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CYYACHA TEKCTUJIBHA CKVYJIBIITYPA

Anomayia. Y cmammi npocmediceHo nosey ma CMAano6leHHs MeKCmuIbHoi ckynonmypu. Bemanosaeno, wo
nepuii cnpobu ii cmeopennsa Oyau 6 mpuoyami poxku XX cm. Lfi cnpobu 6yn0 3pobreHo XyOOHCHUKAMU-
croppeanicmamu. Y oocniodcenti nposedenHo anauniz 8uodis, OCHOBHUX (POPpM | HANPAMKIE CYYACHOI MeKCMUIbHOL
ckynvnmypu. Busnaueno ii micye ma ponv y CyyacHomy mucmeymei AK OOHIEl 3 ¢hopm 00 €MHO-NPOCMOPOBO2O
MEKCMUIbHO20 MUCMeymea ma Ou3auny. Bcmanoseneno 3uauny pois CKYIbnmopie ma JHCUBOnUCYie n’amoecamux-
wicmoecamux pokie XX cm., AKi obupanu mexcCmuib MAmepiaiom Oisl 6UKOHAHHA C80ix pobim, y NOOANLUOMY
CMAanO0BNenHi MEeKCMUNbHOI CKyIbnmypu Ak Qopmu cyuacnozo mucmeymsa. Pozenawymo naacmuuni axocmi
Mamepianie, MexHiKu ma MexHoNo2ii 6UKOHAHHA ma iX 6nAue HA NAACMUKY Md GOpMOmMEopenHs 00 eMHO-
nPOCMOpOGUX MEOPie mekcmuo. [oCiodceHo 63aEMOBNIUG MAMEPIaNié ma MexXHiK 6UKOHAHHA Ul KOHYeNYIHUX ma
KOMROZUYIUHUX PileHb, W0 BUSHAYAE 0OPA3HI, ecmemudti, eMoyiini ma iHwi AKOCMi MeKCMUAbHOIL CKYIbNMypuU.

Knouogi _cnosa: mexcmunvha cKynbnmypa, meKCmulbHi 00 €Kmu, cepedosuwye, meKCmuibhi mumepian,
MeKCMUIbHI MEeXHIKU, MeKCMUIbHL MexXHOI02I1.

IlocTanoBka mpodsemMu. Y cydacHOMY JKUTTi BETMKOTO 3HAUYEHHS HaOyBa€ OpraHizallisi mpocTopy,
CEepeIoBHIIA, B SIKOMY BEJIMKA yBara HaJIa€ThCsl TEKCTUIIIO, 30KpeMa CKYJBITYpi Ta 00’ €KTaM, CTBOPEHUM
3 TeKCTWIbHHX MatepiamiB. Lli 00’€kTH Ta CKyJbOTYypa BiTHOCATHCS IO TEKCTHIIBHOTO MHCTEITBA U
mu3aiiHy, X (QyHKOID cXoxi 3 (YHKIISIMH CKYJIBITYpH, ajlé 4acOM BOHW HAaBITh IIUPII 3aBISKA
TUTACTHYHUM MOKJIMBOCTSM TEKCTHJIBHOTO Matepialy. TeKCTWibHa CKyIBNTYypa 3/laTHa BHKOHYBATH
pi3HOMaHITHI (QYHKIII 3 opraHizamii cepemoBHINa: iHTEp’€py Ta €KCTEp’€pPY, BEIMKHX BiIKPHTHUX
MPOCTOPIB, TapKiB; CTBOPIOBATH HOro o00pa3, BUKOPHUCTOBYIOYH IMUPOKI MOMKJIMBOCTI CYYacHHX
MaTepiajiiB 1 TEXHOJOTIH, a TAKOXK TPAJAULIIHHUX MaTepialiB, IHIINX TPUPOAHHX 1 IITYYHUX MaTepiaiB.

Opnnak, B VYKpaiHi 00 €MHO-TIPOCTOPOBUN TEKCTHJIb CJIA0OKO PO3BUBAETHCS 5K 00 €KT
Oe3nocepenHbOl OpraHizalii cepeqoBHIla B CHIy 0araThOX OO0’€KTHBHHX Ta Cy0’ €KTUBHUX IPHYWH.
OCHOBHMMHU TNPUYMHAMHU € HETOTOBHICTh 3aMOBHHKIB, a B 0araTbOX BHIaJKax 1 IyOJiKd, Ta HaBiTh
KPUTUKN CIPUMMATH JaHi TBOPU SIK CAMOCTIiHHI, SIKi MarOTh KOMIIO3UIIiiHY, ecTeTHuHy, (inocodcbky
[IHHICTH, 1 HA BIIMiHY BiJl PEMiCHHYMX BUPOOIB, MAIOTh HE MEHIIY XYI0XKHIO BapTiCTh, HIK CKYJBIITYpa
uy xuBonuc. [logiOHI BUCHOBKY poOiaTh MuctenTBo3HaBIl 3o0st Uerycosa ta Tamina Iledentok: «Illomgo
HE3HAYHOI KIIBKOCTI, TO YH € 1€ CBIJUEHHSM BTPATH aKTyalbHOCTI 00’ €MHHUX TEKCTHIBHUX KOHCTPYKIIIN?
O/HO3HAYHO BiJOBICTH HEMOXIIMBO. IMOBIpHO, 32 IIMM CTOITh TIpoOJIeMa OAAJBIIOTO iICHYBaHHS TAKUX
TBOpiB. llogeKkyan BOHM PO3MIISAAAIOTHCS SIK €KCHEPUMEHTH B Taiy3i (POpMOTBOPEHHS 34e01IbLIOro JUis
OJTHOPA30BOTO €KCTIIOHYBaHHS, 1HKOJIM X 0a30Bi ()OpMHU B OAAIBIIIOMY TPaHC(HOPMYIOTHCS B HOBI TBOPH»
[1, C. 88]. Tlocrae mpobieMa MOCTIIKEHHS TEKCTHIBHOI CKYJABNTYpH Ta ii poii B CBITOBOMY Ta
YKPaiHCBKOMY MHUCTELBKOMY ITPOCTOPI.

AHani3 ocTaHHiX AocaigKeHb. J[OCTIIKEHHSAM TEKCTMIIBHOI CKYJIBITYPHU NPHUIUIAIOTH yBary B
OCHOBHOMY 3axifHi (haxiBii. Btim, oOManb JOCIIKEHb HA 1[I0 TeMY BKa3ye€ Ha HEJIOCTaTHE BUBUCHHS
npeamety. Cepell iCHYIOUMX JOCTYIHHX MartepianiB MmoHorpadii ta myouikarii [xenens [Toprep (Jenelle
Porter), Ixxo Ta Cem IliTuepu (Joe and Sam Pitcher), Pouga bpayn (Rhonda Brown), Kaminne Ix. Kyk
(Camille J. Cook), Ixoanna Iurior (Joanna Inglot), Ixek Crxort (Jac Scott), bearpic Illtepk (Beatrijs
Sterk) [3 - 7]. 3nauny yBary 1i aBTOpH IPUAIISIOTH TEKCTHIBHINM CKYIBITYPi Ta 00’ €MHO-TIPOCTOPOBOMY
TEKCTHIIIO, TOPKAIOUUCh MPoOJIeM icTopii HOro BUHUKHEHHS, MaTepiajliB, TEXHIK, XyA0KHbO-ECTETHIHUX
SAKOCTEMN.

@opmyTioBaHHA Hijeil crarTi. Mera cTaTTi mosnsirae y BUSBICHHI OCOOJMBOCTEH CTAHOBIICHHS Ta
HaNpsIMKiB PO3BUTKY TEKCTHJIBHOI CKYJIBIITYPH, Y BU3HAUEHHI ii poJii B opraizaiii mpoctopy iHTep’epy
Ta eKCTep’€py, 3aJEeKHOCTI BUKOPUCTAHHS TEKCTWJIBHUX MaTepianiB Bif LIl Ta MicUs NpHU3HAYECHHS
00’€eKTy.

OcHoBHA yacTHHA. SIK 07HY 3 OpM «IOCHIIPKEHb BOJIOKHAY, SIKA MIMPOKO PO3BUBAETHCS B HAII
yac, MOXHa BUAUIUTH TEKCTWIBHY (M’AKy) cKymnenTypy (soft sculpture, fibre sculpture), xowa cmig
3ayBaKUTH, IO 3aCTOCYBaHHS BH3HAYCHHS «M’siKa» (soft) He 3amkau Bumpasgane. s CTBOpEHHS
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TEKCTHJIBHOI CKYJBITYpPH MHTII IMMPOKO BHUKOPHUCTOBYIOTH i 30BCIM HEM’ SIKI MaTepiajid, aje BOHHU
BH3HAYAIOTHCS SIK TEKCTHIIB 1 BXOATH y cepy 3aCTOCYBaHHSA TEKCTHIIHBHOTO MHUCTEITBA Ta AU3AIHY.

AHaizyroun BHCTaBKy cioppeanizmy 1938 poky B [lapmki Ta MUCTENTBO CIOppeati3My 3arajioM,
MOXHa 3pOOMTH BHCHOBOK MpO T€, IO CIPOOU 3aCTOCYBaHHS TEKCTHIBHHX MarepiaiiB AJS CTBOPEHHS
00’ €MHO-TIPOCTOPOBHUX POOIT Oyin 3podieHi Ha modarky XX cT. TBOpH TakuxX XyIOXKHUKIB, K Bonbdranr
[Taanen (Wolfgang Paalen), Mapcens [romamm (Marcel Duchamp) Ta iH., Oynu mepmmMu 00’ €eKTaMu, sKi
MOXHa TPaKTyBaTH SIK TBOPU MPOCTOpoBoro Tekctwmo. Ha miit BuctaBui B ['anepei oOpazoTBopumx
muctenTB y llapmki Bmepmie Oyio mpeacTaBieHO «M’ skuin» mpocrtip. B. IlaameHom Oyio cTBOpeHO
iHCTaisAmito «Avant La Mare», ska ckimaganacst 3 IITYYHOTO O3epa 3 JKUBUM JIATaTTSM, OYepeTOM Ta
MarnopoTTIO, OIS SKOTO CTOSIB 3arOpHYTHH y WIOBK MaHekeH. [Hcramsuis M. diomamma ckinanamacs 3
MIIIKIB JUIsL BYTiJUIs, sIKi 3BUcany 31 crem. L{i ABi iHCTamsmii cipuiiManich K OAWH CIOppeatiCTUUHUHA
npoctip. Came mupoke BUKOPUCTAHHS TEKCTHIIBHUX MaTepiajiiB J1a€ MOXKIUBICTh CTBEPIKYBATH, IO 1€
Oynu TBOpU IPOCTOPOBOTO TEKCTHIIIO.

MucrenpKi 00’€KTH CIOppeaii3My Ta MON-apTy, B SIKUX MPOCIiAKOBYBAJIHCS TEHACHIIT MOPYyIIeHHS
thopmu (arTH(OpMa) 3aBASIKH BUKOPUCTAHHIO TEKCTHIIBHUX MaTepiajliB, TeX MOXXHA BBaYKATH MEPITUMHU
MApPOCTKaMH TEKCTHIIFHOI CKYNBNTYpH. SIK MPUKIaN Takol CKyIbNTYpH, Kyparop HamionameHOi ranepei
Agcrpanii Jlrocina Bapa (Lucina Ward) nHaBoauth pobGotu «CHimanok y xytpi» (1936) (puc. 1) ta
«binka» (1969) HiMenpko-mBelapcrkoi xyaoxHumi Meper Onmerraitm (Meret Oppenheim), sky
OB’ SI3YIOTh 3 Mapu3bKUMHU Croppeaiictamu [7, c. 21].

Pobora  «CHiganok Yy
TOPHATKO IJId KaBU Ta JIOKCYKA,
0aunB peanbHi, W BOIHOYAC

XyTpi» — Iie 3BHYaiiHi OJrOjIe,
obropuyti  xytpom. [msamau
HepeanpHI pewi, 1o Oyio

JIOCSITHYTO 3aBJSKH TOETHAHHIO YITKUX hopMm MPEeIMETIB
HIOIGHHOTO BXXUTKY Ta M SIKOCTI, HEBU3HAYCHOCTI (OPMH XyTpa.
XyTpo, sK€ € BOJOKHHCTUM MarepiajioM,  Ja€  MiACTaBy
JIOCITITHAKAM CTBEPKYBaTH, IO i poOOTH, SK 1 paHille BKasaHi
THCTATIAIT, € MePIIUMHU _— cnpobamu CTBOpEHHS
TEKCTHIBHUX apT-00’€KTIB. Puc. 1. M. Oneneaiim. Crioanox @

AMepHKaHCEKHI xympi. 1936 CKYJIBIITOP Ta MPUXWIBHHK TOM-
aptry Kiac Onpenoypr (Claes Oldenburg), «3acHOBHHK pyXxy
«mM’sikoi - ckymbnTypm» [5, ¢. 10], 3aCTOCYBaB MilllaHy TEXHIKY JUIs

CTBOpPEeHHs CBOiX 00’ekTiB. Moro ckympnTypu Oyiu mapomisMu Ha OyJeHHI CHMBOIW aMEepPUKAHCHKOI
KYJIBTYpH, Ha 3BUYAifHE i MOBCAKICHHE B JKUTTI aMEPUKAHCHKOTO CYCIIIBCTBA. Y CBOIX BEJIETEHCHKHX
CKYJNBIITYPHUX 00’€KTax, TAKHX, SIK raMOyprep, TicTe4uKo, Tejae(oHu, TyaneTH, IpyKapchbKi MallMHKH, BiH
3aCTOCYBaB TO€JIHAHHS TBepAUX (TomiedipHi CMONH, TilC, METa) Ta M AKUX (KapTOH, BIHLI), a TaKOXK
TEKCTIWJIBHUX (CKJIOBOJIOKHO, TIOJIOTHO) MarepiamiB. Sk 3a3Hadae OpurtaHchka mocmigauns Jxexk CKOTT
(Jac Scott), K. OngeHOypr BUKOpHMCTOBYBaB Taki marepiajid W macmTad Juisl TOTo, 00 «CTBOPIOBATH
CMiHBI poOOTH, IKi OAJTAHCYIOTH Ha MEXi pealbHOTO i HepeansHoro» [5, ¢. 10].



V kinmi 50-x — Ha Mo4aTKy /B 60-X pPOKIB CKYJBITOPH IOYAIH
BiJJUyBaTH HETATUBHHUN BIUIUB 2 BUXOJIOIIEHOTO ranepeitHoro
MpPOCTOPY  HAa  CKYJBOTYPY, 30KpeMa Ha ii TeMaTuKy Ta BHOIp
Mmatepiany. lle  TBepmxeHHs MIATPUMYE TypeIbKa JOCITiTHHIIS,
mpodecop H. Penrin  Oiiman (N. Rengin Oyman): «Tomy...
BOHH TIEPEHECTH CBOi poOOTH 3 3B aBaHTAPIHUX  CBSTHIIHII-

ranepeit y HABKOJIHIITHE CepEIOBHIIIE. 3 MOTJISA Y
CKYJBIITOPIB e pyx BiTOOpa)kaBCsl SK PEBONIOIIS B
MUCTEITBI. e OTpHMAJIO BUPXKECHHS B TaKuX BHAAX
MHCTELTBA: Mom-apT, Puc. 2. Xpicmo. Cyxns KOHIIETITyaIbHE MHCTELTBO,
MiHIMai3M, JeHA-apT, uaneuenoi. 1967 nieppopmasnc, MOHTaX-apT,
iHBaipOHMEHTY» [4, c. 8]. CrBoproroun poborw, SKi

PO3MILIYBAIMCS B HABKOJMIIHBOMY MPHUPOAHOMY CEPEIOBHII, CKYJIBITOPH TOYANHA 3aCTOCOBYBATH
HeXapakTepHi AJsl CKyJIBNTYPU MaTepiajd, i 30KpeMa TeKCTUIIbHI. SIk mpuKiIa] MOKHA HABECTH TBOPUICTD
xynoxuukiB Xpicro (Christo Javachev) i XKaun-Kmog (Jeanne-Claude). MixkHapogHe BHU3HAaHHS BOHU
OTPUMAJIH 3aBISKH poOOTaM, BHKOHAHHM IIUIIXOM OOTOPTaHHS, «IaKyBaHHSI» B TKAaHWHY NMPUPOTHHUX Ta
apXiTeKTypHMX 00’€KTiB (JepeB, CKejlb, OCTPOBiB, MOCTiB, OyaiBenb). Ix po6otu B mpodeciitHomy
TEKCTHIHPHOMY CEPeIOBHINI KIacH(DIKYIOTbCA SK TEKCTHIIbHA 1HCTAJSAISA Ta TEKCTHIbHA CKYJIBITYpA.
XpicTo, 3aCTOCOBYIOUYH JIOCHTB MTPOCTI MaTepialid i TEXHIKY — TKAaHWHY i 0OMOTYBaHHS IIIHYPOM, JOCAT Y
CBOIX TBOpax HeaOMsKoi BHpa3zHOCTi: pobdota «CykHs HapeueHOD» (1967) (puc. 2), cTBOpeHa B TakKuii
crnocid, Hece BeJHMKE IICHUXOJIOTiYHE, 3HAaKoBe, iHQopMaliiiHe, ¢inocopcbke HaBaHTAKEHHS. XPICTO,
3aCTOCOBYIOUH JIBa TIPOCTi MaTepialii — MOJIOTHO Ta MOTY3KY, IPOTHCTABIISE TEHAITHY (Pirypy HapedeHoi
TArapy BChOrO il HACTYIIHOIO KUTTS — BAHTAXKY, SIKUH BOHA JIEJb TATHE.

Y 1961 poui Jltopca craB opranizaropom LleHTpy KiacuuHOro Ta Cy4acHOro roodeseHa B JlozanHi,
i 3 1962 poxy B HhOMY BinOyBamuch bieHane roOenena. 3a BHCIOBOM 3aCHOBHUII €BpOMEWCHKOT
TekcTHIbHOT Mepexi beatpic Crepk (Beatrijs Sterk), XK. JIropca 3acuyBaB 1o bieHane «ik cueny amns
ro0ejieHa, ajie BOHA CTajla CIECHOK JIJIi TPUBHMIPHOI'O TEKCTUJIBHOrO MHUCTENTBa» [6, ¢. 69]. Takum
YHHOM, HecroliBaHo s cede XK. Jlropca 3poOHB mepiivii KPoK A0 CTPIMKOTO, ITUPOKOTO JIOCIIHKEHHS 1
OCBOEHHS TEKCTUJIIO, HOTO TEXHIK, TEXHOJIOT1H, MaTepiamiB, chep 3acTOCyBaHHSI.

[Meprra Gienane Oyma ro0eJICHOBOIO, aje BKE MOYMHAIOYM 3 JPYroi Oi€Halle HA BHUCTABII MOXXHA
Oys10 M0OAYUTH HE JIMIIIE POOOTH B TEXHIIll KJIACHYHOIO TOOEJICHY, a i aOCOIFOTHO HOBI (POPMHU TEKCTHITIO,
SKi IEMOHCTPYBaJIM Pi3HOMaHITHI MOXKITMBOCTI TEXHIK, TEXHOJIOTIH Ta MaTepiaiB.

OpHi€I0 3 IEPINX, XTO MOBHICTIO «BUHILIOBY» y «IIPOCTip», OyIa MOIbChKa XyA0KHHI MaraaieHa
AobakanoBuu (Magdalena Abakanowicz). Bona He jwMille IOBHICTIO «BifipBajiacs» BiJ IUIOIIMHHU, ajie U
novana Bjali eKCIIEPUMEHTH 3 AM3aiiHy, IUIACTUYHHUX pillleHb, (OPMOTBOPEHHS caMHX OO’€KTIB Ta
BUKOPHCTAHHS HETPAAUIIIHHKX JI0 IIbOTO Yacy MaTepiaib.

3HaYHUH BHECOK Y PO3BUTOK Ta CTAHOBIEHHA 00’ €MHO-IPOCTOPOBOTO TEKCTHIIIO, 30KpeMa M
TEKCTHIIBHOI CKYJIBIITYPH, 3pOOWIIM TaKOXK TakKi BiIOMi XyI0KHUKH, CKYJBIITOPH i AU3aliHEPH, K XPiCTO,
Mikenanmxkeno Ilicronerro (Michelangelo Pistoletto), Haomi Ko6Gasimri (Naomi Kobayashi), Pirmi Sxo6i
(Ritzi Jacobi), J[Ixennic Kynemric (Jannis Kounellis), PobGepr Moppic (Robert Morris),
PoGept PaymenGepr (Robert Raushenberg), Ilitep Kornep (Peter Koegler), Mosed Boiic (Josef Bejush)
ta Gararo iHmux. Came te, mo B bienane Opanu ydacTs BiloMi XyJOXHHUKH, CKYJIBITOPHU, AU3aiHEpH, 1
MiAHSIO piBEHb 1 MPECTUX TEKCTHIIIO AK OIHI€l 3 GOopM CydacHOro MHCTENTBa Ta aAu3aiiHy. Ha Tepenax
MOCTPaSIHCLKOTO TIPOCTOPY TMepmurMy Bke B 70-Ti pOKM TOYaNM EKCIEPHUMEHTYBaTH 3 00’€MHUM
TeKCTHIIEM XyA0oKHUKHU [Ipubantuku, siki Oyau Ha TOH vac Jigepamu y cdepi TEKCTHIFHOTO MHUCTELTBA
Ta Iu3aiiHy W 3aliMaiucs XyIOKHIMH €KCIIEpUMEHTaMH B HOBiIM 1y HuMX ramys3i. OcoOnmBe Micue
Hanexutb Pyti Borycrosiit, Enit Birnepe, Inecci fko0i i Aii baymane, ski mepmumu modanu
CTBOPIOBATH TEKCTHJIbHI O0’€KTH SIK CAMOCTiHHI TBOPH MHCTENTBAa Ta SK poOOTH Ui OpraHizaiii
npocTopy i oopMIICHHS iHTEp €PiB.

Jo XyJnoKHUKIB Ta nu3aifHepiB modaTky XXI cT., siki 3aiiMaroThCsi CTBOPEHHSM 00’ €MHO-
npocTopoBux 00’ekTiB, MoxkHa BinHecTn Jlepika Menannepa (Derick Melander), Joporeto Piiz-Xaiim
(Dorothea Reese-Heim), Tomri Takaxamri (Toshie Takahashi), Cyrane Xapy (Sugane Hara), Kakyko Imii
(Kakuko Ishii), Pasna Conomona (Rhian Solomon), I'yeppa ne na I1a3 (Guerra de la Paz), Haoko Cepino
(Naoko Serino), [xxyni Tenman (Judy Tadman), Auay Knanuiu (Anda Klancic), bayk Knotaepyc (Bauke
Knotnerus), Asna Cepdari (Ayala Serfaty), Jlenni bepruepa (Lanny Bergner), TimoTti Jxona (Timothy
John), Xenen Becton (Helen Weston), Ypcymy Iepbep-3enrep (Ursula Gerber-Senger), O3mxana



V3kypa (Ozcan Uzkur), ykpaincekux xynoxuukiB Hatanito [lumin, Tamapy babak, Oxcany Ilerparyk-
T'unry.

Texctuinbhi 00’extn J[. Menanaepa CTBOpeHi 3 YKHBaHOTO OJSTY,
aKypaTHO CKJIQJICHOTO W BUKJIAJCHOTO B CTiHH, KOJOHH, SIKi BHUIJIAJAIOTH
MIITHUMH, MOHYMEHTIBHUMH U peanbHuMH. CXOXKHMMHU 332 BUKOHAHHSIM Ta
MaTepiajoM, alie aKTUBHUMH 3a (opMaMu Ta KOJIbOpoM, € 00’ektu ['yeppa
ne na Ila3 (Alain Guerra and Neraldo de la Paz). «OpranizoBani pa3om B
OJIHYy Macy, BOHHM CTalOTh YaCTHHOIO BEJIMKOI'O0 MECEDKY ILONO INUTaHb
MacoBOTO CIIO)KMBaHHS, MDKHAPOJHUX KOH(QIIIKTIB 1 TOTIPIIEHHA CTaHy
HABKOJIMIITHLOTO cepenoBuima» [3, c. 69]. Y cBoix poOorax aBTOpH
PO3TIIANAIOTh 3B’SI30K JIIOJMHUA U MaTepialbHOTO CBITY, SIKMH OyKBaJbHO
«HaBaOEThCS» 1 Ha muedi. CorianbHe CHOpAMYBaHHS MAarOTh ¥ 1HIII
pobotu I'yeppa ne na Ilaz. ¥ HuX migHiMaeTbcs aHTUBOEHHA Tema: «Tpu
Puc. 3. I'veppa de na ITas.  Tpauid» (puc. 3), «bomba», «II’era», «Taemna Beueps». Hamporusary
. Menaanepy ta I'yeppa ae na Ilaz po6oru /l. Piiz-Xaiim BuTrIsimaroTh
4acoM 30BCIM HEpeaJIbHUMHU, HEBArOMUMH, Mpo3opuMu. CTBOpEHi 3 APOTY
a00 HOBITHIX BOJOKHHUCTUX MaTepialiB, sIKi CBITATbCS, i pOOOTH CHPABISIOTH 3HAYHE Bi3yallbHE
BpakeHHs. [Ipo3opi 00’eMHI 00’ €KTH B 3alI€KHOCTI Bl OCBITICHHS MOXKYTh BUTIIAIATH TUIOCKUMU. [Ipu
OTJISI/IL 3 PI3HUX CTOPIH BOHU NEPEKPUBAIOTH OJUH OJHOTO, CTBOPIOIOYH €(DeKT MOCHUJICHHS TOHY, ITOSBU
HOBHUX (hopMm.

Po6otu T. Takaxami, C. Xapwu, K. Imii, H. CepiHo BpaxaroTh SIOHCHKOIO BUIIYKAHOIO €CTETHKOIO,
SKa JIOCSTAEThCS OOMEKEHOI0 KOJIHOPOBOIO TaMOIO, MEPEeBKHO MPUPOAHHUX BIATIHKIB, Ta 0OMEKESHHM
BUKOPUCTAaHHIM MaTepiajiiB TeX MPUPOJHOTO MOXOMKEHHS: IIOBK, Marmip, 6aMOyK Ta iH. 3aCTOCOBYIOUH
oOMeskeH1 KOBbOpH Ta MaTepiainy, siKi OepyTh CBOi BHUTOKH 3 TNIMOMH SITTOHCHKOI KYJBTYpH, AW3alHEpPH
CTBOPIOIOTHh HAJ3BavaifHO CYYacHi, JIAKOHIYHI, BHpa3Hi TBOPH, B SIKUX BiJOOpa)kaeThcs OaraToBiKOBa
71r000B Ta MoBara 10 0TOYYHUYOro IPeAMETHOTO CEPeIOBHILA.

006’ext H. Humin «Ilam’siTHEK pyKam, siki He KpaxyTh» (puc. 4) ta O. [lerpamyk-I'uaru «Jle x
TOM Jieneka?y MarTh MOJNITHYHE Ta comiaibHe crpsimyBanHs. H. [lluMiH cTBOpMIIa KOJOHY 3 PYKaBUYOK
aXpOMAaTUYHHUX KOJBOPIB — BiJl YOPHOTO JIO oinoro, o0 i AKPECITIOE
JpaMaTH3M CHUTYalii, B SKid ONUHHIACH w VYxpaina. Pob6ora O. [Terpamyk-
I'varn mae GopMmy yKpaiHCBKOI TalcTpu BEJINYE3HOTO pO3Mipy. 3 0JIHOTO ii
0OKy SK CHMBOJ HAlIOIO0 MHHYJIOIO BUTKAaHO €JIEMEHT TPaIuLiiHOTO
HapOJIHOIO KWJIMMOBOTO OpHAaMeHTy. 3 iHmoro OOKy Ha 4YHCTEe TJIO
HAIIUTO  PI3HOMAHITHI  peKJIaMHI  Ta MOJIITUYHI Tacjia W 3HaKW, SKI
CHUMBOJII3YIOTh Hare CHOTOZICHHSI. «IlepekonnuBoro Oyna He JuILIE
rMOuHa  CHMBONI3MY  (DOPMOTBOPYOTO 3aJlyMy MOJIOJ01 XYJOXXHHUIII, aie
i ii Bipa y MmaifOyTHeE, MpoO MO CBITYHUTH Ha3Ba O00’eKTa, sKa CTBEPIKYE,
0 MYCTY «TalCTPy» CIiJl PO3MIAIaTH K HaJil0 Ha TMOSABY B HIM HOBOI
CyTHOCTI...» [2, c. 10]

XynoxXHUKaMud ¥ Jqu3aiiHepaMu

Tpu epayii.

BUNIPOOYBAHO 3HAYHY KIJIBKICTh

TPamUIIHHUX, HETPAIUIIHHUX 1 HOBITHIX Puc. 4. H. umin. MarepianiB. Byno ocBoeHo Bci
iCHYIOWl BUAM TPUPOTHOrO BOJIOKHA U Iam’smuux pyxam, MaTepianiB, sKi 3  HBOIO
CKJIaJaroThCsl, METANI Ta CYYacHl WITYYHI B gxi ne xpadvmp. 2014 ~ CUHTETHYHI BOJIOKHA, a TaKOX iX
KOMOIHaIii. BennuesHi MO>KJIMBOCTI 3’ ABIIIHCS 3 MOSIBOIO

Pi3HOMaHITHHX TEXHOJOri 0OpOOKH BOJIOKHA. Yci Horo Haj3BHYaliHI MIaCTU4HI, GaKTYpHI, CTPYKTYpHI
SAKOCTI JJajil MOKJIMBICTH BHKOHYBaTH POOOTH SIK AJsl iHTEp’€py, Tak 1 Ui eKCTep’epy, sIK Maibke
pealticTu4Hi, TaK 1 (opMasbHi, aOCTPaKTHI, KOHIEMIiHHI. BinOyBaeThcss B3a€MHUI BILUIMB: 1/1€s BIUIMBAE
Ha BUOIp Marepiaay Ta TEXHOJIOTII CTBOPEHHs, 1 HABIAKW — BUIAJKOBO IT00AveHi MaTepiaad ¥ TeXHIKU
BIUIMBAIOTH HA i7IeF0, 00pa3He BUPIMICHHS Ta KOMITO3UILIIO.

TekcTUIbHI apT Ta MU3aiiH-00’€KTH, TEKCTHIbHA CKYJBITYpa CTBOPIOIOTHCS K CAMOCTIHHI TBOPU
JUIL XYJOXKHIX, TEKCTHIILHUX Ta JN3alHEpChbKUX BUCTABOK, JUISl OpraHizalii mpocTopy iHTep epiB i
BIIKPUTUX 30BHIIIHIX cepenoBul. [lmacTHyHi SKOCTI TEKCTHIBHOTO MaTepiany [HaloTh IIUPOKi
MOJKJIMBOCTI, @ TOMy OyBa€ Ba)XKO BilHECTH 00’€KT, CTBOPEHHUH 3 HUX, O KOHKPETHI (hOpMH MHCTELTBA,
OCKUTBKH 9acTO MO Ti€l 9 iHIO1 (HOPMHU MUCTEIITBA MOYKHA i TpeOa BITHOCHUTH TBOPH HE 3a MaTepiaioM
BUKOHAHHS, a 3a IX IJIACTUYHUMH Ta KOMITO3HMIIHHUMU SIKOCTSIMH. [le uynoBo po3ymisiu BHIIE3rajiaHi
Xpicto, M. Ilicronerro, H. Kobasmri, P. flko6i, /. Kynenic, P. Moppic, P. Paymen6epr, I1. Kornep,
M. AbakaHOBWY Ta iHIII, IPH IIbOMY BOHH HE 000B’S3KOBO € CITeITiaTiCTaMH 3 TEKCTHIIIO.



KoskeH XynOXKHHUK, SIKMH CTHKA€THCS 3 TEKCTWIBHOIO CKYJIBNTYPOIO, TEKCTUIEHIM 00’ €KTOM, Mae
CBOE 0adeHHs TOro, SKMM BiH Ma€ OyTH, BUXOISYM 31 CBOTO MPAKTHYHOIO IOCBiTy pPOOOTH, CBOIX
TIOTJISIB, TIEpeKOHaHb 1 (inocodii, i BTiMIOE cBOT 3a1yMu, 30arauyroud TEKCTWIBHY CKYJIBOTYPY HOBUMH
KOMITO3UIIIHHUMH, TEXHIYHUMH, TEXHOJOTIYHMMHU 3Haxigkamu. Sk 1 B yciXx BHAax MHUCTEUTBA, B
TEKCTWIBHIM CKYIBINTYpl MOXHAa BUAUTATH aHTponoMopdHi, 300MmopdHi, OGiomopdHi, TeoMeTpudHi
dbopmu, Maibke peamicTHdHi, aOCTpakTHi, (OpMalbHI, a TaKOX 3BEPHEHHSI 1O ICTOPUIHOTO,
cnenu(ivHOr0 HamioOHAJBHOTO cHaaky. Pi3Hi MaTepiain mpamooTh MO-pi3HOMY, [AalOTh pi3HI
MOJKJIMBOCTI TOHKOCTI 0OpoOku ¢opmu, pi3HI (PaKTypum W CTPYKTypH, IO BIUIMBAE€ HA IUIACTHKY W
thopMoTBOpeHHS 00’ €KTy. € 3pa3ky BUKOPUCTAHHS JIMIIIE OJHOTO TEKCTHIIFHOTO MaTepiany, KoMOiHaIii
MaTepialliB Ta MOE€JHAHHS B CKYJIBOTYpl AepeBa, KaMEHIO, METaly i TeKCTHJIbHUX MartepiaiiB. KoxkeH
BUKOPUCTAaHUI MaTepial, TeXHiKa, TeXHOJOTis, IX KOMOiHalIl HAalal0Th TBOpaM OCOOJIHMBUX XYNOXKHIX, Ta
ECTeTHYHHX SKOCTEH, HeCYyTh crienudidae HaBaHTKEHH i iH(OopMaIlio.

Miciie eKCroHyBaHHSI TEKCTHIIBHOI CKYNBINTYpU W OO’€KTIB HE 3aBXAM BIUIMBa€ Ha BHOIp
matepianiB. Haifuacrime poOOTH, MpU3HAYEHI I MOCTIHHOTO €KCIIOHYBAaHHS Y BIIKPHUTOMY MPOCTOPI,
CTBOPIOIOTBCS 3 TPHUBKHX MaTepiamiB, TaKWX, SK MeTan (ApiT, MeTalieBe BOJIOKHO, METaJIeBi TPOCH),
CKIIOBOJIOKHO, CHHTETUYHI, HATypabHI MaTepiaiu, SKi MiANal0ThCsA PI3HUM BHIaM O0OpOOKH NSl 3aXUCTY
Ta HaJaHHA IM HEOOXimHMX sikocTed. lle Jae MOXJIMBICTH aBTOpaM 3aJIeKHO BiJl 33JyMy CTBOPIOBATH
po0OTH, MIACTHYHO, KOMIIO3HIIIHHO, KOHIIETIIIIHHO BUpa3Hi Ta He oOMeXeHi marepiamoM. Sk mpukian,
MO’KHA HABECTH BEIIETEHCHKOTO PO3MIPY KiHOYI Ty(enbKr 3 HeipKaBir0UOTO CTAIeBOTO APOTY, «/lecsaTsh
JDKUHCIB, sKi WayTh» (puc. 5) Bipmkuwii T'opman (Virginia Gorman), BeneTeHChKI THi3/a, TIEKOMOMiOH1
Ta aHTpononoaioHi Gpopmu 3 1o3u (puc. 6) [Narpika Jorepri (Patrick Dougherty).

Tpoxu mpocrimre, 3 TOYKH 30py BHOOpY Marepiany, CTBOPEHHS TEKCTHIBHOI CKYJIBITYPH IS
iHTep’€piB Ta BUKIIOYHO BHCTaBKOBHUX 00’€KTiB. OCKIIbKM BOHM 3aXHWIICHI BiJl BIUTUBY PYHHIBHHX
(haKkTOpiB 30BHIIIHBOIO CEPEIIOBUINA, JUIS 1X CTBOPCHHS MOJYKHA 3aCTOCOBYBaTH MEHII TPUBKI Ta MIillHi
MaTepiajin: JeTKi TKaHWHH, TaIip, MyJbITy Ta iH., SKi JaI0Th MOXKIIUBICTh CTBOPIOBATH HAJ3BUYAIHO JIETKI
KOHCTPYKIIil, TPaTH 3 KOJIOPOM, CBITIIOM, MOBITPSM, PO3MIIyBaTH X SIK HAa IiJJI03i, CTiHI, TaK i B
npocropi. KombopoBi, ¢axTypHi,

TEeXHIYHI Ta TEXHOJIOTTUHI
MOKITHBOCTI TEKCTHIIBHUX
MartepiaiiiB HeoOMexeHi, U 1e nae
MOJKJIUBICTb CTBOPIOBaTH
BHCOKOXYJIO’KHI TBOPH OyIb-SKOT
CKJIaIHOCTI, K1 3/1aTHI

BUKOHYBaTH Oy/b-SIKy pOJIb B
CyJacHOMY iHTEp €pi.

IcnytoTh CHMIIO31yMH,
TUICHEPH, CTBOPIOIOTHCS
crieIiaJibHi  poOOTH, CYTh SKHUX

Puc. 5. B. 'opman. Puc. 6. I1. [Joeepmi. Call of the Wild. 2002 HOJATAE B~ SMIHL — CHPUMHATIA
ﬂecﬂmb O2ICUHCIB, IIPOCTOPY, B IPOCTECIKCHHI 1X 3MIH

axi 1dyme. 1991 1 pyHHYBaHHS qacom,

CepelloBHIIEM, JIIOJbMHU. 3MiHa

OCBITJICHHS, BITPH ¥ ONaJiy BIUIMBAIOTH HAa HANPYXEHHS ¥ MilIHICTh MaTepiany, OajaHc, pyX, BU3HAYAIOUH

HOBI mapameTpu i cTBOprooud HOBI Gopmu. OO’€KT )KUBE pa3oM i3 CepeIOBHUIINEM, 3MIHIOETHCS CaM 1

3MIHIOE CIIPUHHATTS CaMOro CEpeAOBHINA. YCi 3MiHM NPOCTEXKYIOThCS B Yaci ¥ ¢ikcyrorbesa. Yac i
CEpPEeIOBHILE CTAIOTH CIIBABTOPAMH XYA0KHHUKA.

BucHoBku. J{ocmipKkyroun Cyd4acHUH PO3BUTOK TEKCTHUIIBHOI CKYJIBITYPH, OyJI0 BCTAHOBJIECHO, 1110
3apOJKEHHSIM CYYaCHOI TEKCTHIJIBHOI CKYJIBIITYPH SIK MUCTEITBA Ta JM3aiiHy MOXHa BBaxaTH 30-1 poku
XX cr. [logansie ctaHoBIEHHs Ta OypXJIUBHHA po3BUTOK npunand Ha 50-70-1 poku. Benukuii BHEeCOK B
PO3BHTOK TEKCTHIBHOT CKYJIBITYPH OYIIO 3pO0JIEHO CKYJIBIITOPAMH Ta KHUBOIHCISIMH.

Han3BruaitHO po3BUTH TEKCTWIIbHI CKYJILITYPH, 3aCTOCYBaHHS B YCIX BHIIQJIKaX, JIe MOXYTh OyTH
BUKOpAacTaHi 1HII BHOM MHUCTEUTBAa Ta Ja3aiiHy, B iHTep €pi Ta eKCTep’epi, mapkax i JaHamadrax,
BENIMKUX BIJKPUTHX TMPOCTOpax, A€ LA CKYJIbNTypa MOXe OYyTH SK JOMIHAHTOIO, YTPUMYIOUH 1
OpraHi3oBYIOYM HaBKOJO ceOe MpocTip, Tak 1 OyTH 3adisHOI y Oilbll MacmTaOHy KOMITO3HIIiIO,
BUKOHYBATU II€BHI 3aBAaHHS 3 30HYyBaHHA. lllupoke BUKOpHCTaHHS CyyaCHHX MaTepialuB, TEXHIK Ta
TEXHOJIOT1H 30arayye MOXKIMBOCTI XYAOKHUKIB 1 JU3aifiHEPIB Ta JO3BOJISAE JOCATATH BUCOKOI XyIOKHBOT




Ta €CTETUYHOI SIKOCTEH, 3aBIsKM YOMY CydacHa TEKCTUJIbHA CKYJBITYpa 301IbIIy€E CBIl BILUIUB HE JIMIIIC
Ha TEKCTHIIbHE MUCTEITBO, & i Ha CKYJIBIITYPY Ta 1HII BHIH Bi3yaJIbHOT'O MCTEITBA.

IepcneKTHBU MOAANBIIOTO JAOCTiKEHHsI HAPABJICHI HA JIOCIIHKCHHS B3aEMO3B’3KiB 00’ €KTiB
00’ €eMHO-TIPOCTOPOBOTO TEKCTUIIIO 3 CEPEAOBUILEM Ta iX (YHKIIH B HbOMY.
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Annomayus:
HInainoep A.b. Cospemennas mexkcmuibHaa CKyabhmypa. B cmamee npociedxceno nosgieHue u

CMmanosienue meKCMuIbHOU CKYIbNMYpbl. YCMaHo8AeHo, Ymo nepgvie NONbINKU ee cO30aHus Obliu NPeONnPUHANYLI &
mpuoyamele 20061 XX 6. Dmu nonvimxu Ovliu cOenaHbl XyOOICHUKAMU-CIOppearucmamu. B cmamve npogeden
ananu3 U008, OCHOBHBIX YOPM U HANPABIEHULl COBPEMEHHOU MEKCMUNbHOU cKyabnmypul. OnpedeneHo ee mecmo u
POb 8 COBPEMEHHOM UCKbICCHBE KAK OOHOU U3 OpM 00beMHO-NPOCMPAHCINBEHHO20 MEKCMUTLHO20 UCKYCCMEA U
ousaiina. Hccnedosano ucnonv3osanue Mamepuaios, mexnux u mexHoi02ull 8 3asucUMoCcmu om 6uod U HasHaA4eHus
MEKCMUNbHLIX 00BeKMOos. Y Ccmanoeneno 3Hayumenvhylo poib CKYIbNMOPO8 U JHCUBONUCYES NAMbOEeCAMbIX-
wecmvoecamulx 20006 XX 6., komopule usdpanu mexcmuib Mamepuaiom O 6bINOTHEHUS CBOUX NPOU3BEOeHUll, 6
passumuy U CMAHOBNEHUU MEKCMUNLHOU CKYIbNMypul Kax Qopmsl cospemenno2o uckyccmea. Paccmompeno
nAACMuYecKue Kavecmea Mamepuanos, a maxice MexHUKY U MexHoI02UU bINOIHEHUA U UX GIUAHUE HA NAACMUKY U
@opmoobpaszosanie 00bEMHO-NPOCMPAHCMEEHHBIX MEKCMUNLHLIX npouzsedenuli. Hccnedosano 63aumosnusnue
MaAmepuanos, MexHux 6bINOJHEHUS U OOPA3ZHBIX, KOHYSNYUOHHBIX U KOMNOIUYUOHHBIX PeuleHull, 4mo onpeoeisem
obpasHvie, scmemuieckile, SMOYUOHATbHbIE U OpyeUe Kauecmea MeKCIMUIbHOU CKYIbNIypbl.

Knouesvie _cnosa: mekcmunnas —cKymbnmypa, MeKCMuibHble 00beKkmyl, cpedd, NpOCHPAHCMEBO,
MEeKCMUIbHbIEe MAMEPUATbL, MEKCTNUTbHbLE MEeXHUKU, MEeKCMUTbHbIE MEXHOI0UU.

Abstract
Schneider A. B. Contemporary textile sculpture. The article observes the emergence and establishment of
the textile sculpture. Ascertain that the first attempts to create it were made in the 30-s of the XX century. These
attempts were made by the surrealist artists. Types of textile sculpture and its main forms were analysed. The place
and the role of contemporary spatial forms of textile art and design were determined. The usage of materials,
techniques and technologies, depending on types and purposes of textile objects, was researched. The analysis of
basic forms and types of contemporary textile sculpture was made. A significant role of sculptors and painters of the
50-60-s of the XX century, who have chosen textile as a material for execution of their creative works, has been
ascertain in the further development of textile sculpture as a form of modern art. Plastic qualities of the materials as
well as techniques and technologies and their impact on plastic and form of spatial textile were examined. The
interaction of materials, techniques and concepts were researched as well as their compositional solutions, which
define aesthetic, emotional and other qualities of textile sculpture.
Key words: textile sculpture, textile objects, environment, textile materials, textile techniques, textile
technologies.
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