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Abstract: The purpose. To carry out a thematic review of scientific works
published in recent years and devoted to the emergence and historical development
of the postcard greeting card of the late nineteenth — early twentieth century in the
context of its historical and socio-cultural development.

The research methodology. The article uses well-known art methods: histor-
ical-cultural, historical-attribute, which cover the process of formation of a greeting
card from the standpoint of socio-cultural and historical heritage, and not only from the
standpoint of information, contribute to the evolution and figurative transformation
of the greeting card. chronological order. Along with this, general scientific methods
are used: comparative, analysis, synthesis, monitoring, systematization, statistical,
historical and chronological, which allows scientists to analyze the communicative,
philological component, to reveal the collection and classification of postcards. Based
on this, we gain additional knowledge about the object of study.

The results. A thematic review of scientific works published in recent years
and devoted to the emergence and historical development of the postal greeting card
of the end of the 19th — beginning of the 20th century in the context of its historical
and socio-cultural development was conducted. The problems, content and main
ideas of scientific publications are considered, in which scientists conduct an analysis
of the communicative and philological component, reveal the issue of collecting and
classifying postcards, highlight the process of creating a postal greeting card from the
standpoint of socio-cultural and historical heritage, and not only from the standpoint
of @ means of transmission information.

An overview of the directions of scientific research on postcards of the end of
the 19th and the beginning of the 20th centuries was carried out. The authors of
scientific works, for the most part, consider the history of the origin and formation
of the greeting card (historical component), consider the postcard as one of the
currents of fine art, in the context of studying the socio-cultural development of the
corresponding historical period of time, propose methods of classification and attribu-
tion of postcards, considering the postcard from the point of view collecting, offering
their approaches to exhibiting collectible collections of postcards by thematic areas.
The article also includes scientific publications by authors who researched not only
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the front side of the postcard, which contains an artistic (graphic) image, but also the
reverse side, which contains the text, postmarks, country of origin, dates of dispatch
(production), etc. Attention is focused on the work, where the author for the first
time carried out an analysis of the main directions of using the texts of open letters
and developed methodical recommendations for their study.

As a result of research, it was established that the majority of modern scientific
works, articles and other publications on a certain topic belong to Russian scientists.
The Ukrainian greeting card as an object of study of the phenomenon of graphic
art remains out of the attention of domestic researchers, especially in the context
of design. This requires further art studies of the peculiarities of the design of the
domestic postal greeting card of the end of the 19th and the beginning of the 20th
centuries from the standpoint of figurative, stylistic and cultural potential.

Scientific novelty. Is to consider the issues, content and main ideas of scien-
tific publications, in which scientists analyze the communicative, philological compo-
nent, reveal the collection and classification of postcards, highlight the process of
creating a greeting card from the standpoint of socio-cultural and historical heritage,
not just means of transmitting information.

Practical significance. Dissertation research can serve as a basis for practical
work with postcard funds in departments of libraries, archives and museums; for the
development of methodological recommendations aimed at improving the modern
practice of publishing art postcards; while reading courses on the history of Ukrainian
art of the end of the 11th and beginning of the 20th centuries, as well as preparing a

general monographic study on the Ukrainian art postcard.
Key words: open letter, greeting postcard of the XIX-XX centuries; postcard;

art card; holiday card; collection.

INTRODUCTION

When writing scientific works, researchers
did not pay much attention to the design content
of the greeting postcard in the process of its
historical development and evolution, especially
in terms of specific topic. The influence of the
defined historical period on the design decision
formation (art decoration) of the greeting post-
card has not been studied. Socio-cultural influ-
ence and dependence on regional development
have been ignored.

The problem of development and forma-
tion of the Ukrainian greeting postcard in the
end of the XIX — beginning of the XX cent.
remains unsolved, especially in the context of
thematic content and design decor. The influ-
ence of Western art traditions on the formation
of the blighty art product has not been studied.
Authors of scientific works mostly study the
history of the greeting card origin and forma-
tion (historical component), consider the post-
card as one of fine arts stream in the context of
studying the socio-cultural development in the
defined historical period. Additionally, they offer
methods of classification and attribution of post-
cards, considering the postcard from the point of
collecting, offering own approaches to the exhi-

bition of collectible assemblages of postcards by
thematic areas. The article also contains infor-
mation from scientific publications of authors
who studied not only the front side of the post-
card, containing the artistic (graphic) image, but
also the reverse side, placing text, postmarks,
country of origin, dates of sending (manu-
facture) etc. The emphasis is put on the work
where, for the first time, the author analyzes the
main areas of the use of open letters texts, and
develops guidelines for their study.

ANALYSIS OF RECENT RESEARCHES

Among the latest studies of postcards, the
works of such scientists as A. Ye. Radionova, M.
V. Sambur, T. H. Hrebennikova deserve atten-
tion. These scientists deal with the problem of
classification and exposure of greeting post-
cards. A species postcard as a historical source
is studied in the work of A. N. Larina. In her
thesis «Documentary postcard of the late XIX
— early XX cent. as a source on the history and
culture of Moscow», for the first time, the main
directions of the use of open letters texts are
analyzed, and methodological guidelines for
their study are elaborated. N. A. Mozokhina, in
her thesis research «Postcards of the Commu-
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nity of St. Yevheniia as an artistic project of
the masters of the association «World of Art»,
studies the originality of the postcards art as a
phenomenon of Russian graphics, analyzes the
postcards created by famous artists A. N. Benoit,
M.W. Dobuzhynsky, I. Ya. Bilibin, N. K. Roerich.
In the scientific work of I. V. Paur, the anal-
ysis of evolution stages of a species postcard
in Ukraine is carried out, typological features of
each of them are characterized. The presence of
mentioned above publications indicates that the
postcard is an interesting material for the study
in various fields.

THE PURPOUS

The purpous is to conduct the thematic
review of scientific works published in recent
years, devoted to the emergence and histor-
ical development of postcards in the late XIX -
early XX cent. in the context of its historical and
socio-cultural development.

RESULTS AND DISCUSSION

In order to include the postcard in the
historical and cultural context, it is necessary to
give an objectively sound definition, which will
expand the possibilities of using the postcard
in scientific and exhibition activities. Fine arts
materials, which contain open letters, nowa-
days are extremely popular, but little-studied
historical sources. A review of research areas of
the postcard in the late XIX — early XX cent. is
made [5, 6, 7].

Among the latest researches and publi-
cations in the field of the defined issue, the
following scientific works, articles and mono-
graphs deserve special attention.

In particular, the work of M. V. Sambur
«Postcard in the context of culture: attribution,
scientific description, exhibition» is very inter-
esting from the scientific point of view. The topic
of this study is relevant because previously
researchers considered only the history of the
postcard. In the process of postcards studying,
the author has published a nhumber of articles:

The article «Postcard as a source of infor-
mation on history and culture» is dedicated
to the problem of considering the postcard as
a historical source. Postcards are analyzed in
terms of the information contained in them [16].

The article «Business card of time» studies
the problem of modern epistolary communica-
tion on the example of open letters. The post-
card is considered as a mean of cultural commu-
nication, as a historical and cultural object, as a
source and as a museum object [8]. It is offered
to define the concept of <«an open letter».

Modern postcards are classified according to
their functional purpose, design, shape, produc-
tion technology [17].

The article «Interpretation of postcards
in the exhibition space» reveals the problem
of interpreting the postcard in the exhibi-
tion space. Themes, approaches, problems of
exhibiting a postcard as a museum object are
analyzed on the example of specific exhibitions.
An assessment of the contribution of philo-
cartists to the creation of postcard exhibitions is
given. Methods of showing this type of exhibits,
based on the consideration of the postcard as a
complex historical source are offered [17].

In addition to M. V. Sambur, the problem
of classification of art cards is studied by A. Ye.
Rodionova in the thesis «Postcard as a phenom-
enon of art culture (on the material of the Russian
postcard of the late XIX — early XX cent.)» [13].
The author analyzes the front and back of illus-
trated postcards in terms of semiotics.

In the process of evolutionary develop-
ment, the postcard, on the one hand, began to
be used as an illustrative tool, and, on the other
— as a text message. Postcards combine the
properties of both visual and written sources.
Due to the appearance of various printed texts
on postcards, there was a necessity for their
philological analysis. In 2015, an interesting
study was conducted by I. V. Paur. In her scien-
tific work on the basis of archival and museum
materials, a comprehensive study of the post-
card as a source of highlighting the socio-cul-
tural environment and historical topography
of Kamianets-Podilskyi in late XIX - early XX
cent. is made. The stages of evolution of the
species postcard in Ukraine are considered, the
typological features of each of them are char-
acterized. The main series of open illustrated
letters are identified and analyzed. It is shown
that postcards with photo reproductions of
Kamianets-Podilskyi landscapes and its suburbs
are an important pictorial source for researching
the historical and topographical structure of
the city and its definite neighbourhoods. At
the same time, they performed communica-
tive, informational, educational, upbringing,
aesthetic functions. Their popularity among the
educated people of the urban population grew,
so the postcard became a phenomenon of urban
subculture [12].

T. H. Hrebennikova’s work «Collections of
greeting postcards in the collection of Altai State
Local History Museum» deserves special atten-
tion as well. It considers different approaches to
the exhibition of postcards collections — from
the point of view of art critics, philocartists. The
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research highlights the facts that at the present
stage the principles of exposition for exhibiting
postcards have not been developed, that in
modern museums there is a lack of specialists
who can competently present such collections to
the public [4].

For the first time, the analysis of main
directions of the use of open letters texts was
carried out by A. N. Larina in the thesis «Docu-
mentary card of the end of the XIX — the begin-
ning of the XX cent. as a source on the history
and culture of Moscow.» The author elaborated
methodological guidelines for the study of post-
cards as well. The purpose of the study is a
comprehensive research and characterization
of documentary open letters of the late XIX -
early XX cent. The paper considers postcards,
their reverse and front sides, stamps, inscrip-
tions etc. Additionally, it describes the illustrated
postcards as a historical source, presents the
main methods of working with them. Particular
attention is paid to the dating of pre-revolu-
tionary postcards. A. N. Larina offers to study
the postcards comprehensively, analyzing infor-
mation about the publisher, place of printing,
photographer, text of the letter, circulation etc.
The history of the postcard, in particular, the
Russian one, is summarized [9].

You can get acquainted with the postcard,
its development in the article by O. V. Leonova
«Postcard of the first half of the XX century in
the collection of Omsk State Museum of History
and Local Lore.» The work provides an over-
view of postcards collection of the first half of
the XX cent., which are stored in the mentioned
museum. The main stages of postcards devel-
opment in this period are highlighted. Artistic
greeting postcards in pre-revolutionary Russia
were published for a very short time, so this
can explain the small number of such postcards
in the museum collection. These were beau-
tifully decorated greetings for the New Year,
Christmas, Easter, which carry information of
that time [10].

The article by L. V. Butylska «Easter
greeting postcard as a linguistic and cultural
phenomenon» is dedicated to the description of
the Easter greeting card in terms of linguistic
and cultural content. The author draws attention
to the fact that the card is a part of culture that
reflects national etiquette, values, traditions,
tastes etc. Symbols, depicted on postcards, can
serve as a key for foreign students to unravel
the peculiarities of celebrating the Easter party,
its history and traditions (Butylska, 2014). The
semantic structure of the symbol is multilay-
ered and designed for active internal work of
the receiver. «Implantation» in the symbolism

of non-native linguistic and ethnic culture is one
of the stages of comparative analysis, one of
the ways of correct interpretation of the studied
linguistic culture, one of the keys to successful
intercultural dialogue.

Another article «History of a greeting
card» of L. H. Vikulova pictures the history of the
genre of phatic communication — postcards. The
formation of the greeting card genre is shown. It
turns out that the postcard, as a phenomenon of
social and cultural order, allows a person to be
engaged in the process of identification within a
certain socio-cultural space [20].

In 1893, the community of St. Yevheniia
of the Red Cross was established in Russia. It
was engaged in charitable activities. In search
of a livelihood, the community built its own
publishing house «Izdanie obshchyny Svyatoii
Yevhenii.» The publishing house collaborated
with artists from the «World of Art» and the
magazine «Artistic Treasures of Russia.» The
community publishing house was one of the first
in Russia which started printing postcards by
famous Russian artists. Thus, in 1897, before
the Easter party, four postcards by the artist
Mykola Karazin were printed. During thirty years
of the community’s existence, the publishing
house «Izdanie obshchyny Svyatoii Yevhenii»
has published 6.410 postcards with a circulation
of 1.000 to 10.000 copies.

The article by I. H. Sharkov and L. H.
Symonyan «Religious aspect of philocarty in art
culture on the example of Russian and foreign
postcards of the modern era» considers such a
phenomenon of Russian culture and history as
the Easter card. Postcards played an important
role in the life of a human and society. It became
a kind of a calling card of the era. These small
pieces of cardboard with various images,
messages addressed to loved ones, which
contained their no less interesting stories [18].

S. 0. Chorbachydi worked on the creation
of a holistic picture of the origin, identification
of distinctive features, evolution of the national
charity card in the end of the XIX — beginning
of the XX cent. In her thesis «The History of
Charity Postcard (1898-1917)» the author gave
the definition to the concept «good charity post-
card», set the time of its appearance in Russia,
recreated the historical process of its develop-
ment, determined the range of artists who had
worked on the design of the charity card, iden-
tified features of artistic design of charity cards,
created a periodization of the history of the
charity card in Russia, created a classification of
charity cards on various grounds [3].

Based on the study of archival documents
of this community N. O . Mozokhina dedicates
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her thesis «Postcards of the Community of St.
Yevheniia as an art project of the mastes of
the association the «World of Art.» Problems of
history and artistic practice. « In this work she
systematizes the research material, studies the
originality of the art of postcards as a phenom-
enon of Russian graphics, conducts an analysis
of postcards created by famous artists — A. N.
Benoit, M.W. Dobuzhynsky, I. Ya. Bilibin, N.
K. Roerich. The relevance of the thesis is an
attempt to enter the postcards of the publishing
house community of St. Yevheniia in the context
of the development of applied print graphics and
artistic life in late XIX - early XX cent. [11].

The article «Postcard in the Mirror of
Scientific Research: Status and Prospects» by S.
S. Sokovikov and S. O. Tkachenko is devoted
to postcards as well. An open letter is consid-
ered as an object of interest for researchers
belonging to different fields of knowledge. An
analysis of publications dedicated to postcards,
authors of which were collectors, is offered [19].
More than 600 New Year and Christmas cards,
issued from the end of 1880 to 1918, which
are in the personal collection of M. Chapkina,
are presented by her in the album «Russian
Christmas and New Year card 1898-1918» in
2012 [2].

Scientific novelty is in issues. Content
and main ideas of scientific publications, in which
scientists analyze the communicative, philolog-
ical component, reveal the collection and clas-
sification of postcards, highlight the process of
formation the greeting card from the point of
socio-cultural and historical heritage, but not
from information transfer mean.

CONCLUSIONS

The thematic review of scientific works
published in recent years, devoted to the emer-
gence and historical development of postcards
in the late XIX — earlyXX cent. in the context of
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its historical and socio-cultural development is
made. The problems, content and main ideas of
scientific publications are considered, in which
scientists analyze the communicative, philolog-
ical component, reveal the issues of collecting
and classifying postcards, cover the process
of making a greeting card from the point of
socio-cultural and historical heritage, but not
from information transfer mean.

A review of the directions of scientific
research of the postcard of the end of the XIX
— the beginning of the XX cent. is carried out.
Authors of scientific works mostly consider the
history of the origin and formation of greeting
cards (historical component), view the card as
one of the currents of fine arts, in the context of
studying the socio-cultural development of the
historical period; offer own methods of classi-
fication and attribution of postcards; consider
own approaches to approaches to the exhibi-
tion of collectible assemblages of postcards in
thematic areas. The article also contains scien-
tific publications of authors who studied not
only the front side of a postcard containing an
artistic (graphic) image, but also the reverse
side, which contains text, postmarks, country
of origin, dates of departure (manufacture) etc.
The emphasis is placed on the work where the
author first analyzed the main areas of the use
of open letters texts, and elaborated the meth-
odological guidelines for their study.

As a result of research, it is found that
most modern scientific works, articles and
other publications on the defined topic belong
to Russian scientists. Ukrainian greeting post-
cards as an object of the study of the graphic
art phenomenon remain out of the attention of
blighty researchers, especially in the context of
design decor. This requires further art studies
of the design features of blighty domestic post-
card greeting cards of the late XIX — early XX
cent. from the point of image-style and cultur-
ally measured potential.
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HAaBugoBa K. O. TematnyHmii aHasniz HaykoBux nyb6nikayii, npucses-
YeHNX PO3BMUTKY BiTaJIbHOI JINCTIBKN B KOHTEKCTI il icTOpuM4yHOro ta cowyiasb-

HO-KYJ/IbTYPHOIro CtTaHOBJI€HHHs.

Mera. 34iViCHUTY TeMaTnYHUEI Or/isig HayKoBux npaub, orny6s1ikoBaHUX B OCTaAHHI
POKW Ta MpUCBSIYEHUX BUHUKHEHHIO Ta ICTOPUYHOMY PO3BUTKY MOLUTOBOI BiTaslbHOI
JIMCTIBKM KiHUsT XIX — noyatky XX CTO/ITTSI B KOHTEKCTi ii iCTOpu4YHOro 1a couiasib-

HO-KYJIbTYPHOIrO CT@HOBJIEHHS.

Meropgosorisa gocnig)xxeHHs. Y ctatti BUKOPUCTOBYHOTbCS YCiM BiJOMi MUCTe-
LTBO3HaB4Yi METoAMN: ICTOPUKO-KYJIbTYPHWI, [ICTOPUKO-aTPUOYTHMI, LLO BUCBIT/IOKOTh
rpoLec CTaHOBJ/IEHHS MOLUTOBOI BIiTaslbHOI JINCTIBKM 3 Mo3uLii coliasibHO-Ky/1bTYpPHOI
Ta ICTOPUYHOI crnaglmHu, a He auwe 3 no3uuyii 3acoby nepeagadi iHgopmadii, cripu-
SI0Tb PO3KPUTTIO €BOTIOLIT 11 06pa3HOI TpaHCcopmaLii npuBITanbHOI INCTIBKU B XPOHO-
JIOFiYHIV MOCiA0BHOCTI. [lopsii 3 UMM BUKOPUCTOBYIOTHCS 3arajlbHOHayKoBi METOAM:
MOPIBHS/IbHUM, aHasli3, CUHTE3, MOHITOPUHI, cucTeMaTm3alisi, CTatMCTUYHUI, ICTOpU-
KO-XPOHOJIOFYHUI, L0 AO03BOJISIE HAYKOBLSIM MPOBECTM aHasli3 KOMyHIKaTtusHOI, @ino-
JIOrYHOI CK/1aA40BOI, PO3KPUTU MUTAHHSI KOJIEKLIOHYBaHHS Ta Kaacugikayii nowtoBmx
JINCTIBOK. Buxoasiuv 3 4UbOro My OTPUMYEMO 40AATKOBI 3HAHHSI PO 06°EKT 4OC/IAXKEHHSI.
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Pe3synpbraru. [IpoBegeHO TEMAaTUYHWE OrJisg HayKoBux npaub, orny6s1ikoBaHNX
B OCTa@HHi pOKW Ta rMpPUCBSIYEHUX BUHUKHEHHIO Ta ICTOPUYHOMY PO3BUTKY MOLUTOBOI
BIiTasIbHOI INCTIBKU KiHUST XIX — no4yatky XX CTOJITTSI B KOHTEKCTI Ii iCTOpUYHOro 1a
coyiasibHO-KYyJ/IbTYPHOIrO0 CTaHOBJIEHHS. PO3r/isiHyTo ripobsemMaTnKy, 3MiCT Ta OCHOBHI
iaei HaykoBux nyb6nikauifi, B SIKMX HAyKOBLI MNpoBOASTb aHasli3 KOMYHIKaTUBHOI,
@inosoriyHoi cK1a[o0BoI, pO3KPUBAaKOTb MUTAHHS KOJIEKUIOHYBaHHS Ta Kraacugikadii
rOLITOBUX JINCTIBOK, BUCBIT/IIOIOTH MPOLIEC CTAHOBJ/IEHHS MOLUTOBOI BiTa/1bHOI JINCTIBKU
3 no3uyii coyiasribHO-KyAbTYPHOI Ta iCTOPUYHOI CAaALLNHM, @ HE SInLLe 3 103uLii 3acoby
nepeaadi iHpopmauii.

lpoBeseHO or/isig HarnpsMKiB HayKOBUX A0C/IAXKEHb MOLUTOBOI JINCTIBKU KiHLS XIX
- ro4yatKy XX CToiTTs. ABTOpY HayKOBuX ripaub, 34e€6i/1bLLuoro, po3rjisaarTb iCTOPIo
BUHUKHEHHSI Ta CTaAHOBJIEHHSI BiTa/1bHOI INCTIBKM (iCTOpUYHAa CK/1a40Ba), pO3risaaroTh
JINCTIBKY, SIK O4HY 3 Tewiih 06pa3oTBOpYOro MUCTELTBA, B KOHTEKCTI BUBYEHHS COLjIO-
KYJIbTYPHOI0 PO3BUTKY BiANMoOBIAHOI0 iCTOPUYHOIO MPOMIKKY 4Yacy, rnporioHyrTb METO-
ANKun Knacugikayii Ta atpubyLii NoLTOBUX JINCTIBOK, PO3r/1SA4aK4M rMOLWTIBKY 3 NO3uLii
KOJIEKLIOHYBAaHHSI, MPOMNMOHYYM CBOI nigxoan A0 €KCMOHYBaHHS KOJEKLIiMHUX 36ipoK
MOLITOBUX JINCTIBOK 3@ TEMaTUYHUMMN HaripsiMKamuy. TakoxX B CTaTTi HABEAEHO HayKOBI
ny6nikayii aBTopiB, 5IKi AOC/IAXKYBaIN HE JINLLE JINLbOBY CTOPOHY MOLUTOBOI JINCTIBKY,
gKa MICTUTb XYAOXHE (rpagiyHe) 306pakeHHs, a i 3BOPOTHIK 6iK, Ha SIKOMYy pO3Mi-
LLY€HNH TEeKCT, MOLUTOBI LUTEME, KpaiHa MNOXOAXEHHS, AaTu Biarnpas/ieHHS (Buro-
TOBJ/IEHHS), TOLO. AKLUEHTOBAHO yBary Ha poborTi, e aBTop BriepLue 34ilCHUB aHasi3
OCHOBHMX HarpsiMKiB BUKOPUCTaHHS TEKCTIB BIAKPUTMX JINCTIB Ta pO3pobuB METOANYHI
pekomeHAayii rno ix BUBYEHHIO.

B pe3ynbTaTti gocnigxeHb 6y/10 BCTAHOBJIEHO, L0 6i/lbLUICTb Cy4YaCHUX HayKOBMX
pob6iT, cTatein Ta iHWunx nyb6sikauivi 3 BU3HAaYEHOI TEMATUKN Hasexatb POCIHCbKUM
HayKoBUSIM. YKpaiHCbKa BiTaslbHa JINCTIBKa 1K 06’€EKT AOC/iAXXEHHSI DEHOMEHY rpagiy-
HOro MUCTeLTBa 3a/MLIAETbCS 103a yBarok BITYU3HSIHUX AOCAIAHMKIB, 0CO6MBO B
KOHTEKCTi AMN3ariHEPCbKOro OgOpM/IEHHS. Lle noTpebye noganblinx MUCTELTBO3-
HaBynx A0CNigXeHb 0CO6/IMBOCTEN AN3aNHEPCHKOro O@OPM/IEHHS BITYN3IHSIHOI
roLTOBOI NPUBITasIbHOI INCTIBKM KiHUsS XIX — noyatky XX cToniTTs 3 no3uyii o6pas-
HO-CTW/IbOBOIro Ta KyJ/1IbTYPOBUMIPHOIO rMoTeHLiasy.

HaykoBa HoBM3Ha r1osdra€ B po3r/isai npobsiemMatuku, 3MiCTy Ta OCHOBHUX
ineni HaykoBux nyb6sikauii, B SKUX HayKoBUi MpoOBOASATb aHasi3 KOMYHIKaTUBHOI,
@inosoriyHoi cK1a[40B0I, PO3KPUBAaKOTb MUTAHHS KOJIEKUIOHYBaHHS Ta Kiaacugikadil
MoLTOBUX JINCTIBOK, BUCBIT/IOIOTH MPOLEC CTAHOBJ/IEHHSA MOLUTOBOI BiTaslbHOI JINCTIBKU
3 ro3uuii coyiasibHO-Ky/1bTYPHOI Ta iCTOPUYHOI CNaALUMHM, @ He InLie 3 no3ulil 3acoby
nepeaadyi iHgpopmadit.

MNMpaKkTn4yHe 3HaYeHHs. [ucepTayiiiHe AOC/IAXEHHS MOXE C/1yryBaTu OCHOBOH
47151 MPaKTUYHOI poboTu 3 INCTIBKOBUMU hoHAamu y Bigginax 6ibsioTek, apxiBiB i
My3€eiB; 3a pO3pobKy METOAMYHUX PEKOMEHAALiH, CripsIMOBaHUX Ha BAOCKOHA/1€HHS
CyYacHOI rnpaxkTuku BuAaHHS XYyZAOXHiX JIMCTIBOK, i Y4ac YUMTAHHS KypciB 3 icTopii
YKpaiHCbKoro MyucreyrBa KiHuys XI nodatky XX CT., @ Takox rigrotoBKY 3arajibHoro
MOHOrpagiyHoOro AOCaiAXeHHS Mpo YKPAIHCbKY MUCTELbKY JINCTIBKY.

KnwyoBi cnoBa: BigKpUTWE JINCT; BiTaJbHa JIMCTiIBKa, KiHeub XIX - no4yatok
XX CT.; nowTiBKa, XyAOXHS JINCTIBKa, 306pa>keHHsl; CBSTOYHA KapTKa, KOJIEKLIs;
arpubyuisi; 3BOPOTHIN 6IiK TUCTIBKU,; CMMBOJ1; BennkaeHb,; Pi3aBo
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