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Abstract. Purpose. This paper addresses issues such as unclear spatial
organization and insufficient integration with surrounding functions in the design of
urban heritage trails. The main objective is to investigate the implementation of the
widely applied urban catalyst theory in the practice of planning and design of cultural
heritage trails, which will provide new perspectives and methods for theoretical
research on the design of urban cultural heritage trails.

Methodology. Through a comprehensive literature review, this study analyzes
the developmental trends of heritage trails and the principles of urban catalyst theory.
It employs case studies to identify the environmental design characteristics and critical
factors influencing the effectiveness of heritage trails through the lens of catalyst theory.

Results. The findings suggest that the design challenges faced by urban
heritage trails can be effectively mitigated by adopting a spatial organization strategy
that transitions from point-like elements to broader areas. The study delineates three
key design steps: activating spatial nodes, ensuring continuity in spatial interfaces,
and extending the urban context, supported by thorough case analyses.

Scientific novelty. This research distinguishes itself by applying urban catalyst
theory to address specific design issues within heritage trails, effectively summarizing
and articulating relevant methods for practitioners in the field.

Practical significance. The insights derived from this study provide a
theoretical foundation and clear guidelines for the planning and design of future
urban heritage trails, ensuring they are better integrated with their urban contexts
and enhance cultural experiences for visitors.

Keywords: heritage trail, urban catalyst, environmental design, streetscape
design, cultural heritage, urban design, materials, colors, urban environment, design
objects, street space, spatial perception, public space, tourism.

INTRODUCTION States in the 1950s, traditional settlements
Since the rise of land development models, and buildings in many cities worldwide have
represented by New Urbanism in the United rapidly disappeared. New urban planning has
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gradually replaced the old street textures and
architectural styles. Some significant historical
and cultural sites, as well as historically valuable
urban public spaces, have been preserved as
important concentrations of urban context and
collective memory.

However, continuous urban construction
has isolated these commemorative places in
various corners, almost scattered in a point-
like distribution. To a certain extent, this spatial
fragmentation has damaged the continuity of
the urban context and the legibility of the city's
image [15]. For tourists and residents, it has
become challenging to construct a recognizable
and experiential cultural system. As a result,
many cities have begun to emphasize the
narrative of urban context, introducing the
concept of the Heritage Trail, a planning approach
from heritage tourism, into the design of urban
street environments [3]. As a display interface
for urban image, the Urban Cultural Heritage
Trail is increasingly important in city branding
and promoting regional development.

This design strategy not only revitalizes
cultural heritage spaces and fragmented public
spaces in the city but also enhances urban
brand promotion and cultural dissemination.
However, the design of Cultural Heritage Trails
faces challenges, such as loose street textures,
diverse types of heritage, unclear spatial
organization, and conflicts between heritage
sites and surrounding residential and commercial
areas [14]. As a mature design theory that
utilizes nodes to trigger chain reactions in
surrounding spaces, the urban catalyst theory
offers a theoretical solution to these conflicts by
expanding from points to areas and from node
spaces to overall spaces for urban heritage trails.

ANALYSIS OF PREVIOUS RESEARCH

After World War II, as the boom in large-
scale infrastructure projects in the United
States gradually subsided, the federally-led
Urban Renewal Program essentially failed.
The phenomenon of suburbanization spread
across developed cities worldwide. Finding
new paths for urban development became a
common challenge for scholars, experts, and
planners [12].

Against this backdrop, American scholars
Wayne Attoe and Don Logan published their
book American Urban Architecture: Catalysts in
the Design of Cities in 1983, proposing the core
idea of strategic intervention to enhance urban
development. They argued that spatial renewal
through public buildings, infrastructure, and
other elements could stimulate changes in the
surrounding environment, triggering a series of

catalytic reactions to promote urban vitality and
transformation [1]. This work laid the theoretical
foundation for urban catalyst theory, which has
since evolved under the influence of various
disciplines, including design, architecture,
sociology, and economics.

The term «catalyst» originally referred to
a substance used in small amounts relative to
the reactants in a chemical reaction, capable
of altering and accelerating the reaction rate
without being consumed in the process. Its
conceptual evolution across different fields has
been extended to mean «a factor that triggers
or accelerates significant change or action, or an
event or person that quickly causes change or
action» [20].

Attoe and his co-authors pointed out
in their book that «isolated» good design is
insufficient; urban design should «respond to
existing elements» and «guide subsequent
elements» to achieve a sustainable process.
«Catalyst» is a gradual, strategic, point-to-
point planning and design method that is more
reasonable, economical, and flexible.

In the context of urban development,
introducing the concept of «catalyst» generally
refers to «urban development activities» that
can positively influence subsequent construction
activities [7]. These can include «hotels,
shopping districts, or transportation hubs;
museums, cinemas, or designed open spaces;
or even small-scale features such as arcades or
fountains». It could also be «reports or design
guidelines».

As urban catalyst theory has evolved and
improved through half a century of practical
application, it has extended to related studies
such as Urban Regeneration Theory and Place
Development Theory. However, urban catalyst
theory is primarily applied in contemporary
commercial buildings, landscape architecture,
and specific location practices [6]. As a theory
of strategic spatial intervention, its influence
remains relatively limited.

This paper identifies the challenge in
the spatial design of Cultural Heritage Trails
concerning how to logically and narratively
connect spaces. It integrates the strategic
interventions and environmental chain reactions
of urban catalyst theory into the planning
research and design methods of Heritage Trails.

PROBLEM STATEMENT

Cultural heritage in urban construction
often faces point-like distribution and spatial
fragmentationissues. As a result, some designers
and scholars have introduced Cultural Heritage
Trails into environmental design to address the
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problems of poor spatial continuity and weak
visibility of heritage nodes and historical districts,
effectively triggering the narrative mechanism
of urban context. This design mechanism is
conceptually similar to the theoretical system of
catalytic theory in urban design.

Therefore, this paper aims to interpret
relevant design cases of cultural heritage trails
from the perspective of urban catalytic theory.
By deconstructing the environmental design
methods of heritage trails in terms of point-
like catalysts, line-like catalysts, and area-like
catalysts, it seeks to provide new perspectives
for expanding the design practice of urban
catalytic theory and offer new pathways for the
design thinking of urban heritage trails.
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THE RESULTS AND THEIR DISCUSSION

- Environmental Design
Characteristics of Urban Heritage Trails
from a Catalyst Perspective:

Cultural Heritage Trails differ from
historical heritage sites and the planning of
historic districts; they are an implicit planning
method that shapes an urban catalyst system
through weak connections [19]. The key to
guiding and controlling catalytic reactions in
urban blocks lies in constructing a well-formed
neighborhood space. This paper introduces a
«point-line-plane» urban catalyst spatial system,
where point-like catalytic elements form a linear
catalytic framework, creating a planar catalytic
spatial structure (fig. 1).

Agglomeration

Planar Catalyst

Fig.1. Construction Path of Spatial Form in Urban Catalyst (Figure credit: author's drawing)

From Point Catalysts to Linear
Catalysts:
The most fundamental aspect of

activating Cultural Heritage Trails is the point
catalyst. Urban historical heritage typically
manifests as singular historical buildings or
art installations representing tangible forms.
These point catalysts are characterized by
their lack of directionality and discreteness,
with relatively limited catalytic reach, making
it difficult to create substantial spatial impacts.
However, by utilizing the chain reaction of
multiple-point catalysts and deliberately
intervening in their distribution, a linear space
can be formed with clear directionality. This
can further clarify the catalytic effect within
the neighborhood. The most typical form of
linear catalysts is passage spaces such as
streets or walkways. For example, a single-
way-finding sign within a street functions
as a point catalyst. In contrast, a series of
strategically placed way-finding signs in a
public space exemplifies the transformation
from point to linear catalysts.

From Linear Catalysts to Planar
Catalysts:

Once point catalysts have formed
linear catalysts through chain reactions, the
spatial configuration of Cultural Heritage Trails
is significantly enhanced. As the catalytic
effect further deepens and extends into the
surroundings of the linear space, multiple
linear catalysts can cluster together, forming a
larger-scale planar catalyst, greatly enhancing
the spatial freedom and options available for
heritage trails. For instance, in the design of
historical districts, different walking paths are
often created based on various age groups
and commercial themes. The intersection and
dispersion of these linear catalysts generate
a centripetal planar catalyst, which stimulates
strong spatial vitality.

Characteristics of Point-Line-Surface
Catalysts:

The spatial catalysts evolve and reshape
the Urban Heritage Trail in the transition from
points to lines to surfaces, reflecting three
characteristics of the catalytic effect: cultural
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characteristics, interactive characteristics, and
resonance characteristics.

Among them, the cultural characteristics
of catalysts (point catalysts) possess typological
and replicable traits. For instance, the Hong
Kong government has set up several bronze
information plaques along the northern shore
of Victoria Harbour on Hong Kong Island. Unlike
traffic sighage systems, these plaques record the
changes in the coastline of Hong Kong Island due
to land reclamation since the city's opening. This
typological street furniture design that records
urban history provides a spatial narrative design
method for urban context [16] (table 1-a).

A similar example is the «Impressionist
Island» (Ile de Chatou), located on the Seine
River in Paris. This small island was a gathering
place for Impressionists in the 19th century. Four
cultural heritage paths surround Impressionist
Island: the Monet Path, Pissarro Path, Renoir
Path, and Sisley Path. Each path features
different types of artwork plaques that showcase
the masterpieces of these artists, continuously
hinting at the thematic nature of the paths
and the historical footprints of the artists. Each
path is approximately 3-4 kilometers long and
features over 30 artwork panels as informational
cues along the trail [5] (table 1-a).

The interactive characteristics of catalysts
(line catalysts) exhibit continuity and walkability.
For example, Leipzig was an important cultural
and artistic hub in Germany during the 17% to
19t centuries. However, today, music is merely
a symbol of the city and does not contribute
significantly to the development of public spaces.
When applying for World Heritage status, Leipzig
planned to promote its musical heritage as a
brand and designed a music-themed path called
the Notenspur (Note Path).

The Note Path is not a traditional linear
guide; instead, it forms a line catalyst through
continuous musical note markings on the
ground. Unlike Boston's Freedom Trail, which
features a red line, Leipzig embeds arc-shaped
aluminum profiles into the brick paving to create
a prominent guiding effect in public spaces.
This urban narrative symbol guides visitors on
an 800-year journey through classical music
history, with stops at musicians' former homes,
concert halls, museums, and more, making the
city's image more tangible and perceptible. In
2016, the Note Path participated in the European
Cultural Heritage Mark as the only project from
Germany. It became an important public space
and cultural symbol for Leipzig to showcase its
musical culture to the world [10] (table 1-b).

Another example is the famous tram
line (Ding Ding Tram) on the northern shore of

Hong Kong Island. The route is 13 kilometers
long, with a total track length of 30 kilometers,
all located on the road. The trams do not have
horns; they rely on a bell to alert pedestrians,
producing a «ding ding» sound, hence the
affectionate name. Today, the Hong Kong tram is
not only a symbol of the island's prosperity but
also retains its traditional design, with its color
scheme and guiding design forming a cohesive
system. Moreover, each station periodically
features different thematic content. As urban
construction continues to evolve, while city
roads have shifted from a single transportation
attribute to a more diversified trend, the rich
transport modes in Hong Kong have significantly
enhanced this. However, the Ding Ding Tram has
been well-preserved and systematically updated
due to its role as a window for the heritage
transmission and display of the city's cultural
narrative. The over-a-century-old tram line is
one of the most crucial line catalysts on Hong
Kong Island [17] (table 1-b).

The resonance characteristics of catalysts
(surface catalysts) include openness and
sustainability. For example, Tai Kwun in Hong
Kong's Central and Western District Cultural Trail
underwent 12 years of architectural updates
and surrounding environmental revitalization,
connecting several heritage paths in the area
through resonant catalytic methods. The design
of Tai Kwun transformed a former police station
into a heritage and arts center, integrating
vibrant public spaces within a historical heritage
cluster, continually representing and interacting
with the region's historical context, reflecting
the sustainability of spatial design.

Similarly, Lutherstadt Eisleben used area
renewal (surface catalysts) for the restoration
design of urban cultural heritage paths. This small
town staged many important events in Martin
Luther's life and was listed as a UNESCO World
Heritage site in 1996. To rejuvenate the city and
enhance its international appeal, it combines
local historical and cultural backgrounds through
architectural spaces and artistic interventions,
gradually establishing a new urban brand.

Initially, Springer Architects designed
a series of public buildings, such as visitor
centers, through the expansion and renewal of
Luther's birthplace. These buildings showcase
a clever approach to urban restoration, using
materials that respect both local scale and
urban cultural context. They are integrated into
the historical district as spatial repairs, creating
intersections and experiential points for different
heritage trails. Simultaneously, the «Luther
Path» is created through a thematic narrative,
incorporating art and citizen activities. It fosters
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diverse uses and experiences in public spaces
through the ongoing involvement of designers,
artists, and residents, providing prosperous
and sustainable cultural attractions for the
community [13] (table 1-c).

- Steps in the Environmental Design
of Urban Heritage Trails Under Catalyst
Theory

Based on the spatial organization method
of point-to-line-to-surface in urban catalyst
theory, this study summarizes three steps for

the environmental design of heritage trails
characterized by linear urban heritage spaces:
first, activating spatial nodes; second, extending
spatial interfaces; and finally, developing an
extension of urban context, providing a new
perspective on environmental design for the
sustainable development of heritage trails.

Emphasizing the Activation of Spatial
Node Design:

Historical buildings, sites of historical
events, and other elements belong to spatial

Table 1
Characteristics and case studies of point, line and surface catalysts
a. The cultural characteristics b. The interactive c. The resonance
of catalysts characteristics of catalysts characteristics of catalysts
(point catalysts) (line catalysts) (surface catalysts)
) Hong Kong Imp ress:o_mst Leipzig Hong Kong Eisleben Central and
7 Island in . . Western
© coastal ; Note Road Tram (Ding Martin Luther . .
© transition line Paris (Ile de (Notenspur) Ding) Heritage Trail Heritage Trail,
Chatou) P 9 g Hong Kong
95 |
2
2
Q
]
%
O
*
52
5 S
g < a) b) c) d) e) f)
Qg
§ & 0 d sustainabl
g § Typing and replicability Continuity and walkability P ennffsesv:;;priiifma €

* a) Bronze information boards have been installed along Victoria Harbour to record the changes in the coastline of Hong
Kong Island under the continuous influence of artificial reclamation.

b) The way in which each of these painters' masterpieces is presented constantly suggests the thematic nature of
the path and the historical trail of the painter. Each path is about 3-4 km, and about 30 painting panels are used as
information clues to the path.

c) Leipzig used curved silver aluminum profiles embedded in the masonry floor to create a prominent guiding effect in
the public space.

d) As a symbol of the prosperity of Hong Kong Island, Hong Kong trams not only continue the traditional shape, but
also form their own system from color configuration to tour design. Different stations in each period will have different
themes of content design.

e) The Martin Luther-themed architectural renewal demonstrates an ingenious urban restoration, using materials that
respect both the scale of the place and the culture of the urban area, and are complemented in a spatial restoration to
create a different situational experience in the historic district.

f) The design of Tai Kwun in Hong Kong began with the transformation of an abandoned police station into a heritage
and art center, interweaving vibrant public Spaces into the architectural group of historical heritage, and recreating and
interacting with the historical context of the region from beginning to end.
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nodes. These nodes are essential components
of important cultural public spaces within
heritage trails. They are focal points in point
catalysts, typically highlighting the cultural
characteristics of the heritage trail within a
relatively concentrated small space. Generally,
the significant node spaces along heritage trails
include entrances, transportation hubs, sites
of significant historical relics, and points for
cultural industry development. In implementing
cultural catalyst strategies, the activation of
these spatial nodes must be prioritized (fig. 2).

Cultural Heritage

@ ,,,Y\,/ff!(..lﬂl:‘.r.jscape Environment .

Isolated sites of cultural heritage

Spatial node design activation

First, for the starting point of the trail,
which is generally the most important external
display face of the site’s cultural image, the
narrative of the trail's context should be distilled
into a simplified model that reflects its value
connotation and is manifested in the external
space, reinforcing the cultural identity of the
entrance. Second, the relatively expanded scale
of corner spaces within various street spaces
along the trail can be utilized to introduce
cultural catalysts, forming distinctive cultural
nodes that enrich the cultural experience during

Linear space with a continuous texture

Fig. 2. From isolated cultural heritage to node activation (Figure credit: author's drawing)

the visit. Furthermore, for some important
historical relics or protected sites, the signage
and guidance system can be restructured, and
infrastructure can be enhanced to elevate the
spirit of these locations [18]. Finally, for cultural
industry development spaces represented by
exhibition spaces and creative commercial
spaces, accessibility should be clarified to
facilitate visits, thereby enhancing the diffusion
of the site’s cultural context and external
influence.

For instance, in 1996, the Central
and Western District Council of Hong Kong
established the Sun Yat-sen Historical Trail,
which was renovated in 2006 to coincide with
the completion of the Sun Yat-sen Memorial
Hall. Following characteristics of rich historical
background and dense heritage resources, a
route was formulated that links 15 heritage
points. Collaborating with local designers,
created multiple public street spaces along
the route, incorporating public art themed
on «ancient and modern art». The designers
restructured the design language to create
16 memorial plaques along this promenade.

For example, a copper installation art piece
reimagines the image of martyr Yang Quyun,
and a screen art piece showcases «Queen's
College», presenting a temporal comparison of
Sun Yat-sen's youth, the old site of the college,
and the revolutionary events of a century ago,
along with the developmental history and
contextual characteristics of Hong Kong [9]
(fig. 3).

Emphasizing the Continuity of the
Texture of Spatial Interfaces:

Kevin Lynch believes «streets are the
absolute dominant element in the city. They
can become important iconic features through
many methods» [8]. Therefore, the continuous
spatial interface formed by the heritage trail and
the surrounding streetscape is a concentrated
presentation of the stylistic features of urban
context and a unified display of spatial order.
This often results in a rich and varied interface,
with the most typical example being the facades
along the streets within blocks. The interface
constructed from building materials of different
colors, textures, and volumes in cultural heritage
trails contributes to an overall aesthetic. This
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(b) The old site of the
Central College

(a) Yang Quyun
assassination sculpture
Fig. 3. Node activation using public art in Hongkong Sun Yat-sen Heritage Trail
(Figure credit: https://www.discoverhongkong.cn/china/explore/culture/dr-sun-yat-sen-historical-trail.html)

visual effect and the embodiment of spatial
characteristics are essential. According to the
principles of perspective in the field of art, the
visual focal points of different spatial interfaces
are inconsistent, which can lead to varying
spatial experiences [2] (fig. 4).

In selecting its historical cultural path,
Boston has chosen the theme of the American
Revolutionary War and named it the Freedom
Trail. As an essential landing point for European
immigrants and the birthplace of the American
Revolutionary War, Boston is a major center of
American culture. In 1958, the Boston government
designed the trail using red brick paving,
linking 16 historical heritage points from the
Revolutionary War era. The entire path consists of
a 20-centimeter wide red brick band on the ground
and specially designed copper circular markers,
spanning approximately 4 kilometers. These red
brick routes, paired with the heritage point signage
design, symbolically and metaphorically remind
visitors that they are in valuable historical spaces.
Moreover, visitors can follow this metaphorical
signage system to sequentially visit each relevant

(c) The old site of Yang (d) The old Hutchison
Yaoji stack

Shaping the Continuity of Cultural
Context in Space:

The influence of a single catalytic point or
even a continuous catalytic line on the spatial
sites of cultural heritage trails may still be
limited, as it can only catalyze reactions within
a localized spatial range. Therefore, creating
a systemic current catalyst through multiple
point-like catalytic elements is a way to enhance
the catalytic reaction.

The catalytic reaction of non-material
elements serves as an effective method for
this approach and is a valuable complement to
material-form catalysts. This can be specifically
reflected in the design of block spaces, where
historical cultural blocks can undergo spatial
expansion at their original cultural nodes.
Moreover, certain urban events can be added
to these spaces to enhance the efficiency and
experience of cultural space usage. For instance,
organizing tourism festivals, cultural festivals,
and other activities will impose new requirements
on the spatial expansion and functional updates
of historical cultural blocks. Corresponding

heritage point without needing additional arrangements of activities and scene designs
navigational information [11] (fig. 5). should align with these needs, emphasizing the
f‘.’.'.*.‘.’.'.i'. Heritage X f_‘.’.'.‘.‘.’.’.?.'..".‘f.’.‘.‘.‘ige
\\ Reshaped Landscape Environment
. . Reshaped Landscape Environment .“\.
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. . 4_’~ \, The urban Context Extends
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[
@ ‘\ ,‘
° 4
N,
. »
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Isolated sites of cultural heritage

Spatial node design activation

Linear space with a continuous texture

Fig. 4. From node activation to linear connection (Figure credit: author's drawing)
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(a) Spatial continuous
interface element: red
brick

trail: bronze

(b) A recurring sign along the

(c) A walking trail using
red bricks to connect 16
historical sites

(d) The red element of the
guide system

Fig. 5. The spatial interface texture continuity in the design of the Boston Freedom Trail.
(Figure credit: https://www.sohu.com/a/125739969_571155)

preservation of cultural values and forming a
linear narrative structure of cultural catalysts.

For example, in the planning and designing
of the Boston Freedom Trail, the management
organized various role-playing activities. Many
interpreters or actors dressed in clothing from the
Revolutionary War period walk along the cultural
heritage path, interacting with historical sites
and the public. This interactive scene increases
visitor engagement and enthusiasm. These
scenarios allow visitors to have an emotional
experience of traveling through time, creating
a design interaction between environmental
space and historical time, thus revitalizing the
historical heritage [4].

CONCLUSIONS

This paper analyzes the urban catalytic
operation methods during the planning and
design process of cultural heritage trails. It delves
into various catalytic perspectives, including
point-like, line-like, and plane-like catalysts.
Drawing on the construction experiences of
the Boston Freedom Trail and the Hong Kong
Historical Trail, it summarizes and studies
the methods for linking fragmented historical
remnants, as well as the continuous narrative
approach for heritage spaces, providing detailed
analysis and conclusions. Furthermore, based on
catalytic operation methods and manifestations,
it extracts corresponding design steps under
catalytic strategies in the design process of
urban heritage trails, offering specific methods
for the practical design of cultural heritage trails.

BIBLIOGRAPHY

[1] Attoe W., Logan D. American urban
architecture: catalysts in the design of cities. Berkeley:
University of California Press, 1989. 190 p.

[2] Beck D., Brooks S. Social enterprise and the
development of cultural heritage assets as catalysts for
urban placemaking. New Metropolitan Perspectives. ISHT
2018. Smart Innovation, Systems and Technologies.
2019. Vol. 101, P. 309-315. Springer, Cham. DOI:
10.1007/978-3-319-92102-0_33.

[3] Boyd S. W. Editorial: heritage trails and
tourism. Journal of Heritage Tourism. 2017. Vol. 12. Iss.
5. P. 417-422. DOI: 10.1080/1743873X.2016.1265972.

[4] Bruggeman S. C. Boston’s freedom trail and
urban renewal: An introduction to public history debates.
Historical Journal of Massachusetts. 2023. Vol. 51. Iss. 1.
P. 2-15. URL: https://www.westfield.ma.edu/historical-
journal/wp-content/uploads/2023/03/Editors-Choice-
Lost-on-Freedom-Trail.pdf (Last accessed: 09.04.2024).

[5] Chark R. Midnight in Paris: On heritage and
nostalgia. Annals of Tourism Research. Vol. 90. 103266.
DOI: 10.1016/j.annals.2021.103266.

[6] Grodach C. Beyond Bilbao: rethinking
flagship cultural development and planning in three
California cities. Journal of Planning Education and
Research. 2010. Vol. 29. Iss. 3. P. 353-366. DOI:
10.1177/0739456X09354452.

[7] Grodach C. Museums as urban catalysts: the
role of urban design in flagship cultural development.
Journal of Urban Design. 2008. Vol. 13. Iss. 2. P. 195-212.
DOI: 10.1080/13574800801965742.

[8] Lynch K. The image of the city. Cambridge,
Mass: The MIT Press, 1960. 194 p.

[9] Paquette J. The policy windows and patterns of
culturalitineraries: the case of heritage trailsin Hong Kong.
Cultural Roads and Itineraries (pp. 155-175). Springer
Singapore. DOI: 10.1007/978-981-16-3533-5_8.

[10] Sonkoly G. Urban heritage in Europe:
Economic and social revival. London: Routledge, 2023.
240 p.

[11] Spencer-Wood S. M. Creating a more
inclusive Boston freedom trail and black heritage trail: An
intersectional approach to empowering social justice and
equality. Int J Histor Archaeol. 2021. Vol. 25. P. 207-271.
DOI: 10.1007/s10761-020-00544-w.

[12] Walker R. A. A theory of suburbanization:
Capitalism and the construction of urban space in the

Wang K., Shmelova-Nesterenko O. Ye. (2024). Design of cultural heritage trails based on urban catalyst theory:
strategies and approaches. Theory and practice of design. Culture and art. 4(34). P. 199-208,
doi: https://doi.org/10.32782/2415-8151.2024.34.23



Teopis Ta NPAKTUKA AM3AKHY. Bun. 34. 2024

[207]

United States. In urbanization and urban planning in
capitalist society (pp. 383-429). London: Routledge,
2018. 654 p.

[13] Wilson A. L. Here I walk: A thousand miles
on foot to Rome with Martin Luther. Brazos Press, 2016.
240 p.

[14] EE. BT 8 AL AN X SO
k. k. 2024, Vol. 40. Iss. 5. P. 91-96. DOI:
10.3969/j.issn.1006-0022.2024.05.012.

[15] RieH. AR L5 B T 4
ORI AR IAREE M (#w). 2016. Iss. 9.
P. 120-120. URL: https://lib.cqvip.com/Qikan/Article/De
tail?id=88689083504849544857494848 (Last accessed:
07.21.2024).

[16] #kitr. FHEPATIEIL AT REVATATT (oA
W0, U ToK%%]. 2020. P. 277. DOI: 10.27381/d.cnki.
gwlgu.2020.001939.

[17] &K, WrErE, #EfR. T &
T R IR T R Wik 2 AR, 2020. Vol. 10. Iss. 1.
P. 12-19. DOI: 10.3963/j.issn.2095-0705.2020.01.004.

[18] EBfi7s. AR D 2 3 2 T 0 30 i A 4 )
S @HIEH. 2007, Vol. 3. P. 9-14. DOI: 10.3969/j.
issn.0529-1399.2007.03.005.

[19] kb, bl M SCiReriR. T 3T, 2019,
Vol. 16, Iss. 07. P. 41-43. DOI: 10.19892/j.cnki.
€sjz.2019.07.0009.

[20] Wi, X%, B 3T A 1 5 0L i
W4k, 2016. Vol. 12. P. 88-93. DOI: 10.3969/j.
issn.0529-1399.2016.12.013.

REFERENCES

[1] Attoe, W., & Logan, D. (1989). American
Urban Architecture: Catalysts in the Design of Cities.
Berkeley: University of California Press [in English].

[2] Beck, D., & Brooks, S. (2019). Social Enterprise
and the Development of Cultural Heritage Assets as
Catalysts for Urban Placemaking. New Metropolitan
Perspectives. ISHT 2018. Smart Innovation, Systems and
Technologies, vol. 101, pp. 309-315. Springer, Cham.
DOI: 10.1007/978-3-319-92102-0_33 [in English].

[3] Boyd, S. W. (2017). Editorial: heritage
trails and tourism. Journal of Heritage Tourism, 12(5),
417-422. DOLI: 10.1080/1743873X.2016.1265972
[in English].

[4] Bruggeman, S. C. (2023). Boston’s Freedom
Trail and Urban Renewal: An Introduction to Public
History Debates. Historical Journal of Massachusetts,
51(1), 2-15. Retrieved from: https://www.westfield.
ma.edu/historical-journal/wp-content/uploads/2023/03/
Editors-Choice-Lost-on-Freedom-Trail.pdf (Last accessed:
09.04.2024) [in English].

[5] Chark, R. (2021). Midnight in Paris: On
heritage and nostalgia. Annals of Tourism Research,
90, 103266. DOI: 10.1016/j.annals.2021.103266

[in English].
[6] Grodach, C. (2010). Beyond Bilbao:
Rethinking  Flagship ~ Cultural Development and

Planning in Three California Cities. Journal of Planning
Education and Research, 29(3), 353-366. DOI:
10.1177/0739456X09354452 [in English].

[7] Grodach, C. (2008). Museums as Urban
Catalysts: The Role of Urban Design in Flagship Cultural
Development. Journal of Urban Design, 13(2), 195-212.
DOI: 10.1080/13574800801965742 [in English].

[8] Lynch, K. (1964). The Image of the City. MIT
Press [in English].

[9] Paquette, J. (2021). The Policy Windows and
Patterns of Cultural Itineraries: The Case of Heritage Trails
inHong Kong. In: Paquette, J., Lacassagne, A., Alcantara, C.
(eds) Cultural Roads and Itineraries. Palgrave Macmillan,
Singapore. DOI: 10.1007/978-981-16-3533-5_8
[in English].

[10] Sonkoly, G. (2023). Urban Heritage in
Europe: Economic and Social Revival. Routledge
[in English].

[11] Spencer-Wood, S. M. (2021). Creating a
More Inclusive Boston Freedom Trail and Black Heritage
Trail: An Intersectional Approach to Empowering
Social Justice And Equality. Int J Histor Archaeol, 25,
207-271. DOI: 10.1007/s10761-020-00544-w [in
English].

[12] Walker, R. A. (2018). A theory of
suburbanization: Capitalism and the construction of
urban space in the United States. Urbanization and urban
planning in capitalist society (pp. 383-429). Routledge
[in English].

[13] Wwilson, A. L. (2016). Here I Walk: A
Thousand Miles on Foot to Rome with Martin Luther.
Brazos Press [in English].

[14] Xia, W. (2024). Construction method of
cultural trails in old urban areas from the perspective
of urban heritage footprints. Planner, 2024, 40(5),
P. 91-96. DOI: 10.3969/j.issn.1006-0022.2024.05.012.
[in Chinese].

[15] Song, X. (2016). The New Urbanism Design
Era after Modernism. Modern Decoration, 0(9), 120.
Retrieved from: https://lib.cqvip.com/Qikan/Article/Det
ail?id=88689083504849544857494848 (Last accessed:
07.21.2024) [in Chinese].

[16] Yang, X. (2020). Research on the functional
design of pedestrian paths in Hong Kong [PhD dissertation,
Wuhan University of Technology]. DOI: 10.27381/d.cnki.
gwlgu.2020.001939. [in Chinese].

[17] Pan,C., Yang, X., &Shao, J. (2020). Functional
requirements analysis of pedestrian boundary in Hong
Kong based on spatial nodes. Design Art Research, 10(1),
12-19. DOI: 10.3963/j.issn.2095-0705.2020.01.004.
[in Chinese].

[18] Qiu, S. (2007). Urban Street Space Planning
Strategy as Urban Public Space. Journal of architecture,
3, 9-14. DOI: 10.3969/j.issn.0529-1399.2007.03.005.
[in Chinese].

[19] Chen, J. (2019). Literature review of
urban catalyst theory. Urban Architecture, 16(07),
41-43. DOI: 10.19892/j.cnki.csjz.2019.07.009. [in
Chinese].

[20] Chen W., & Liu Q. (2016). Landscape
as an urban catalyst. Journal of Architecture, 12,
88-93. DOI: 10.3969/j.issn.0529-1399.2016.12.013.
[in Chinese].

BaHb K., LLIMenboBa-HectepeHko O. €. [ln3aiiH MapLIpyTiB Ky/bTYPHOI CNaAWMHM Ha OCHOBI Teopii MicbKoro
KaTanisatopa: cTpaterii Ta Niaxoau. Teopis Ta NpakTuka An3arnHy.
Kynbtypa i mucreyrso. K.: KAI, 2024. Bun. 4(34). C. 199-208.
doi: https://doi.org/10.32782/2415-8151.2024.34.23



[208] Theory and practice of design. Issue 34. 2024

AHOTALIA

BaHb K., LLIMenboBa-HectepeHko O. €. [lu3aiiH MapLlpyTiB Ky/JbTypHOi
cnaguwmHn Ha OCHOBI Teopii MiCcbKOro Karasizaropa: crparerii Ta nigxoan.

Mera. Y cratTi po3rnisigaroTbCsa Taki rnpobsaemu, siK HeYiTKa opraHisaliss rnpo-
CTOpy Ta HEAOCTaTHsl iHTerpayis 3 HaBKOJIULIHIMW QYHKUISMU 1pv MPOEKTYBAHHI
CTEeXOK MicbKoi criagumHn. OCHOBHa MeTa — A4OC/1igNTH BIIPOBAaAXEHHS LLUNPOKO 3aCTo-
COBYBaHOI TEOPIi MiCbKOIro KaTta/izaropa B rpaKkTuKy MJiaHyBaHHS Ta AN3akiHy CTEXOK
KY/bTYPHOI crnaAlmHu, o 3abe3rne4ynTs HOBi NepCrieKTuBM Ta METOAN TEOPETUYHUX
A0cnigxXeHb B Livi 061acTi.

MeTtopgosiorisi. 3aBAsiku KOMIJIEKCHOMY OrJisAy JiTepatypu Le AOC/HIAXEHHS
aHali3ye TeHAEHUIi PO3BUTKY CTEXOK CraglynHU Ta MPUHLMUIN TEOPIi MiCbKOro Kara-
ni3aropa. B cratrti BUKOPUCTaHO TeMaTtuyHi AOC/IAXEHHS 4J151 BU3HAYEHHST XapaKkre-
PUCTUK An3aliHy CepefoBulya Ta KPUTUYHUX haKTopiB, O BrNBaKTb Ha €pheKTUB-
HICTb MapLupyTiB CcriaflnHn Yepes rnpus3My Teopii katasaizartopa.

Pe3ynbrarn. OTpumaHi AaHi CBig4YaTh rpo Te, Lo npobremu, 3 SKUMU CTUKa-
IOTbCSI MapLupyTH MICbKOI CraflnHN, MOXXHa €pPEKTUBHO MOM SKLUMTH LUJISIXOM Mpu-
VHSTTS CTpaTerii NpoCTOpOBOI opraHilalii, sika nepexognTb Bi TOYKOBUX €/1EMEHTIB
40 6inbLU WNPOKUX TEPUTOPIN. LOCIAXXEHHSI OKPEC/IFOE TPU KJTKOYOBI €Taru rpoeKTy -
BaHHSs: akTmnBawisi MpoCTopoBMX By3/iB, 3abe3rieyeHHs1 6e3rnepepBHOCTI MpoCTOpOBUX
iHTEepgeNnciB i po3LWNPEHHST MICbKOrO KOHTEKCTY, MiAKpirnieHe peTesibHUM aHasizom
BUIazAKis.

HaykoBa HOBM3Ha. Llle A0CHigXeHHS BUPI3HAETbCA 3acTOCyBaHHAM TeEOPIi
MiCbKWX KaTasi3aTopiB A/151 BUPILLEHHSI KOHKPETHMX rMpobsieM An3aliHy B MEXaX CTEXOK
CnaalmHN, e(DeKTUBHO y3arasbHIKYM Ta GOPMyIorYMN BiANOBIAHI METOAM AJ151 NPaK-
TUKIB Yy Uit raay3i.

MpakTn4yHa 3HaYywWwicTb. BUCHOBKM, OTpUMAaHi B pe3ysbTaTi UbOro A[ocC/i-
AXKEHHS, 3abe3rneyyTb TEOPETUYHY OCHOBY Ta YITKi BKa3iBKW 47151 NM/aHyBaHHsS Ta
MPOEKTYBaHHS MarbyTHIX MapLUpyTiB MiCbKOI CAaALUNHN, rapaHTy4Yu iX Kpally iHTe-
rpawito 3 MiCbKMM KOHTEKCTOM Ta MOKPAaLYEHHS KYJIbTYpPHOIro 40CBiAYy AJ15 BiABiayBadis.

KnwouoBi crioBa: cTtexka crnaallnHn, MiCbKUA KatanizaTtop, An3aiiH cepegoBulla,
An3ariH BYJINYHOIro 1aHAWAagTy, Ky/AbTypHa CraalinHa, MICbKUA An3anH, matepiam,
KO/IbOpY, MiCbKe cepefoBuLle, 00°€KTU AU3akHY, BYJUYHWIA [POCTIp, MPOCTOPOBE
CPUAHSATTS, rPOMaACbKu rpocTip, TYpPU3M.
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