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OCOBJINBOCTI CTBOPEHHS PEKJIAMHOI'O POJINKA
MPOMMUCJIOBOI KOMITAHIi 3ACOBAMUA KOMIT'IOTEPHOI TPA®IKUA

Anomayisa: Ha ocHO8I po3po0ONIeH020 CYEHApilo NPOMO-POIUKY HPOMUCIOBOL
KOMNAHii 3 BUPOOHUYMEA MA MOHMANCY MEMATOKOHCMPYKYIU PO32TA0AI0MbCsl
0COOIUBOCI CMBOPEHH MPUBUMIDHUX 00 '€Kmie 01a n’Amu cyew, ix nooanvuia
aHimayis ma MOOeN08aH s BI3VAIbHUX e(eKmié 8 NpPOSPAMHOMY CepedoBUUyi
MAXON CINEMA 4D.

Knwouosi  cnosa: 3D  MopemoBaHHA, aHIMallis, Bi3yajdbHI  eQeKTH,
BiJIcOpeKIama.

IMocranoBka mpobéaemu. Komm’rotepna rpadika Ta aniMmaiis HaOyBae Bce
O1IbIy MOMYJIAPHICTh B peKJIaMHIM 1HAyCTpii. Ha choromHimHii AeHb pekinama —
y’Ke Ji€BUM 1HGOPMAIIHHUN IHCTPYMEHT B IIPOCYBaHHI TOBapiB Ta MOCIyTr. Aje 3
TOYKM 30py BIUIMBY Ha CHOpUUHATTA 1H(dOpMaIi Bigeopekiama (BiJACOPOIHUKH,
BileOpIIbMH, Bi€O TMpPE3eHTallll) Kpalle CHOpUMAaeThCA Ta 3amaMm’ sITOBYETHCH,
3aBASKM OUIBLIIA HAOYHOCTI Ta JWHAMIYHOCTI 300pa)kK€HHS B TOPIBHSAHHI 3
noirpadivHO0 MPOAYKIIIEI Ta 30BHIIIHBOIO PEKIAMOIO.

BaxnuBy ponb y ¢GopMyBaHHI BpaK€HHS BIJ BiJICOPEKIIaMHU BiIIrparOTh
Bi3yaslbHI e(EeKTH, CTBOPEHHS SKHX CTaJl0 Habarato €(QEeKTUBHIIIMM 3aBISKH
IIMPOKOMY  3aCTOCYBAaHHIO  PI3HOMAaHITHUX, JyXK€ TOTY)KHHX MpPOrpaMHUX
KOMIUIEKCIB, Cepe]l AKX HAaHOUIbLIO MOMYJISPHICTIO KOpUCTYIOThesa Maxon Cinema
4D, Autodesk Maya, Real Flow, Adobe After Effect Ta in. B 3amexxHocti Bin
MOCTABJICHOI 3ajayi cremianbHl epekTr MarwTh OyTH O€30raHHl 3 TEeXHIYHOI Ta
€CTEeTUYHOI TOYOK 30py, peaniCcTUYHUMH, a0o, HaBMAKU, (PAHTACTUYHUMH, I1100
CTBOPUTH HETIEPEBEPILICHE BPAKEHHS Ha CIIOKHBAYA.

B 3ampomonoBaniii poOOTI BHpPILNIYETHCS 3aBAAHHS: CTBOPEHHS POJIUKY
PEKIaMHO-TIPE3CHTAIIIMHOTO ~ XapakTepy Ui TMPUBATHOTO  MiJMPHEMCTBA 3
BUPOOHUIITBA Ta MOHTXKy METaJTOKOHCTPYKIIii.

AHanii3 ocTtaHHiX Jocjigxkenb Ta myOaikamiii. [IpoananizyBaBmu TpeHIU

Cy4acHOTO AM3aiiHy y aHiMalliiHii pexiami [1-4], Oyno BUSBIEHO, 10 AU3aiH 3apa3
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Ma€e JeKuIbKa BiaramykeHb. OCHOBHY TEeMaTuKy 3aaa€ rpadiuHuil au3aiiy,
3aCHOBAHMM Ha MoOJIe/OBaHHI. [lepeBakHOIO TEHJCHIIED € MIHIMaJI3M, SKUH
CTBOPIOEThCSI Ha OCHOBI TpuBUMIipHOi rpadiku (puc.l). IIlo x cTocyeTbcs
oOpMIICHHSI TEJEPEKIIaMH Ta IHTEPHET-PEKJIaMH, TO B HHX TaKOXX HaMararoTbCs
MOEIHYBATH MIHIMAJICTHYHI rpadiuHi opopMIIeHHS Ta TpUBUMIpHY rpadiky. Came
TpuBUMIpHA Tpadika BXKe ACCATUIITTIMU BUKOPHUCTOBYETHCS B pekiiami, 00 BOHa
ACOITIFOETHCS B YABI JIFOJEH 3 TEJIEBI3IMHUMH OJIOKAMH HOBHMH, & HOBUHU € OCHOBHUM
HocleM iHGopMallii kaHaty. SIKICHUM MPUKJIA0M IIbOMY € CTHIIICTHYHE 0(hOPMIICHHS

tenekaHany «NBATV» (puc.2).

L

Puc. 1 — Iloeonanmns minimanizmy ma Puc. 2 — Cmunicmuune opopmnenns menexanany
MPUBUMIPHO20 MOOEIOBAHHS — «NBATV»
Cb020O0EHHUL MPeHO Y epapiuHOMY OU3AlHI

®opmyioBaHHs mined crarri. Po3poOka cueHapiro Ta  CTBOpPEHHS
3D moaeneit, aHiMartii, Bi3yaJbHUX €(EKTIB, ayaio Ta BiJIe0 MOHTaXY MPOMO-POJIUKA
MIPOMUCIIOBOT KOMIIaHii.

OcHoBHa 4actuHa. Ilepenbauanocsi, 1O CTBOPEHUM POJMK HOCUTUME
npe3eHTalliHui XapakTep 1 Oy/ne cnpsSMOBaHHUI Ha JOCSITHEHHS YITKOTO BpPaXKEHHS
npo poOOTy MIANPUEMCTBA, MOMYJSPU3AIII0 1HAYCTPIAJIbHOTO BUPOOHHIITBA.
BaxnuBuMu CcKIafloBUMH OYJb-SKOTO PEKJIAMHOIO pOJIMKa €, MEpIl 3a Bce, 17es,
CIIEHApIii 1 TEXHIYHE BTUICHHS I[bOTO B MPOAYyKT. KoHuemniis 1anoi poOOTH mojsrana
B TOMY, 100 3a JOTMOMOIOI0 KOMIT'IOTEPHUX TEXHOJIOTIHA MOKa3aTh CKIAJHICTh Ta
TOYHICTh BUPOOHUIITBA, UMM MiAITPITH IHTEPEC A0 KOMIMaHii 3 OOKYy MOTEHIIHHUX
KJTIEHTIB.

Cropenuit B CINEMA 4D npoekT yMOBHO OyJI0 po30MTO Ha JEKLJIbKa CIICH.
[lepmia — MopentoBaHHS Ta aHiMallisl BEHTWISIiHHOTO oKy. HacTynHa cuena —
KaMmepa 3 pyXOMHUMH KyOamHu, 1110 JEMOHCTPYIOTh CKJIaJIHICTh BUPOOHUIITBA. Y TpeTiii

cueHi oOepraHHs 3y04acTHX KOJIEC CHMBOJII3Y€ TOYHICTh Ta PUTMIYHICTb.
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CkiaachKuil aHrap — MIATBEPHKEHHS] IPOMHUCIIOBOI CIPSIMOBAHOCTI BUPOOHHIITBA —
JEMOHCTPYEThCS B HACTymHIM cueHi. [, HapemrTi, B OCTaHHIM — 3 SBJISETHCS
poboTHuHa pyka 3 Ha3Borw mpuBaTHoro mignpuemcrtBa "RAPIRA" y dinanbHOMY
KaJpi.

Jis  CTBOpEHHS MOJENi JIIOKa BUKOPHUCTOBYBAJIMCS NPUMITHBU: IUIACKI
HUAIHIPHU. 380181 AoJIaBaHHs €(peKTY HEOJHOPITHOCTI 3yOIll MOJIeIIOBAIUCH OKPEMO 3
NPUMITHBY «IUIONIMHA» METOJIOM AuQepeHIiiioBaHoro BUTATyBaHHS. JlomaHa
TEKCTypa 3yOI1iB BIAPI3HIETHCS Bl TEKCTYPH CaMOTo JIFOKY (puc.3).

B nacTymHiii crieHi 3Mo1eTh0BaHa Kamepa, CTIHU SKOi CKJIaIar0ThCs 3 KyOiB, a B
LEHTPl pO3TalIOBaHUN KyO, 110 PO3CIIOE CBITIIO 3CepeAuHH. [3 mpumituBa KyO 3a
noromororo Moxynist Mo Graph miisixoM KIIOHYBaHHS CTBOpeHA KoJioHa. [Tomanbimm
KJIOHYBaHHSIM YTBOPIOIOTHCS TpaHi KyOa, SIKHH pPO3TallOBYETHCS B IEHTPi CIICHH.
Jlani qomaeThes 1me OUH KyO 3 TEKCTYpOI0, HAJIATO/HPKEHOK0 TAKUM YHHOM, 1100 BOHA
HE 3aJIOMJIIOBaJIa CBITJIO, @ KpIM TOTO IIe ¥ cBiTMiacs 3cepeauHu. Ll kKoHCTpyKIisa
OOMEXYEThCSl TUIOMIMHOIO 3 KyOiB, YTBOPIOIOYM MOBHOIHHY ¢irypy. Hactynmuum
KPOKOM, BUKOPUCTOBYIOYH MOyJib Mo Graph yTBOproeMo 3 KyOiB IIICTh TpaHEH, sKi
ctatoTh poHoMm. [1oTiM 3 mormomMoror BHyTpimHKOro edekropa Random moaymato Mo
Graph niAMOPSAIKOBYEMO MICII€3HAXO/KEHHSI BCIX KYyOIB CIEHM JOBLIBHOMY
MOPSJKY, OCTaTOUHO (popMyroun ciieHy. Ha octanHboMy eTami B ciieHy OyJio J0JaHO
TEKCTYpY ISl 30BHIIIHIX KyOiB, B)KJIMBUM aCIEKTOM SIKOi € BiIOMBaHHS CBITJIA, IO

YTBOPHWJIO ONITUMAJIBHY SICKPaBICTh y CIieH1 (puc. 4).

Puc. 3 — Tpusumipna mooens 10Ky 3 000aHUMU MEKCMYPaMU

HactynmHa crena ckimaga€eThCcsi 3 IATH 3yOYacTUX KOJIC, MO OOEPTArOTHCS.
3y09acTi Koyieca 3MOJIeTThbOBaHI 32 JOTIOMOTOK0 CIUIAlHIB HA IUIONIHMHI 3 TOAJIbIITAM

BHUJIABJIIOBaHHAM (pHC. 5).
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Puc.x 4 — Cyena 3 mexcmyposanumu Puc. 5 — Mooeni 3y6uacmux xonic 3 000aHumu
Kyoamu meKkcmypamu

Haii6inpm macmtaOHOIO € YeTBepTa ClieHA: MPOMHCIOBUEN aHrap, BCEpeauHi
AKOT0 poOOTHMYHAa pyka, M0 Oyne mepemillyBaTd Ha3By ¢ipMu Yy Kajapi.
BuroroBnenns anrapy Oyyio po30MTO Ha JEKiJbKa €TamiB: MOJEIIOBAHHS IIJJIOTH,
CTIH, CTEJIl Ta JOJaBaHHs OCBITJICHHS.

[linmora BUTOTOBIEHA 3 BHUKOPUCTAHHAM I[apajeneminena, 1o OyB
PO3MHOKEHHI 3 monomoroio edekropa cloner mogynss Mo Graph, a 3 momomororo
epexropa randomize Oynu 3MIlIEHI KOOPAMHATH ISl MPUIAHHS MII031 €PEeKTy
HeoaHopigHocTi (puc. 6). CTiHM CTBOpPEHI 3 OJIHAKOBHX NPO(dUIIB, A0 SKUX OyiH
3aCTOCOBaHI PI3HI TEKCTypU: BIKOHHUX IMHOOK, CKJa Ta wneriau. Jlns TekcTyp
BUKOPHUCTOBYBaIUCH (oTorpadii BHCOKOI sikOoCcTi. JlOAaTKOBO 3 JAOMOMOIOIO
MPUMITHBIB 3MOJIEIbOBaHI METaJeBl OaIKH 3 METOIO J0AAaBaHHs OUIbIIOI TTMOMHU Ta

00’eMy CcTiHaM.
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Puc. 6 — Mooenv aneapy
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3aKIIOYHAM €TarioM MOJICNIIOBaHHSI aHrapy OyJ0 BHTOTOBICHHS CTemi 3
BUKOPUCTAaHHAM MPOCTUX TE€OMETPUYHHX QIryp, A0 SIKHUX J0AABAIUCH TEKCTYPH
MeTaJly Ti K caMi, IO ¥ Ha IecTepHsX (puc.7).

Jlis OCTaHHBOI CLEHU POJHMKY CTBOpPEHa MOENIb pPOOOTHYHOI pyku Ha Oasi
reoMeTpuyHuX NpuMiTUBIB. OCHOBA PYKH — LWJIIHAP, TLIO 3p0OJieHEe 3 AOMOMOIOI0

BUTATYBaHHS CIUIAHY-OCHOBH (pHC. 8).

Puc. 7 — Eman mooentosanns cmeii aneapy Puc. 8§ — Mooenv pobomuunoi pyxu

Jlnst animariii kamepu Ta 00’€kTiB Oyno BukopucTaHo mporpamy MAXON
CINEMA 4D. VYnpaBniHHs KJI0OYaMU BUKOHYBAJIOCS 3a JOMOMOTOI0 TMAHENI TPEKiB.
Ha puc.9 naBenmeno onuH 3 KajapiB aHimaiii cueHu 3 Kybamu. B KoXHy 13 CIieH
aHIMAI[IHHOTO POJIMKY OYyJI0 NOJaHO JeKidbKa Bi3yaldbHUX €(EeKTIB, cepea SKuX:
po3muTTs (blur), 3epHHUCTICTH (grain), J0JaTKOBE OCBITJICHHS, KOPEKIlis KOJbOPY,
ontuyHi cnamaxu (optical flares), epextn mapy Ta mwity, XpomaTuuHa adeparlis
(TexHivyHO 11e AedeKT 00’ eKTUBY (HOTO Ta KIHOKaMepH, a (PaKTUYHO CTBOPIOE I[IKaBUI
BI3yaJbHUM e(EeKT: HEeUiTKy aypy 3 KOJbOpIB HaBKOJIO 00’€KTiB). 30Kpema, s
KOHIIGHTpaIlli yBaru rjsjgadya Ha TOJOBHOMY OO0’€KTI TOYAaTKOBOI  CIIEHHU
BUKOPHUCTOBYBAJIOCSI JIMHAMIYHE OCBITJICHHS, IO PyXaJocs 3a TPAEKTOPIEI0 KoJja
po3mimienoro Hajg jgrokoM (auB.puc.3). o6 mpuBepHyTH yBary risjgava y meBHH
MOMEHT TEperjsily poJIKy, Yy Bigeopsa Oyiu [AoJaHI ONTHYHI CHANAxH.
HanamtyBanus cnanaxiB MokHa mobauutud Ha puc.10, a Ha puc. 11 — omun 3
(hiHaNBHUX KaJIpiB MPOMO-POJIMKA 3 JJOJAHUM e()EKTOM.

MoHTaX TPOXOAWB Yy JBa €TalM: ayJIOMOHTaX 1 BiieoMOHTax. BimeoMoHTax
3niiicHIOBaBCs y mporpamHomy maketi Adobe After Effects, mo mo3Bommio mBumako
CKOMIIOHYBaTH OKpEMI1 CIIEHH Yy KIHIIEBHUI NPOAYKT — aHIMaliWHUN MPOMO-POJIHK.

AynioMOHTax 3/1HCHIOBaBCs y mporpamHoMy makeTi Adobe Audition.
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Puc. 9 — Ooun i3 kaopis animayii cyenu 3 kyoamu  Puc. 10 — Buympiwne menro Hanauimy8anHs.
ONMUYHUX CNANAXI8

- — - -

Puc. 11 — Ooun i3 kadpie aHimayitinoco poauKky 3 HAIAWMOBAHUMU eheKmamu Cnaiaxie

BucnoBku. JIJis CTBOpEHHSI IPOMO-POJIMKA MPOMHUCIOBOT KOMIIaHIi Ha OCHOBI
po3pobieHoro cienapiro B mporpamHomy cepefosuiri MAXON CINEMA 4D i3
3aCTOCYBAaHHSAM pI3HUX CIIOCOOIB MojemoBaHHS Oynu cTtBopeHi 3D o6’ektn 3
MoJalbIIOK iX aHiMali€ro. AHali3 TOKaszaB, IO JJIs IMiJABUIIEHHS KOHIICHTpaIli
yBard B KOXKHY 13 CII€H aHIMaIllMfHOTO pOJMKY HEOOXIJHO J0JIaTh JeKUIbKa
Bi3yaJbHUX €(DEeKTIB: ONTUYHI cranaxu, eQeKTu mapy 1 My, po3MUTTS, AUHAMIYHE
OCBITJICHHS Ta iH.

IlepcnekTUBM NMOAAJBIIMX A0CJiTKeHb. [lependavaeThcst st TpUBEPHEHHS
yBaru J0 MPOMUCIIOBOT KOMITaHi1 1 MOJAJIBIIOTO 1HPOPMYBAHHS KIIIEHTIB CTBOPEHHS

HOBHX POJIMKIB, sIKI O PO3IIUPIOBAIM YABY Mpo pipmy.
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Annomayus
Casuenxo JIL.M., Boponuosa /I.B., Kpykoeckuit b.A. Ocobennocmu cozoanusn

PEKNAMHO20 POIUKA NPOMBIUIEHHON KOMRAHUU CPEOCmEamu KOMRbIOMEPHOU
epaghuxku. Ha ocHose paszpabomanHo2o cyeHapusi npomo-poauKa NpoMbIUIEHHOU
KOMnauuu no npouU3800Cmay u MOHmMAMCY MeMmanioKOHCMpPYKYuti
paccmampusaromcsi 0Co0OeHHOCmuY CO30aHUsl MPEXMEPHbIX 00beKmMos 0l NAMuU CYeH,
Ux nocneoyrowas aHumMayus U - MOOeIuposamue  GU3VAIbHLIX  IPGexkmos 8
npoepammuot cpede MAXON CINEMA 4D.

Knwouesvie cnosa: 3D moodenuposanue, anumayus, 6uzyaivHvle 3¢hghexkmeol,

suoeopexiama.

Annotation

Savchenko L.M., Vorontsova D.V., Krukovsky B.A. Features of the creation
the promotional video industrial company by means of computer graphics. Based
on the developed scenario promo video manufacturing company in the production
and installation of steel structures are considered particularly the creation of three-
dimensional objects for five scenes, their subsequent animation and visual effects
modeling software environment MAXON CINEMA 4D.

Keywords: 3D modeling, animation, visual effects, video advertising.
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