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Sammitnik correlate with the positions of existential analyst M. Haydeger, then one can come to the conclusion that the fear of God is 
perfect and makes man a being capable of recreating the spiritual universe. S. Kercegor stressed that human existence is characterized 
by a deep rooted fear of death, before Nothing. The man who is the bearer of the fear of God has an ontological answer to the meaning 
of his life, overcoming the state of sin, even at the level of intentions, aspirations, and meanings. She becomes the bearer of qualitative 
endless transformations of moral, religious, and psychological quality. The consequence of this is the conscious existence, the
realization of the existential purpose, and at the level of the soul - the state of indescribable bliss, that is, the satisfaction of life, a sense 
of pleasure and joy. So we find a certain similarity in the views of P. Florensky and M. Berdyayev on the problem of liberation from the 
feeling of fear of imminent death. The philosophers believed that this would happen in the spirit of human life throughout life. The 
phenomenon of death, in the work of M. Berdyayev, received a dual sense as an evil associated with the horror of physical extinction 
and as a blessing that inspires man to realize the consequences of his actions, to the redemption, to the expectation of "eternal life"; 
through the acceptance of the fear of God. The concurrence of the maxims of Berdyayev and the Christian Church, in the person of, for 
example, Ignatius Bryanchaninov, Theophanes Samitnik, p.P.Florensky, etc., is observed. The philosopher in the doctrine of death, as a 
blessing, added the idea of the possibility of redeeming sins and realizing the true meaning of being, due to being on the deathbed.  
M. Berdyayev actualized the causes of the horror before his death: the observation of the death of other people, the lack of 
understanding of how it acts on the physical body and soul, the grief for the dead, and contemplated the topic of hellish torture. The 
eschatological theme in the works of M.Berdyayev, O.P.Florensky made it possible to form an important notion of overcoming a man of 
fear, horror, anguish, through spiritual preparation for death throughout his life.
Key words: cosmic philosophy; fear; death; religious existential; outlook. 

 130.2.19(045) 
. .

« »  60-
( )

.  « » -
 60- . -

 « ». ,  « »  60- -
, . , -

 « », - . . «
» , -

.

: , , « », , , .

,
, ,

, -
, . -

, ,

 –  « »,
. , -

. ,
. «

, , -
, -

. -
, -

,

» ( , 2011: 10).
-

. 1957  – -
, 12  1961  – 

.  4 , 20 
1969 , -

 « »
.

, , -
, . -

, -

. -
, -

.
«…

, -
» ( , 2011: 8).  

-
. , , -

.  60-
-

, -
 « - ».

, ,
, ,
. -

,
,
, -

.
,

, -
, . ,

 – -
. , ,

, . -
, -

- ,



100 – 2018. – 2 (28)

-

2014: 82).

-

-

-

-

-

-
–
-

-

:2004

Banach, 1962: 150). 

–

–

-

Space
Age Collection

–

50-
- -

(Moda



101

-

-
I

,

–

- -

-

–

–

–

–

–

–



102 . : . . – 2018. –  2 (28)

, -

, , - , .
,

.
-

,
.

« »
,

. -
, -

,
, , , -
. « » -

.

.
,

, ,  ( -
, 2009). -

 – , -
, « »,

, -
, .

,
.

 « » -
,

,
 (« », « »

.), , -
.  « -

»
,

-
, ,

. « »
-

, -
-

.

.
,

, -
 ( , 2013).

-
. -

.
-

, -
.

.
, ,

, -
. -

.
«
, , , -

,  – 
, – -

,
.

-
,

, -
.

 – 
, -

» ( , 2015: 355). « »
 60-
, ,

 – , -
,

. ,
, , -

, ,
.

, , -
: , -

-
, ,

« »,
, ,

 – 
,

.

-

, -
. -

. G. Lehnert 
“Historia mody XX wieku”, Thiel E. “Geschichte des 
Kostums”, « . -

»  « » -
, . , . -

, .
 « -

»
 60- . -

 «
»

.  « . ».
 « »

. .  « ».
. .  « -
»

.

,
.

 « » -
.

 – -
, ,

 « », 
. ,
,

. -
,

.  «
», .  « »,

.  « ». -



103

 « -
»

.

-  II 
 XX -

,
. , -

, « »
, ,

,
,

.

-
.

« » ,
 « » -

.

1. .  1933–1945 / 
. . – .: . – 2009. – 288 .

2. . .  / . . -
, . . . – .: . – 1981 – 112 .
3. . 60- . .

– DeAGOSTINI. – 20. – 2018. – 47 c.  
4. . .  / 

. . . – ,  – 2003. – 300 .
5. . . – .: -

 +  – 2008 – 480 .
6. . .  / . .

– .: . , – 2005. – 462 .
7. . . . .  / . . -

. – .: . « » – 2011.– 280 .
8. .  / .  – 

.:  – 2015.– 576 .
9. . .  / . . -

 // . -
. . –2005. – 2(2). – .186–192. 

10. . . : -
 / . .  // -

. . .
– 2014. – 2(19). – .78–82. 

11. Banach Ela i Andrzej. S ownik mody/ Ela i Andrzej 
Banach – Warszawa, PW Wiedze powszechna. – 1962.– 314 c. 

12. Moda. Historia mody od XVIII do XX wieku – 
Warszawa,TASCHEN ITMS Art – 2008. – 191c. 

13. . . .
. . . 2004 http://mir-kostuma.com/chto-takoe-

odezhda-obuv-kostjum-plat-e-stil-moda
14. . . 100 . 2013.

https://info.wikireading.ru/138713 
References

1. Vasilchenko A. 2009. Moda i fashizm. 1933-1945 [Fashion 
and Fascism] / A.Vasilchenko – M., Veche: 288 .

2. Dvoretskiy I.V., Vasileva T.V. 1981.Pokupatelyu ob odez-
hde.[ To the buyer about clothes]/I.V. Dvoretskiy, T.V. Vasileva. – 
M., Ekonomika: 112s. 

3. Istoriya modyi. 60-e Moda kak sovremennoe iskusstvo. 
2018. [ Fashion history. 60th Fashion as contemporary art] – 
DeAGOSTINI, 20 47 c. 

4. Legenkiy Yu. G. Filosofiya modyi  stoletiya. 2003.[ Phi-
losophy of fashion of the twentieth century] / Yu. G. Legenkiy –
Kiev, NNUKIM: 300s. 

5. Moda i stil. Sovremennaya entsiklopediya. 2008. [ Fashion & 
Style. Contemporary Encyclopedia] – M., Avanta Astrel +: 480 s. 

6. Nersesov Ya 2005.N. Oni opredelyali modu[They defined 
fashion]./ Ya.N. Nersesov – M., AST. Astrel: 462 s.. 

7. Petritskiy V.A. 2011. Kosmos. Chelovek. Kultura[Space. 
Human. Culture]./ V.A. Petritskiy – SPb., Izd. «Aleteyya»: 280 s. 

8. Hollander Enn. 2015. Vzglyad cherez odezhdu[A look 
through clothes]./ Enn Hollander – M., Novoe literaturnoe oboz-
renie : 576 s. 

9. Tsimbalyuk O.K. 2005. Kosmichni motivi v kostyumi.[ 
Space reasons are in a suit]/ O.K. Tsimbalyuk //– Visnik Natsion-
alnogo aviatsiynogo universitetu. Filosofiya. Kulturologiya:–

2(2). – S.186-192. 
10. Shorina T.G.2014. Mifologizatsiya masovoyi svidomosti: 

ontologichni ta fenomenologichni vimiri[Mythologization of mass 
consciousness : ontological and phenomenological measuring] / 
T.G.Shorina// Visnik Natsionalnogo aviatsiynogo universitetu. 
Filosofiya. Kulturologiya: – 2(19). – S.78-82. 

11. Banach Ela i Andrzej. 1962. S ownik mody[Dictionary 
fashion]/ Ela i Andrzej Banach – Warszawa, PW Wiedza 
powszechna: 1962 , 314 c. 

12. Moda. Historia mody od XVIII do XX wieku. 2008. 
[Fashion. Fashion history from XVIII to XX century] – Warszawa, 
TASCHEN ITMS Art: 191c.  

13. Istoriya kostyuma. Stili i napravleniya. 2004. Pod red.  
E. B. Plaksinoy\ [The history of the costume. Styles and directions] // 
http://mir-kostuma.com/chto-takoe-odezhda-obuv-kostjum-plat-e-stil-
moda  

14. Skuratovskaya T.V.2013. 100 velikikh tvortsov mody [ 100 
great fashion creators]. // http://www. casual-info.ru /moda 
/wardrobe/168/1161

.
 60- . ( )

 « »  60- .
 « ». ,  « -

»  60- , . ,  « -
»,  - . «

, .
: , , « », , , .

A. Matyukhina  
COSMIC STYLE" IN THE FASHION OF THE 60-IES OF THE XX CENTURY. (CULTUROLOGICAL ASPECT) 
Introduction. In the article, a culturological study of the peculiarities of the "space style" in the fashion of the 60s of the 20th century is
carried out. Flying into space, the author notes, influenced the change in socio-cultural standards, lifestyle. Especially these changes 
manifested themselves among young people, Changes in sociocultural standards required visualization, adequate expression, reflection 
in a suit. Aim end t ask: The article will analyze the features of the “cosmic style” of the fashion of the 60s, especially those features 
that were caused by space exploration and reflected the moods and aspirations of young people. Research methods: In accordance 
with the goals and objectives of the article, the study used cultural-historical, sociocultural methodological approaches in their dialectical 
unity, as well as historical-comparative, phenomenological methods. Research results. The influence of achievements in the cognition 
and development of outer space on the formation and nature of the "space style" is shown. Its features are revealed on the example of 
"space collections" of such leading designers of the 20th century as A. Kurrezh, P. Carden, P. Rabanne. It is emphasized that the "cos-
mic style" in the fashion of the 60s of the 20th century laid the foundation for a new style of clothing that corresponds to the changed 
realities of the present. Meaning, embodied in the "space style", determined the character of the clothes of the last third of the twentieth 
century. 1 century. Its functional forms have become a symbol of modernity, belonging to those spheres of life where the future is 
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created. "Space style" in the fashion of the 60's created clothes with the appropriate cut, materials, which made it possible to create the 
desired image - modern, dynamic, inspired by the epoch-making cosmic achievements. It was an image demanded by society, especial-
ly in such a layer as the youth, the image of a free person, aspiring into space as a hyper-space of the future. Discussion. In works on 
the history of fashion, “space style” is considered mainly in the context of the formation of youth fashion. At the same time, the question 
remains open about the place and role of the “cosmic style” in the culture of the last third of the twentieth century. Conclusion. "Cosmic 
style" in fashion is presented in the article as a way of objectifying in a suit the ideas that arose in society as a result of space explora-
tion.
Key words: fashion, space, "space style", youth, youth fashion, functionality.
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