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MACILUTAB B KOMITO3UIIII CYUACHHUX CIIOPY/]]
I'OTEJBHO-PECTOPAHHOI'O BI3BHECY KPUMCBKUX
TATAP

Anomayis V cmammi ananisyemscsi  Macumab 6 KOMRO3uyii
CYHACHUX CNOPYO 20MENbHO-PECOPAHHO20 Di3HECy KPUMCLKUX Mamap.

Macutma6 — ooun i3 6a306ux KOMROSUYITHUX 3a¢00i8 POPMYBAHHS
NeBHO20 XYOO0XCHLO2O 00pasy 00 €MHO-NPOCMOPOGOI  opmu, 30KpeMa
ekcmep’'epy ma  inmep'epy, a  mMaKoxC CMBOPEHHA  aHcambiio,
VCMAHOBNEHHS — KOMROSUYIIHUX — 36°13Kie  6Y0igni 3 OMOUYYIOUUM
cepedoguueM (ApxXimexmypHum abo npupoOHUM) ma 3 JIOOUHOI.

3a  oonomozoro macuimaby Oocs2acmecs  OAXNCAHUBi  CHIYNIHb
SHAYYWOCMI  apXimeKmypHux — ghopm ma  eHYMpIUHb020 NPOCMOPY
(HesanescHo Gi0 hisuyHUX po3Mipie cnopyo); NiOKpecormvca 20N06Hi
enremenmu  ancambmo  (bez  sbuibutenns  ix  Qisuynux  06'cuis);
genuKoMacumabnicmes  Oeaxkux  (oHmawie  nocumoe  3HAWYWIcms
OmMOYYI04020 IX NPOCMOPY; meopu Mucmeymea 8 inmep epi
KOHKpemU3yioms ~ MACWimatb  @HYMPIUHL020 — NPOCHOPY;  ICHIOMHO
GNIUGAIOMb HA MACWMAOH)Y XAPAKMEPUCIUKY CHOPYOU — @ACHIUBOCH
OyOisenbHUX Mamepianie ma KOHCMpyKyiil.

Kmouogi _cnoga:  macumab,  xomnosuyis, — hopmoymeopenns,
apximexmypHe cepedosuiie, 00 €M, NPOCMIp, OU3ALH iHMep e€py, KPUMCbKI
mamapiu, 2omeNbHO-pecmopanHuil bisHec.

IocranoBka mnpobmemu. Kinenp XX - nowaroxk XXI
CTOMITTA O3HaMeHyBaBcsA B Kpumy moBepHEHHSIM Ha OaThKiBIIUHY
JCTIOPTOBAHUX KPUMCBKHX TaTap Ta IHTCHCUBHHUM OYIIBHHLITBOM
JKUTIOBUX 1 TPOMAACBKUX CIOPYA. [Ipouec rapmonizamii
apxiTeKTYPHOTO CEpeIOBHINA 0Oa3yBaBCsi HA BHKOPHCTAHHI Ta
MOJAIBIIOMY  PO3BHTKY HAUIOHATBHHX  XYIOXKHIX  TpPaIHIiH.
[lo3uTnBHI pe3yabTaTH LBOrO MPOLECY B Taly3l TOTCIBHO-
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pectopaHHoro  Oi3HECY  3aCAYrOBYIOTh  BHBUCHHS.  3JA€THCS
JOIITBHUM JOCTAIAWTH HA KOHKPCTHHX MPHUKIAAAX MacmTad y
(dhopMOYTBOpPEHHI 00 €MIB Ta MPOCTOPY, OCKLIBKH camMe MaciiTal €
OJIHAM 3 HAMOLJIBII BKJIUBUX 1 CKJIAJHUX 3aCO0IB KOMITIO3ULII.

AHanmi3 ocraHHix gocaiekens 1 myOgikaniii. CyuacHwmit
JU3aliH apXITCKTYPHOrO CEPCIOBHINA, CTBOPCHHN 3 ypaxXyBaHHSIM
KPHUMCBKOTATAPChKUX ~ XYAOXKHIX — TPAOMLIH, MIe HEIOCTATHBO
pocmimkeHui. € wHebGararo myOmikami y suriasal 30ipok [4] Ta
okpeMux crarci [5,6]. BoHm HOCATP ONHMCOBHI Xapakrep,
TCOPCTHYHI MHUTAHHA KOMIIO3HLIi B HUX HE po3risaarTecd. OgHak
0e3 TeopeTHuHOi 0a3u BAKKO 3PO3YMITH METOAU 1 NPUHOMH, fKI
BHUKOPHUCTOBYIOTBCSI KPHMCHKOTATAPCHKHUMH MAHMCTPaMH 1 MOXKYTb
OyTH peKkOMEHIOBaHI K B3ipueBl. B  jmaHmit wac Teopis
apxXiTCeKTYpHOTO MacmTady AOCTaTHbO pospodmena [1, 2, 3], 1,
COHPAIOYNCh HA Hel, MOMIIMBO AOCHIONTH LCH, OAMH 3 OCHOBHHX,
3aco0lB apXITEKTYPHOI KOMIIO3MLIi, BUKOPUCTAHHI MPH CTBOPCHHI
KPHMCBKOTATaPChKUX CIOPY TOTEIbHO-PECTOPAHHOTrO Oi3HECY.

Meta. HeoOxinHO oxapakTepu3yBaTH MacmTad B KOMIIO3HIIT
CYYaCHUX CHOPYA TOTCIBHO-PECTOPAHHOTO OI3HECY KPUMCHKUX
TaTap.

OcHoBHa wyactuHa. MacmTal - oguH 13 0a30BHX
KOMIO3HULIHHNX 3ac001B GOPMYBaHHS MEBHOTO XYAOKHBOTO 00pasy
00’ eMHO-nIpocTOpOBOi (HOPMH, 30KpeMa EKCTEP €py Ta IHTEP'epy, a
TAKO)K CTBOPCHHSA aHCaMOII0, YCTAHOBICHHA KOMIO3HIIHHHX
3B A3KIB OYIIBNI 3 OTOYVIOUHM CEPEIOBHIIEM (aApXITEKTypHHM a0o
MPUPOTHUM) Ta 3 JTFOIHHOKO.

BaxummBuMm  akneHtoM vy 3a0ya0BI  ICTOPHYHOI YaCTHHH
M.€Bmaropis € kaB'spHa «Kesnes k’aBeci», ska poaMilicHa Ha
apyromy moeepci moOygosanoi y 2007 p. Gammu OnyH-0azap
Kk amycu. Ll Gamra 3BeaeHa Ha Mici Bexki XV CT. — BE3KI TOJOBHUX
MICBKHX BOPIT cepeauboBiunoro Keanesa, BiJ sSIKux gopora HIna a0
cromuni Kpumcekoro xancrea. ¥ 1959 p. Bexa Oyia 3uecena. Hosa
famTa Mae BCHOTO TPH MOBEPXHU, ale JOMIHYE B 3a0yIOBI 3aBASKH
BCIMKOMY MacmTady, B OCHOBI SKOTO0 — KPVIIHHH Xapaktep
YICHYBAHHS, BI3yaJIbHO BUSBICHHUN JBOMA PsSAaMH BY3bKHX BIKOH,
CXOKHUX Ha OIHHHII, Ta MOHYMEHTAIbHOIO apkor npoizay. Knaaka 3
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BHSIBUB BCIMUC3HI MOKIHUBOCTI MacIiTady sk 3aco0y KoMmosuiii. 3a
JOTIOMOTOR) MacIuTady:

— JOCATAETbCs Oa’kaHWH CTYIIHB 3HAYYINOCTI apXITEKTYPHHX
dbopM Ta BHYTPIMIHBOTO MPOCTOPY (HE3AICKHO BiA (HIZUIHUX
PO3MIpiB ciopyx);

— TAKPECTIOIOThCS TOJOBHI cleMEHTH ancamOmo  (6e3
301IbIIECHHS 1X (3UYHUX 00'€EMIB);

—  BCAMKOMACINTAOHICTh  ACIKHX  (DOHTAHIB  MOCHJIIOE
3HAYYINICTh OTOUYIOUOTO iX MPOCTOpPY;

— TBOPH MHCTCUTBA B IHTEpP €pPi KOHKPETH3VIOTh MacmTad
BHYTPIIIHBOT'O TIPOCTOPY;

— ICTOTHO BIUTHBAIOTh HA MacTabHY XapaKTCPUCTHKY
CHIOPYAH BIACTHBOCTI OVAIBEIBHUX MATECPlaliB Ta KOHCTPYKIIIH.

IlepcnekTHBH AOCTIAKEHb: CTBOPCHHA KOHLECNTYATbHOI
Moenl (hOpMOYTBOPEHHS MPOCTOPY CYYacHOTO
KPUMCBKOTATAPCHKOTO 1HTEP'€PY.
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Aunnomayus
ITIpusonvnesa C.A. Macwimab 6 KOMROIUYUU COBPEMEHHBIX

COOPYIHCEHUT 20CMUHUYHO-PDECIOPARRO20 OU3HECA KPbIMCKUX MAmap.

B cmamve ananusupyemca Macumab ¢ KOMROUYUU COGPEMEHHbIX
COOPYHCEHUT OCHIUHUYHO-PECOPAHHO20 OUSHECA KPLIMCKUX Mamap.

Macutmab — o0oun U3  06a308bIx  KOMNOSUYUOHHBIX — CPEOCma
POpMUPOBAHUA  ONPEOeNeHHO20  XYOONCECMEEHHO20 00pa3a 06beMHO-
npOCIMPAnCMEEHHOT OpMbl, 8 HAcmMHOCMU, dKCmepbepa U unmepvepa, a
makdice CO30aHUA AHCAMONA, YCMAHOGNEHHUA KOMHOSUYUOHHBIX C8s3eil
30aHUA © OKpyycarowesl cpedoil (apXumexmypHoil umu NpupooHoti) u c
4eJI06eKOM .

C  nomowppio  Macwmaba OoCmu2aemcs  JcesaeMas  cmenetb
SHAYUMOCIIU  APXUMEKMYPHLIX  (OPpM U GHVMPEHHE20 NPOCMPAHCIEA
(He3a8UCUMO OM QUIUHECKUX pASMEPO8 COOPYIUCEHUTI); NOOUepKUBAIOMCS
2NagHbIe 2NeMenmbl aHcamOa (0e3 YeenudeHUa ux Qusuueckux oovemos);
BETUKOMACUIMAOHUCINL HEKOMOPYIX (DOHMAHO8 YCUNU8aem SHAYUMOCHb
OKpYHCAIOU 20 UX NPOCIMPAHCMEA; NPOU3EEOeHUs UCKYCCIMEA 8 UHmepbepe
KOHKPEMUSUPYION MACWmMab GHYMPeHHe20 NPOCHPAHCIEA; CYUeC8EHHO
GUAIOM  HA  MACWMAGHYIO  XAPAKMePUCMUKY COOPYICEHUS  ceoilcmed
CMpOUmMenbHbix Mamepualos u KOHCMpYKyui.

Knrouegvle _cnoga:  macuimab, — xomnosuyus, — opmoobpasosanue,
apxumekmypHas cpeod, 00veM, NPOCMPAHCMEO, OU3AIH UHMepbepa,
KPbIMCKUE Mamapbl, 20CHUHUYHO-DeCOpanHblil busnec.

Abstract
Privolneva S.0. The scale of the modern buildings of the hotel and
restaurant business of the Crimean Tatars. The article analyzes the scale
in the composition of modern buildings of the hotel and restaurant business
of the Crimean Tatars.
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Scale is one of the basic compositional means of forming a certain
artistic image of a space-spatial form, in particular, the exterior and
interior, as well as creating an ensemble, establishing the compositional
links of a building with the environment (architectural or natural) and with
man.

The use of architectural scale in the composition of modern
buildings of the hotel and restaurant business of the Crimean Tatars
allowed fto achieve the desired degree of significance of architectural forms
and interior space (regardless of the physical size of buildings), to
emphasize the main elements (without increasing their physical volumes).

An important component of the scale characteristics of the Muslim
interior and exterior are fountains. The large volume of some fountains has
increased the importance of the surrounding space; small-scale fountains
accentuated small spaces.

The study of the meaning of easel and decorative art for the
Jormation of interior space has allowed to assert that they also affect the
large-scale characteristics of the interior.

To a large extent, the properties of building materials (limestone of
various densities) and the imitation of old wooden structures also affect the
scale characteristics of the building.

The exact scale of the architectural structures of the hotel and
restaurant business determined their artistic image, made them suitable for
a person, with an appropriate scale of the architectural ensemble and
natural environment.

Keywords: scale, composition, shaping, architectural environment,
volume, space, interior design, Crimean Tatars, hotel and restaurant
business.
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