and embodying cultural 
identity. It not only provides wearers with a tan-
gible means of connecting to their cultural her-
itage but also serves as an important form of 
individual identity expression. Consequently, 
numerous Chinese academic studies emphasize 
the critical role of jewelry in cultural transmission 

and identity construction, often exploring these 
themes through specific traditional motifs or ar-
tisanal techniques.

Existing studies have systematically out-
lined the multiple influencing factors and core 
design motifs in Chinese jewelry design. One of 
the most prominent features is the cultural sig-
nificance of jade and the aesthetic principles it 
embodies. In traditional Chinese culture, jade 
symbolizes purity, virtue, and moral cultivation, 
and it has long served as a marker of cultural 
identity and social status. Although gold and di-
amonds dominate the contemporary market in 
terms of economic value, jade, particularly ja-
deite, continues to hold an esteemed position 
due to its deep symbolic resonance. Jade as a 
part of Chinese culture in products for various 
purposes, including jewelry, is discussed in the 
works of Tang Z., Pashkevych K. [28, 29]. Many 
Chinese designers prefer to combine jadeite or 
other forms of jade with precious gemstones, 
thereby endowing their creations with strong 
cultural recognizability and a distinctly local 
aesthetic [14]. In addition, the study by Yu and 
Hashim (2024) highlights the “hybrid” design 
approach of younger Chinese designers, who 
often merge traditional philosophical aesthetics 
with advanced techniques acquired through 
Western academic training [17]. This design and 
production method typically manifests in the use 
of Chinese cultural symbols or traditional forms, 
such as cloud patterns,  ruyi  motifs, and aus-
picious creatures like dragons and phoenixes, 
while incorporating sophisticated gemstone-set-
ting techniques and metalwork to bring these 
elements to life.

Traditional techniques such as filigree 
inlay, wirework (huasi), enamel, and carved 
lacquer are undergoing a structured revival in 
contemporary Chinese jewelry design. Among 
them, the once-endangered imperial filigree 
technique has recently been re-adopted by sev-
eral high-end jewelry brands, who reinterpret 
it through intricate and sophisticated modern 
expressions aimed at appealing to luxury con-
sumers who value cultural authenticity and his-
torical depth [25]. Moreover, scholars such as 
Gong and Yuan (2017) have delved into the 
emotional expressiveness of jewelry design, ar-
guing that modern Chinese jewelry often con-
veys humanistic concepts and emotional depth. 
They assert that through their selection of ma-
terials, colors, and forms, designers convey new 
perspectives on life and regard jewelry as an 
“emotional vessel” that silently embodies their 
thoughts and sentiments. [6]. This perspec-
tive aligns with a growing global trend in which 
jewelry is increasingly regarded as a narrative 
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medium. In the Chinese context, such narra-
tives frequently revolve around cultural memory 
or personal identity. For instance, the renowned 
“Butterfly Brooch” series by Taiwanese designer 
Cindy Zhao (Zhao Xinqi) is widely recognized for 
its exquisite craftsmanship and its symbolic ev-
ocation of transformation and self-reinvention, 
which reflects the designer’s personal journey 
and evokes emotional resonance among collec-
tors [4]. Similarly, in the avant-garde jewelry 
scene of Mainland China, independent designers 
such as the Beijing-based brand YVMIN have 
redefined jewelry as an extension of the body 
and identity. Their creations include decorative, 
fashion-forward prosthetic accessories that chal-
lenge conventional aesthetics and provoke emo-
tional engagement from their audiences [8].

In summary, the literature reveals that a 
defining feature of contemporary Chinese jew-
elry design is the integration of past and present: 
time-honored cultural symbols and traditional 
craftsmanship are being revitalized through inno-
vative design thinking and modern technologies. 
Existing research has already laid a solid foun-
dation by examining the developmental trajec-
tory, representative designers, and specific de-
sign elements. Building upon this foundation, the 
present study seeks to further synthesize diverse 
perspectives and incorporate the latest trends to 
offer a comprehensive portrayal of creativity, ty-
pological characteristics, and cultural aesthetics 
in contemporary Chinese jewelry design.

PURPOSE
The purpose of the article is to investigate 

the key creative and aesthetic trends in contem-
porary Chinese jewelry design across Mainland 
China, Hong Kong, and Taiwan. It aims to ex-
plore how designers integrate traditional cul-
tural elements with modern materials, technol-
ogies, and global design influences to construct 
a culturally distinctive and internationally recog-
nizable design identity. The study also seeks to 
identify typological categories, material innova-
tions, and symbolic expressions that define the 
current landscape of Chinese jewelry design.

RESULTS AND DISCUSSION
1.	Creative Expression and Typological 

Features
This study finds that Chinese designers 

fluidly navigate across different categories of 
jewelry, demonstrating a high degree of cre-
ativity in both unique artistic pieces and com-
mercially oriented collections. Unlike the earlier 
dominance of gold ornaments and jade artifacts, 
today’s Chinese jewelry design spans a broader 
typological spectrum. This includes high jewelry 

made with precious gemstones for the collec-
tor’s market; experimental or conceptual art 
jewelry often featured in museum or gallery ex-
hibitions; and more affordable fashion jewelry 
targeting trend-conscious consumers. Notably, 
many prominent Chinese designers do not con-
fine themselves to a single category, but rather 
engage in cross-category practices. For example, 
the “Wulu” (gourd) series by Qeelin   (fig.  1), 
which is a brand co-founded by Dennis Chan, 
features gourd-shaped designs set with dia-
monds. Similarly, Hong Kong designer Wallace 
Chan focuses on ultra-luxury one-of-a-kind cre-
ations that are both jewelry and sculptural art. 
His innovative techniques have had a significant 
global influence on design trends. 

 
Fig. 1. The Wulu Jewelry Collection. Design Brand Qeelin 

[18]

Chinese designers have demonstrated ex-
ceptional creativity across all categories of jew-
elry design. In the realm of high jewelry, this 
creativity is reflected in bold gemstone combi-
nations and complex structural craftsmanship. A 
quintessential example is Taiwanese haute cou-
ture designer Cindy Chao’s renowned “Annual 
Butterfly” series (fig. 2). Each year, she releases 
a single butterfly brooch composed of thousands 
of intricately set gemstones, characterized by 
vivid coloration and a strong sense of motion. 
Notably, her 2009 creation, The Royal Butterfly 
Brooch, was acquired by the Smithsonian 
National Museum of Natural History for its per-
manent collection, marking authoritative inter-
national recognition of Chinese innovation in 
high jewelry design [4]. Meanwhile, in the field 
of art jewelry, the Beijing-based studio YVMIN 
has drawn attention for breaking traditional 
forms. Their works, such as decorative eyewear 
made with pearl lenses or fashion-forward pros-
thetics (fig. 3), challenge conventional defini-
tions of jewelry and express a strong conceptual 
awareness rooted in contemporary art. 
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Fig. 2. The Royal Butterfly Brooch. Designer Cindy Chao 
[8]

 
Fig. 3. Prosthesis. Designer YVMIN [19]

Across all categories, a common trend is 
the increasing emphasis on personal expression 
and narrative. Contemporary Chinese jewelry 
design often carries a specific conceptual theme 
or story, shifting away from the mass-produced 
decorative objects of the past toward becoming 
miniature vessels of artistic expression. For ex-
ample, Michelle Ong has created necklaces that 
depict poetic Chinese landscapes, while younger 
designers from Mainland China have crafted 
whimsical earrings that reflect a playful sense 
of everyday humor. According to the qualita-
tive content analysis of the 50 selected pieces in 
this study, approximately 70% exhibit a clearly 
stated narrative or thematic intention by the de-
signer, such as necklaces inspired by Dunhuang 
murals. This finding indicates that Chinese de-
signers are actively embedding meaning into 
their creations. This narrative dimension of cre-
ativity elevates jewelry from mere ornamenta-
tion to what may be termed “narrative art.”

Another dimension of creativity lies in 
how designers balance innovation with market 

appeal. Many designers act simultaneously as 
artists and entrepreneurs, leading them to de-
velop segmented product lines. For instance, Ni 
Xian’ou, a faculty member at the China Academy 
of Art, has launched avant-garde collections in-
tended for exhibitions alongside more wearable 
retail collections (fig. 4). The type of jewelry 
often determines the acceptable level of creative 
risk: high-end collectors may favor bold, exper-
imental designs for their uniqueness and poten-
tial value appreciation, while everyday jewelry 
must innovate within established parameters 
to ensure comfort and versatility. The trend 
of  ready-to-wear  jewelry has also gained trac-
tion, with some fashion designers entering the 
jewelry field. For example, Guo Pei integrates 
jewelry into her haute couture fashion, while 
in the case study of Boya Yu, fashion designer 
Guo Yirantian has introduced minimalist jewelry 
collections that maintain her brand’s expressive 
identity [17]. This trend of cross-disciplinary 
creation increasingly blurs the boundaries be-
tween jewelry, fashion, and product design.

 Fig. 4. Twin Born. Designer Ni Xian’ou [9]

From a typological perspective, the study 
finds that rings and brooches are the most used 
forms for creative expression among Chinese 
designers, while necklaces and pendants often 
serve as carriers of traditional symbols. The 
brooch, which is considered somewhat outdated 
in Western fashion, has been «revived» by 
Chinese designers such as Cindy Chao, Wallace 
Chan, and Anna Hu, who frequently use it as 
a compositional medium to showcase complex 
structures and artistic meaning. For instance, all 
of Cindy Chao’s butterfly pieces take the form 
of brooches, while Wallace Chan similarly favors 
brooches as a format for his gemstone sculp-
tures. Rings, being more intimate to the body 
and highly functional, often serve as platforms 
for technical innovation in Chinese design com-
petitions, featuring novel gemstone-setting 
techniques or movable mechanical components. 
In more commercially driven designs, traditional 
symbols such as the Chinese zodiac or ancient 
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coins are frequently reinterpreted as collectible 
charms or pendants. This reflects a product in-
novation trend that modularizes and rejuve-
nates cultural symbols for younger consumers.

In summary, contemporary Chinese jew-
elry designers demonstrate multifaceted crea-
tivity across a wide range of jewelry types. 

2.	Material and Craft Innovation
Material and craft innovation is one of the 

defining features of contemporary Chinese jew-
elry design. 

One of the most representative figures 
in material innovation is Hong Kong-based de-
signer Wallace Chan. He was among the first 
in high jewelry to adopt titanium and went on 
to develop a patented ceramic-based com-
posite material known as “The Wallace Chan 
Porcelain,” which is five times harder than steel. 
Chan’s choice of titanium was driven by two pri-
mary objectives: first, to create large-scale yet 
lightweight structures; and second, to achieve 
vibrant, saturated colors through anodization, 
which produces a visual effect that is difficult to 
realize with denser, traditional precious metals. 
His pioneering work has had a significant impact 
on avant-garde jewelry design worldwide. As a 
result, titanium has gradually gained acceptance 
among more designers, and Chan’s techniques 
have been widely exhibited at international 
shows, inspiring broader industry innovation.

In addition, Wallace Chan invented the re-
nowned “Wallace Cut” gemstone-cutting tech-
nique, which creates the illusion of multiple re-
flective images within a single stone and serves 
as an exemplary fusion of artistic vision and 
technical mastery. Within the study’s sample, 
his works consistently represent the forefront of 
material experimentation. Common formats in-
clude large-scale brooches and necklaces that 
use titanium as a structural framework, com-
bined with intricately carved crystal and cit-
rine to produce optical illusions. His patented 
porcelain material is also frequently used to 
sculpt fine figurative details, such as the deli-
cately carved portrait elements in  The Hours  
necklace (fig. 5) [5]. These breakthroughs in 
materials and craftsmanship position Wallace 
Chan as a key figure propelling. As one media 
review aptly observed, Chan’s creations “seam-
lessly blend ancient craftsmanship with cut-
ting-edge technological innovation” [20].

Beyond titanium and innovative ceramic 
materials, Chinese designers are also actively 
exploring sustainability and the use of novel 
materials. In China’s fashion and design circles, 
awareness of sustainable development is still in 
its early stages but growing rapidly. Some in-
dependent jewelry creators have begun using 

recycled metals or ethically sourced gemstones 
in response to the global movement toward sus-
tainable design. However, rather than a system-
atic adoption of eco-friendly materials, a more 
common phenomenon is the experimental use of 
unconventional materials for artistic expression. 
For example, China-born designer Ejing Zhang 
has developed a distinctive resin inlay technique 
that encapsulates threads and pigments within 
transparent resin, making pendants and earrings 
resemble miniature abstract paintings (fig. 6).  
In Boya Yu’s research, Ejing Zhang has also 
drawn attention for incorporating dyed “spalted 
beech wood” into her jewelry designs. This in-
tegration of non-precious organic materials ex-
emplifies a forward-looking synthesis of natural 
elements and modern craftsmanship [17]. Such 
creative strategies closely align with material 
concepts in international contemporary art jew-
elry, where unconventional materials like plastic 
and fabric are widely embraced. In the Chinese 
context, the integration of wood and precious 
metals also evokes cultural associations with 
traditional wood carving and bamboo craftsman-
ship, reflecting a design philosophy that “rein-
terprets traditional spirit through a modern vo-
cabulary”.

At the same time, traditional materials 
such as jade, pearls, and gold are being re-
interpreted in new and contemporary ways. 
Jade, which has traditionally been associated 
with heirloom carvings or minimalist bangles, 
is now being transformed by designers into 
sculptural and modern forms. For example, de-
signer Kaka Zhang is recognized for incorpo-
rating high-quality jadeite into sharply angular 
gold structures or pairing it with diamonds to 
produce high jewelry pieces that exhibit a 
contemporary artistic sensibility, effectively 

 
Fig. 5. The Hours Necklace. Designer Wallace Chan [5]
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departing from the traditional “solitaire pendant”  
aesthetic (fig. 7) [10]. Hong Kong-based de-
signer Jingyi Bai specializes in reviving imperial 
filigree and inlay techniques (fig. 8). Her works 
often feature large, irregular pearls as the visual 
centerpiece, paired with intricate and delicate 
goldwork [14]. This juxtaposition of the ancient 
and the modern, the luxurious and the humble, 
not only introduces new aesthetic tension but 
also exemplifies a cultural strategy of honoring 
tradition through innovation.

 
Fig. 7. Jadeite Ring. Designer Zhang Kaka [10] 

 
Fig. 8. Master Bai works on a piece of fine filigree art 

[11]

On a technical level, Chinese jewelry de-
sign is increasingly incorporating digital man-
ufacturing technologies. In Mainland China, as 
fabrication technologies advance, designers 
are making widespread use of CAD (Computer-
Aided Design) and 3D printing in both the design 
and production processes. Many complex struc-
tures that are difficult to render by hand are now 
realized through digital modeling. For example, 
some jewelry studios and designers first use 
3D-printed prototypes to test design effects and 
refine forms [21]. 

In addition, Chinese designers have 
demonstrated notable innovation in gemstone 
setting techniques and structural connec-
tions. For instance, designer Shirley Zhang has 
filed patents for structural designs such as the 
«dumbbell clasp» and the «honeycomb struc-
ture,» which enhance flexibility and reflective 
performance in jewelry pieces [17]. 

It is also noteworthy that the human body 
itself is increasingly being regarded as an im-
plicit material or medium by Chinese designers. 
For example, the brand YVMIN has created 
pieces that extend over the face or back, chal-
lenging conventional wearing zones and treating 
the body as a “canvas” or “interface.” (fig. 9).

 

Fig. 9. Face Decoration. Designer YVMIN [13]

In summary, Chinese jewelry design 
demonstrates multidimensional innovation in 
both materials and techniques. This is evident in 
the incorporation and hybridization of new ma-
terials such as titanium, porcelain, resin, and 
wood; the creative reinterpretation of traditional 
substances like jadeite, asymmetrical pearls, 
and architecturally inspired gold structures; 
and the advancement of processes including 3D 

 
Fig. 6. Chimera’ Asymmetric Earrings. Designer Ejing 

Zhang [15]
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printing, intelligent modeling, and structural in-
vention. Designers are both drawing on interna-
tional practices and contributing original tech-
nical achievements. 

3.	Aesthetic and Cultural Themes
A defining feature of contemporary 

Chinese jewelry design is its deep engagement 
with cultural aesthetics. Designers continuously 
draw inspiration from China’s rich cultural her-
itage, including traditional symbols, historical 
narratives, philosophical concepts, and artistic 
motifs, and reinterpret these elements through 
contemporary forms of expression. 

(1) Revival and Reinterpretation of 
Auspicious Symbols

Traditional Chinese culture is rich in aus-
picious symbolic motifs, such as dragons sym-
bolizing power and fortune, phoenixes repre-
senting rebirth and virtue, bats as emblems of 
happiness, lingzhi mushrooms signifying lon-
gevity, and auspicious clouds (xiang yun) as 
symbols of heavenly protection. These symbols 
were widely used in ancient jewelry and dec-
orative arts and are now being reactivated in 
contemporary high-end jewelry design. For in-
stance, Hong Kong-based designer Michelle Ong 
frequently incorporates Chinese imagery such 
as floating clouds, lotus flowers, and ruyi locks 
into her works (fig. 10), imbuing them with a 
transcendent Eastern spiritual quality through 
refined and ethereal aesthetics [14]. A notable 
example is a 2003 Carnet necklace in which 
cloud forms are rendered using white diamonds, 
pale sapphires, and amethysts set in white gold 
and titanium [16].

 
Fig. 10. Carnet Jewelry. Designer Michelle Ong [1]

Another example is the work of Dickson 
Yewn, whose designs are deeply influenced 
by the visual lexicon of ancient China. His re-
nowned  Lock of Good Wishes  series (fig. 11) 
draws inspiration from traditional child-worn 
pendant locks, which symbolized the wish to 

“lock in blessings and protect peace.” However, 
Yewn’s creations do not take on a folkloric or 
nostalgic aesthetic. Instead, they are rendered 
in a highly refined modern design language that 
incorporates elements such as lattice patterns 
and stylized bat motifs, resulting in pieces that 
possess both cultural depth and contemporary 
luxury appeal [14]. 

 
Fig. 11. Bracelet from “Lock of Good Wishes” collection. 

Designer Dickson Yewn [14]

This study finds that such symbolic motifs 
occupy a significant proportion of contemporary 
jewelry targeting the domestic Chinese market 
and are increasingly featured in designs aimed 
at international audiences. These motifs ap-
peal to global collectors who seek cultural depth 
and meaning. For example, Qeelin’s Wulu series 
centers on the gourd motif, traditionally asso-
ciated with wealth and the auspicious number 
eight (fig. 1) [16].

Meanwhile, Taiwanese designer Anna Hu 
incorporates cultural imagery in a more delicate 
and poetic manner. Her brooch designs often 
draw from the flora and fauna found in tradi-
tional Chinese painting, such as in her Mandarin 
Duck Brooch (fig. 12) and  Carp Leaping over 
the Dragon Gate Brooch (fig. 13). These works 
not only replicate visual motifs but also embed 
narrative meaning, such as the mandarin duck, 
which symbolizes love and fidelity, a theme that 
resonates across multiple cultural contexts [4].

 
Fig. 12. Mandarin Oriental Ducks. Designer Anna Hu [4]
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Fig. 13. Leaping Koi. Designer Anna Hu [4]

(2) Fusion of Chinese and Western 
Aesthetics

Many contemporary Chinese jewelry 
designers have international backgrounds, 
having studied or worked abroad, and their de-
signs naturally reflect a fusion of Chinese and 
Western cultural influences. One recurring cre-
ative approach involves combining traditional 
Chinese motifs with the aesthetic languages 
of Western design styles or historical periods. 
For example, Michelle Ong often draws inspira-
tion from European Art Deco and Art Nouveau 
movements to reinterpret traditional Chinese 
decorative themes. Anna Hu takes this inte-
gration even further, explicitly merging Eastern 
and Western artistic traditions. Trained in both 
classical Western music and jewelry design, Hu 
exemplifies this fusion in her iconic Dunhuang 
Pipa necklace (fig. 14). The piece draws inspi-
ration from the musical scenes in the Dunhuang 
frescoes, cleverly echoing the silhouette of a 
pipa (Chinese lute) and the flowing ribbons that 
trail beside the musicians. In terms of execu-
tion, the use of a 100.02-carat fancy vivid yellow 
diamond and the convertible structure (trans-
forming the necklace into a brooch) clearly re-
flect the influence of Western high jewelry de-
sign principles and her professional experience 
with international luxury brands [4]. 

 
Fig. 14. Dunhuang Pipa. Designer Anna Hu [4]

 

Fig. 15. Dunhuang Pipa. Designer Anna Hu [4]

Due to their historically more international 
cultural environments, designers from Hong 
Kong and Taiwan have often been at the fore-
front of East–West fusion. However, as designers 
from Mainland China increasingly participate in 
international exchanges, more are beginning to 
integrate diverse cultural styles into their work. 
They draw not only from Western art move-
ments, such as the Baroque acanthus motif or 
Gothic architectural forms, but also occasionally 
incorporate symbolic elements from other world 
cultures. In most cases, however, designers 
consciously retain a distinctly Chinese essence 
beneath a globalized exterior.

(3) Minimalism and the New Modern 
Aesthetic

While many designers remain devoted 
to rich cultural symbolism, another prominent 
trend is the rise of minimalism, influenced by 
modern art and contemporary design, especially 
evident among the younger generation of urban 
designers in China. Mainland Chinese designer 
Liu Jiang exemplifies this approach, advocating 
for an organic integration of natural elements 
and traditional culture. His minimalist compo-
sitions are structured with imaginative, pliable 
forms, imparting both warmth and tension to 
the work. For example, his piece Ruchu (As Pure 
as Beginning) (fig. 16) embodies the notion of 
returning to one’s origins [24].

 
Fig 16. As Pure as Beginning Collection. Designer Liu 

Jiang [24]
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Although Chinese designers share overar-
ching thematic directions, distinct regional ex-
pressions are still evident. Mainland Chinese de-
signers, particularly the new generation that has 
emerged over the past 10 to 15 years, often em-
phasize a more assertive expression of “Chinese 
identity.” This can be partly understood as a re-
sponse to the previously Western-dominated 
era of luxury design. They express pride in em-
ploying traditional cultural symbols, sometimes 
advancing them through experimental or innova-
tive forms. Recent governmental and academic 
initiatives promoting the integration of intangible 
cultural heritage into modern products have fur-
ther supported this trend. As a result, designs 
from Mainland China frequently exhibit a strong 
“Chineseness,” characterized by creative fusions 
of the ancient and the contemporary. Designers 
from Hong Kong, by contrast, having long ca-
tered to an international market, tend to reinter-
pret Chinese elements through a more global or 
classic luxury aesthetic. Their designs focus on re-
fined craftsmanship and often embed Chinese mo-
tifs within European-style frameworks, producing 
a glamorous  East-meets-West  sensibility that 
aligns with Hong Kong’s role as a cultural cross-
roads. Meanwhile, Taiwanese designers also em-
body East–West fusion in haute couture but often 
imbue their aesthetic expressions with poetic sub-
tlety or artistic sensitivity. This is closely tied to 
Taiwan’s thriving contemporary craft movement, 
including metalwork and sculptural jewelry. Some 
Taiwanese pieces are also conceptually or critically 
driven, for example, brooch series that explore 
Indigenous myths, thus enriching the broader 
discursive landscape of “Chinese jewelry design” 
through a micro-cultural lens.

Despite the regional differences, designers 
across Mainland China, Hong Kong, and Taiwan 
share a critical common trend: the recognition 
of cultural heritage as a primary source of cre-
ative inspiration. This unified direction strongly 
challenges the mid-20th century misconception 
that «Westernization is the only path to entering 
the luxury market.» Today, “Chinese character-
istics” have become a design strength in them-
selves, and designers are increasingly capable 
of expressing cultural identity through refined 
and sophisticated forms. This cultural confi-
dence aligns with the broader societal discourse 
on «confidence in Chinese culture.» As active 
contributors to visual culture, jewelry designers 
are transforming this cultural awareness into 
wearable works of art.

Beyond visual motifs, many Chinese de-
signers also incorporate philosophical and emo-
tional dimensions into their work. Their inspi-
rations often stem from Zen Buddhism, Daoist 

thought, or classical Chinese literature. For in-
stance, Wallace Chan has frequently spoken 
about the spiritual meanings embedded in his 
creations. In one of his brooches, the elephant 
symbolizes wisdom and eternity, while the sur-
rounding gemstones represent the vastness of 
the universe (fig. 17) [12].

Such imagery elevates jewelry beyond 
material value, imbuing it with a perceptible 
spiritual aura. This creative approach reflects 
the traditional Chinese aesthetic ideal of  yun, 
which denotes the inner resonance, emotional 
atmosphere, and intellectual depth conveyed by 
a work of art. In contemporary context, this es-
sence can still be perceived, even when mani-
fested through modern forms.

 
Fig. 17. The Beauty of Greatness brooch. Designer 

Wallace Chan [12]

To demonstrate how the themes are con-
cretely embodied in the work of different de-
signers, Table 1 (appendix) presents a selection 
of representative Chinese jewelry designers and 
brands. It outlines their commonly used mate-
rials, typical design motifs, and signature aes-
thetic styles, offering a clear and intuitive over-
view of their artistic characteristics and cultural 
orientations.

CONCLUSIONS
Contemporary Chinese jewelry design has 

experienced a rapid rise between the 20th and 
21st centuries, evolving into a dynamic field that 
harmoniously blends tradition and innovation. 
This study set out to analyze the creative ex-
pressions of Chinese jewelry designers, the ty-
pologies of their works, and the prevailing aes-
thetic and cultural patterns in the current design 
landscape. Through a systematic review of re-
cent literature and case analyses of represent-
ative designers and their works, this paper ar-
rives at the following conclusions.

Chinese jewelry designers have es-
tablished a distinctive creative identity that 
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integrates technological innovation with cultural 
depth. Today, Chinese designers have moved be-
yond the limitations of following Western design 
trends and are actively establishing unique aes-
thetic paradigms within a global framework, de-
veloping original visual languages that integrate 
modern expression with traditional Chinese cul-
tural symbols. This syncretic approach renders 
contemporary Chinese jewelry visually distinc-
tive. It may incorporate millennia-old cultural 
motifs yet is frequently reinterpreted through 
cutting-edge technologies and modern aesthetic 
vocabularies. Designers’ creativity is demon-
strated not only in their use of new materials 
(such as titanium) and exploration of new forms 
(such as conceptual body adornments), but also 
in their ability to infuse personal narratives and 
cultural memory into their work. They navigate 
seamlessly among different categories of jew-
elry, including high jewelry, art jewelry, and 
fashion jewelry, with each serving as a medium 
for creative exploration. This enables them to 
maintain design excellence while reaching a 
broader spectrum of audiences.

The significant expansion of jewelry types 
and functions has endowed Chinese design with 
greater expressive dimensions. Contemporary 
Chinese jewelry design continues to push bounda-
ries rooted in tradition. Traditional precious metal 
and gemstone jewelry has transformed into a 
wider range of forms, encompassing convertible 
designs with flexible wearing possibilities, fash-
ion-integrated modular pieces, and avant-garde 
works that question the fundamental boundaries 
of what constitutes jewelry. Through this typo-
logical expansion, contemporary Chinese jewelry 
spans from museum-quality artworks to fash-
ionable pieces designed for younger, everyday 
users, thereby illustrating a continuous integra-
tion of formal innovation with cultural narrative 
expression. This stands in sharp contrast to the 
mass-produced decorative accessories of the 
20th century. Since the early 1900s, the devel-
opment of design education systems and the es-
tablishment of professional competitions have 
helped Chinese designers become increasingly 
fluent in the international design discourse. As 
a result, they have played a vital role in reimag-
ining and redefining the very concept of “Chinese 
jewelry.” Their works embody a contemporary 
trend that seeks a new balance between weara-
bility and expressive depth.

From the use of new materials such as 
titanium, high-tech ceramics, and resin to the 
modern revival of ancient techniques like fili-
gree, inlay, and enamel, Chinese designers have 
significantly expanded the expressive language 
of jewelry materials.

The current aesthetic and cultural par-
adigm in Chinese jewelry design clearly re-
flects an ongoing dialogue with cultural iden-
tity. Contemporary works frequently incorporate 
traditional Chinese symbols, culturally signifi-
cant materials, and design concepts rooted in 
Chinese philosophy. Designers are no longer 
merely emulating Western paradigms, but in-
stead are turning to their own cultural roots for 
inspiration and are committed to creating orig-
inal works imbued with spiritual depth and cul-
tural meaning.

Despite regional differences, Chinese jew-
elry design is increasingly converging toward a 
unified expression of a «contemporary Chinese 
style.» Hong Kong, with its refined craftsman-
ship and tradition of East-West cultural fusion, 
laid the early foundation for what became the 
model of “luxury design by Chinese artisans.” 
Taiwan has distinguished itself with highly ar-
tistic, hybrid works that combine Eastern sen-
sitivity and Western form. Mainland China has 
now emerged as the driving force of innovation 
and market trendsetting. Although the three re-
gions began from different historical and cultural 
contexts, they now show a high degree of mu-
tual influence and co-evolution. Accordingly, the 
current era can be regarded as marking the col-
lective emergence of a Greater Chinese Jewelry 
Design System, characterized by internal sty-
listic diversity and international recognition of 
its unique identity as Contemporary Chinese 
Jewelry Design. This phenomenon of integra-
tion is especially remarkable given the histor-
ically divergent contexts of the regions, and it 
highlights both the cohesive power of cultural 
artistry and the universal nature of design inno-
vation. It symbolizes a transregional extension 
of cultural identity and signals the increasingly 
important role Chinese jewelry design will play 
in the global market. 
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АНОТАЦІЯ 

Гао Аньці, Пашкевич К. Л. Сучасні тенденції в дизайні ювелірних 
виробів у Китаї.

Мета статті – дослідити ключові тенденції сучасного дизайну китайських 
ювелірних виробів у материковому Китаї, Гонконзі та Тайвані. Досліджено 
як дизайнери поєднують традиції та інновації в своїй творчості, розробляють 
різноманітні типології, впроваджують нові матеріали та технології, а також 
вкладають культурний сенс у свої роботи. Завданням статті є продемонструвати 
як ці практики формують самобутню глобальну ідентичність, що коріниться 
в китайській спадщині.

Методологія. Застосовуючи якісний підхід, дослідження поєднує огляд 
літератури, аналіз візуального контенту, тематичні дослідження та регіональне 
порівняння. Проаналізовано репрезентативні роботи китайських дизайнерів, 
зосереджуючись на матеріалах, темах, техніках та символічному вираженні. 

Результати. Результати дослідження показали, що сучасний дизайн 
китайських ювелірних виробів характеризується багатовимірною креативністю, 
вираженою через наративні теми, гібридні естетичні мови та типологічне 
розширення. Дизайнери поєднують класичні китайські символи, такі як дракони, 
гарбузи, замки жуйі та квіти лотоса, із сучасним мінімалізмом та глобальною 
дизайнерською лексикою. Технічні інновації, включаючи використання титану, 
3D-друк та нові техніки оправлення коштовного каміння, переосмислили 
структурні можливості ювелірних виробів. Символізм відіграє центральну роль 
у дизайнерському вираженні, і багато робіт містять емоційний, філософський 
або міфологічний зміст, що корениться в китайських традиціях. Більше того, 
дизайнери з різних регіонів демонструють сильні міждисциплінарні тенденції, часто 
розмиваючи межі між ювелірними виробами, скульптурою, модою та боді-артом. 
У той час як гонконгські дизайнери наголошують на вишуканості та поєднанні 
розкоші Сходу та Заходу, а тайванські дизайнери демонструють поетичну чутливість 
та ремесло, дизайнери материкового Китаю лідирують в експериментальних 
виразах та наполегливій культурній репрезентації. Незважаючи на регіональні 
відмінності, в Китаї сформувався єдиний дизайнерський етнос, що формує 
впізнавану ідентичність сучасного китайського дизайну ювелірних виробів.

Наукова новизна. Стаття пропонує поглиблений міжрегіональний синтез 
дизайну ювелірних виробів в Китаї, інтегруючі концептуальні, матеріальні 
та естетичні перспективи в цілісну аналітичну основу, сприяючи розширенню 
теоретичних знань в галузі дизайну. 

Практична значущість. Результати пропонують рекомендації для 
дизайнерів, студентів та викладачів, які проводять дослідження або навчаються 
в галузі з дизайну ювелірних виробів. Дослідження підкреслює роль спадщини, 
сталого розвитку та міжмедійних практик у формуванні творчих результатів 
в дизайні ювелірних виробів. У ньому визначено такі практичні тенденції, як 
новий традиціоналізм та цифрове ремесло, як майбутні напрямки для освіти 
в галузі дизайну та для інновацій у галузі.

Ключові слова: сучасний дизайн ювелірних виробів Китаю, інновації, 
символічна естетика, міжкультурне злиття, типологія, культурна ідентичність, 
наративний дизайн, ювелірні вироби, цифрові технології, естетика Сходу та 
Заходу, регіональний дизайн, мистецтво, новий традиціоналізм.
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