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Abstract: The article defines the historical background, town-planning significance, the
principles of construction of the volume-spatial composition, the peculiarities of decoration of the
Gugong, in China, the largest in the world palace complex, development of which continued during
the Ming and Qing dynasties periods. The symbolism of decorative elements and polychromy is
analyzed. The article presents basic concepts that characterize the traditional Chinese architecture.

In Chinese architecture and works of art, a special role was given to symbolic decoration and
polychromy, which was also marked by a certain symbolic meaning.

Determined that traditional Chinese architecture is characterized by the following concepts
associated with the construction of buildings of various functional purposes, traditional beliefs,
elements of structures and symbols: tradition (Chuan tong), architecture (Jian zhu), temple (Si
miao), pagoda (Bao ta), palace (Gong dian), park (Gong yuan), Daoism or Taoism (Gao xue),
Confucianism (Yu xue), Buddhism (Fuo xue), interior (Shi nei), paintings (Bi hua), arbor (Ting zi),
symbol (Fu hao), roof (Wu ding), support or pillar (Zhu zi), folding screen (Ping feng), timber (Mu
cai), lotus (Lian hua), dragon (Long). The main colours of traditional Chinese polychromy are the
following colours (yan se): red (Hong se de), golden (Yang se de), blue (Lan se de), green (Lv se
de), white (Bai se de).

Comparative analysis of polychromy of everyday objects, works of art and architecture shows
the dominance of open colors and simple images in ancient times and the gradual diversity of
compositions and polychromy since the Song and Tang dynasties.

Complicating the plot and polychromatic diversity took place in the Yuan period, whereas in
the Ming period (XIV c.) formed a certain standard of fresco paintings and decor of religious and
secular character, which is concentrated in the ensemble of the Gugong Imperial Palace).

The location of the palace complex of the Ming and Qing dynasties in the city, the design of
the complex itself, its architectural image and the smallest details, reflected a hierarchy of the
social structure of the state, symbolized the divine majesty of imperial power, reflected the
foundations of philosophy and religious teachings. All the main halls of the outer and inner palaces
are grouped into groups of three — according to the format of the trigram of ‘Cyan’, which
symbolizes the Sky.

Key words: regional features, the Gugong Palace, the Ming Dynasty, traditional Chinese
architecture, decor, symbolic meaning, cultural traditions, colours.
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Statement of the problem.
Traditional Chinese architecture and art
were formed under the influence of
Taoism, Buddhism, Confucianism, local
cultural traditions and peculiarities of
socio-political system.

Given the interest in Chinese
architecture outside China, dating back to
the 18th century, and the attempt to build
Chinese-style  structures, one  must
understand the regional features of Chinese
architecture that are concentrated in the
Gugong Imperial Palace ensemble.

Traditional Chinese architecture is
characterized by the following concepts
associated with the construction of
buildings of various functional purposes,
traditional beliefs, elements of structures
and symbols: tradition (Chuan tong),
architecture (Jian zhu), temple (Si miao),
pagoda (Bao ta), palace (Gong dian), park
(Gong yuan), Daocism or Taoism (Gao
xue), Confucianism (Yu xue), Buddhism
(Fuo xue), interior (Shi nei), paintings (Bi
hua), arbor (Ting zi), symbol (Fu hao),
roof (Wu ding), support or pillar (Zhu zi),
folding screen (Ping feng), timber (Mu
cai), lotus (Lian hua), dragon (Long). The
main colours of traditional Chinese
polychromy are the following colours (yan
se): red (Hong se de), golden (Yang se de),
blue (Lan se de), green (Lv se de), white
(Bai se de).

Analysis of recent researches and
publications.

Among the publications on ancient
Chinese architecture, it is worth
mentioning works of
Akhmetshin, N.Kh. [1],

Belova, Ye.Yu. [2], Kogan, D.R. [3],
Kolpakova, A.V. [4,5], Lou Chinsi [6].
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The aim of the article is to briefly
describe the regional features of ancient
Chinese  architecture, especially the
example of the Gugong ensemble.

The presentation of the main
research material. From ancient times,
wide decoration was widely used in
Chinese buildings and household items.
Thus, decorative wall paintings (Bi hua)
originate from ancient times, from simple
rock images of the Stone Age and
paintings of tableware (2000 BC).

Even in ancient times, the ceramic
tableware was ornamented with bright
open colours, but the drawings were of
quite simple forms. In later times, in the
periods of the Sui and Tang dynasties
(581-907), drawings gradually became
more complicated, they became multi-
figured, with a plot, with great attention to
details. These periods are marked by
images of “flying fairies” (paintings of the
Mogao Caves near the city of Dunhuang,
Gansu province), and these are mainly
religious subjects.

In the Yuan period (the 12th-13th
centuries) the paintings were more varied
in plots and distributed in geography; they
appear in temples and table-tombs. People,
landscapes, flowers and birds are depicted
in fresco temple murals.

During the Ming dynasty period (the
14th century) fresco paintings acquire a
more standardized character, the paintings
decorate both religious and secular
buildings, they depict both fantastic plots
and the scenes from real life.

The world-famous complex of the
imperial palace, which is now referred to

as the Gugong (Chinese: # S, literally the
former imperial palace), is dated just by the
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Ming period. However, the name of the
Gugong is the common name of the former
imperial palaces in China. In addition to
Gugong in Beijing, this name applies to the
National Palace Museum, located in Taipei
and Taibao, Chiayi County, Taiwan; the
Mukden Palace or the Shenyang Imperial
Palace of the early Qing Dynasty in
Shenyang  (Mukden), and partially
destroyed the Ming Dynasty Palace in
Nanjing.

Now it is necessary to speak about
historical Background of the Construction
of the Gugong in Beijing and about he
Architecture and Construction Canons of
the Ming Dynasty.

After the expulsion of the Mongol
invaders from China, the local Ming
dynasty (the 14th-17th centuries) came to
power. Against the background of the
aggravation of internal social
contradictions and foreign policy, a trend
of the absolutization of political power in a
person of the emperor was observed, they
ruled the country based on the existing
governance system. Such steps contributed
to the development of the economy,
production, creating private manufactures
in the 15th century, and afterward, resulted
in the reinforcement of trade unions of
manufacturers for fighting for their
economic and political rights. These
processes continued in parallel with the
deepening of social contradictions between
the classes, which ultimately led to popular
uprisings of the 30-40s of the 17th century.

During the rule of the Ming Dynasty,
the conservatism of the state structure is
preserved. In culture and art, they preserve,
enrich and develop the traditions of the
previous periods. It was also reflected in
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the architecture, which depended on the
social hierarchy. This fact influenced the
types of structures of various functional
purposes, their planning, size and decor. In
particular, the planning of buildings and
palace complexes was regulated by laws
and treatises based on the Yingzao Fashi,
literally: ~ “Treatise on  Architectural
Methods or State Building Standards™ of
the Song Dynasty period. The town
planning and construction of palaces,
temples and defence buildings were carried
out by the Gunba Ministry of Civil
Engineering, which consisted of four
departments, each of them had own scope
of activity — buildings, parks and water
bodies, irrigation works, and fortification
defence system. The competence of these
four departments included the choice of a
site for  construction,  developing
architectural projects and budgeting. They
preserved the forms of organizing the
construction of previous periods of Tang
and Song dynasties. The main changes in
architecture compared with previous
periods included the improvement of
traditional layouts, architectural forms,
structures, and decor.

The characteristic features of the
architecture of the Ming era: large-scale
city-building palace, temple and park
complexes, imperial tombs (mausoleums)
and irrigation facilities, it is especially
noticeable in the development of the 14th-
15th centuries. This is a period of active
growth and development of the cities of
Beijing (Peking) and Nanjing (Nanking).
These cities are known for their systematic
planning. They became the main centres
for the development of trade and
handicrafts, and the site of the provincial
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administration. Suzhou, Jingdezhen (or the
Town of Jingde), Hangzhou, Guangzhou,
Fuzhou, Wuchang become large economic
and cultural centres. There is a
differentiation of cities according to the
profiles of production and functional
zoning within the cities into districts by
profession.

The cities of the 14th-17th centuries
preserve the character of defensive
fortresses, and the growth of brick
production contributed to the strengthening
of fortification defence systems. At the
same time, the development of decorative
art contributed to an increase in the role of
decor in the architecture of buildings of
various functional purposes.

Besides the little architectural forms
in the palace and temple architecture, the
ancient traditions of ornament and plot
paintings preserved. The palace
architecture of the Ming era follows the
canons of the Yingzao Fashi treatise,
regular city-planning and monumentality
inherited from the Han and Tang Dynasties
era, the refinement and architectural
variety, inherited from the Sung Dynasty
era.

Emperor Zhu Di (Chéngzu, 1403-
1424) concerned the development of
Beijing (Peking), the northern capital of
the state which based on the capital of the
Yuan Dadu era. Beijing quickly evolved
into an important administrative political
and strategical centre, from 1421 - a
capital. According to the regular planning
in the city centre, there was so-called the
Forbidden City (Chinese: Z5%53 pinyin:
Zijinchéng; literally: Purple Forbidden
City), the area of the imperial palace,
around which was the area of the Imperial
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city with  parks, state
administrations and residences.

It is necessary to describe the
characteristics of the Gugong complex, its
town-planning and architectural
significance.

The Purple Forbidden City (Zijin
Cheng) (now — Gugong) is the main palace
complex of the 24 Chinese emperors, from
the Ming dynasty to the end of the Qing
dynasty (the years 1421 to 1912) is the
largest palace complex in the world, 961 x
753 meters in size, with a total area of 720
thousand square meters; it consists of 980
buildings. This complex had a significant
impact on the cultural and architectural
development of the whole of East Asia. In
1987, it was the first Chinese landmark to
be declared a World Heritage Site and it is
listed by UNESCO as the largest collection
of preserved ancient wooden structures in
the world.

The name Zijin Cheng has several
meanings: Zi or “Purple”, refers to the
North Star, which in ancient China was
called the Ziwei Star and in traditional
Chinese astrology it was considered the
heavenly abode of the Celestial Emperor.
The Forbidden City, as the residence of the
terrestrial emperor, was its earthly
counterpart. Jin, or “Forbidden”, referred
to the fact that no one could enter or leave
the palace without the emperor’s
permission. The status of the Forbidden
City was underlined by the surrounding
moats and purple-red walls. Only the
emperor, his family members and courtiers
could be within the walls of the palace.
Cheng means city.

In the southern part of the Forbidden
City, on the territory of the huge yard there

temples,
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are the most important buildings of the
imperial palace complex: Taihe dian (the
Hall of Supreme Harmony, Chinese:
KFNE ), Zhong Hé Dian (the Hall of
Central Harmony, Chinese: %), and Bio
H¢é Dian (the Hall of Preserving Harmony,
Chinese: £& F11 [%). These are the throne
halls on a three-tiered white marble terrace,
the main halls where the emperor fulfilled
his official duties. There were the imperial
residential chambers in the northern part of
the Forbidden City.

The buildings of the southern part of
the palace complex were subject to the
hierarchy and created a particular
impression of grandeur and solemnity
when approaching the throne hall. The
whole complex is observed only from the
top of the artificial hill Jingshan
immediately north of the Forbidden City.

Religious buildings and structures
held a special place in the functional
purposes of the imperial palace complex
buildings. Daoism (Taoism), the traditional
Chinese religion, was of great importance
in the Ming and Qing eras - two Taoist
shrines were built in the imperial garden
and in the central part of the Inner Palace.

Buddhism was of great importance in
the times of the Ming dynasty, so there
were many temples and shrines within the
Inner Palace, and Buddhist iconography
was in the interiors of the Pavilion of
Raining Flowers and other pavilions along
with Indian statues and mandalas. During
the reign of the Qing Dynasty, the Palace
of Earthly Tranquillity was the venue for
the ceremonies of the Manchus.

The construction of the imperial
palace complex, in which the main facades
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of all building components are of a
southern orientation, was the last such
large-scale palace construction in China. It
lasted from 1403 till 1421. The palace
complex almost preserved its original
planned structure.

Though in the 17th-18th centuries,
the open galleries were replaced with deaf
walls, it worsened the compositional
relationship  between the individual
buildings of the complex. A hundred
thousand stone and wood carvers, artists
and up to a million builders were engaged
in decorative works.

The best materials were used for the
construction of palace buildings: pillars of
the most important halls were made of
whole logs of precious Phoebe zhennan
wood (Chinese: #A; pinyin: nanmu)
found in the jungles of south-western
China. The great pillars seen today were
rebuilt using multiple pieces of pinewood
in the Qing Dynasty.

The grand terraces and large stone
carvings were made of stone from quarries
near Beijing. As it was impossible to
deliver heavy pieces using conventional
methods, wells were dug along the way,
and water from which was poured on the
road in deep winter. The stones were
dragged along a layer of ice.

The decorative elements, colour
scale, and symbolic drawings played an
important role in the aesthetic perception
of the palace complex One of the most
accentual and the most expressive elements
of the ancient Chinese architecture is a
roof; its shape and colour demonstrated the
social status of the owner of the
building (Fig. 2).
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Fig.1. Fragment of facades with polychrome painting, ceramic figures on the roof and wooden elements.
(From the funds of Chang Peng).
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Fig.2. The fragment of the roof of the secondary pavilion with ceramic tiles and animal figures.
The number of figures indicates the status of the building.
(From the funds of Chang Peng).

A spacious grand palace court is
surrounded by a continuous strip of
exquisite magnificently decorated gold
roofs of buildings since the yellow colour
was the colour of imperial power.

The court is closed by the highest
pavilion of the complex and the highest
building in Beijing during the Ming and
Qing dynasties, the main throne hall for the
main ceremonies — Taihe dian (the Hall of
Supreme Harmony.

The pavilion is surmounted by a two-
tiered roof with golden tiles, the visual
relief of which is achieved thanks to the
raised ends of the roof.

The roof of the pavilion is decorated
with figures of people and animals, and a
special place among them is occupied by
the symbol of a Dragon. The central place
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in the interior is occupied by the throne of
the Dragon, surrounded by six gilded
wooden columns with carved images of
dragons. Graceful bronze cranes stand
before the throne — symbols of success and
good fortune, burners and copper vessels.

Set into the ceiling at the centre of the
hall is an intricate caisson decorated with a
coiled dragon, from the mouth of it a set of
metal balls are flying, called the
"Xuanyuan Mirror".

In the Ming dynasty, the Emperor
held court here to discuss affairs of state.
Later in the Qing era, the Hall of Supreme
Harmony was used only for ceremonial
purposes, such as coronation or imperial
wedding.

Decorative elements with a particular
symbolic meaning were used in the
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decoration of the palace complex. For
example, brilliant bronze ornaments on the
gates surfaces constructively concealed the
fastening nails and at the same time their
number — at each half of the gate, 81 (9
rows of 9 ornaments) — indicated the
exceptional position of the Son of Heaven
in the public hierarchy.

Zhong H¢ Dian, the Hall of Central
Harmony was somewhat more modest, it
was used by the Emperor to prepare and
rest before and during ceremonies. By the
reduced model of the Zhong Hé Dian, the
third pavilion — Bao Hé Dian, the Hall of
Preserving Harmony was built.

The northern ramp, behind the Hall of
Preserving Harmony, is carved from a
single piece of stone, which weighs 260
tonnes with the paintings of nine dragons
playing with pearls.

The three halls of the Inner Court
consisted of the apartments of the
Emperor, Empress, princes, princesses and
concubines. The Palace of Heavenly
Purity, or Qianging Palace (Chinese:
BZJE2; pinyin: qidnqing gong was the
largest of the three halls of the Inner Court.

The floors of the representative halls
were paved with «golden brick» (Chinese:
4xt%, pinyin: jinzhuan) from baked clay

from seven counties of Suzhou and
Songjiang provinces, which had been made
for several months. Most of the still-
preserved inner tilings go back six
centuries.

At the four corners of the defensive

walls there were towers with intricate
roofs, decorated with 72  ridges
reproducing the Yellow Crane Pavilions
they appeared in the paintings of the Song
era. These towers were iconic elements of
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the palace complex for the population that
could not enter the Forbidden City. It is
known that the towers were repaired during
the Qing dynasty. On each side of the high
defensive walls there are gates: the main
ones — the Meridian Gate (South) in the
southern wall, the Gate of Divine Might (or
Gate of Divine Prowess Valour) in the
northern wall, the East Glorious Gate in the
eastern wall and the West Glorious Gate in
the western wall.

A part of the so-called ceremonial
Imperial Way, which leads to the terraces
from the south and north, are ramps with
exquisite and complex carvings in the bas-
relief technique, which express a certain
symbolic meaning.

The Inner Court, unlike the
ceremonial Outer Court, was intended for
the imperial chambers and the chambers of
members of the imperial family. In the
centre of the Inner Court there are three
main halls: the Palace of Heavenly Purity

(Chinese. ¥z &5, Qianging Palace) (The
Emperor's residence, symbol of Yang and

Heaven), the Hall of Union (Chinese:
R FE; pinyin: Jido Tai Dian) and Palace
of Earthly Tranquillity (Chinese: i+ 5;
pinyin: Kiin Ning Gong) (The residence of
the Empress, the symbol of Yin and Earth).
The Palace of Heavenly Purity is a
building on a terrace of white marble, the
roof of the pavilion is decorated with a
caisson with a meandering dragon. The
Palace of Earthly Tranquillity also has two
cornices. The Hall of Union between these
pavilions symbolizes the fusion of Yang
and Yin and has a pyramidal roof. There
are imperial seals of the Qing dynasty and
other ceremonial accessories.
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Fig.3. Polychromic interior.
The planes of the walls, ceiling, and structural elements cover the area of solid décor (From the funds
of Chang Peng).

Conclusions of the particular study
Thus, the location of the palace complex of
the Ming and Qing dynasties in the city,
the design of the complex itself, its
architectural image and the smallest
details, reflected a hierarchy of the social
structure of the state, symbolized the
divine majesty of imperial power, reflected
the foundations of philosophy and religious
teachings. All the main halls of the outer
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and inner palaces are grouped into groups
of three — according to the format of the
trigram of ‘Cyan’, which symbolizes the
Sky. The residences of the Inner Court are
organized in groups of six — according to
the trigram of Kun, which symbolizes the
Earth. The planning of buildings
corresponded to the ancient traditions of
the Li Ji treatise: the temples of the
ancestors were located in front of the
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palace, the tombs were in the front part of
the palace complex, the residential area
was in the back end.

Various ceramic images of animals
on the roofs served not only as an element
of decor and fastened the slopes and
protected the roofs from leaking, but also
symbolized human virtues — well-being,
courage, and determination. In front is a
man riding on Phoenix, and behind him is
an imperial dragon, and the number of
figures on the roof was not random and
reflected the status of the building: a small
pavilion was decorated with 3-5 figures,
the Hall of Supreme Harmony — 10, the
tenth figure was called "Hangshy"
(Chinese: 17, pinyin: Hangshi).

Polychromy plays a special role. As
already noted, the yellow colour was the
colour of the Emperor, therefore all the
roofs of the Forbidden City, were covered
with yellow glazed tiles. There were two
exceptions: the Library at the Pavilion of
Literary Profundity with black tiles and the
residence of the Crown Prince’s residences
with green tiles.

On the example of the Gugodng
ensemble the characteristic features of
representative architecture of the Ming
period are revealed.

Prospects for further research in
this field. The analysis of scientific
sources proves the need to identify the
regional features of the Gugong Palace in
Beijing, compared to palaces in other
regions of China and with religious
buildings. This opens up directions for
further exploration of the unique UNESCO
site.
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AnHomayus
Yan Ilen. Hayuonanwvnoe ceoeodpasue

U 0eKOpamueHas omoenKka 6 UMNEpamopc-
kom (huang da) oeopue I'yeyn ¢ Ilexune. B
cmamve onpeodeyienbl UCmopuyeckue npeo-
NOCBLIKU,  2padocmpoumenvhoe  3Ha4eHue,
NPUHYUNBL nocmpoenus 00beMHO-
NPOCMPAHCMBEHHOU KOMNO3UYUU, OCODEHHO-
cmu 0eKopupo8anus KpynHeuuieco 080pYoeo-
2o ancamoéns mupa — Iveyn ¢ Kumae, paseu-
mue KOmopo2o npoooaXCaldch 68 meyeHue ne-
puooos Mun u l{un. I[Ipoananuzuposanvi cum-
B0IUKA OEKOPAMUBHBIX JJIeMEHMO8 U No-
nuxpomuu. Ilpusedenvl ocHosHble nouaAMuUsl.,
xapaxkmepusyrowue mpaouyuoHHy0 KUmaic-
KVIO apXumeKkmypy.

B xumaiickoti apxumexmype u npou3sge-
OeHUsAX UCKYCcCmBa 0cobas poib 0mMeooUundch
CUMBOIUYECKOMY O0eKOpy U HOAUXPOMUU, KO-
Mopas. maxdce OmMMeyanaco OnpeoeieHHbIM
CUMBONUYECKUM CMBICTIOM.

CpasHumenbHblll  aHaiuz NOIUXPOMUU
npeomemos 6vima, Npou3seoeHutl UCKyccmea
U apxumekmypbl C6UOemenbcmeyem o0 0OMU-
HUPOBAHUU OMKPBIMBIX YBEMO8 U NPOCMbIX
usobpadxcenuli 8 0agHue gpemMeHa U noCmeneH-
HOe pazHooopa3us KOMNOZUYULL U NOTUXPOMUU
nHavyunasn ¢ ounacmuti Cyn u Tawn.

OcnodicneHust crodxcemos u pasHooopa-
3ue noauxpomuu umeno mecmo & nepuoo FOa-
Hb, mo2oa Kak 6 nepuod Muwu (XIV 6.) popmu-
pyemcsi OnpeoeneHHbll dMaloH QpecKosvix
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pocnucell u 0eKopa peiucuo3H020 U C8eNCKO20
xapakmepa, CKOHYEHMPUPOBAHHO BONIOWEHDbL
6 aHcambne umnepamopckozo osopya I yeyn).

B nepuoo npasnenus ounacmuu Mun co-
Xpausiemcs KOHCEpB8AmMuUBHOCMb 20Cy0apCm-
BEHHO20 YCMPOUCMEd, d 8 Kyabmype U Uc-
Kyccmee COXPAHAIOMCA  CILOACUBUUECS MPa-
ouyuu npeovlOywux nepuooos, 0002auaromcs
u pazeusaromcs. Imo ompazuioch maxice u
Ha apxumexkmype, KOMoOpas 3asuceida om co-
YUATBHOUL Uepapxuu, 61UAI0 HA MUNbL COOpPY-
JHCEHULL PA3TUYHOZO (PYHKYUOHATILHOZO HA3HA-
YeHusl, UX NIAHUPOBAHUe, pa3mepbl U OeKOp.

Xapakmephvle ocobenHOCMU apXumex-
mypel nepuooa Mun: macuimabHvle epadoc-
mpoumesnbHble 080PYOBbIE, XPAMOBbLLE NAPKO-
8ble AHCAMONU, YCHINANbHUYbL UMNEPAMOpPO8,
UppUSAYUOHHBIE COOPYIHCEHUSL.

Knioueswvie cnosa: pecuonanvhvie ocode-
HHocmu, 06opey Iyveyn, ounacmus Mun, mpa-
OUYUOHHASI KUMALICKAS apXUmeKkmypa, 0eKop,
CUMBOIUYECKOE 3HAYEHUe, KYIbMypHble mpa-
ouyuu, yeemad.

Anomauis

Yan Ilen. Hayionanvna ceoepionicme i
O0eKopamuene 03000J1eHHA 6 IMnepamopcy-
komy (huang da) nanaui I'yeyn ¢ Ilexini. B
cmammi BU3HAYEHO ICMOPUYHI nepeoymosu,
Micmo06yOdigHe 3HaA4eHHs, NPUHYUNU noby00s8u
00’ EMHO-NPOCMOPOBOI KOMNO3UYii, 0coOIUBO-
cmi  0eKopy8aHHs HAUOIILUIO20 NANAYOBO20
ancamonro ceimy — I'yeyn ¢ Kumai, poz6yoosa
K020 mpuseana 6npooosxc nepiodie Min i
Lun. Ilpoananizosano cumeonixy oexopamus-
HUXx enemenmiag i nonixpomii. Hagedeno ocrog-
HI noHamms, fAKi Xapakxmepusyloms mpaou-
YIUHY KUMAUCLKY apXimexkmypy.

B xumaucwekiu apximexmypi i meopax
Mucmeymea ocooausa posb 8i0800UNACH CUM-
B0LIYHOMY OeKOpY | NONIXPOMIi, AKA MAKOH#C
8I03HAYANACH NEGHUM CUMBONTUHUM 3MICIOM.

Topisnsanvrutli ananiz noaixpomii npeo-
Memig nobymy, meopis mucmeymaea i apxime-
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KMypu c8ioyums npo OOMIHYB8AHHS GIOKPUMUX
KOIbOPIB I NPOCMUX 300padicenb 8 0a6Hi yacu i
NnOCMynoge Ypi3HOMAHIMHEHHST KOMNO3UYIu i
nonaixpomii novyunarouu 3 ounacmiti Cywn i Tan.

Yeknaounenns croocemis i ypiznomanim-
HeHHs1 noaixpomii mano micye 6 nepioo FOamw,
mooi sk 8 nepiod Min (XIV cm.) popmyemvcs
neeHUll emaioH pecKosux po3nucie i oexopy
PenicitiHo20 i C8IMCbKO20 Xapakmepy, Wo cKo-
HYEHMPOBAHO GMINEHO 6 aHcamoOni imnepa-
mopcvko2o nanayy I'yeym).

B nepioo npasninns ounacmii Min 36epi-
2aEMbCsL KOHCEPBAMUBHICIb 0EPIHCABHO20 YC-
mpoio, a 6 Kyiwmypi i mucmeymsi 30epica-
IOMbCsl yemaneni mpaouyii nonepeonix nepio-
0is, AKi 30azauyromuvcs i pozeusaromvcs. Lle
NO3HAYUIOCH MAKOJIC | HA apXimeKkmypi, AKa
3anedcana 6i0 coyianvHoi iepapxii, wo eniu-
8410 HA MUNU CHOPYO Pi3HO20 (PYHKYIOHATb-
HO20 NPU3HAYEHHS, IX NIAHY8AHHS, POSMIDU I
oekop.

Xapakmephi ocobaueocmi apximexmypu
nepiody Min: macumadui micmo6yoieui na-
J1ay08i, Xpamosi i napkosi ancamoi, YCcunaib-
HI IMnepamopis, ipueayiini cnopyou.

Ilypnypose 3aboponene micmo (L[3u-
ysinvuen) (menep — Iyeyn) — eonosnutl nana-
yosutl ancamonb kumaticokux 24 imnepamopis
ounacmit Min i Lun (3 1421 oo 1912 poky) €
HAUOLIbUWUM NANAYOBUM aHcambOiem 6 ceimi
posmipom 961 x 753 mempis, 3aeanvHoro nio-
wetro 720 moic. M?, saxe cknadaemocs 3 980 6y-
disens. Lleti ancambb cnpasus 3Ha4YHULL 6NIUB
Ha KYIbMYpHUU I apXimekmypHuu po36Umox
sciei Cxionoi Aszii. B 1987 poyi 6in nepuum 3
KUMAaUCbKux nam smok 0ye neceHuti 00 CRUcC-
Ky ececeimnvoi cnaowunu FOHECKO i exnio-
yenuii FOHECKO 6 nepenix Haubinbuiux cai-
mogux 3i0paHb  A8MeEeHMUYHUX Oepes sIHUX
cnopyo.

Knwouosi cnosa: pecionanvhi ocobnuso-
cmi, nanay I'yeyn, ounacmis Min, mpaouyitina
Kumaticbka apximexmypa, 0eKop, CUMBOIUHe
3HQUeHHs, KVYIbMYPHI mpaouyii, Koabopu

Cmammas naoitiwna 0o peoakyiro 17.06.2019 p.
Cmamms nputinsama 0o opyky 12.09.2019 p.



