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AHoTauis. uTaHHS CMHTE3Yy MUCTELTB 3aBxXan rnepegbayasio rnoeAHaHHS Pi3HUX
BnAiB MUCTELTBA y MeXax €EANHOro 06°eKTy, 5K, HaNpPUKIaa, apxXiTeKTypa i CKybnTypa,
apxiTekTypa i ppeckoBumii XUBOMUC, apXiTeKTypa i Mo3aika, BiTpax ¥ T.4. A/le HUHI ne-
peniK BuAiB MUCTEUTBAa, SIKI MOXYTb rnepebyBaTtu B LiKaBOMY U HE3BUYHOMY CUHTE3I
3Ha4YHO PO3LUMPUBCS. Y HU3LI cTaTes Hamu 6ys10 3arpornoHOBaHO Or/is/ HOBETIPHUX BU-
pob6iB, O NEeBHUM YUHOM MPEACTAB/ISIIOTL CUHTETUYHE OEAHAHHS MOHYMEHTAa/IbHOro
apXiTeKTypHOro, T1a, BJlacHe, MiHIaTIOpHOIro 0OBEJTIPHOro MucTeyTBa. byiv npeacraBrieHi
PI3HI IpMiioMu BUKOPUCTaHHS LIIJTICHUX apXiTEKTYPHUX Criopya, 3araibHUX BYJIMYHUX U
MiCbKMX aHcamb1iB, OKpeMUX apXiTeEKTYPHUX €/IEMEHTIB, M/1aHiB CriopyA, XapakTepHux
obpasiB. [aHa cTaTTs MPOroHYyE A0 Or/s4y rnpoAOBXEHHS i€l TeHAEHUil, ska Ma€ AaBHE
KOPiHHSI, npoTe 0cobinBoi nonysisipHOCTi Habysa Ha noyaTky XXI CcToniTrsi, 3axonuBLumn
YNC/IEHHI MOOANHOKI TBOPYi MariCTEPHI Ta KPyriHi 10BesipHi 6yanHKkW. Moga Ha apxiTek-
TYPHI €/1EMEHTU 3aXO0rJTH0E MOAETLEPIB OASTY | XYAOXHUKIB 110 TKaAHUHI, SIKI CTBOPHOKOTb
Z0BepLIEHi 06pa3sun, crimparyncb Ha apXiTekTypHi KoHuerndii. OcobmMBoO X04YETbCST BU-
AT OKPEMMI HArNpsiM, NMoB’S3aHui i3 CyOKy/IbTYpPOK rOTUKM, L0 TaKOoX Habysa ro-
nynsipHOCTi Ha noyYaTtky XXI CcTonitrsa. Y cTatri npoBoANTLECS CUCTEMHME aHasli3 HOBIT-
HbOIro 3MICTy MOHSATTS «rOTUKa» Ta Mioro eCTeTUYHOIro B3ipysl — KyJIbTypu bputaHii KiHUs
XIX CTONiTTS, TEMHI T[pOosiIBU SIKOI OTpUMasin Ha3BYy <«BIKTOPIaHCbKa [IOTUKa».
Po3rnisigaroTbCsl acriekTu BiPOAXXEHHSI XapaKTEPHUX €/IEMEHTIB FOTUKWU Ha TePUTOPIi
«HeoroTuka» 1a 6e3rocepefHbO «BIKTOpIaHCbKa roTuka». XapaKkTepHi efieMeHTu ro-
TUYHOI apXiTEKTYpu, TaKi sIK BiTPaXKHi pO3ETKM Ta roprysii CTaroTb 04HNUM 3 y106eHNX
MOTUBIB AN3aNHeEPIB 04y Ta NPpUKPAac, SKi npaLroroTb B LIbOMY HarnpsiMKy. Po3risaaroymn
poboTu BigOMUX MUTLIB, Takmnx sIK iTaniviceka ctygis Videnoir Ta yo [lev, cTta€ 3po3y-
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MiJIUM CYyTb TOHATTS «apXiTEKTYypHa MOAAa», OCKIJIbKN iX KOJEKLUil npsaMo rnepeHocsTh
0bpa3u apXiTeKTYpHUX AeTasnen, a iHo4i i Uinnx criopys Ha BbpaHHs. [pyu LibOMy BOHU
BUKOPUCTOBYHTb SIK PEAJTICTUYHI, TaK i CUMBOJTIYHO-METADOPUYHI MPUAOMU,; 3a/1yHaroTh
Hamnpi3HOMaHIiTHiILi Matepianan. Li X MUTL 3ariMaroTbCs CTBOPEHHSIM MPUKPAC, SIKi BU-
TpUMaHi B 3arasibHiii CTuaicTulyi obpasiB. YBa>kHWi Or/is ixXHix TBOPIiB AAE MOX/IUBICTb
y3arasbHuT 0COb6/IMBOCTI MPOSIBY CTUITHO «BIKTOPIGHCbKa roTuka» B Cy4acHOMY HBEJip-

HOMY MUCTELTBI ¥ AU3akiHI OAsry.

Knw4oBi cnoBa: B6paHHsI; KaMeHi; onpasa; tBEJPHE MUCTELTBO, MPUKPacu,
BIKTOpiaHCbKa roTuka,; TeXHiKa, KOHUernyisi; Bupobu,; rotuka,; BiTpaxi, ¢inocois; ge-

KopatnBHe MucreyrtBo, MMmcreyrtBo, mMoAa.

BCTYN

MOHATTS CUHTE3y MUCTEeuTB iCTOPUYHO
cKknanoca Ha niarpyHTi 6araTbox BWAIB MuUCTe-
uTBa: uUe ABULLE XapaKTepuU3yeTbCA TUM, WO B
MeXaX OCHOBHOMO BMAY MPUCYTHI O3HAKW iHLWKMX
Buaie. OAHUM i3 Hanbinbw B3aEMOMNOB’'A3aHUX
3 iHWKMMW BMAAMW MUCTEUTB € apXiTekTypa.
3BUYHUI BXE CMHTE3 MOHYMEHTaslbHOro, Aekopa-
TUBHOIO, CKY/IbNTYPHOr0 MUCTELTBA, WO CKJ1aBCA
MPOTArOM TUCAYONITb, Y XX CTONITTI BUIMBCA Y
HOBE MOHATTH, fKe OTPMMasno HasBy <«AU3ANH».
OAHMM i3 4YUCEeHHMX HOBATOPCTB XX CTONITTA
CTana iHTerpauis apXiTeKTypu K KOMIMIEKCY CUH-
TETUYHOro NOEAHAHHSA Pi3HUX BUAIB 06pa3oTBOp-
4oro MmUcTeuTBa B MPUHLKMOBO iHWI BUAW MUCTe-
uTBa, SAKi HEe acouilolTbCA 3 MOHYMEHTAJIbHICTIO
Ta MacwTabHicTio. Hanpuknag, apxiTekTypHi
06’ekTn 3aranom abo okpemi iX enemMeHTn iHTep-
NpeTyoTbcs Yy Mebnax, ApibHUX npeameTax no-
6yTy, oasa3i, npukpacax. BTiM, BapTo cKasaTu, Lo
Le siBMLLE He MOXHa Ha3BaTu BUHaxoAoM XX CTo-
NiTTH, OCKiNbKM NpoTaroM 6araTboX nonepenHix
enox 3yCTpiyatoTbCs NOOAMHOKI, abo HaBiTb Ma-
coBi BMpobu nogibHMx KoHuenuir. Hanpuknag,
3axigHoeBponencbki Mebni XIII cToniTTa neBHOO
MipOIO MOBTOPIOKOTL CUJTYETU FOTUYHOI apXiTek-
TYpM, a XiHoui cykHi nobu amnipy 3a cunyetamu
HaragyrTb iOHIYHI KONOHU. Ane came XX CToniTTA
BWBENO 3aNyyYeHHs apxiTeKTYpHUX efnleMeHTiB A0
NPUHLUMNOBO iHWWX BWAIB MUCTELUTBA Ha KiNb-
KiCHO Ta $IKiCHO HOBMI piBeHb. ApXiTeKkTypa ro-
TUKM 3aBXxau Babwuna TBOPUIB pi3HMX BUAIB
MUCTELTBa CBOEK BUTOHYEHICTIO, CKNagHUMU ne-
penneTiHHAMK AeTanen, NeBHO arpecmMBHICTIO Ta
noxMypicTio. B cBiTi Moan BoHa Habyna 3Ha4yHOro
NOLWMPEHHS 3aBASKW MpeAcTaBHUKaM pi3HUX He-
dhopManbHUX CybKynbTyp.

AHANI3 NONEPEAHIX AOCNIAXEHDb
ApXiTeKTypHi 06’ekTK nepioay rOTUKU i He-
OrOTUKM 3HaxXo4sATb UMUC/IEHHI BiAryku y icropii
apxiTeKTypu Ta MUCTeLTBO3HaBCTBI. Bnaue apxi-
TEKTYPW Ha iHWI BUAM MUCTELTBA CTaB MOTY>XXHO

LapuHOK ANna HayKoBUX AOCNIAXKEHb  KiHUS
XX = novaTtky XXI ctonitrd. Ang AaHoi cTaTtTi ak-
TyanbHO 3ragaTt poboTU TakuMX AOCAIAHMUKIB, SK
O. TpowkiHa [15], J1. THaTiok [4], T'. AreeBa Ta
A. BonkosoBa [3], I'. Hosik [10], J1. O6yxoBcbka
[11], O. Kosy6cbka [7]. CycninbHUIA yCTpilA, po3-
BUTOK KyNbTypu Ta MUCTELTBA APYroi MOSOBUHMU
XIX CTONiTTS, TaK 3BaHOI «BiKTOpiaHCbKOI f06u»
OOK/IaAHO OMNUCYKTb Y CBOiIX poboTax HM3Ka Ao-
cnigHukis, 3okpema [x. bepa [1], E. BaptoH
[2], . Bopcni [21]. Bnane roTUYHOI apXiTeKTypu
Ha BMAW MUCTELTBa, WO HiSK He BigHOCATbCS A0
MOHYMEHTaNbHUX, po3rns4atTbcsd B poboTax
C. TpukoneHnko [19, 20]. OdocnigXeHHsAMU BU-
COKOI MOAM CBITOBOro piBHS, Yy SKil 3a B3ipeub
B3ATO apXiTeKTypHi 06’ekTn HanexaTb nepy Knep
Leddep [14], XKani Came [13], B. Kokc [8].

META OOCNIAXEHHSA

[Monsarae y getanbHOMy aHanisi nepegymos
BUHWKHEHHS CUHTE3Yy I0BEeslipHOro MMCTeuTBa Ta
apxiTekTypu, BMAMBIB apXiTekTypu Ha dhopmy-
BaHHS MOAHMX KOHUENUin BiAOMUX An3alHepiB.
OcobnuBa yBara NpuainaeTbCsa CTUNAM roTuka Ta
HEOroTMKa, OCKiNlbKW BOHW € OAHUMW i3 Haumno-
MyNSAPHIWNX cepel iHWKWX apXiTeKTYPHUX CTUNIB,
O MPOHUKAKTb Y (PeLlH-iHaAYCTpito.

PE3YJIbTATU TA OBIrOBOPEHHSA
AKLEHTYUYM yBary Ha apXiTeKTYpHuUX ene-
MEeHTax nepiogy rotTuku, HeobxigHO 3a3HauynTu,
WO BOHW €BOJIIOUIOHYBanM B PIi3HUX KpaiHax
no-pi3HoMy, i uelr npouec NpoxoAuB HepiBHO-
MipHO. Ax o XIX cronitta nobynosysanucs se-
JINYHI crnopyam, sKi noynHanv 3soanTu we y XIV -
XV cronittax [18]. XIX cTonitra Ha TepuTtopii
AHrNIT 03HaMeHyBanoCs crnajaaxoMm sABuua «Heo-
roTuKa», sKe XapaKTepu3lyBasiocs eKIeKTUYHUM
NOEAHAHHAM HAUiOHANbHUX apXiTEKTYPHUX MO-
TUBIB 3 IHO3EMHUMU, SAKI 6yNIM 3ano3nyeHi gK i3
€BPONENCbKNX AepXKaB, Ta i 3 AaNleKNX KOMOHIN.
Y Mictax TyMaHHOro AnbbioHy MOXHa 4acTo 3y-
CTPiTK CNOpyAMn, Y SSKMX Ha TAi 3arajibHUX CUy-
€TiB roTUKM BUMaNbOBYOTbCS iHAINCbLKI, apab-
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CbKi, ErMNEeTCbKi, KuUTamcbki MoTMBM. OKpemo
cnig 3ragatm i TOM akT, Wo caM CTUb <«ro-
TUKa» BWUHWK Ha TNi eBosoLil cepeaHbOBIYHUX
POMaHCbKUX crnopya ni4 BnAMBOM apabCbKoi
apXiTeKTypu, 3 sIKOK €BpOMenLi 03HanoMUANCH
nig Yyac xpectoBmx noxoAis. Ha teputopii AHrAIT
NPOCTEXYIOTbCA BMJNBU KENbTCLKOro i CKaH-
OVHABCbKOro MuUCTeuTBa pi3bbneHHs, sike npo-
ABNAETLCA B efleMeHTaxX rOTUKU | HEeOrOTUKW.
MOTY>XHUA CUHTE3 HauioHaNbHUX M IHO3EMHUX
eneMeHTiB y XIX cTonitTi cdopmyBaB TyT 0C0O6-
JIMBUIN, YHIKaNbHWKA Ta HaA3BMYaAWHO UiKaBuMn
ANa AOCNIAXKEHHS CTWMb, KU OTPMMaB Ha3By
«BIKTOpiaHCbka roTmka». Lleii TepMiH noB's-
3aHMI 3 enoxol MpasriiHHA Koponesu BikTopil,
sika CTasia CMMBOJIOM CTabiNIbHOCTI 1 MepMaHeHT-
HOrO PO3BUTKY BCiX rasysen Hayku, KyabTypw,
MUCTeuTBa, NPOMUCIOBOCTI.

BikTOpiaHCbKa enoxa TakoX BigoMa yBarow
[0 BNacHoi icTopii Ta KynbTypu. NeBHUM YMHOM
ui npouecu 6ynuM NpocTMMyibOBaHi BiliHOKW 3 Ha-
NosIeOHOM, siKa Mokfana kpawn 3acunnio dpaH-
LYy3bKOi KynbTypwu B AHrnii. Peakuieto crtano no-
CWUNIeHHS HauioHanbHOI igei bpuTaHii 9K CUIbHOI,
He3/1aMHOI AepXXaBu i3 AyXe 6baraToro BNaCHOLo ic-
TOPI€EI0 Ta KyNbTypol. 3HAMEHUTUIA aHMINCbKUIA
pOMaHTU3M MpeacTaBuUB CBITOBI YMCNEHHI TBOpU
XXMBOMUCY, CKYbMATYPU, AEKOPaTUBHO-YXUTKO-
BOr0 MWUCTeuTBa, JiTepaTypu, Noe3ii, MY3uKMU,
Yy SKUX MpOCnaBnsannMca HauioHanbHi repoi, Bia-
HalrAeHi gocnigHMkamm donbkaopy. lNepcoHaxi
BiZl LUMPOKOBIAOMOro kopons ApTypa Ta Moro nu-
Lapie 4O ManoBiAOMUX repoiB ipnaHACbKUX MidiB
3HaxoAunun BTINEHHA Yy TBOpax MWUTLIB BIiKTOPi-
aHcbKol enoxu. BTiM noctyn apyroi nonoBWHU
XIX CcTonMiTTa MNO3HauuMBCA LWeEe OAHMM LiKaBuUM
ABULLEM, SIKe SIKHaMKpalle BWMI0CSA B CTPYKTYpY
MOHSATTS «BiKTOPiaHCbKOi rOTUKM». Lle Tak 3BaHuM
«TEMHUN pPOMaHTMU3M», SKWIA Ni3HiWe OoTpuMaB
Ha3BYy «AeKajaHc». He MOXXHa OMMHATK yBaroko i
TOoM bakT, Wo Aoba «BapBapcTBa», «TEMHOro ce-
peAHbOBIYYS» B YABi NPOrpecuBHUX MUCIUTENIB
Apyroi nonoBmHU XIX CTONITTS OTOTOXHKOBasiacs
i3 POpMyBaHHSM MICTUYHMX YUEHb, SIKi TAKOX Ha-
6yBanu nonynapHocTi B Aoby koponeswu BikTopii
[18, c. 106].

3BEPHEHHSA MUTLIB [0 TEMHOI CTOPOHW JIIOA-
CbKOI HaTypu, nepefaya CKfagHMX eMOUINHUX ne-
pexvBaHb 3acobamm MuCTeuTBa Ha TNi MOSIBM Y
Aep>xaBi HOBMX npobnem! npussenun Ao nosiBu Be-
JINKOI KiNbKOCTi TBOPIB, SKi BIAHOCATBLCHA 10 TEPMIHY
«BIKTOpi@aHCbKa rOTMKa», Xo4a HacrpasAi BOHU
He MaloTb BIAHOWEHHS A0 apxiTekTypu. Takum

1 Enoxa koponesw BIiKTopii BBaXaeTbCsA BTIIEHHAM
CTabiNbHOCTI, PO3BUTKY, EKOHOMIYHOro Ta KynbTypHOro
nigHeceHHs. BTiM  iCHyBasiM  4YMCNEHHi 30BHIiWHI  Ta
BHYTPILWHi npobnemun. [Jo 30BHILIHIX BiAHOCUAUCS BiliHU, Y
AKUX MpuiMana yyactb bpuTaHcbka iMnepis, enigemii Ta
KOJIOHiaNbHi 3aKon0TU. [Jo BHYTPILLHIX — CyBopa iepapxis
CyCninbCTBa, sika obMexyBana CTaHOBMLLEe OCOBUCTOCTI;
BWYYpHa, ane Ay>e noBepxHesa MopaJsib; TSXKKE CTaHOBULLE
pobiTHMYOro Knacy, 3acunnsa oniymy 3 Kutato, Ta iH.

YMHOM MOHATTS «BIKTOPiaHCbKa rOTUKa» OCArHy0
3HaYHMI acnekT Ky/bTypu Ta MUCTeUTBa.

Ha nouaTtky XXI cTonitra Benukoi nonynap-
HOCTi CTanu HabyBaTu Aekinbka CybKynbTYypPHUX
HanpsMKiB, siki 6asyBanncs Ha obpa3HoMy Ta di-
N0CO(PCbKOMY TMPOSIBIEHHI KYJIbTYpWU BiKTOpiaH-
CbKOT roTuku. MNpeactaBHUKN KybTypyu CTIMAAHK?
Ta rotmka obupatoTb Ans cebe BianoBigHUM CTUNb
04Ary, NpUKpac, An3anHy NpUMILLEHb.

Y paHin cTaTTi MM NPOMOHYEMO PO3rSIHYTHU
BMKOPUCTAHHA apXiTEKTYPHUX eNleMeHTIiB Yy Ae-
KOPaTMBHO-YXWUTKOBOMY Ta lOBENIipHOMY MUCTe-
UTBI Ha NpUKIa4i apXiTeKTypu nepioay rotTMku tTa
Mi3HIWMX iHTeprpeTauin.

Ha noyaTtky XXI cTONiTTa YyTBOPHOKOTHLCA Ta
pPO3BMBAIOTLCS KislbKa BiAOMMX CBITOBMX BpeHaiB,
SIKi cneuianiayloTbCsl Ha CTBOPEHHI oaAary 1 akce-
cyapiB Ans NpeAcCTaBHMKIB CyOKyNbTyp Ta iHWMX
MOUiHOBYBAUiB €/1eMEHTIB NOTUKMN.

Posrnagaroun MUCTEUTBO CTBOpEHHS
0AdAry, BapTo BUAINUTM Kislbka HaMawTabHiwmx
TEeHAEHLUIN: BUKOPUCTaAHHSA 3arasbHux 306pa-
XXEHb BiJOMUX apXiTEKTYPHUX CMOpyA Yy SAKOCTI
MPUHTIB, BUWNTMX abo BUTKaAHMUX 306pakeHb;
BUKOPUCTAHHSA XapaKTepHUX efnleMeHTIB 406w ro-
TUKU, TaKUX SIK PO3eTKW, pi3bbneHHs, roprynii,
BiTpaxi; BUKOPUCTaAHHS 3HAaKOBUX POPM Ta Cuny-
eTiB, sKi Biapa3sy acouitotoTbcs 3 406010 roTUKNK:
BWAOBXEHI, 3aroCcTpeHi aetani, apkonoibHi pe-
Nbedun, BiTpaxonoAibHi KoNbOpOBi MOEAHAHHS
M T. 4. Ana po3pobkmn KoHuUenuii npukpac MuUT-
ui-toBeslipn 3BepTalTbCs A0 06pasiB OKpeMux
CNOpyA Ta UifInxX apXiTeKTypHUX aHcambnis, 3Ha-
KOBUX apXiTEKTYpHUX AeTanen i CynpoBigHUX
€/IEMEHTIB, TaKMX SK apXiTeKTypHi nnaHu, Age-
Tani KOHCTpyKUii. TyT Hankpawe NposiBASETbCA
MOHATTA <«CWMHTE3 MUCTEeUTB», OCKIiJIbKM apXi-
TekTypa i toBeslipHe MUCTEUTBO HiKOAM He 6ynn
B3aEMOMOB'A3aHi B TEXHIYHOMY MJaHi, §K, Ha-
npuknaa, apxitTektypa Ta CKy/bnTypa, apXiTek-
Typa Ta MOHYMeHTasnbHWUI Xusonuc. Ane nepe-
Aava crnopyz B OBeNipHMX BUpobax MaE AOCUTb

2 CriMnaHK - NoTy>Ha CybKynbTypa, 30BHILIHIMK
aTpubyTamMn AKOi CTann efieMeHTU TEeXHIKN BIKTOpiaHCbKOI
nobu, Taki fAK: NapoBi Ta 4acoBi MexaHi3MW, 3axUCHI
OKYNsipu, NpPOTOTUNN POBOTOTEXHIKN, 3aXUCHI 0bnagyHKu
npauiBHuKiB iHAyCTpii, Ta iH.. CBiTM dopMytoTbCA
[O0BKOJIa  YSBHMX CYCMiIbHUX YCTOIB, 3anexHux Big
[OCATHEHb iHAYCTPil. MaHApyo4YKM WAAXOM, NPOKIAAEHUM
3HaMeHnTUMK  TBOopuAMM XIX CTONITTH, TakuMm £§K
Fepbept Yennc, Xynb BepH, Anbbep Pobiga, cydacHiwi
MANCTPU  >XaHpy nojanuM  CBOIM LaHyBasibHUKAM
MOTY>XHi MoAeni anbTepHATMBHOI peasnbHOCTI, AO0K/IaAHO
OMUCYIOYN 30BHILHIA BUrIS4 W NobyT CBOIX MepCoOHaxis.
BesnocepeaHbo TEepMiH «CTiMAAHK» HanexuTb
nucbMeHHuky K. Y. xetepy, akui B 1979 p. BUKOpUCTaB
10ro y CBOiM KHU3i «Hiy Mopnokis». 3MoAeNbLOBaHi B ySBI
MUCbMEHHUKIB (peHTe3i, anbTepHaTMBHOI ICTOpIi, HayKOBOI
daHTacTMkM nodii Ta repoi 3HawuwWnIM BiAO6PaxeHHsa Yy
BCIX ranyssix MoAMm, CTaBLUM HEBUYEPMNHUM [XEpesioM
HaTXHEHHA AN MOAENbeEpPiB, AM3alHepiB akcecyapis i
npuKpac, apxiTekTopis 1 Au3aliHepiB iHTep’epiB [16].
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LaBHIO iCTOpil0 i cHAra€e 4yaciB cepefHbOBiYYS.
Tpaauuis <«HOCIHHA CBOro OyAWHKY 3aBXxau 3
coboto» Mae gaBHi diNOCOPCbKO-KYNbTOBI KO-
pPiHHSA: NepcTeHb i3 306paxeHHAM 6yauHKy 6yB
TpaAWUIMHMM NOAAPYHKOM Ha BecCising B €Bpen-
CbKUX poauHax. BBaxaeTbcs, WO UeW 3BUYaK
BUHUK B XIII cToniTTi, @ ocobnueoi nmonynsap-
HOCTi HabyB B XIV-XV cronitTi. ®inocodcbka
KOHLEeNUiA nongrae B TOMy, WO 3 MOMEHTY 04pYy-
XXEHHS ANs napu BCe CTaE 3arasbHUM, i CRilbHUI
AiM yocobntoe €AHICTL ABOX XWUTTiB. MonoasaTa
6yaylTb CiM't0, MiLHY, HEMOB KaM'siHi CTiHK 6y-
OVHKY. Ane € NpuUnyLWeHHs, WO HanAaBHiLIOW
CUMBOJIIKOIO EBPENCBKUX BECIIbHUX MEepPCTHIB
ctaB obpa3 Benukoro xpamy B €pycanumi, akum
6yB 3pynHOBaHu. BTineHHsaM 6yamHKy, abo X
XpaMmy, € TakoX BecCinbHUM 6angaxiH Xyna, nia
AKMM NPOBOAMTLCS 06psa OAPYXKEHHS. Y 3B'A3KY
3 UMM JesKi BecCisibHi Kinbus HaragywTb pajlue
BEPX TKaHOro 6angaxiHa, HiX apXiTeKTypHOI
cnopyan. TakMMm YMHOM, MOXHa CKasaTu, Wo Be-
CifIbHI KiNbUSA € CBOEPIAHUM BTINNEHHAM BTiJIEHOrO
obpasy - 306paxylTb cumBon bynosu [17]. Y
XIX cTONiTTa BUHUKIO SAICKpaBe sABULLE — BUIO-
TOBJIEHHSA HOBEJIipHUX MpuKpac i3 yasyHy. Onsa
HMX 4acTo obupanu 3a B3ipeub apXiTEeKTYypHi
MOTMBM, XapaKTepHi Ans Aobu rotuku, Taki, sk
e/leMeHTU PO3eTOK N pizbbneHHsa. MNonynspHicTb
toBenipHMX BUpO6IB i3 3anisa Ta crani 6yna pe-
3y/ibTaTOM MOJMITUYHOrO Ta couianbHOro Kiii-
MaTy BiMCbKOBOIroO 4Yacy. Xo4a MOro yHikanabHUM
CTWU/Ib MaB He3MiHHY NpMBabMNBICTb | HOCUBCS SK
TpaypHa npukpaca HaBiTb HanpukiHui XIX cTo-
niTTa. Cepexku i NepcTHi Manu 4yaose MNOEA-
HaHHA TBEPAOIro TEMHOrO 3ani3Horo martepiasny B
M'Kil | nerkin opMi Mepexmnsa, CTUII30BAaHOIO
nig esileMeHTN repMaHCbKOi FOTUKM.

tOBenipHi BUpobu 3 YaByHYy, po3pobrieHi B
HimeuunHi B 1806 poui, cTann cMMBOSIOM MNpycC-
CbKOro naTpiotusmy Ta onopy Hanoneony Iy Bu-
3BOJIbHIN BiNHI MNpyccii 1813-15 pokis. XiHkn aa-
pyBanu CBOIl KpaiHi 30/10Ti NpuKpacu B 06MiH Ha
3ani30 3 HanucoMm «4 Bigaana 30/10TO 3a 3a1i30».

tOBenipHi BUpObU oTpnManm Mi>KHapOAHUN
aBTopuTeT. MNik nonuTy npunas Ha 1830-Ti poku,
Konu Tinbku B bepniHi 6yno 27 nueBapHux 3a-
BOAIB, @ BMPO6HUUTBO nowupunioca Ao ®paHuii
Ta AcTpii [9]. Y BbpuTaHii Moga Ha YaBYyHHI Npu-
Kpacu He Habyna Takoi MNOMynsspHOCTI, BTIM,
YMMano UMX MpUKpac OCiNI0 B MY3EWHUX i Npu-
BaTHUX KONEKLiaxX.

Orngag npuknagiB BUKOPUCTaAHHSA apXiTek-
TYPHUX €fIeMeHTIB roTUKK B 043 BapTO poO3ro-
yaTn 3 BUpoOGIB iTanincbkoi MalncTepHi Videnoir,
ctBopeHoi B 2013 poui. MalictepHs crnediani-
3YETbCA Ha CTBOPEHHiI KOpCeTiB, akcecyapiB Ta
XIHOYOI cnigHboi 6inn3Hu. Ansa unx snpobis Bu-
KOPUCTOBYOTbLCHA €KCK/TI03UBHI OPHaMEHTU, pO3-
pobrneHi Ha OCHOBI FOTUYHMX apOK i PO3ETOoK.
ABTOPCbKi po3po6KM OpHAMEHTIB cneuiasbHo Mi-
AirHaHI Mig cunyetn aeTtanen Kpow ANns iHAMBI-

AYyanbHOro ix po3MilleHHs Ha BMpobax . ToyHe
CTUKYBAHHS JiHIN OpHAMEHTIB CTBOPIOE it03ito
MOBHOUIHHOI apXiTeKTypHOi crnopyaum, nepeHe-
CeHOI Ha XiHo4e TiNno. BUTOHYEHI rOCTPOKOHEYHI
dopMUu, XapaKTepHi AN roTUKKW, Ha KopceTax
Ta npeaMeTax GiNM3HKM igeanbHO NiAKPECNOTb
npuHaan irypu, HiBenoun Hegonikn. Konbo-
poBa Nanitpa KoONeKuin noAiNs€ETbCA Ha KOH-
TpacTHi — 3 ACKpaBUMWN YEPBOHUMU Ta YOPHUMMU
OpHaMeHTaMM i HiXKHO-nacTenbHi — 36nMxeHi 1
TeHAITHI. [lekop TKaHWHW Ma€e OKCaMUTOBY ak-
TYpy Ta HaAHOCUTbCS 3a TexHOosoriewn ¢noko-
BOro HanuneHHd. La TexHonorig rnopiBHAHO MO-
noga — BUHMKAA HanpUKiHUi XX CTONITTS, | HUHI
ajanToBaHa A0 HaMpi3HOMAHITHIWMX MaTepianis:
enacTM4yHuMX Ta cTabinizyumx CiTOK, OopraHswu,
WwndoHny, bidbnekcy Ta iHWNX.

Posrnagatoumn KOHKpeTHiLe BMpoObMU
Videnoir, MOXHa po3a4inuTh ix Ha CaMOCTINHI peui
Ta uini aHcambni, AKi He CnNpuMNMalOTbCs PO3Ai-
neHo. Konekuis «Cobopu», AN CTBOPEHHS SKOi
BUKOPUCTOBYETLCS (P/IOKOBE HANUIEHHS CUYeTIB
BiJOMUX apXiTEKTYPHUX €/IEMEHTIB, CKIIaAaETbCs
3 YUNCNIEHHUX eneMeHTIB rapaepoby, Big naHuix i
CNiAHbOI 6iTM3HM A0 MULIHOIo AEKOPATUBHOIO KO-
Mipa «Megiyi», K1 No-pi3HOMY TpaKTyBaBCs B
pi3HMX KpaiHax 3axigHoi €Esponu [12].

Mpukpacu, sKi CTBOPKOE MaWUCTEpPHSA ANS
3aBeplleHHs obpasiB, TakoX CTUMI3YTbCA Mia
apXiTeKTypHi dopmn. Bupobu BUrOTOBASAKOTLCS
i3 HEeKOLTOBHUX JINCTKOBUX MeTasiiB Ta nofi-
MepiB METOAOM Nla3epHOIi Pi3KN Ta rpaBipyBaHHS,
TUM CaMWM BOHM igeanbHO nepeaarTb Hanapiod-
HiWi geTani, XxapakTepHi AN roTMYHUX PO3eToK
Ta CKYJIbNTYPHUX «MEPEXUB>».

daHTacTMUHi  apganTauil  apxiTeKTypHMUX
cnopya nig notpebu BMCOKOI MOAM MpeacTaBise
KuUTalcbKa aAnsarHepka 'yo Nen, BigoMa Ha BeCb
CBIT 3aBASIKM CBOIM Ka3KOBMUM BOpaHHSAM, LLO pyn-
HYI0Tb TPaAMLIiNHI yaBneHHs npo oasr. Ii Bupo6u
MaloTb 3a OCHOBY CWJyeTW nocyay, KBiTiB, na-
paconb, apXiTeKTypHuUX criopys. BoHa cTBOplOE
uislicHi o6pa3n He nuwe oasary, a M Makishky Ta
3a4icoK. Y AaHin cTaTTi po3rnsaHeMo ii KonekLuito
«L'Architecture» 2018 poky, sika cTana CuM-
BOJIOM cniBrnpaui KyTiopbe i3 [lapu3bKuM CUH-
AuKaToM BMUCOKOI Moam3. 3a ocHoBy byna B34Ta
apxiTekTypa craporo lMapuxa 3 roro éyaisnamu
rnepiogy nNi3HbOI FOTUKU Ta HEOTOTUKM.

ABaHrapAHiCTb KOHCTPYKLUilA, XapaKTepHi
cunyeTtn B6paHHS, AKi Bigpasy > Hanpsimy abo
MeTadhopMYHO acoLiTbCA 3 apXiTEeKTypoK ne-
pioay rotuku abo HEOroTUKM AEMOHCTPYIOTb He-
nepeBepLleHn TanaHT MUCTKUHI Y (OpMyBaHHI
LinicHMX, Bi3yanbHO 3p03yMinMx obpasiB, SKi He

3 Mapu3bknii  CUHAMKAT BUCOKOI MoOAM -
opraHisauis, cteopeHa 1868 poky 3a iHiuiaTnen Yapnb3sa
Opepnepika Bopta; ob’egHana nmonynsapHi MOAHI CasloHU
TOro yacy. HuHi aBnsie cobot opraHisauito, wo ob6’egHye
MpeAcTaBHUKIB KYTIOPHOT MOAM i3 Pi3HUX KpaiH CBITYy nig
KepiBHMLUTBOM Napu3bkoro ocepeaky [8].
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3anuwaloTb rnggayam HesaBepLleHnX MipKyBaHb.
KOHTpacCTHi cunyeTtn roTu4yHnx cobopis, oKpeMmnx
apXiTEKTYPHUX €JIEMEHTIB MOCTalTb Yy BUrIAA4i
06’eMHNX feTanen 034061eHHS, YiTKMX abo po3-
MUTUX MNPUHTIB, BUKIAAEHUX CKNaAoK M HelMo-
BipHO CKaAHUX TK@HWUHHUX CKynbATyp, chopmo-
BaHMX 3a AOMNOMOro Nj0THOro Kapkacy. CknagHi
MacwTabHi KOHCTPYKLUii 34alTbCA HEMOBOpPOT-
KUMU, TUM CaMUM BigpUBaKOUYNCb Bif MOHATTA Mo-
BCAKAEHHOI MOAW | BMEBHEHO 3aKpinwun 3a
coboto TepMiH «BUCOKa Moga». binbwicTe 0bpasis
MaloTb CTiMKi KapKacCHi KPUHOMIHW, Tyri yTarywoui
KOPCETM i BUCOKI AeTani 03406/eHHS, TaKi SK KO-
Mipu a-nga Megidi Ta nneuynkn. FoBopsum npo pe-
aniCTUYHICTb Nepepadi ob6pasiB roTMUYHMUX CNOpPYA
HeobXxiaHO cKkazaTu i Mpo MeTadopuyHi, CMMBO-
NiYHI NOTpakTyBaHHSA. 30KpeMa, KilbKa CYKOHb
abCoMOTHO HEe MalTb YiTKMX Mi3HABaHWX KOH-
CTPYKLUIiN Ta opHaMeHTanbHOro 03406neHHs. Ha-
TOMICTb Y HUX MPOYNTYIOTbCA CUMBONIYHI AeTani,
Taki, K BUKNAAEHA i3 TKaHWUHM Ta YOPHOro mip’'s
rOTUYHA po3eTKa, M'sKi TKAHWHHI apkbyTaHu, BuU-
KNageHi TyHenbkKaMu 1 CTpiukamMn apku... 3aBy-
a/bOBaHICTb, MeTaPOpPUNYUHICTb Nepeaadi apxiTek-
TYPHUX O6’EKTIB MEXYETbCH i3 X KOHKPETHMMMU
YyTiNeHHaAMM | 3006pakeHHaMU. BuaumicTb KOH-
TpacTy€ i3 CMMBOJ1I3MOM Ta Bi3yaslbHUMU acouia-
LissMK, TUM CaMMM MOCW/TKOOUM BiavyTTs baraTto-
rPaHHOCTI TBOPYOCTIi MUCTKUHI.

BTiM, He BCi Mogeni Kosiekuil € HenpuaaT-
HUMKU ANS NOBCAKAEHHOro HOCIHHA. [esaki BU-
pobu MaltTb NNLLE HEBUCOKI TKAHWMHHI penbedun
Ta 6arato 034065€eHi 3BMYAHMM KOJIbOPOBUM
i OKCaMUTOBUM (PIOKOBMM MPUHTAMU. Takumm
UMHOM MOXHa rOBOPUTU i MPO NEBHY adanTauito
BMpPO6IB AN MOBCSKAEHHOrO HOCIHHS.

AHanisyum BUKOPUCTAHHA TEBHUX Ma-
TepianiB, MOXXHa FOBOPUTWM MPO HEOOMeXeHiCTb
Au3aliHepku y BMOOpPiI TKaHWH, AeKOopy Ta Kap-
KaCHUX KOHCTPYKLUiA. BoHa CMinMBO 3any4da€e y
CBOK KOJIEKLiI0 BECb apceHan MogHux 3acobis,
KOMbiHylOUM MaTepianu BiAMOBIAHO A0 noaaui
o6pasiB. TyT rnamypHi oKkCamMuT, Nap4a, opraHsa
MOEAHYIOTLCS i3 YOPHWUM Mip’saM, cTpa3aMu, nan-
€TKaAMW; HaTOMICTb CyBOpi [AXWHC, rabapgiH,
NIbOH 03406/110I0TbCST  po3nMcamu, (GJIOKOBUM
HanuIeHHsM Ta ApibHMM, HeBubarnuMemMM pe-
KopoM. [leaki moaeni NOBHICTHO BUKOHaHI 3 AeKOo-
paTUBHUX E€JIEMEHTIB — Y HUX BIACYTHI TKaHWUHU
K Taki. 30kpeMa, Kinbka o6bpasiB 3icTaBneHi
i3 MJOTHMX [APOTOBMX KapKaciB, 0bnneTreHux
TacbMOLO, Mip’aAM i CTpiyKaMmu.

[oBOpPSAYM NMPO KONIBOPOBY raMMy KOJIEKLil,
BapTO aKLEHTyBaTu yBary Ha ii HabnmxeHocTi Ao
TPaAULIHUX BIATIHKIB rOTUYHOI apXiTeKTypu Ta

«KanobHoi» Moaun BikTOpiaHCbKOI Ao6u. TyT Bia-
CYTHi ACKpaBi KO/bOpW, 3aTe 4MMaso BIiATIHKIB
YOPHOro, Ciporo, KOPWYHEBOro, 30JI0OTUCTOrO.
AcouiaTUBHUI psia MOXMYPUX FTOTUYHUX Cnopya
BiApa3y X OpPMYETbCA B yABi rnsaadva, He Bigai-
JISII04YM MOTO Bif CNOrnsigaHHS peanbHUX MiCbKMX
aHcambnis cTtaporo MNapuxa.

MiacymoByrouun ornag Konekuii
«L’Architecture», Mo)xHa 3po6UTM BUCHOBOK Mpo
KOHUEeNTyanbHy €AHICTb peanicTu4HuX Ta 3Ha-
KOBUX €JIeMeHTIB, L0 BTIiMIIOKOTb iAeli MUCTKUHI
M acouiaTMBHO cnpuiMaloTbCa rnagadyamMu. TyT
BapTO BMKOPUCTATU TEPMiH, 3aNpornoHoBaHui B.
KaprnoBuM Ta H. CUPOTMHCBKOK — «HENpPOapT».
JocnigxeHHa eBonouil TBOPYOro nocTyny Joa-
CTBa 3 NO3uUii HEMPOECTETUYHUX Yy3aranbHEHb
€ 0CO6/MBO aKTyasibHOK, OCKIIbKU YBUPA3HIOE
i MOSACHIOE K/HOYOBI 3MiHM B KOHTEKCTI MUCTELb-
KOro Bigo6paXkeHHS NI0AMHOK AOBKOSIUWHBOIO
CBiTYy. HacnigkoM Lboro nocrae npobnema posy-
MiHHA NMPMPOAN NOACLKOT TBOPYOCTi, MOXJ/IMBOCTI
CTBOPEHHS BHYTPIWHiX 06pasiB Ta iX ekcTpano-
NSUis, WO yBMPA3HIOETLCSA Y HOBMIN HanpsM Hay-
KOBOrO iHTepecy — «HenpoapT» [6].

BNCHOBKMU

PosrnaHyBwn HaBedeHi npukiagu, Mu
MOXEMO KOHCTaTyBaTW BaX/NMBICTb TBOPYOro
OCMUCNIEHHS apXxiTeKTypHux obpasiB ans ix no-
[anbloro yTifleHHSA B MPUHUMMNOBO iHWKX BUAAX
MucTeuTsa. Bnave apxiTekTypu Ha Mo4y BaXKo
NepeouiHNTX, OCKINIbKM MPOTAroM 6araTtbox CTO-
NiTb BUHMKanNM CTUNi, CNpsMOBaHi Ha nigkpec-
JNIeHHS1 apXxiTeKTypHOCTI cunyeTiB, abo BUKOpU-
CTaHHS NEBHMX AeTaneun, Wo BTiIKOTb Ti UM iHWI
apxiTeKTypHi eneMeHTU. PO3MipKOBYyIOUM HaA
BMJINBOM apXiTEKTYPU rOTUKU | HEOrOTUKU Ha Cy-
YaCHY BUCOKY i MOBCSAKAEHHY MOAY, MU MOXEMO
HarosioCMTM Ha (OpPMYyBaHHI HU3KKM aTpubyTiB
cybKkynbTyp caMe Ha T/i apXiTeKTypu TOTUKMW.
MobynoBa acouiaTUMBHOMO Bi3yasbHOro psay
YMOXJIMBJTIOE BUKOPUCTaHHS HEnpsMux, Hepea-
NicTMYHMX obpasiB. Ha npuknagax ABOX MalcTe-
peHb MW 03HANOMUITNCS i3 BUKOPUCTAHHSAM Pi3HUX
MaTepianis, XyAOXHiX MOB Ta BUpa)kaJibHUX 3a-
cobiB ANs CTBOPEHHS AOBEPLUEHUX, LiNnicHNUX 06-
pasiB. Tema B3aEMOBMJMBIB, CUHTETUYHOIO MO-
€QHaHHS BWAIB MuUcTeuTBa, iHoAi abcontoTHO
MPOTUNIEXHWUX 3@ CBOIM CNPAMYBAHHAM, € OAHIEI
3 HalhuikaBiWnx ANS MUCTELTBO3HABYMX AOCIi-
OxXeHb. OKpecnioun nepcrnekTnsen noAasnbLlumnx
[OCNiAKeHb Yy Ui ranysi, MM MaeMo ckasaTtu, Lo
LS CTaTTS € MOYATKOM LMKNY AOCAIAXEHb, CNps-
MOBaHMX Ha BUBYEHHA nepefavi apxiTeKTypHUX
o6pa3ziB MOBOIO MOAM.
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ABSTRACT

Trykolenko S., Yelisieiev I. An integrated synthesis of the arts on the
example of the use of Victorian Gothic motifs in the art of creating clothes
and jewelry.

The question of the synthesis of arts has always involved the combination of
different types of art within a single object, such as, for example, architecture and
sculpture, architecture and fresco painting, architecture and mosaic, stained glass,
etc. But now the list of art types that can be in an interesting and unusual synthesis
has expanded significantly. In a number of articles, we offered an overview of jewelry
that in a certain way represents a synthetic combination of monumental architectural
and, actually, miniature jewelry art. Various methods of using integral architectural
structures, general street and urban ensembles, individual architectural elements,
building plans, and characteristic images were presented. This article offers a review
of the continuation of this trend, which has ancient roots, but gained particular
popularity at the beginning of the 21st century, capturing numerous individual
creative workshops and large jewelry houses. The fashion for architectural elements
captivates fashion designers and fabric artists who create finished images based on
architectural concepts. I especially want to single out a separate trend related to the
Gothic subculture, which also gained popularity at the beginning of the 21st century.
The article carries out a systematic analysis of the latest meaning of the concept
of "Gothic" and its aesthetic model - the culture of Britain at the end of the 19th
century, the dark manifestations of which were called "Victorian Gothic". Aspects of
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the revival of characteristic Gothic elements in Britain, their evolution and eclecticism
with ethnic motifs are considered; formation of the concept of "Neo-Gothic" and
directly "Victorian Gothic". Characteristic elements of Gothic architecture, such as
stained-glass rosettes and gargoyles, become one of the favorite motifs of clothing
and jewelry designers who work in this direction. Looking at the works of famous
artists, such as the Italian studio Videnoir and Guo Pei, the essence of the concept
of "architectural fashion" becomes clear, as their collections directly transfer images
of architectural details, and sometimes entire buildings, to clothes. At the same
time, they use both realistic and symbolic-metaphorical techniques,; involve a wide
variety of materials. The same artists are engaged in the creation of jewelry, which is
sustained in the general style of the images. A careful review of their works makes it
possible to generalize the features of the manifestation of the "Victorian Gothic" style
in modern jewelry and clothing design.

Keywords: clothes; stones; rim; jewelry, decorations; Victorian Gothic;
machinery; concept;, ware; Gothic; stained glass windows; philosophy; decorative
arts,; art; fashion.
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