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OCOBJIMBOCTI 3BMICTY JUCHMIIJIITHA
«OCHOBHU ®OPMOYTBOPEHHSI» B HAY

Anomauyisn: Ocobrueocmi smicmy oucyuniinu « Ocnogu GopmoymeopenHsy, wo euxiadacmocsi 6 HAY,
00yMO8IeHl cneyuiKoio 6UKIA0AHHs 6 YHIgepcumemi negHoi cneyianizayii; cneyianizayismu 6 OU3aliHi, HA 5K €
JUYEH3Ist;, 0COONUBOCIAMYU CRPUUHATNMS CHIYOEHMAMU CYMINCHUX OUCYUNIIH, WO BUKIAOAIOMbCSL; KYPCOM, HA SIKOMY
sukaaoacmovcs oucyuniing. Temu UKIAOAHHS NOEMANHO NOSG SA3aHI 31 CHPULIHAMMAM 300PANCEHHS. HA NAOWUHI 3
VPAxy8aHHAM 11020 NOOAALUIO20 NPOCHIOPOBO20 DO3BUMKY, NEPEX000M 6i0 «NJIOWUHHO20» CHPUUHAMMA 00
CHpUliHAMMA  perveq)y HA NOGEPXHI OOUHUYHO20 00 €KmMa, pO36UMKOM NPOCHOPOBO20 CHNPULUHAMMA NpU
dopmoymeopenHi 06 ’ekmis, wjo maroms XyO00xcHill 00pas.

Kniouosi cnosa: ghpopmoymeopenns, nponedesmura, Xy002xCHill 00pa3s, NIOWUHA, NOBEPXHS, NPOCHIID.

IHocTanoBka mpoodsaemu. [Ipodiema hopMOyTBOpEHHS € O/IHIEIO 3 KIIFOYOBHUX MPOOJIeM B TU3aiHi.
CTBOpEeHHs CydacHUX 00’€KTiB TM3aliHy CIIMPA€EThCS HA BUPILICHHS JaHOi MPoOJIeMHu, IpU IIboMy 0a3oBa
ocBiTa au3aiiHepa 0a3zyeTbcs Ha (OPMOYTBOPEHHI B IIOMY 1 B crenudilli IeBHOI TiKKA AW3aiHy. Y
MOTOYHAH MOMEHT aKTyalbHICTh CTHIIB JEKOHCTPYKTHBI3M Ta IIOCTMOAEPHI3M, X TO€THAHHS 3
TPaJUIIHHUM MOJICPHI3MOM 1 KJIaCHIIM3MOM, TI0SBa HOBMX CTHJIICTUYHUX HANPSIMKIB 3BEPTA€ yBary Ha
HOBI mpoOsiemMu B (HOPMOYTBOpPEHHI 00’€KTiB nu3aiiHy. BU3HA4YCHHS CydacHOTO 3MICTY IHCIUILTIHU
«DopMOyTBOPEHHS», 110 BUkiIanaeTscsi B BH3 Ykpainu, € akTyanbHUM.

AHajni3 ocraHnix pocaimkenn. Jlocmimkenns Anekcannepa K., Apuxeiima P., Boccapna [Ix.,
Bonkosa E. B., 'pwmuio I1., 3irens K., Itrena k., Kommiepa k., [liontkoBckoro A., Xodmana A.,
UYepnixosa fl. i Oararpox iHImMX 3a 0a3uCHUM (POPMOYTBOpPEHHS, TMOB’SI3aHUM 3 00’ €KTaMH JIHU3AHHY,
JSTIIO B OCHOBY METOJMKH XYJOXKHBOIO KOHCTPYIOBaHHS — IIPOEKTHOI [ISUTBHOCTI JHU3aiiHepa,
sanpornioHoBaHoi BHJITE, na 0a3i skoi ¢(akTudHO BHMXOBaHe cTaplie ITOKOJIHHS BHKIIQ/IAviB
cnenianbHocTi «u3aiin»y BH3 VYkpaiun. dakrtuuno Ha 0a3i HaykoBux KHUr 1966, 1970, 1983 pokis
HaNMCcaHl MiIPyYHHUKH, IO MPOTOHYIOTh METOIUKY (POPMOYTBOPEHHS B JU3aiiHi, YKPAaiHCHKHX aBTOPIB
Hanunenko B. f1.[2], Koctenko T. B. [6], O6inusx M. M., Biniacekoi O. Bb. [9] Ta iH.

Onyckaroun KOHIENTyallbHI MiIPYYHUKH, SIKI BUCBITIIOIOTH (OPMOYTBOPEHHS B YHCII 1HIIMX
MUTaHb, HEOOXiIHO KOPOTKO TMpOaHaNi3yBaTH MiAPYYHWKH, Oe3MocepelHbO  TIOB’s3aHi 3
¢dopmoyTBopenHsM. [leprr 3a Bce aBTOp CTATTI XOue BI3HAYUTH BENHUKY MPOIMAraHIAUCTCHKY POOOTY 3
PO3BHUTKY IUCHHILUTIHU «DOpMOYTBOpEHHs» 3aBilyBauya ceKiii KoM torepHoro nuzaiiny XIAJIM,
noreHTa KocTeHko, 3 sikoro BigOyBaBcs 6e3nocepeiHiii 00MiH JOCBiIOM BUKJIaJaHHS HEO BUIIEHA3BAHOT
mucuumuting. KocreHko mepmioro B YkpaiHi ckilajana HaByaJlbHY mporpamy 3 (OpMOYTBOPEHHS 3
ypaxyBaHHsM crierianizaiii BEb—nu3aitH Ui cTyseHTIB, MOYMHAIOYHM 3 TEPIIOr0 CEMECTPY MEpIIoro
kypcy. Ocobucre crinkyBaHHs B JIyllbkoMy HalliOHaJbHOMY TEXHIYHOMY yHiBepcuTeTi 3 ScuHcbkiM b. .
MOKa3ajio, Mo (GOPMOYTBOPEHHSI TYT BUBYAETHCA HA TPETHOMY KypCi, MICTHThH IiKaBe i OLIbII CKIIaJHE
TPaKTyBaHHS B MOPIBHSIHHI 31 3MiCTOM JUCIMILTIHU JUIS IEPIIOKYPCHUKIB.

HaBuanbuuii mociOHuk OOigHsK, BimiHChKOT MICTHTh KOPOTKHMH OIIMC JIBOCEMECTPOBOIO
YOTUPUMOZYJIBHOTO KYpCy, aKIEHTOBAaHOI'O HA apXiTEKTypi 3 MOXIIMBICTIO 3aCTOCYBaHHS Ul AWU3ANHHY
inTep’epy. Llet mociOHMK OpieHTOBaHMI B LIOMY Ha TEOpil0 KOMIO3MLil, AK 1 MigPyYHHKH
Yuus ®. J1. K. [11], Ycrina B. B. [10].

Icnye psp myOnikamiid, MoB’s3aHUX 3 TIEBHOIO 0COONMBICTIO B (POPMOYTBOPEHHI, HAaIlpHUKIAL,
JIM3aiiHOM TOBepXHi [4]; 3 SIBHUM aKIEHTOM Ha ()OPMOYTBOpPEHHsS B apXiTekTypi [3], reomerpuaHuMHU
aCIeKTaMHu XyJI0XKHbOro (hOpMOyTBOpeHHs [7], akieHTOM Ha am3aitHi omsry [5], na Oiomusaiini [8] Ta
IHIIUMHY aKIIEHTaMHU.

B mimomy mnpoBexeHuii aHani3 MokaszaB, [0 MyOiikamiii 3 oOMiHy JOCBIZIOM BHUKIaJaHHS
JucIIIiHg «®OpMOYTBOPEHHSD» Majio, iHdopMaliis mpo ii 3mict B pisaux BH3 Ykpainu oOMexeHa.

©) Kyznenosa I.O.
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@opmyJaoBaHHs Uijdeil crarri. Bu3HauenHs ocoOmmBocTel 3MicTy mauciuiuniay «OCHOBH
¢dopmoyTBOpeHHs» B HAY Ta moxigHuMX Bix HHX 0a30BHX OCOONHMBOCTEH MpH CKIAAaHHI 3MICTY TaHOL
mucttiny Biamosiguo no OKX i OINI1 B neeHomy BH3 Vkpainu.

OcnoBHa uactuna. Y HamionansHomy aBiamiiHomy yHiBepcuteTi (HAY) minensoBano naBi
crierfianizamii: au3aiH iHTep’€py Ta MPOMHUCIOBHN AW3aifH, M0 1 BU3HAYA€E 3MICT OJHOCEMECTPOBOT
muctumtiau «OcHoBr opMoyTBOopeHH:» (OD).

VY nmaniii cTaTTi OMycKalOTHCS BCi MIMPOKO Bimomi kinacugikamii GopMOyTBOPEHHS, KOHCIIEKTHBHO
OTIHCYETHCS TUTBKHU PO3poOiIeHa MOCIiOBHICTh 3aHATh, 0 0a3yIOTHCA HAa HUX.

Huctmmnina O® BUBYAETBCA y NIPYTOMY CEMECTpi IMEPIIOTO KypCy MICHS TOTO, K B IEpIIOMY
CeMeCTpi BUBYEHO €JeMEHTH i mpaBwia kommo3uuii. [lapamensHo B apyromy cemecTpi BHBYAETHCS
mucuuiutina «OCHOBH 00’ €MHOTO MOZETIOBAHHSD.

B mporeci poboTr Hax BAOCKOHAIEHHAM 3MICTy AucudILIiHE O@ BiACIATHCS CIMOYATKY TEMHU
«Komneco ornmsimy», «[lepenpaBa uepes cTpyMok» 1 «DoHTaH», TOCUTh AOKJIATHO OMHKCAHI B MiApyYHHKaX
3 KOMITO3HIIiT 1 (HOPMOYTBOPEHHS, aJie HEJIOCTATHRO OJU3bKI 10 JileH30Banux B HAY cremiamizariii.

Komm’rotepna peanizaris 3 OD crynentam 3adopoHeHa. Ha mouarky Bumadi KOKHOTO 3aBIaHHS
MOKA3YEThCS I AITHAALSATU-IBAALATH-XBUIMHHA Tpe3eHTaniss B PowerPoint, 1o ckiangy sikoi BXOAWTH
BUBYCHHS 3arajbHUX MOJIOKEHD 3 JaHOI TEMHU, IMOKa3 KpalluX BapiaHTiB BUKOHAHHS 3aBJaHb MOMEPEIHIX
POKiB (IIpy HOBOMY 3aBJIaHHI BapiaHTH PO3POOJISITUCS aBTOPOM CTaTTi), pealizaiis JaHOTO MUTaHHS B
poboTax BimoOMHX AW3aiHEPiB 1 apxXiTeKTOpiB. 3a KOXKHWUM i3 3aBlaHb IMPOBOAUTHCSA ayAUTOPHUH i
CaMOCTIMHUH MOIIYK iAeH 1 peai3alii.

[Mepma Tema, mo uB4yaeThcst O B HAY moB’s3aHa 3 peamizalieio B iHTep’epi Ta ekcrep’epi
BimkpuToi i 3akpuroi Gopmu (B3D). 3a ocHoBy B3siTOo ommcane B [9] 3aHATTS, sike 0Oa3yeThcs Ha
CpuUHATTI 300paxkeHs Ha mionuHi (C3I1) 3 ypaxyBaHHAM iX MOJAIBLIIOr0 MPOCTOPOBOTO PO3BHUTKY. B
pe3yabTaTi CTYJACHT BUKOHYE arntikailii B3®, koibopoBe 300pakeHHs iHTEp €py 1 eKCTep’ €py 3 OJHIE0 3
B3®.

JloriuanMm € mepexin Big C3I1 1o cripuifHATTS TOBEPXHI OAMHUYIHOTO 00’ €KTa (penbed Ha MOBEPXHIi
JPyroro MOpsIKY, Ipu3MH a0o mipaminn). Take 3aBaaHHs onucaHo B [6].

Hacrymuuit eram — CTBOpPEHHS XyH0XXHBO-00pasHoi ¢opmu 3 OGaratorpannukis (PB) 3
ypaxyBaHHSM KOJbOpy (aucuuiuiiny «Konpopo3HaBcTBO» BUBUEHO B HEPIIOMY ceMecTpi). SKio Boepiie
OTpHMaHe Take 3aBJaHHs I1'SITh POKIB TOMY BHKJIMKaJIO OakaHHS y AESKHX CTYACHTIB BiIOOpa3HTH
TBApUHHHI CBIT, TO OCTaHHI TPH POKM KOXEH CTYAEHT IparHe A0 camoBupakeHHs. OOOB’S3KOBOIO €
nepBuHHa Ha3Ba ®b. 3amponoHoBaHI CTYJEHTOM TapMOHIHHI KoOMIO3ulii 0e3 XynoKHBOro o0pasy
BUKJIaJlaueM He po3risaatoTees. Lle € HalOibI CKIagHuM AUl A€IKUX CTYICHTIB B JAHOMY 3aBIAHHI.
Kinuesuii pe3ynbrar — MakeT, ecki3 Ha gopmari A3 (Ha apkyliii B KJIITHHKY a00 MiTIMETPOBOMY Marepi)
TPHOX MPOEKLiH 3 TphOMa rabapUTHUMHU PO3MipaMu, 3aXMCT MakeTa. BuxitodeHe 31 MIKUIBHOI porpamMu
KpECJICHHS 3MYLIy€ aKTUBI3yBaTH Pi3HI NPUHOMH JUISL MOJINIICHHS MPOYUTAHHS 1 CTBOPEHHS! KPECJIEHB,
TOMY IO TUTBKH B JPYrOMY CEMECTpi JIesKi CTYACHTH MOYMHAIOTH PO3YMITH CYTHICTH MPOEKIIHHOTO
KPECJICHHS TIPY CTBOPECHHI BJIACHUX 00’ €KTIB.

CryneHTaM TOSICHIOETBCS, L0 BOHM IOBHMHHI BMITHM 3axumatd cBoi TBOpH. CTyIOeHTH NpHU
npe3enTanii @b onucyroTh B3a€EMO3B’SI30K KOXKHOTO KyTa OarartorpaHHHKa a0o OOpaHOTo BIATIHKY
KOJIBOPY LTSI BIOOpaXKeHHs: 0OPaHOI0 XYJA0XKHBOIO 00pasy, 1HOII 3a BJACHUM OakKaHHSIM YMTAIOTh YyiKi
abo BiacHi Bipmii. Lle 3aHATTS HacTiNBKHM LiKaBe AJSI CTYIACHTIB, II0 BOHH MPOAOBXKYIOTH JHCKYCIl B
TYPTOKUTKY BIPOJIOBXK KiJBKOX THIB Micis 3aHATTA. Buctynu npu 3axucrax 2016 poky BinoOpaxaroTh
MOCUJICHHS ETOICHTPHUYHOI CKJIaJO0BOI B CHPUHHATTI CHIBBIIHOLICHHS OCOOMCTOCTI CTyaeHTa 1
CYCHIBCTBA, 301BIICHHS BIIKPUTOCTI B CHIJIKYBaHHI, MOKA3yIOUM CBOEPITHHUMA 3pi3 3MiHH CHPHHHATTA
COLIIJIBHOTO JKUTTSI B CYCHIJIBCTBI.

Hactynmue 3aBmaHHs € TpagumiiiHuM s OuremmocTi  mausaiiHepchkmx BH3  Ykpainm:
(OpMOYTBOpPEHHSI OPHAMEHTY, CTATHYHOTO 1 JJMHAMIYHOTO 00’ €KTiB Tu3aiiHy npu Tpanchopmariii 3 Oy 11b-
AKoro 00’ekra. JletanbHO onrcaHa METOJAMKa Maie COpOKapidHOI AaBHOCTI [1] MOBHICTIO BUIIPaBIOBYE
ceoe.

TpuBanuii momryk BUOOpY 3aBAaHHS CTYACHTaM, K€ MOTJIO O KOHIIENTYalIbHO BiIOOpPa3UTH BIUIHB
BHOOpY Martepially Ha CTBOpIOBaHY (popMy, MPHU3BENO A0 3aHATH 3 (OPMOYTBOPEHHS 00’ €KTa AM3alHY 13
BTOPMHHUX MartepiaiiB. JlocBin moOkaszaB, Wm0 AyKE€ BaKIMBO I AAaHOTO 3aBAAHHS Ha IEPILIOMY
CEMECTPOBOMY 3aHATTI IMOKA3aTH BCi 3aBAaHHS, SKi CTYIEHT Oyae BHUKOHYBATH IPOTATOM CEMECTDY.
BaximBo, mo6 1me 3aBmaHHs 3a TepMiHaMu OYJI0 Micis BUXIAHUX AHIB 8-ro Oepe3Hs, Tak SK 0arato XTo
BinBimye 0alych, 3a3majeriib JOMOBHMBUIMCH 3 HUMH, B TOMY YHCII 3 METOI Mig00py BTOPMHHHX
MatepiajiiB. O00B’3K0Ba YMOBa — HasBHICTh (DYHKIIT B 00 €KTI [u3aiiHy, HOTO HE TIABKU IEKOPAaTHBHO-



NpUKJIaJHEe IpU3HAuYeHHs. AHali3 II0Ka3aB, L0 CKa3aHE BUKJIAJaueéM CJIOBO BHKJIMKAE 30UIBIICHHS
KUTBKOCTI 00’€KTIB TMEBHOTO HAMpPSMYy, YU TO IPOEKTIB CBITHJIBHWKIB a00 TOAMHHKIB, BHKOPHUCTAHHI
cnenu¢iuanx Marepiann. CrmodaTKy CTyIEHTaM Ba)KKO MifiOpaTH marepiai, 00’€KT; BOHH YBa)KHO
MPUCITYXaI0ThCA A0 BCiX KOHCYJBTAIIIH.

OcraHHe 3aBIaHHS BU3HAYAETLCS HASBHICTIO B HAY «BUXIIHOTO THXKHS» Ha TPaBHEBI CBATA, KM
3a37aJeTiIb BiIMIPabOBY€EThCSA. TOOTO CTYyEHT Ma€ MOXIIMBICTh AKICHO BHKOHATH HaHy pobory. Lle —
NPOMENeBTUYHE 3aBIaHHs, sKe KieiTbcs 3 Oimoro BaTMmaHy. CKIamaeTbesi 3 MIiHIMyM JABOX-TPBOX
MOBEpXOHb oOOepTaHHS B (OPMOYTBOPEHHI KOMIIO3MWINii, IO Mae XyHoXxHiii o0pa3. CrymeHTam
3a00pOHEHO BHKOPUCTOBYBATH TEpIIy 1 APyry TeopeMy MoHXa, SKII0 B TEPETHHI HEMae KPHBOI
YEeTBEPTOTO MOPSIKY.

CryneHTH BUKOHYIOTh KypcoBy poboty (KP), koHKpeTHa MeTa sikoi mosisrae y po3poOIii o0’ekTa
Mu3aifHy, BUKOHAHOTO 3a OOpaHOI0 METOIWKOI XYAO0XKHBO-OOPa3HOTO MOJIENIOBAHHA 1 3a IIEBHUM
npuHIMIIOM (HOPMOYTBOPEHHSI BiANOBIAHO IO iHAMBIAyanbHOro 3aBAaHHsA. Ha moToyHomy ertami 1e —
dbopMoyTBOpeHHS 00’€kTa Au3aiiHy npu Tpanchopmarlii 3 Oyns-skoro o0’ekrta. KiHieBuil pesynbTaT
BUOHMPAETHCS 3 TUHAMIYHOTO 1 CTAaTHYHOTO (POPMOYTBOPEHHS, 300paKy€ETHCS B TPU YBEPTI B KOIBOPI.
CTBOpPIOETBCS MaKeT, KPECIUThCSA ecKi3 Ha A3 TphOX MPOEKIii 3 rabapuTHUMH po3MipaMu. 3aXHCT
npe3enralii B PowerPoint 103BoJisie CTYCHTY BUMTHUCS «IIOAaBATH» PO3POOJICHUI HUM 00’ €KT. 3aBIaHHs
KP Bapirorotecst 3a oOcsrom Tekcty. KokeH maparpad CympoBOKYETHCS LITIOCTPATHBHHM MOITYKOM
MOSICHEHHS TEKCTY (B 3aJIS)KHOCTI Bi Oa)KaHHS OTPUMATH TMEBHUMA 0a KUTBKICTh MaTFOHKOM 3MiHIOETBCS:
1, 2, 3). OcranHiii ab3an KokHOTO TMaparpada — MOSACHEHHS CTYACHTOM BHBUCHOI TEMH Ha TPUKIALII
PO3p0o0JICHOTO HUM 00’ €KTa.

BaxnuBuMm € Te, MO AESKI CTYACHTH II'SITOTO Kypcy 1HOII TPOCSAThCA HA 3aHATTSA came 3 ITi€l
JTUCIUIUTIHU «MIOCHJIITH 333y 3a IapTOI» Ha TMpPE3CHTAIlil 3 BHIAYi 3aBJaHHSA, Ha 3aHATTS 3
BUKOPUCTAaHHS BTOPHMHHUX MarepiaiiB abo 3axucty ®b. OueBuiHo, e MiAKPECIOe OE3CyMHIBHY
KOPHCTh JJAHUX 3aHATH JUIS CTAHOBJICHHS AM3aiHepa.

BucnoBku. Temu Buknaganasa nucrumutian O® B HAY mos’s3ani moeranHo 3 1) cipuiHATTIM
300pakeHHs Ha TUIOIIMHI 3 ypaxyBaHHSIM HOT0 MOJANBIIOTO MPOCTOPOBOTO PO3BUTKY (BiAKpUTA / 3aKpHUTa
dopma B peamizailii B iHTep’epi Ta eKcTep’epi), 2) MEPEXOJOM BiJl ILIONMHHOTO» CIHPUHHSITTS 0
CIIPUUHATTS TOBEPXHI OJAMHUYHOTO 00’ekTa (penbed Ha TMOBEPXHI APYroro MOPSAKY, Hpu3Mu abo
nipamian), 3) GopMoyTBOpeHHIM (QOpPMHU 3 OaraTOrpaHHUKIB, IO Ma€ XyJIOXKHIH 00pa3 3 ypaxyBaHHIM
KoJbopy, 4) (GOpMOYTBOpEeHHsSIM 00’€KTy Iu3aiiHy npu Tpanchopmaiii 3 Oyns-sikoro o0’ekra, 5)
(hopMOYTBOpEHHSIM O00’€KTy AM3aifHy i3 BTOPMHHUX MarepialiB, 6) MpOINEACBTUYHMM  3aBIaHHSIM
(hopMOYTBOpEHHS KOMITO3UITii, 0 Ma€ XYyJOXKHil 00pa3, 3 MiHIMyM JBOX-TPhOX MOBEPXOHb OOEpTaHHSI
0e3 BukopucTtaHHs kojbopy. OcobOmuBocti 3micty aucuuiuiinn O®, mo Bukiamgaethcss B HAY,
OOyMOBIIEHI KypcOM, Ha SKOMY BHKJIAQIA€ThCA JaHA JUCHUIUIIHA, CHENU(IKO BHUKIAJAHHA B
VHIBEpCUTETI TEBHOI Crieriamizamii, JIeH30BaHUMHU CIIemiaizalisMi Au3aiiny B jgaHomy BH3,
OCOOJIMBOCTSIMHM 3aSIBJICHUX CYMDKHUX JUCIUIUIIH, SKI BHU3HauaroThes crnenudikoro manoro BH3 i
ABTOPCHKMMH METOJJMKAMH 1X BUKJIaJaHHSI.

IlepcnekTHBU MOAANBIIOTO AOCHiT:KeHHs. [locmimkeHHs, TpoBeAeH] y AaHii poOOTi, MOBUHHI
OyTH NPOJOBXKCHI B aHai3l BUBUYCHHS BHKJIaJaHHS OCOOJIMBOCTEH CYMDKHMX JMCLHMIUIIH, TaKUX SIK
«Kommnoszumis», «Komsopo3HaBCTBO» 1 1H.
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Annomayusa:
Kyzneyosa H.A. Ocobennocmu cooepircanus oucuyuniunvt «Ocnoswvt popmooodpaszosanusn» ¢ HAY.

Ocobennocmu cooepoicanusi oucyuniunvl « OcHogbl ghopmoobpazoeanusy, npenooasaemon ¢ HAY, obycnosnenv
cneyupuroil npenooasanus 6 YHusepcumeme ONPEOeieHHOl CNeYuanusayu, CReyuaru3ayusmy 8 ouzaine, Ha
KOMOpble UMEeMCs TUYEH3UsL, O0COBEHHOCMAMU GOCAPUSAMUSL CIYOCHMAMU YUMACMbIX CMENCHBIX OUCYUNIUH,



KYpCOM, HA KOMOPOM yumaemcs Oucyuniuna. Temsl npenodaganus C6A3aHbl NOEMANHO C GOCHPUAINUEM
u300pasicenuss Ha NIOCKOCMU C Y4emom e20 OalbHeluieco NPoCMPaHCMEEHHO20 pA36UMUs, NepexoooM Om
«NJIOCKOCMHO20» GOCHPUAMUSL K GOCHPUAMUIO penveha Ha NOBEePXHOCMU eOUHUYHO20 00BeKmad, pas3eumuem
NPOCMPAHCMBEHHO20 B0CHPUAMUSL NPU POPMOOOPA308aHUY 0OBEKM OB, UMEIOWUX XYOOIUCECHBEHHbIN 00pa3.

Kniouegvie crnosa: gpopmoobpasosanue, nponedesmuxa, Xyooicecmsennslii 00pas, niocKkoCcms, NOBEPXHOCHb,
nPOCMPAHCMEO.

Abstract

Kuznetsova I. O. The special features of the content of discipline in NAU. The special features of the content of
discipline “Form-building Basics”, taught at National Aviation University, were brought to life by peculiarities of
education in the university of a profile; with licensed specialties in the field of design, taking into account students’
habits of percepting the related subjects afforded; and, finally, they depend on the year and the student’s body,
subject to studying the course. The topics are concerned gradually with perception of the image on the flat, with
regard to its further spatial development; the transfer from the two-dimensional vision to perceiving the relief
sculpture on the separate object surface; as well as development of spatial vision while constructing the shape of the
object possessing the artistic image.

Keywords: form-building, propaedeutics, artistic image, flat, surface, space.
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