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AHOTauUis. AHIiNCbKE KaToJ/IMLUbKE BiApPOAXEHHS, Mpo6yaXXeHHs IHTepecy A0
CepesIHbOBIYHOI FOTUKU CTas10 MOLUTOBXOM [0 PO3BUTKY MUCTELTBA TEKCTWIIIO Ta BU-
wmnBkn 'y Bennkobputanii XIX ct. [locTyrnoBa Komepuianizayisi pyKkoainas 1a npomMuc-
J10Ba peBOJIIOLIs, y CBOK 4Yepry, 3aoxodyyBasn Biaxid Big peMiCHUYOI MarcTepHOoCTI
XYAOXHUKA. 3aBAsiku AOCTYNHOCTI «6epiiHCbKOi po60oTn», CXeM 4151 BULUNBAHHS, BU-
LUMBKA yBI¥iLLIIA B KOXHWI AiM Ta Hagasa XIiHKaM MOXX/IMBOCTI 4O CaMOBUPAaXEHHS,
BUXOBaHHSI MopaJsii, 03406/1eHHSI IHTEpP’epy Ta oasry. Lle cnpusio ¢emiHizayii pyko-
Ainns y natpiapxasibHOMY CyCrlisibCTBi. Pa3om i3 TUM, XXIHKW 3MOI/in BUKOPUCTOBYBATH
PYKOAINAs 51K 3aci6 caMOBUPAXXKEHHSI, L0 3HAMLLI0 CBOE BUSIBJIEHHS B pPaHHIiX ¢emi-
HICTCbKUNX pyxax.

Mera. lpoaHanizyBatn TpaHcgopmaLiviHi sBuLLa B MUCTELTBI Besinkoi bputaHii,
SKi npu3Besn 40 GopMyBaHHSI MUCTELTBA XYAOXHbOI BULLNBKMN SIK TAKOro, L0 3irpasio
BeJINKY poJib B MpoLeci noAosaHHs KyJibTypHOro, couiasibHoro, rnoaitm4Horo 1a reH-
AepHoro agncbasaHcy.

Meropgonorisa. BukopucraHo pi3Hi MeToAu Ta MPUHLMIN HayKoBOro AocC/i-
JXKEHHSI, CEPEA IKUX: MPUHLMIT ICTOPU3MY, 06’ EKTUBHOCTI,; ICTOPUYHWI, MOPIBHSATIbHUI,
HapaTuBHWI METOAN, aHaslis.

Pezynbrarn. [lepwum etarniom couyianizadii 1a caMoBUPaXKeHHs XXIHOK CTasio
CTBOPEHHSI EKOHOMIYHMNX MOXX/INBOCTEN 3aBASIKN BUKOPUCTAHHIO TPAANLUIMHNX 471 HUX
HaBU4oK pyKoais/isi. ToBapuCTBa XyAOXHbOIo PyKoAI/Is1 Ta XIiHOYI LWKOIM JOMOMO/IN
BE/INKIN KiIbKOCT| XKIHOK, SIKi 6ysn 3mylueHi npayroBaty. XKiHKU 3p03yMiu, 1O BOHMU
MOXYTb 6YTH CamMo40CTaTHIMU, MOXYTb MiKJyBaTUCS nNpo cebe cami, a Takox nigTpu-
MyBatu iHLINX XIHOK.

HaykoBa HoBM3Ha. Brieplue B yKpaiHCbKOMY MUCTELTBO3HABCTBI BUCBIT/IEHO
B3a€EMOBI/INBU TBOPYOCTI MUCTKUHb, SKIi NpawtoBasin B rajy3i TEKCTUITIO Ta BULLIUBKMU,
Ta ix rpoMaasiHCbKOI no3uuii, emaHcunadyii i 3406yTKiB y 60poTbbi 3a npaBa y cy-
CnisibCTBI.

lMpakTnuyHa 3Havywictb. Matepiaan poboTu MOXyTb OyTU BUKOPUCTaHI 4715
pPO3pPO6KM N1eKUiv i3 iCTOpil AeKOpaTUBHO-NPUKI3AHOr0O MUCTELTBA, XIHOYOro MUcCTe-
yrBa, 415 GaKkyabTaTMBHUX 3aHSThb, Ha MNpakTu4dHux pobortax. OTpuMaHi pe3ynbtatu
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MOXXHa BUKOPUCTaTH ¥ y ro4asbluiti HaykoBik po3pobui AOC/igXKyBaHOI TeMu Ta

6/1M3bKUX 40 HEI.

Knw4oBi cnoBa: aekopatuBHO-NpUKAaHE MUCTELTBO,

BulInBKa, MuUcCTe-

UTBO TeKkCcTuo, «bepriiHcbka poboTa», XyAOXHS BULLIWBKAE, XIHOYE MUCTELTBO, pyX
«Mucreyrso ta pemecna», Opus Anglicanum, eMiHi3M, KaToMUbKE BiAPOAXKEHHS,
KonitoBaHHs, KoposiiBCbKa LIKO/1a pyKOAI/JIA.

BCTYN

BuvwmBka Mae paBHi Tpaauuii sk npo-
deciriHoro, Tak i amMaTopCbkoro BUpPOOGHMUTBA
i MpakTuKyBanacsi nosctogHo. [lMpodecinHi op-
raHizauii abo rinpbaii BMWKMBaNbHUUbL iCHYBanu
B €sponi Bxe y CepefHi Biku, KpiM TOro npo-
decinHa poboTa TakoX BMKOHYBanacs B MOHac-
Tupsax. Llepksa 6yna oAgHMM i3 HaMBaXKMMBILLINX
3aMOBHUKIB TEKCTU/IO, SKWUIA 3a3BUYail Npukpa-
LWaBCcsa NeBHMM BUAOM BULLIMBKU. [IBOPSAHCTBO Ta
3aMOXHi NoaM 3a AOMOMOrow BULIMBKU 0340-
6ntoBann cBii ogar n oceni, WO AEMOHCTPYBaso
MOryTHICTb i 6baraTcTeo [21].

Y CepegHi Bikn pykoainns (3okpema, BU-
LWUMBKA) BUCOKO LiHyBanocsa Tta 6yno ogHum i3
HangopoXxunx Buais mucreutsa. Y XVIII cT. BU-
lWUMBKA BCe Le BBaXkasnacs BUTOHYEHUM MUCTe-
LUTBOM, SIKMUM 3aMiManucs XiHKM BULLOro Ta ce-
peAHbOro knacie. Ane nisHiwe kKoMepuianisauis
pykKoAainna Ta nNpoMuc/ioBa PEBOJIOLIA 3a0X0-
yyBanu BiAXiA Bif peMiCHMYOT MaMCTEpPHOCTI Xy-
OOXHUKA Ta CTBOpWMAM YMOBM TpaHcdopmauii
NOHATTS aMaTopa 3 TOro, XTo pobuTh LWOCh, WO
BBAXAETbCS €/1iTHMUM | 06MEXEeHMNM, A0 NPAKTUKa,
SKUN BUKOHYE MOAEPHI30BaHy i CTaHAapTU30-
BaHy npauto. Lle cnpuano demiHizauii pykoainns
3a narTpiapxanbHUX CUCTEM Bfaau Ta 3MIiLHWUMAO
OaBHI XiHOYi cTepeoTunn. PasoM i3 TUM, XiHKK
BUKOPWUCTOBYBANM pykKoAinna sk 3acié camosu-
paXK€HHS, LLLO 3HANLLIO CBOE BUSIBNIEHHS B PaHHixX
demiHicTcbkmx pyxax [10].

AHANI3 NOMNEPEAHIX AOCNIAXEHD

JocnigxeHHs posi XiHOK Yy pO3BUTKY MUC-
TeuTBa TeKCTUNO nepeabavace 3anyyeHHs pi3Ho-
naaHoBOI icTopiorpadiyHoi 6a3n, OCKinbkuM 3a-
yinae He e MUCTeLbKY CKNaZaoBy, ane n ayxe
TICHO nepenniTaETbCA 3 iICTOPUHHUMU ABULLAMMU,
a TakKoX couiasibHMMU rnpouecamu.

AHrnincbke KaTtonuubke BiAPOAXKEHHS,
NnpobyakeHHS iHTepecy A0 cepeAHbOBIYHOI ro-
TUKKW CTaso NOWTOBXOM A0 PO3BUTKY MUCTELTBa
LEPKOBHOrO TEKCTUNO Ta BULIKMBKU. 3'ABuUnacs
Be/IMKa 3auikaBNeHiCTb Yy npauax 3 icTopii aHr-
nincekoi Buwmsku. ®pexcic C. JlambepT, 6pu-
TaHCbKa BuwuBanbHUUa cepeanHn XIX cT.,
onybnikyBana ABi BMAMBOBI KHUXKU 3 LbOrO
nuTaHHa: y 1842 p. - «[oBigHUK pykoainna»
[14], 9kuin HeoaoHOpPa3OBO NepeBMaaBaBCs, Ta

y 1844 p. - «lepkoBHe pykoainna». Baxnunseoto
npaueto, dKa cuctemaTmlyBasa pi3Hi TexHiku
BMLWMBKN CTaB «[10CiIBHMK i3 BULWIMBAHHSA», Ha-
nucaHuii J1. XirriH, sigpegarosaHun M. Andopa
i BnaaHuii KoOponiBCbKOK LUKOAOK PpyKOAiNns
B 1880 p. [12].

Po3ropHyTe pocnigxeHHs «b6epniHcbKol
poboTn» Ta IHWWX BWAIB BULIMBKW MOXHA
3HAUTM B KHUXUI «AHrNiNCbka BULIMBKA»
(1905 p.) MepieBicTa, ekcnepTta y ranysi Tek-
ctunio A. Kengpika [13].

Mpaui MaNCTpuUHb, B AKUX BOHU [EMOH-
CcTpyBanun BnacHe 6ayeHHs TBOPYOCTi, CTanu
BaX/IMBUM [XKepenoM nepioay BiApPOAXKEHHS
XYAOXHbOro pykodinnsg. Hanpuknaa, KHura
«Decorative Needlework» («JekopaTuBHe pyKo-
ainna») Mein Moppic [16], y aKkin aBTopka BU-
Knana ceot @inocodito MUCTeUTBA Ta AU3aNHY.
MosiBa nNpaub XyAOXHUUb 36irnace i3 po3rop-
TaHHSAM paHHBLOro eTany @EeMiHICTCbKOro pyxy.
penc KpicTi — NUCbMEeHHUUS, BUKNadadka Tex-
HiKM BULWIMBAHHA Ta iCTOpii BUWMBKM Hanucana
6araTo KHUr i ctatei. Ii OCHOBHMMM poboTamu
BBaXaloTbCA:

“Embroidery and Tapestry Weaving
(1906) («Buwmneka Ta TKauteo robeneHis») [7],
“Samplers and Stitches” (1920) (“3pa3ku Ta
wsn”) [9], “English Medieval Embroidery” (1938)
(«AHrnicbKka cepeHbOBIYHA BUWMBKa») [8].

Y MiXXBOEHHWUI nepiog Ta MisHiwe iHTepec
00 BMBYEHHSA XiHOYOI TBOPYOCTi 3HAYHO 3MEH-
LWMBCSA, iMEHa XXiHOK, fKi CTBOPUIN Cy4dacHi au-
3aliHepcbki cTtuni, 6ynn 3abyTti. BoHn 3arybu-
nMca cepes COTEHb iMEH YOJ10BiKiB-MUTLIB, WO
npu3Beso A0 3HaYHUX NporajuH B icTopiorpadii
BMBYEHHS >KiHOYOI TBOPYOCTi.

3 pO3BUTKOM (PEeMiHICTUYHOro pyxy 3'aBns-
IOTbCA Npaui, Ki iHTepnpeTyTb BULLNBKY, BUKO-
pPUCTOBYOUYM MeToAM couiasibHOI icTopii. MNMepLwoto
Takow poboToo € KHura bapbapn Moppic
1962 p. “Victorian Embroidery” («BikTopiaHCbKa
BULIKMBKa»). Lle cepio3He AOCNiAXEeHHS aHrnin-
CbKoOi BMWMBKM 3a nepiogq 1830-1901 pp. 3 no-
3u1Uii KnacoBoro Ta reHaepHoro niaxoay [15].

Hanbinbw peBontoUINHOK 3 TOYKKN 30pY iH-
TeprnpeTauii BALUMBKKU AK IHCTPYMEHTY coLliasibHOI
icTopii € npausa Po3ciku lMNapkep 1984 p. «The
Subversive Stitch: Embroidery and the Making
of the Feminine» («MigpnBHWI CTi6bOK: BULIMBKA

"
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Ta CTBOPEHHS XiHOYHOCTI») [17]. CBOEIO Npaueto
aBTOpKa AOBOAWUTb, WO CTBOPEHHSA XIHOYHOCTI Ta
igeanis XiHoyoi noseaiHku Big CepeAHbOBIYYSA
A0 XX cT. 6ynun nos’sa3aHi 3 iCTOPIEIO BULLMBKM.
«3HaTu icTopito BUWKBKK, — nuwe P. MNapkep, -
O3Hauvae 3HaTu icTopito» [14].

MouwaTtok XXI cT. oOxapakTepu3yBaBcs
CMNfecKkoM iHTepecy A0 3abyTux iMeH Xyaox-
HUUb, WO 3pobuMnn BENIUKUN BHECOK Yy MUCTe-
uTBo TekcTuo. [poBigHi My3el CBiTy aKTuBi-
3yBanu AocnigHunubky po6oTy LWOAO BUBYEHHS
reHaepHoi icTopii MmcTteuTBa TEeKCTUNO Ta BuU-
WKMBKK. 3'9BNSAIOTbCSA CTaTTi HayKoBUIB, Kypa-
TOopiB My3eiB Ta ranepemn, cneuianictie 3i chepu
AeKopaTUBHO-NPUAAAHOro MUCTeuTBa, $Ki no-
UMHAOTb BMBYEHHSA TBOPYOCTI Ta >XWUTTA Xy-
DOXHuUb. Hanpuknag, 3oi Tomac, A[oueHTKa
Kadenpwn cydacHoi icTopii BipMiHFreMCbKOro YyHi-
BepcuteTy, npausaMm <«XKiHKn - npauiBHUUI
MucTteutTsa Ta pyx «MwucrteutBa Ta pemecna»
(«Women Art Workers and the Arts and Crafts
Movement») [19] i «XiHoua rinbaia MucTeuTs:
CcTaTb, npocTip i npodecinHa iAEHTUYHICTb
y JloHaoHi, 1870-1930 pp.» («The Women’'s
Guild of Arts: Gender, Space, and Professional
Identity in London, 1870-1930») [20] npo-
NMOHYE HOBUI coUianbHWUI | KyNbTYpPHUN ONUC
pyxy «MucTteuTBa Ta pemecna», aKuin BogHo4ac
pPO3KpUBAE WNPOTY BMAAUBY XIHOK — NpauiBHULb
MUCTeUTBa — Ha BiAPOAXEHHS XYAOXHbOro py-
KOAINNS Ta CTBOPEHHS Cy4yacCHOro cycninbCcTBa.
Pocika [leHyaep B aucepTtauii «l'eHeanoria xu-
BOMUCHOI «bepniHCbKOi poboTm»: icTopia no-
mMunok» («A Genealogy of Pictorial Berlin Work:
A History of Errors») [10] getanbHO BUCBIT/IOE
npobnemu, nos’sa3aHi 3 «6epAiHCbKO poboTo»
i XyAO0XHbOK BULLMBKOIO Ta BMNJINB LUNX POPM py-
KOZINNS Ha couiasibHUA CTaTyC XIiHOK.

METOKO craTTi € aHaniz TpaHcdopma-
LiMHNX sBULL, B MUCTeUTBI Benukoi bBputaHii, aki
npussenn Ao (OpMyBaHHA MUCTeuTBa XyAOX-
HbOI BULIMBKM SK TaKOro, WO 3irpaso BeJsInKy
ponb B npoueci NoAoNaHHA KynbTypHOro, co-
uiaslbHOro, MOMITUYHOrO Ta reHAepHoro aucba-
NaHcy.

PE3YJIbTATU TA OBIrOBOPEHHA

Y XIX cT. po3BMTOK MUCTeuTBa sk npode-
CiHOI cdepun BigirpaB Ba)JIMBY poOJb Yy BUTIC-
HEHHI «KMBOMMUCY FOJIKOK>», eniTapHOoi amaTop-
CbKOi NpaKTUKN, Ta NosiBi «6epniHCbKOi po6oTn>»,
KoMepuiani3oBaHoi, HekBanidikoBaHoi Bepcil
«KapTUHHOI BUWUBKN». <«XKMBOMUC TrOJIKOKO»
abo «KapTWHHa BULIMBKa» — L& NpakTuka Koni-
IOBaHHS KapTWH Ha LWOBKY YM BOBHIi, WO 3'BU-
nacs B ap. non. XVIII cT. Llen BuAg BMLWINBKK Xa-
paKTeEpPU3yBaBCS BEIMKMM PiBHEM MaMCTEPHOCTI

B KOMitoBaHHi TBOpiB 06pa3oTBOpPYOro MucTe-
UTBa: BOHM He MpocTo 306paxyBanucsa 3a Ao-
MOMOrol0 BWLIMBAHHSA, ane I BiATBOPHOBABCSH
30BHIiWHIN BUrNsAA4 nepwoaxepena. BuwuTi kap-
TUHW OPOPMJISIZIN B paMKUM Ta HaBiTb BUCTaBASAIN
B ranepeax. Hespaxarun Ha Te, WO «KapTUHHAa
BULWMBKA» Ha TOW 4ac UiHyBanacb K OAHa
3 (bopM Bi3yanbHOro MUCTeLTBa, iMeHa nuwe ge-
KiZIbKOX MaWlCTpiB 3anuwunnncs B ictopii, cepen
HUX aHMMINCbKI XyaoxHuui EHH Eniza MoppiT
(1726-1797), Mepi Hoyn3z (1733-1807) i Mepi
NinBygn (1755-1845) [10].

KonitoBaHHSA KapTWUH HUTKaMu ctaso rnone-
peAHWMKOM Ta OCHOBOM TaK 3BaHOI «bepniHCbKOl
poboTn», Aka po3BMHYNacsa Ha nodaTtky XIX cT.
«bepniHcbka poboTa», Ha BiAMIHY Big4 «XWBO-
NMUCY ronKOK», po3Wnpuna NoTeHuian BULLNBKMU,
TOMY WO A03BOJSINAA CTBOPUTU 30BCIiM HOBI Npo-
OYKTW 3 pi3HOMaHITHUMKN am3anHamum [10].

«bepniHcbka pobota» - uUe CTWib BU-
LWNBKMK, SKUWA 3a3BMYal aCOLOETLCA 3 BUKOPUC-
TaHHSAM BOBHSIHOI npsxi (robeneHoBOi npsxi)
Ha nonoTHi. CBOK Ha3By LS BMLWKMBKA OoTpuMana
yepes Te, WO BMPOBHULTBO Bi3epyHKiB i MaTepi-
anie onsa uboro pemecna 6yno BnepLue 34iMCHEHO
B HimeyuuHi [10]. BoBHY TOHyBanu NpupoaHMMM
6apBHMKamMn o 1856 p., konn Binbsam lMepkiHC
po3pobuB i 3amaTteHTyBaB aHiniHoBi 6apBHUKM,
SKi CTanu BiAOMi K «KOSIbOPWU ra3oBOro CBiTna».
HoBi 6apBHMKM 0cob6nnBO AO6pe Aisnu Ha HaTy-
pasibHNX BOJIOKHAX, TaKMX $IK BOBHA Ta LUOBK.
CUHTETMYHI 6apBHUKM Manu ABi BaJMBi nepe-
Barm nepes nNpuvpoAHMMKM 6GapBHMKaMWU: BOHMU
6ynn HeQoporMMK Ta ix MoxHa 6yno fierko Buro-
TOBNATM Yy BENMKUX KinbkocTax [10].

BuwmBKka Hikonn He 6yna HacTiIbKK WK-
POKOIO MPaKTMKOW, K Ue 6yno y nepiog nony-
NApHOCTI «6epniHcbkoi poboTn» y XIX cT. Taka
NONyNApHICTb 3yMOBJIEHA TUM, WO MOXHa 6yno
npunabatn rotoBy cxemy 3 6axxaHUM Bi3E€pPYHKOM,
3@ SKOK BULIMBANbHULUS 3 JIErKICTIO BULIMBaAMa
TUMU HUTKaMu, wo 6ynn y Habopi. bepniHCbKi
CXeMW BUKOPUCTOBYBANNCS A5 BULLMBKW Ha pi3-
HOMaHITHMX O06’ekTax, BKAKOUaK4UM M'AKi Npea-
MeTn MebnieB (CMAIHHA Ta CAWHKKW CTiNbuiB), Mo-
OYLIKW, LWITOPU, NPOTUMOXEXHI eKpaHM, a TaKoX
npeaMeTn oAsry Ta akcecyapu, TakKi ik CyMKM,
peMeHi, 0OKNaAWMHKM ANs KHWI, ramaHui, Ta-
NOYKMK, Milleukn ANS TOTIOHY — Malxe BCe, WO
MOXHa 6yno 6 o3pobutn [5].

barato ctoxeTiB BUWUBKKM 6ynu penirin-
HMMW 4K MipONOriYHMMMK, 0CO6NBO B NepLliit no-
NOBUHI CcTONITTA. YMMano paHHix pobiT 6ynu nia-
nucaHi Ta gaTtoBaHi. IHWi npeameTn Binobpaxkanu
NONynspHi KapTWUHM TOro nepiogy, POMaHTU4HI
CIOXKETMU; uel HanpsMOK OTPMMaB Ha3By CTUILO
«Tpybagyp». besniu BizepyHkiB 6ynn KBITKOBI,
3 bykeTaMmu, rinoykamum Ta BiHkamn. Cepepg KBiTiB
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3yCcTpivaTbCa TposHAM pi3HOro 3abapBneHHS
(6ini, yepBOHI, ioneTosi), Ninii, npumynun, A3Bi-
HOUKM, ianknM, KOMOCHUKKM Ta iHwWi. ¥ XIX cT.
3Ha4yHy yBary npuainanM cUMBONiUi KBIiTiB, Ha-
npuknaa, 6ina dianka cumBonisyBana HeBWH-
HICTb, ToAi 9K dioneTosa ¢ianka Morna cUMBO-
nisyBaty AyMKU MNpPO KOXaHHS; >XOBTi TpOSHAM
O3Hayanu pagictb; 6ini TPOSHAM — HEBUHHICTb
i UNCTOTY; pOXeBi TPOAHAM — WacTa Ta iH. [5].

«bepniHcbka poboTa» npuBHecna A[ocsr-
HEHHA iHAYyCTpianbHOi Ao6u B 6ypXKyasHy Ao-
MalUHKO BULWIMBKY. XKiHKW cepeaHboro Kiacy oT-
puManu 3aHATTa AN NPpoBeAEeHHS BiIbHOMo yacy
3 KOPUCTIO AJ19 CBOEI pOAUHM Ta Ang nomy. Ha
TOWM Yac WKMpOKe KOSO XIHOK 3aiManncs goMall-
HiMW peMecnamu, AKi BigirpaBann ayxe Bax/nBy
po/ib B 0COBUCTOMY »XWUTTi 6aratbox HGpuTaHOK.
XKiHoui pemecna B XIX cT. gornomMaranau XiHKam
dhopmynoBaT CBOI penirinHi nepekoHaHHs, 6ynn
3acoboM BUXOBaHHA Mopani, nogonaHHsa BTpaTt
i TpyAHoLWiB Ta 3acobom ans intocTpauii ocobum-
CTUX AYMOK i goceiay [6]. Y BiKTOpiaHCbKY ernoxy
BiUHi, CTepeOoTUNHi acouiauii 3 XXiHOYHICTIO CTanm
CMHOHIMaM1 BULLMBKW; BOAHOYAC BULUIMBKA BU-
KOpuCTOBYBasnacsa AN BUXOBAHHA Ta 3MiLUHEHHS
CBITCbKMX igeaniB xiHouyHocTi [10].

Bxe no 1870-x pp. HOBi HenpupoaHi Ko-
NbOpU novanu cNnpumMaTUCA AK Taki, Wo He Bia-
noBigalTb cMaKy, a «bepniHcbka poboTa» Kpu-
TUKyBanacs 3a ii HenpodecinHicTb. [lMpakTuka
«BULUMBKW BOBHOK» Mo4yana 3aHenagaTtu, i Ao
1880-x pp. BOHa 6yna Manxe NOBHICTIO 3aMi-
HeHa MWUCTeUTBOM PpYKOAINNA, AKe, Ha BiAMiHY
Bi4 6epniHCbKMX 3pas3kiB, HE BUKOPWUCTOBYBao
roToBi CxemMu ANnsl po3MilleHHsA CTibKiB i ToMy
CUMBOJi3yBano NOBEPHEHHSA MAWUCTEPHOCTI Y BU-
wmBaHHsa [10].

XyOoXHE pykoginna - ue dopma Bifb-
HOro BULWMBAHHA KiHUSA XIX cT., Aka cTana no-
nynsipHo0 y BenunkobpuTaHii Ta WBMAKO Mo-
Wwupuiacsa B iHWKWX KpaiHax. LIbOMy, B 3Hau4Hi
Mipi, cnpuanu Taki dakTopu SK KaToauubKa
eMaHcunauisa, OkcdopACbKUI pyX, WO npu-
3Bes1o A0 hOpMyBaHHS aHMiNCbKOro KaTonuub-
KOro MUCTELbKOro BiAPOAXEHHS SK BaXX/IMBOro
ABUWIA Y AOYXOBHOMY >XWUTTi cycninibcTBa. Ha
XBWUNi POMaHTU3My MNPUILIOB MiANOM Heocepen-
HbOBIYYS, MEPEBIAKPUTTA Kpacu KaTONIMLBbKOIo
CepeaHbOBIYYSE HOBMM MOKOMIHHAM @HIMINCbKUX
MUTUIB | MncnnTenis [19]. XpucTusiHCcbke Bigpo-
OKeHHA XIX CT. 3HAWLWAO BiA/lyHHS Y TBOPYOCTI
npepadaenitie Ta BMAWMHYNO0 Ha (OPMYyBaHHS
pyxy «MwucreurBa Ta peMmecna», Wo, B CBOO
yepry, CnNpusanNo 3apoXXEHHIO Ta PO3BUTKY KOH-
uenuii XxynoxHboro pykoginnsa [1]. 3okpema, ue
6yno noB’si3aHO 3 AiSSIbHICTIO aHrNilncbKoro Am-
3aliHepa Binbsima Moppica Ta noro goHbku Men
Moppic.

XYLOXHE pyKOAINNA XapaKTepU3YETbCA
BUKOPUCTAHHSAM TpaauuiiHux (Big cepenHbo-
Biyuss go XVIII cT.) cTmniB BUWMBKKN, 0COBINBO
Opus Anglicanum, aHrAinCbKOT BULLMBKU, SKY Li-
HyBanu B CepeaHbOBIYYi 3a i CKNagHIiCTb | BUTO-
HYeHicTb [3].

Y 1872 p. 6yna 3acHoBaHa KoponiBcbka
WKONa XYAOXHbOro pykoginna (misHiwe Bi-
aoma sk KoponiBCbka LWKOMa pykoainnsa), ska
Bidirpana BwupiwanbHy posib y TpaHcdopmauii
CyCcniNbHOro nNONUTY Ta BiAPOAXEHHI Tpaau-
LiMHMX TEXHIK BULLMBAHHSA, B TOMY uncni 1 Opus
Anglicanum. Melhr Moppic, BnaaTHa XypoXXHuUUS
i BUWMBaNbHMUA, nponaryeana Ui BiApOAXeHi
CTUNi BUWIMBAHHSA Ta BMKNagana B wkoni [3].

KoponiBcbka LWKOMa XyAOXHbOro PyKo-
Ainna nigTpumyBana CTBOPEHHS OpUriHaNbHUX
AM3aliHiB Ta BMBYana TpaauvuiiHi. Ii npeacras-
HMKaM noTpibHO 6yno nogonatn TPYAHOLI,
MoB’A3aHi 3 BUBYEHHSAM CEpeaHbOBIYHUX TEXHIK.
HapewrTi, HeobxigHo 6yno BWHaWTKU crocobu
dapbyBaHHS Yy 6inbl CTpUMaHi BIATIHKKU, YHW-
Kalu4n, HACKINIbKMU Lie MOXI/IMBO, SICKpaBUX He-
NPUPOAHIX KoNbopis [2].

KoponiBcbka WKoMa pyKkoainng nocnyxuna
MOAENII0 A/ CTBOPEHHS TOBapwuCTB Ta LWKiNn ge-
KOpaTUBHOrO MUCTELTBA. IXHLOW MeTol 6yn0
BiAPOAXEHHS XYAOXHbOro pyKoAinas Ta 3abes-
ne4yeHHst poboToO XIHOK CepeaHbOoro Knacy, siKi
noTpanunu B CKPyTHE CTaHOBULIE Ta HE Manwu
3acobiB ans icHyBaHHsA. LOisnNbHICTb LUMX OpraHi-
3aui nosmuioHyBanacs sk 6narogiriHa, To6To He
Mana Ha MeTi OTpUMaHHS NpubyTKy, ane Heobxia-
HiCTb 3a6e3neYnTn iXHE iCHyYBaHHS Ta PO3BUTOK
npussena [0 KoMepuianisauii pykoainnsa, 30-
KpeMa BULUIMBKU. 3aBAsSKWN BeNMKin poboTi ToBa-
PUCTB Ta LWKIiN i3 HABYaAHHSA XYAOXHIM peMecnam
XIHKW cepeaHboro kKnacy, ski notpebysanu no-
MOMOrM, OTPUMYBaIM HaBWUKMK, SKi BBaXanucs
TpaAuLUiHO XiHOYMMK. BoHM oTpuMyBanu goxia,
Bi4 MpoJaxy BULWIUTUX BMPOBIB, HE BTpadatouu
CBOro couiasnbHOro craTycy Ta, B AESKUX BU-
najakax, He 3asuLarym BnacHux aomisok [11].

[o cepeanHu XIX cT. onnayyBaHa poboTa
BBaxasiacs MNpPUHU3NMBOK ANA XIHOK cepea-
HbOro knacy, i 6yno nuwe Kinbka npodecinHnx
cdep, AKi HasmMBanu NpPUAHATHUMU ANSA HUX. PyX
«MucteuTBa Ta peMecna» 6yB OpiEHTOBAHUIM Ha
CTBOPEHHSA BMPO6IB AOMALIHLOIO BXUTKY, @ TOMY
[O3BOMMB 3anyunTu 6inble MancTpuHb. Ane
XIHOK BBa)asn nuule BMKOHABLUSAMU ifen, CTBO-
peHNX YONOBiKaMM, @ TOMY BOHW He OTPUMYyBanu
BU3HaAHHA aK TBopui. lNnbaia pemecen i MNnbais
pObITHUKIB MUCTEUTBA BWKKYMAM XKIHOK 3i
CBOro CKnagy came yepes reHzepHi ctepeotmnu
Yy BU3HaHHI npodeciiHOCTi XyaoxHuub [4].

Pyx «MucTteuTBa Ta peMecna» ctas TakuMm
nonynapHuM He 6e3 WKUPOKOI Yy4dacTi XiHOK
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Yy BUMPOBGHWUTBI Ta MNPOEKTYBAaHHI, ane npoaoB-
XXYyBaB HeCXBasIbHO CTaBUTUCS A0 IXHbOI po6oTu
3a nnaty. Hessaxarouun Ha Takui niagxia, TBopya
npaus XiHoK y cdepi AeKkopaTUBHOIO MUCTELTBA
Hajana iM MOXJ/IMBICTb MpauBaTu B paMkKax,
[03BOJIEHUX BIKTOPIAHCLKUM CYyCNifIbCTBOM, Ta
OTpMMyBaTW BMHaropoAdy 3a CBOKW npaut. Le
6yno BennkuMM KpokKoMm Ao iaei emaHcunauii [4].

Ha aymky P. MNapkep: «Buwwneka, gka aga-
BaJsia XiHKaM 3aZ0BOJIEHHA Ta Cwuiy, BoAHOYac
6yna Hepo3puMBHO MoB’sA3aHa 3 ixX 6e3cunnsam.
SIK ue He nNapajokcasibHO, X04a BULIMBKA BUKO-
pucToByBanacs, Wob NpuLenmuTn XKiHKaM XiHOY-
HICTb, BOHa TaKoX A03BofsNa iM gosnatm obme-
XKEHHS XiHOYHOCTI» [17].

JliHH Yokep Bucnosuna Bax/auBy LAYMKY,
WO «3aMiCTb MNOJaNbLUOro BiAYYXEHHSA >XiIHOK,
pyx «MwucreutBa Ta pemecna» HajaB XiHKaM
anbTepHaTUBHI poNi, IHCTUTYTU Ta CTPYKTYpW,
SKi BOHW MOTIM BMKOPUCTOBYBA/IU K aKTUBHI
areHTn y BnacHin ictopii» [21]. KiHeub XIX cT.
O3HaMeHyBaBCA TUM, WO 3’9BMU0OCS Monoae no-
KONIHHA XYAOXHUUb, SIKi NOCTYNOBO 3MOrNu 3a-
MHATU LeHTpasibHe Micue y MUCTeUTBi TEKCTUIO
Ta BMLWIMBKMW i NOYanu BigirpaBaT BaxJ/nBY posib
y (pOpMyBaHHi HOBOrO KYyJ/IbTYpHOIro NpocTopy.

BNUCHOBKMU

Po3Butok BuwMBKM y XIX cT. 6yB TiCHO
noe’a3aHuni i3 TpaHcdhopmaLieo CTUAIB Big Npak-
TUKW KOMitOBaHHA <«KapTUHHOI BULIMBKU» Ta
«b6epniHcbKkoi poboTM» A0 TBOPYOI iHAMBIAYaNb-
HOCTi XYAOXXHbOro pykKoAinnsg. 3asasaku AOCTYn-
HOCTiI «bepniHCbKOi pob0oTM» BULUMBKA YyBiMwWNa
B KOXHWM AiM Ta Hajgana >XiHKaM MOXJ/MBOCTI
[0 CaMOBMpa)KeHHs, BMXOBAHHA Mopani, 0340-
6neHHs iHTep’epy Ta oadry.

Pyx «MwucteurBa Ta peMecna» cCrpuss
WMPLIOMY 3asly4YeHHIO MauCTpuHb Ta, 3aBASKMU
UbOMY, BiAKPMB M WIAX A0 HaBYaHHA Tpaau-
LiMHMM MeToAaM BULLMBAHHSA Ta OTPMMAHHIO A0-
Xo4y Big npoaaxy BuwUTMX BMpobiB. Cnpoba
CTBOPUTU EKOHOMIiYHI MOXJIMBOCTI A1 XiHOK,
BUKOPUCTOBYIOUM TpPaAMUiAHI HaBUYKK pYyKO-
ainng, 6yna nepwum eTanoMm ix couianizadii.
ToBapucTBa XyZOXHbOIO PYKOAINNA Ta >KiHOWI
LUKOSIN AOMOMOMIN BENUKIN KiNbKOCTi XiHOK, sIKi
6ynn 3MyweHi npautoBaTtu. XXiHKK 3po3yMinm,
O BOHM MOXYTb 6yTn caMoAoCTaTHIMU, MOXYTb
niknyesaTmncs npo cebe caMi, a TakoxXx MiATPUMY-
BATW iHWMX XKiHOK.

NITEPATYPA

[1] Monbwak A. Mpepadaenitn Ta nitepatypHe
XPUCTUSIHCbKE BigpoaXXeHHs y Benukin BputaHii. Haykosi
3anuckn HaYKMA. Jlitepatypo3HascTtBo. 2022. T. 3.
C. 115-1109.

[2] Alford M. Needlework as art. London: Sampson
Low, Marston, Searle, and Rivington, Crown buildings,
1886, Fleet street. 1886. London: printed by Gilbert and
Rivington, limited, St. John’s square. URL: https://www.
gutenberg.org/files/30472/30472-h/30472-h.htm.

[3] Art Needlework. Textile Research Centre
Leiden. URL: https://www.trc-leiden.nl/trc-needles/
organisations-and-movements/artistic-movements/art-
needlework.

[4] Anika D. Arts and Crafts Movement - When
Women United in Creativity. Widewalls. URL: https://
www.widewalls.ch/magazine/arts-and-crafts-movement-
women-artists.

[5] Berlin Work Charts. Textile Research Centre
Leiden. URL: https://trc-leiden.nl/trc-digital-exhibition/
index.php/berlin-work-charts/item/239-0-cover-page.

[6] Bornhorst-Winslow C. The Important Role
Played by Household Crafts in the Lives of Nineteenth-
Century Women in Britain and America. Master’s thesis.
Wright State University, Dayton, Ohio. URL: https://
corescholar.libraries.wright.edu/cgi/viewcontent.
cgi?article=1008&context=humanities.

[7] Christie G. Embroidery and Tapestry Weaving.
London: Pitman and Sons. 1906. URL: https://www.
everand.com/book/187518647/Embroidery-and-
Tapestry-Weaving.

[8] Christie G. English Medieval Embroidery.
Oxford: Claredon Press. 1938. 206 p.

[9] Christie G. Samplers and Stitches. London:
B.T. Batsford. 1920. 144 p.

[10] Desnoyers R. Pictorial Embroidery in
England: A Critical History of Needlepainting and Berlin
Work. Bloomsbury Visual Arts. 2019. 184 p.

[11] Gunn V. The Art Needlework Movement:
An Experiment in Self-Help for Middle-Class Women.
1870-1900. The Clothing and Textiles Research Journal,
10(3). p. 54-63. URL: https://journals.sagepub.com/doi/
pdf/10.1177/0887302X9201000308.

[12] Higgin L. Handbook of Embroidery. London:
Sampson Low, Marston, Searle, and Rivington, Crown
buildings, 1886, Fleet street. East Molesey and Surrey:
Royal School of Needlework. 1880. URL: https://www.
gutenberg.org/files/24964/24964-h/24964-h.htm.

[13] Kendrick A. English Embroidery. London:
B.T. Batsford. 1913. 125 p.

[14] Lambert M. The Hand-Book of
Needlework. New York: Wilry and Putnam. 1842.
263 p. URL: https://ia801506.us.archive.org/7/items/
handbookofneedle00lamb/handbookofneedle00lamb.pdf.

[15] Morris B. Victorian Embroidery. London:
Herbert Jenkins. 1962. 238 p.

[16] Morris M. Decorative Needlework. London:
Joseph Hughes & Co. 1893. Internet archive. URL:
https://archive.org/details/decorativeneedleO0morriala/
mode/2up.

[17] Parker R. The Subversive Stitch: Embroidery
and the Making of the Feminine. London: I.B. Taurus.
2010. 256 p.

[18] Pearce J. The Catholic Cultural Revival. URL:
https://www.ncregister.com/blog/the-catholic-cultural-
revival.

[19] Thomas Z. The Women’'s Guild of Arts:
Gender, Space, and Professional Identity in London,

Ryzhova O., Lagutenko O. (2024). The role of women in the transformation of the decorative and applied
arts in Great Britain in the 19th century. Theory and practice of design. Culture and art. 2(32). P. 134-140,
doi: https://doi.org/10.32782/2415-8151.2024.32.16



Teopis Ta NPAKTUKA AM3anHY. Bun. 32. 2024

[139]

1870-1930. Thesis submitted for the degree of PhD in
the Department of History, Royal Holloway, University of
London. 2016. URL: https://pure.royalholloway.ac.uk/
files/27644986/Z0E_THESIS_2017.docx.

[20] Thomas Z. Women art workers and the Arts
and Crafts movement (Gender in History). Manchester
University Press. 2020. 272 p.

[21] Watt M. Textile Production in Europe:
Embroidery, 1600-1800. URL: https://www.metmuseum.
org/toah/hd/txt_e/hd_txt_e.htm.

REFERENCES

[1] Polshchak, A. (2022). Prerafaelity ta literaturne
khrystyianske vidrodzhennia u Velykii Brytanii [The Pre-
Raphaelites and the Literary Christian Revival in Great
Britain]. Naukovi zapysky NaUKMA. Literaturoznavstvo.
T. 3. S. 115-119 [in Ukrainian].

[2] Alford, M. (1886). Needlework as art.
London: Sampson Low, Marston, Searle, and Rivington,
Crown buildings, Fleet street. London: printed by Gilbert
and Rivington, limited, St. John’s square. Retrieved
from: https://www.gutenberg.org/files/30472/30472-
h/30472-h.htm [in English].

[3] Art Needlework. Textile Research Centre
Leiden. Retrieved from: https://www.trc-leiden.nl/
trc-needles/organisations-and-movements/artistic-
movements/art-needlework [in English].

[4] Anika, D. Arts and Crafts Movement - When
Women United in Creativity. Widewalls. Retrieved from:
https://www.widewalls.ch/magazine/arts-and-crafts-
movement-women-artists [in English].

[5] Berlin Work Charts. Textile Research Centre
Leiden. Retrieved from: https://trc-leiden.nl/trc-digital-
exhibition/index.php/berlin-work-charts/item/239-0-
cover-page [in English].

[6] Bornhorst-Winslow, C. The Important Role
Played by Household Crafts in the Lives of Nineteenth-
Century Women in Britain and America. Master’s thesis.
Wright State University, Dayton, Ohio. Retrieved from:
https://corescholar.libraries.wright.edu/cgi/viewcontent.
cgi?article=1008&context=humanities [in English].

[7] Christie, G. (1906) Embroidery and Tapestry
Weaving. London: Pitman and Sons. Retrieved from:
https://www.everand.com/book/187518647/
Embroidery-and-Tapestry-Weaving [in English].

[8] Christie, G. (1938) English Medieval
Embroidery. Oxford: Claredon Press. 206 p. [in English].

ABSTRACT

[9] Christie, G. (1920) Samplers and Stitches.
London: B.T. Batsford. 144 p. [in English].

[10] Desnoyers, R. (2019) Pictorial Embroidery in
England: A Critical History of Needlepainting and Berlin
Work. Bloomsbury Visual Arts. 184 p. [in English].

[11] Gunn, V. (1992) The Art Needlework
Movement: An Experiment in Self-Help for Middle-Class
Women. 1870-1900. The Clothing and Textiles Research
Journal, 10(3). p. 54-63. Retrieved from: https://journals.
sagepub.com/doi/pdf/10.1177/0887302X9201000308
[in English].

[12]Higgin, L. (1880) Handbook of Embroidery.
London: Sampson Low, Marston, Searle, and Rivington,
Crown buildings, Fleet street. East Molesey and Surrey:
Royal School of Needlework. Retrieved from: https://
www.gutenberg.org/files/24964/24964-h/24964-h.htm
[in English].

[13] Kendrick, A. (1913) English Embroidery.
London: B.T. Batsford. 125 p. [in English].

[14] Lambert, M. (1842) The Hand-Book of
Needlework. New York: Wilry and Putnam. 263 p.
Retrieved from: https://ia801506.us.archive.org/7/items/
handbookofneedle00lamb/handbookofneedle00lamb.pdf
[in English].

[15] Morris, B. (1962) Victorian Embroidery.
London: Herbert Jenkins. 238 p. [in English].

[16] Morris, M. (1893) Decorative Needlework.
London: Joseph Hughes & Co. Internet archive.
Retrieved from: https://archive.org/details/
decorativeneedleO0Omorriala/mode/2up [in English].

[17] Parker, R. (2010) The Subversive Stitch:
Embroidery and the Making of the Feminine. London:
I.B. Taurus. 256 p. [in English].

[18] Pearce, ]. The Catholic Cultural Revival.
Retrieved from: https://www.ncregister.com/blog/the-
catholic-cultural-revival [in English].

[19]Thomas, Z. (2016) The Women’s Guild of
Arts: Gender, Space, and Professional Identity in London,
1870-1930. Thesis submitted for the degree of PhD in
the Department of History, Royal Holloway, University of
London. Retrieved from: https://pure.royalholloway.ac.uk/
files/27644986/Z0E_THESIS_2017.docx [in English].

[20] Thomas, Z. (2020) Women art workers
and the Arts and Crafts movement (Gender in History).
Manchester University Press. 272 p. [in English].

[21]Watt, M. Textile Production in Europe:
Embroidery, 1600-1800. Retrieved from: https://www.
metmuseum.org/toah/hd/txt_e/hd_txt_e.htm [in English].

Ryzhova O., Lagutenko O. The role of women in the transformation
of the decorative and applied arts in Great Britain in the 19th century.

The English Catholic revival and the awakening of interest in medieval Gothic
art gave rise to the development of textile and embroidery art in the nineteenth cen-
tury in Great Britain. The gradual commercialization of needlework and the Industrial
Revolution, in turn, encouraged a departure from the artist’s craftsmanship. Thanks
to the availability of "Berlin work” and embroidery patterns, embroidery entered every
home and provided women with opportunities for self-expression, moral education,
interior and clothing decoration. This contributed to the feminization of needlework
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in a patriarchal society. At the same time, women were able to use needlework as
a means of self-expression, which was manifested in the early feminist movements.

Goal. To analyze the transformational phenomena in the art of Great Britain,
which led to the formation of the art of artistic embroidery as such, which played an
important role in the process of overcoming cultural, social, political and gender im-
balance.

Methodology. Various methods and principles of scientific research were used,
including: the principle of historicism, objectivity; historical, comparative, narrative
methods, analysis.

Results. The first stage of women’s socialization and self-expression was the
creation of economic opportunities through the use of traditional needlework skills.
Needlework societies and women’s schools helped a large number of women who
were forced to work. Women realized that they can be self-sufficient, can take care
of themselves and support other women.

Scientific novelty. For the first time in Ukrainian art history, the article high-
lights the mutual influence of the work of woman artists who worked in the field of
textiles and embroidery and their civic position, emancipation, and achievements in
the struggle for rights in society.

Practical significance. The materials of the work can be used to develop lec-
tures on the history of arts and crafts, women'’s art, for elective classes, and in prac-
tical work. The results obtained can also be used in further scientific development of
the topic under study and related topics.

Keywords: decorative and applied arts, embroidery, textile art, "Berlin work”,
artistic embroidery, women’s art, Arts and Crafts movement, Opus Anglicanum, fem-
inism, Catholic revival, copying, Royal School of Needlework.
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